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MEMORANDUM, 


Respect    and   gratitude    having    en- 
gaged me  to   compile    a   memoir  of  my 
deceafed  Matter  and  Patron  Mr.  Bowyer, 
in  the  fame  performance  I  included  anec- 
s   dotes  of  all  the  eminent  perfons  any  way 
v    connected  with  him.      A  note  of  about  a 
A  page's  length  was  allotted   to  Hogarth. 
While    it  was  printing,   Mr.  Walpole's 
Fourth  Volume  on  the  fubjecr.  of  Englilh 
,    Painters  came  out,   and  was  followed  by 
an  immediate   rage  for   collecting  every 
fcrap   of  our  ArtiiVs  defigns.      Perfever- 
ing  in   my  enquiries  among  my  friends, 
^  I  had  now  am  ailed  ib  much   intelligence 
^  relative  to  thefe  engravings,  that  it  could 
no  longer  be  crowded  into  the   iituation 
originally  meant  for  it.      I   was  therefore 
advifed  to  publifh  it  in  the  form  of  a  iix- 
penny  pamphlet.      This   intended  publi- 
cation, however,  grew  up  by  degrees  into 
a  three-fhilling  book,   and,  within  a  year 

a  %.  and 
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and  a  half  afterwards,  was  fwelled  into 
almoit  its  prefent  bulk,  at  the  price  of  fix 
fhil'ings.  Such  was  the  origin  and  pro- 
grefs  of  the  following  meets,  which,  with 
many  corrections,  8cc.  have  now  reached  a 
Third  Edition. 

J>  No 

Nov.  io,  1785, 


ADVER. 
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ADVERTISEMENT 

TO    THE    SECOND     EDITION. 

THE  author  of  thefe  imperfect  meets  cannot 
prefent  them  a  iecoiid  time  to  the  world,  before  he 
has  expreffed  his  gratitude  for  the  extreme  candour 
with  which  they  have  been  treated  by  the  Monthly 
Reviewers.  If  'J.  N.  has  not  availed  himfelf  of  all 
the  corrections  defigned  for  his  fervice,  it  is  becaufe 
the  able  critic  who  propofes  them  has  been  deluded 
by  intelligence  manifeftly  erroneous.  J.  N.  received 
each  particular  he  has  mentioned,  in  refpedt  to  the 
affiilance  beflowed  on  Hcgarth  while  his  Anahjis  was 
preparing,  from  Dr.  Morel/,  a  gentleman  who  on  that 
fubjcct  could  not  eafily  miflake.  Implicit  confidence 
ought  rather  to  be  repofcd  in  a  literary  coadjutor  to 
the  deceafed,  than  in  any  coniiftory  of  females  that 
ever  ct  mumbled  their  vvifdom  over  a  goffip's  bowl." 
Authors  rarely  acquaint  domeflic  women  with  the 
progrcfs  of  their  writings,  or  the  proportion  of  aid 
they  folicit  from  their  friends.  If  it  were  needful 
that  Dr.  Morell  mould  tranflate  a  Greek  paifage  *  for 
Hogarth,  how  chanced  it  that  our  srtift  mould  want 
to  apply  what  he  did  not  previously  underftand  ?  I 
mud    add,    that   the  fentiments,    publimed    by   the 

*  Whereabouts  is  this  tranflation  of  a  Greek  paffage  to  be 
found  in  the  Analyds  ?  It  may  have  efcaped  my  Iiailv  re- 
(carches. 

a  3  Reviewer^ 
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T&eviewer  concerning  thefe  Anecdotes,  bear  no  refem- 
blance  to  the  opinion  circulated  by  the  cavillers  with 
whom  he  appears  to  have  had  a  remote  connection. 
The  parties  who    furnifhed  every   circumftance  on 
which  he  founds  his   reiterated  charges  of  error  and 
mifinformation,  are  not  unknown.     Ever  fince  this 
little  work  was  edited,  the  people  about  Mrs.  Ho- 
garth have  paid  their  court  to  her  by  decrying  it  as 
<{  low,  flupid,    or  falfe,"  without  the  flighteft  ac- 
knowledgement for  the  fums  of  money  it  has  con- 
dueled  to  The  Golden  Head  in  Leicejler  Fields.    While 
the  talents  of  the  writer  alone   were  queftioned  by 
fuch  inadequate  judges  of  literary  merit,  a  defence 
on  his   part  was  quite  unneceffary.     He  has  waited, 
however,   with    impatience    for    an   opportunity  of 
making  fome  reply  to  their  groundlefs  reflections  on 
his  veracity.     This  purpofe  he  flatters  himfelf  will 
have  been    completely    executed    after    he  has  ob- 
ferved  that  all    credentials  relative  to  his  difputed 
affertion  mall  be  ready  (as  they  are  at  this  moment) 
for  the  Reviewer's  infpection.     J.  N.  cannot  indeed 
difmifs  his  prefent  advertifement  without  obferving, 
that  though   the  amiable  partialities  of  a  wife  may 
apologize   for  any  contradiction  fuggefled  by  Mrs. 
Hogarth  herfelf,  the  Englijh  language  is  not  ftrong 
enough  to  exprefs  the  contempt  he  feels  in  regard 
to  the  accumulated  cenfure  both  of  her  male  and 
her  female  Parafnes.  J*  ZV. 

Nov.  I,  1782. 
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Advertisement  to  the  first  Edition. 

WHEN  this  pamphlet  was  undertaken,  the 
Author  had  no  thought  of  fuelling  it  to  it's  prefent 
bulk  -,  but  communicating;  his  defip-n  to  his  friends, 
they  favoured  him  with  various  particulars  of  in- 
formation. Some  of  thefe  accommodated  themfelves 
to  his  original  plan,  if  he  can  be  fuppofed  to  have 
had  any,  but  others  were  more  intractable.  Still 
aware  of  the  value  even  of  disjointed  materials,  which, 
his  proieflion  would  not  afford  him  leifure  to  com- 
pact into  a  regular  narrative,  and  confeious  that  thefe 
fheets,  rude  and  imperfect  as  they  are,  may  ferve  to 
promote  a  publication  lefs  unworthy  of  its  fubject, 
he  difmiffes  his  prefent  work  without  any  laboured 
apology  for  the  errors  that  may  be  detected  in  it ; 
claiming,  indeed,  fome  merit  on  account  of  intelli- 
gence, but  not  the  leaft  on  the  fcore  of  arrangement 
or  compofition.  He  takes  the  fame  opportunity  to 
obferve,  that  many  curious  anecdotes  of  extraordi- 
nary perfons  have  been  unfortunately  loft,  becaufe 
the  poffefTors  of  thofe  fugitive  particulars  had  not 
the  power  of  communicating  them  in  proper  form, 
or  polilhed  language,  and  were  unwilling  to  expofe 
them  in  fuch  a  Hate  as  thefe  are  offered  to  the  world. 

May  9,  1781. 

a  4  The 
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The  ingenious  Mr.  Crayen  of  Leipzig  hav- 
ing tranflated  theFirft  Edition  of  thefe  Anec- 
dotes, &c.  into  the  German  Language,  dif- 
fatched  a  copy  of  his  work  to  J.  N.  attended 
by  the  obliging  letter  here  fubjoined  : 

SIR, 
THOUGH  I  have  not  the  honour  of  being 
acquainted  with  yon,  I  hope  your  goodnefs  will  ex- 
cufe  the  liberty  I  take  of  fending  you  a  German 
tranflation  of  the  Biographical  Anecdotes  of  Mr.  Ho- 
garth you  publiflied.  Being  convinced  of  the  merits 
of  your  production,  and  its  ufefulnefs  to  fuch  col- 
lectors of  prints  and  connohTeurs  in  our  country  as 
don't  underftand  the  Englijh  language,  I  undertook 
this  tranflation,  and  flatter  myfelf  you  will  be 
pleafed  to  accept  of  it  as  a  proof  of  my  real  efleem 
for  you. 

You  will  find,  that  I  did  not  always  adhere  lite- 
rally to  the  original,  but  made  fome  abridgments, 
alterations,  notes,  &c.  &c.  But  I  hope  you  will  do 
me  the  juftice  to  confider,  that  I  wrote  for  my  coun- 
trymen, and  therefore  left  out  fuch  palfages,  poems, 

anecdotes, 
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anecdotes,  &c.  &c.  as  would  have  been  entirely  un- 
interefting  to  them,  and  have  fwelled  the  volume  to 
no  purpofe. 

As  to  the  typographical  performance,  I  think  you 
will  be  tolerably  iatisfied  of  it.  Though  the  noble 
art  of  printing  is  of  German  origin,  your  nation  has 
improved  and  brought  it  to  the  higheft  pitch  of 
perfection  in  point  of  neatnefs,  elegance,  and  cor- 
rectnefs. 

I  remain,  with  all  poffible  efleem, 

S  I  R,  ' 

Your  moil  obedient 

and  moft  humble  fervant, 

Leipzig  in  Saxony,  A.  CRAYEN. 

the  29th  Jan,  1783. 


THE 
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THE  following  are  Tranflations,  by  a  Friend; 
from  the  Dedication  and  Preface  to' 
Mr.  Crayen's  performance- 


DEDICATION. 


To  Mr.  Gottfried  Winkler,  in  Leipzig; 

Honoured  and  Worthy  Friend, 

PARDON  my  prefumption  in  offering  you  the 
(lender  fruit  of  a  few  leifure  hours.  Receive  it  with' 
your  wonted  kindnefs,  and  judge  of  it  not  by  the 
trifling  value  of  the  work,  but  by  the  intention  of  its 
Author,  whofe  moil:  zealous  wifh  has  long  been  to 
find  an  opportunity  of  publickly  offering  you,  how- 
ever fbnall,  a  memorial  of  his  refpect  and  friend- 
fhip. 

If  my  labour  in  adding  a  mite  towards  the  diffu- 
fion  of  the  knowledge  of  the  Arts,  is  honoured  with 
the  approbation  of  fo  enlightened  a  Connoiffeur,  I 
lhall  feel  myfelf  completely  rewarded. 

Receive 
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Receive  at  the  fame  time  my  fincereft  thanks  for 
the  obliging  communication  of  your  Copy  of  Ho- 
garth's prints,  of  which,  in  my  tranflation,  I  have 
more  than  once  availed  myfelf. 

Live,  honoured  Sir,  many  days ;  happy  in  the 
bofom  of  your  worthy  family,  in  the  circle  of  your 
friends,  and  in  the  enjoyment  of  thofe  treafures  of 
the  Arts  you  have  collected  with  fuch  diftinguifhed 
tafte.     Remain  alfo  a  friend  of 

Yours,  8cc. 

The  Translator. 


PREFACE, 
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PREFACE, 


To  the  German  Reader. 

COLLECTORS  of  the  Fine  Arts  were  already 
poffefTed  of  Catalogues  and  Memolres  Raifonnees  of  the 
engravings  of  many  great  matters,  for  which  their 
acknowledgements  are  due  to  the  induftry  of  a 
Ger -faint,  a  Jombert,  a.  Hecqusi,  a  Vertue,  a  de  IVinter, 
&c.  &c. 

But  a  fimilar  illuftration  of  LIogarth's  copper- 
plates was  Hill  wanting  ;  though  it  may  be  afked 
what  works  have  a  juiter  claim  to  a  diftinguifhed 
place  in  a  compieat  collection,  than  thofe  of  this 
inftrucYive  moral  painter,  this  creative  genius  ? 

On  this  account,  it  is  prefumed  that  the  German 
Lover  of  the  Arts  will  deem  himfelf  indebted  to 
the  Tranflator,  for  giving  him,  in  his  own  tongue, 
a  concife  and  faithful  vcrfion  of  a  book  that  has 
lately  made  its  appearance  in  London,  under  the 
title  of  "  Biographical  Anecdotes  of  W.  Hogarth, 
"  and  a  Catalogue  of  his  Works  chronologically  ar- 
"  ranged." 

7  The 
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The  Compiler  as  well  as  Editor  of  this  work  is 
Mr.  John  Nichols,  a  Printer  and  Bookfeikr  in 
London,  who,  by  much  reading,  and  an  intimate  ac- 
quaintance with  the  Arts  and  Literature  of  his 
Country,  has  honourably  dillinguifhed  himfelf  a- 
mOng  his  profefiional  brethren.  How  modeflly  he 
himfelf  judges  of  this  his  ufeful  performance,  ap- 
pears from  his  preface  to  the  work. 

It  is  true,  Mr.  Horace  Walpole,  who  pofTefTes    * 
perhaps  the  compleateft  collection  of  the  prints  of 
this  Mailer,  fome  years  ago  publifhed  a  Catalogue 
of  them  ;  but  this  is   only  to  be  found   in  his  work, 
intituled,  C(  Anecdotes  of  Painting  in  England  colletled 
fi  by  G.  Vertue,   and  publifhed  by  H.  Walpole"  a  per- 
formance  confining  of    four    volumes   in   4to,    too 
coftly    for    many    collectors,    and    inconvenient    for 
others.     Moreover  all  that  is  to  be  found  there   re- 
lative   to    Hogarth,    is    not    only    included    in    Mr. 
Nichols's  publication,   but  is  alfo  improved  by  confi- 
derable  additions,  fo  that  the  curious  reader  has  WaU 
pole's  Catalogue  incorporated  with  the  prefent  work. 
The  liberty  of  abridgement,  as   mentioned  in  the 
title,  is  ventured  only  in  regard  to  fuch  diffufe  illus- 
trations, repetitions,  anecdotes,  and  local  Itories,  as 
would  be  alone  interelling  to  an  Englifhnian,  in  a  word, 
in  fuch   parts    as  do  not  immediately  contribute  to 
the  iliufrration  of  Hogarth's  plates,  and  would  have 
tired  the  patience  of  the  German  reader.  Of  the  verfes 
affixed  to  each  copper-plate  the  firft  and  lafl  words 
only  are  given,  as  thofe  afford  fufficient  indication 

for 
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for  a  collector  who  wilhes  to  become  acquainted 
with  any  particular  print.  How  far  fome  remarks 
of  the  Tranflator  are  ufeful,  or  otherwife,  is  left  to 
the  indulgent  decifion  of  Judges  in  the  Arts. 

He  mult  not  however  forget  it  is  his  duty  to  ac- 
knowledge the  goodnefs  of  old  Mr.  Hansen  of 
Leipjig.  This  gentleman's  readinefs  in  permitting 
him  to  examine  his  excellent  collection  of  the  en- 
gravings of  Britijh  artifts,  for  the  purpofe  of  com- 
paring and  illuftrati  ig  feveral  paffages  in  the  origi- 
nal of  this  work,  claims  his  warmeft  thanks,  and  a 
public  acknowledgement. 

Leipjig,  February  1783. 

The  Translator, 


Lift 
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Lift  of  Gentlemen,   Artifts,  &c.  who  furnifherl   in? 
cidental  intelligence  to  the  Author  of  this  Work. 


Mr.  Ajhby. 
Mr.  Bafire. 
Mr.  Baynes. 
Mr.  Belchier — dead. 
Mr.  Bindley. 
Mr.  Birch. 
Mr     'owle. 
Mr.  Braithwaite^ 
Mr.  5r^t  wi/zg. 
Lord  £■■'■•#/      -;«f. 
Mr.  Charlton. 
Mr.  6cA? — dead. 

Mr.  Co /wan. 

Mr.  C  a<?. 

Mr.  Dod/ley. 

Pr.  Ducarel — dead. 

Mr.  Buncombe. 

Mr.  Edzvards. 

Mr.  Fwr*/? — dead. 

Mr.  F<?//<?r — dead. 

Mr  Goodifon. 

Mrs.  Goftling. 

Mr.  Gough. 

Mr.  iM. 

Sir  7o^«  Hawkins. 

Mr.  Henderfon. 

Mrs.  Hogarth. 

Dr.  Hunter — dead. 

Mr.  6*.  Ireland. 

Dr.  John/on — dead 

Mr.  &?#/£. 

Bifhop  of  /t/Vtf/<z. 
Mr.  L^«£-. 


Mrs.  Lezvis. 
Mr.  Live/ay. 
Dr.  Lor/. 
Mr.  Lys/?. 
Mr.  Major. 
Mr    Ma/one. 
Dr,  Monkhoufe. 
Dr   A/t/r^//  —dead. 
Mr.  Morrtfon. 
Mr.  Pinkerton. 
Mr.  Rayner. 
Mr.  Am/. 
Sir  jojlma  Reynolds. 
Mi.' A.    -   fr. 
Mr.  Rogers— di.ad. 
Mr.  R:w72/0. 
Mr.  Sk  evens. 
Mr.  Thane. 
Mr,  Thomas. 
Mr.  Ty^/v. 
Mr.  Waldron. 

Mr.  WW&?r. 

Mr.  J.  C.  Wfc&?r. 

Mr.  Walpole. 

Dr.  Warton. 

Mr.  £%. 

Mr.  Welch— dead. 

Mr.  Whately. 

Mr.  5.  BT&fo 

Mr.  #.  PFte. 

Mr.  TO*«. 

Mr.  Williams. 

Dr.  Wright. 

COL- 
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COLLECTORS  of  HOGARTH. 

Mr.  Ayton  *. 
Mr.  Bedford. 
Mr.  Bellamy. 
Mr.  Clare. 
Mr.  Crickitt. 

Dr.  DuCARELf. 

Lord  Exeter. 

Mr.  Foster  J. 

Mr.  Goodison. 

Mr.  Gulston. 

Sir  John  Hawkins,  K*. 

Mr,  Henderson  ||. 

Mr.  Ireland. 

Dr.  Lort. 

Mr.  Morrison. 

Mr.  Rogers  §. 

Mr.  Steevens. 

Mr.  Walpole. 

Mr.  Windham  f. 

*  His  collection  was  cut  up,  and  fold  at  Dickinfon'st  New 
Bond  Street. 

f  Died  May  29,  1785.  His  collection  devolves  to  his  Nephew 
and  Heir,  Mr.  Ducarel,  lately  returned  from  The  Eafi  Indies. 

J  Died  Oft.  3,  1782.  His  improved  collection  fold  at  Bar- 
ford's  auction  rooms,  late  LangforePs)  March  4,  1783,  for 
£.  105.     Mr.  Crickitt  was  the  Purchafer. 

||  Mr.' Henderson  fold  his  collection  to  Sir  John  Elliot 
for  £.  126.  in  ^/W/1785.  , 

§  Died  January  2,  1784.  His  collection  remains  with  his 
Nephew  and  Heir,  Mr.  Cotton,  F.S.A. 

^1  The  Right  Hon.  Wiltiam  Windham  y  M.  P.  for  Norwich. 

Extract 
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Bxtradt  from  the  Daily  Advertiser, 
January  27,  1783. 


«  HOGARTH's  ORIGINAL  WORKS, 

{l  AS  an  opinion  generally  prevails,  that  the  genuine 
impreffions  of  Hogarth's  works  are  very  bad,  and  the 
plates  retouched  ;  Mrs.  Hogarth  is  under  the  neceflity 
of  acquainting  the  public  in  general,  and  the  ad- 
mirers of  her  deceafed  hufband's  works  in  particular, 
that  it  has  been  owing  to  a  want  of  proper  attention 
in  the  conducting  this  work  for  lbme  years  pafl,  that 
the  impreffions  in  general  have  not  done  juflice  to 
the  condition  of  the  plates ;  and  fhe  has  requefted 
fome  gentlemen  molt  eminent  in  the  art  of  engrav- 
ing, to  infpect  the  plates,  who  have  given  the  fol- 
lowing opinion  : 

u  London,  Jan,  21,  1783. 

"  We,  whofe  names  are  underwritten,  having  care- 
fully examined  the  copper-plates  publifhed  by  the 
late  Mr.  Hogarth,  are  fully  convinced  that  they  have 
not  been  retouched  fince  his  death. 

FRANCIS  BARTOLOZZI. 

WM.  WOOLLET*. 

\VM.  WYNNE  RYLANDf 

*  Died  May  23,   1785. 

f  Executed  Aug.  29,  1783. 

b  *  N.  B. 
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c  N.  E.  All*  the  original  works  are  now  properly 
and  well  printed,  and  to  be  had  of  Mrs.  Hogarth,  at 
her  houfe  at  The  Golden  Head,  in  Leicefter- Fields." 

This  is  one  of  the  mod  extraordinary  teftimonials 
ever  laid  before  the  public.  Hogarth  died  in  1764. 
Since  that  time  his  plates  have  been  injudicioufly 
and  unmercifully  worked,  fo  as  to  leave  no  means 
of  afcertaining,  through  any  obfervation  or  procefs 
of  art,  the  exacl:  period  when  they  were  laft  repair- 
ed. Notwithstanding  this  difficulty,  in  the  year 
1783,  we  find  feveral  engravers  of  eminence  declar- 
ing their  full  conviction  on  the  fubjedt.  All  we  can 
do  is,  to  fuppofe  their  confidence  was  grounded  on 
the  veracity  of  Mrs.  Hogarth.  I  believe  the  parties 
as  to  the  fad:  j  and  yet  it  was  impoflible  for  Meflieurs 
B.W.  and  R.  to  be  adequate  judges  of  the  truth  to 
which  they  have  fet  their  names  as  witneffes. 

•  By  "  all  the  original  works,"  Mrs.  Hogarth  means  only 
fuch  plates  as  are  in  her  pofleilion.  See  page  xx,  where  a  greiat 
number  of  others,  equally  original,  are  found. 


Prints 
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Prints pulUjhed by  Mr. Hogarth  :  Genuine ImprcJJions*  of'tobich 
are  to  be  had  at  Mrs.  Hog  art  H'sJ&«/WsLeicefter  Fields,  1782. 
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16I  by  13 

Before  and  After,  two  prints 

0 

5 

0 

i%l  by  i-jpf 

Midnight  Converfation 

0 

5 

0 

16  by  14 

Diftrefs'd  Poet 

0 

3 

0 

16  by  14 

Enraged  Mufician 

0 

3 

0 

i8  by  14 

Southivark  Fair 

0 

5 

0 

jof  by  i6| 

Garrick  in  King  Richard  HI. 

0 

7 

6 

18  by  12 

Calais,  or  the  Roa  ft  Beef  of  Old  England  0 

5 

0 

2o|  by  16 

Paul  before  Felix 

0 

7 

6 

Ditto, 

Ditto,  with  Alterations 

0 

6 

0 

30|  by  i6| 

Mofes  brought  to  Pharaoh's  Daughter 

0 

7 

6 

22  by  17 

March  to  Finchley 

0 

10 

6 

Ditto, 

Strolling  Actrefles  dreffing  in  a  Barn 

0 

5 

0 

Ditto, 

Four  Prints  or"  an  Election 

2 

2 

0 

19I  by  12 

Bifliop  of  IVincheJler 

0 

3 

0 

14  by  iof 

Idlenefs  and  Induftry,  12  prints- 

0 

1 2 

0 

14  by  9 

Lord  Lovat 

0 

1 

0 

io|  by  8£ 

Sleeping  Congregation 

O 

1 

0 

12  by  8± 

Country-Inn  Yard 

0 

1 

0 

14  by  io| 

Paul  before  Felix,  Rcmbrant 

0 

5 

0 

9  by  8 

Various  Characters  of  Heads 

0 

2 

6 

6|  by  7| 

Columbus  breaking  the  Eg% 

0 

1 

0 

12  by  8| 

The  Bench 

0 

1 

6 

15  by  13 

Beer  Strut  and  Gin  Lane,  tv.'O  prints 

0 

3 

0 

Ditto, 

Four  Stages  of  Cruelty,  four  prints 

0 

6 

0 

15  by  isf 

Two  Prints  of  an  Invafion 

0 

2 

0 

Ditto, 

A  Cock  Match 

0 

3 

0 

9  by  8 

The  Five  Orders  of  Periwigs 

0 

1 

0 

17  by  13 

The  Medley 

0 

5 

0 

J2by9£ 

The  Times 

0 

2 

0 

laf  by  9 

Wtjkes 

0 

1 

0 

•10  by  11 

Bruifer 

0 

1 

6 

9  b)r  7i 

Finis 

0 

2 

6 

N.  B.  Any  perfon  purchafmgthe  whole  together  may  have  them  de» 
livcred bound,  at  the  Price  ofThirteen-Guineas;  a  lufficient  Margin 
will  be  left  for  framing. — The  Analysis  of  Beauty,  in  Quarto, 
may  alfo  be  had,  with  two  explanatory  Prints,  Price  15  Shillings. 

*  Genuine  impre.Tions-— ]  Qoery,the  meaningof  luch  an  epithet  in  this  place  ? 
b  2  Cre 
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Credite  P often  ! 

la  the  years  1781,  1782,  &c.  the  following  Pieces  of  Hogarth 
are  known  to  have  been  fold  at  the  prices  annexed. 


Lord  Bo\ne. 

Charmers  of  the  Age. 

Booth,  Wilks,  &c. 

Difcovery. 

Altar-piece. 

Rich's  Glow. 

Beaver's  Military  Tun. 

Blacktvell's  Figuies, 

Boys  peeping",  ixc. 

Apitkius. 

Cajfandra. 

Beer  Street  with  Variat. 

Large  Hudibras. 

March  to  Finchley  Aq. 

F.  Proof. 
Do.     tiuifhed,    without 

letters. 
Feftoon.R«forRifl&.  III. 
Power  of  Att?.  F.  Hofp. 
Orator  Henley. 
Muggins. 
Witch. 

Jacobite's  Journat. 
'Judith  and  Holcphernes. 
Sarah  Malcolm. 
Large  Malqueradc. 
.Small,  rirft  imprcllion. 
Scots  Opera. 
Woman  fwearing,  &o 
Lady  Byron. 
Hogarth  with  Dog 
Do.  Serjeant  Painter. 
Do.  fcratched  over. 
Per/eta  and  Andromeda. 
Firfl  Diftrcft  Poet. 
Do.  Enraged  Muiician. 
Mot  r  aye. 

Bench,  fuft  imprcffion. 
Burlington  Gate. 


5 

5 

O 

Samho  at  Dinncift 

1 

1 

0 

5 

5 

O 

Firil  Election. 

3 

3 

0 

5 

5 

O 

Fair. 

1 

1 

0 

3 

3 

O 

Farmer's  Return. 

0 

10 

G 

1 

1 1 

6 

Gulliver. 

0 

10 

6 

4 

4 

0 

Hen.Vl.ll.  and  A.  BnlUn 

1 

1 

O 

3 

3 

0 

Herring,proof  imprelfion 

1 

1 

9 

1 

16 

6 

Hogarth,  Engr,Shop  Bill 

1 

1 

0 

1 

1 

0 

Morell. 

0 

10 

6 

1 

16 

6 

Pine. 

0 

10 

6 

1 

1 1 

6 

Coat  of  Arms,   Sir    G. 

1 

1 

0 

Page,  &c. 

2 

2 

9 

5 

5 

0 

Times,  firlt  imprerlion. 

1 

1 

0 

Mailer  of  the  Vineyard. 

2 

2 

0 

2 

2 

0 

Turk's  Head. 

Harlot's   Progrefs,  firft 

■  z 

2 

0 

s 

S 

0 

imprerlion.  red. 

10 

IO 

a 

I 

1 

0 

Marriage  Alamode. 

3 

3 

0 

I 

16 

9 

Rake's  Progrefs. 

6 

6 

0 

I 

1 

0 

Four  Times. 

2 

2 

0 

3 

i 

0 

Prentices,  ill  imprerlion. 

4 

4 

0 

3 

3 

0 

Elections,  ift  imprelfioa. 

6 

6 

0 

2 

1 1 

6 

Gar  rick  in  Rich.  III. 

1 

1 

0 

1 

1 

0 

Gate  of  Calais. 

0 

15 

0 

2 

z 

0 

Paul  burlefqutd. 

1 

1 

0 

2 

z 

0 

Strolling  Aclrefies. 

j 

12 

6 

I 

16 

6 

Three  additional  Prints 

0 

15 

0 

to  Beaver,  &c. 

2 

2 

9 

I 

0 

Milward's  Ticker. 

4 

4 

0 

I 

I 

0 

Mufic      introduced     to 

z 

2 

0 

Apollo. 

1 

1 1 

6 

2 

2 

0 

Martin  Folkes, mezzotintoo 

10 

6 

z 

2 

0 

Spi/le'-'s  Ticket. 

5 

s 

0 

2 

Z 

0 

Two  Plates  to  Milton. 

2 

2 

0 

I 

J 

0 

Frontifpiece     to    Letie- 

I 

I 

0 

ridge's  Songs. 

1 

i» 

6 

2 

2 

0 

Concert.       St.     Mary's 

1 

I 

0 

Chapel. 

5 

5 

O 

I 

I 

O 

HOGARTH. 
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HOGARTH. 

THIS  great  and  original  Genius  is  faid  by  Dr. 
Burn*  to  have  been  the  defcendailt  of  a  family 
originally  from  Kirkby  Tbore,  in  Weftmor eland :  and  I 
am  allured  that  his  grandfather  was  a  plain  yeoman* 
who  poffefied  a  fmall  tenement  in  the  vale  of  Bamp- 
ton,  a  village  about  15  miles  North  of  Kendal,  in 
that  county.  He  had  three  fons.  The  eldeft  affifted 
his  father  in  farming,  and  fucceeded  to  his  little  free- 
hold. The  fecond  fettled  in  Trcutbeck,  a  village 
eight  miles  North  Weft  of  Kendal,  and  was  remar- 
kable for  his  talent  at  provincial  poetry  -}-.     The 

third, 

*  Hlftory  of  itfeftmereland,  Vol.  I.  p.  479. 

f  "  I  muft  leave  you  to  the  annais  of  Fame,"  fays  Mr. 
Walker,  the  ingenious  Lecturer  on  Natural  Philosophy,  who 
favoured  me  with  thefe  particulars,  "  for  the  reft  of  the 
"  anecdotes  of  this  great  Genius  ;  and  Shall  endeavour  to 
"  (he w  you,  that  his  family  poflefied  Similar  talents,  but  they 
•'  were  defrined,  like  the  wild  role, 

'  To  wafte  their  fweetnefs  in  the  defart  air.' 
*'  Happy  Should  I  be  to  reScue  from  oblivion  the  name  of  Aid 
"  Hogart,  whofe  Songs  and  quibbles  have  io  often  delighted 
"  my  childhood  !  Thefe  limple  ftrains  of  this  mountain  Tbeo- 
"  critus  were  fabricated  while  he  held  the  plough,  or  was 
"  leading  his  fewei  from  the  hills.  He  was  as  critical  an  oh.- 
*c  Server  of  nr.ure  as  his  nephew  $  for  the  narrow  field  he  had 
"  to  view  her  in  :  not  an  incident  or  an  abfurdity  in  the  neigh- 
"  bourhood  efcaped  him.  If  any  one  was  hardy  enough  to 
•*  break  through  any  decorum  of  old  and  eltabliflied  repute  ; 

]j  "  if 
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third,  educated  at  67.  ifoV,  who  had  kept  a  fchool 

in  the  fame  county,  and  appears  to  have  a  man  of 

fome 

"  if  any  one  attempted  to  over-reach  his  neighbour,  or  caft  a 
'*  leering  eye  at  his  wife;  he  was  fure  to  hear  himfelf  lung 
*'  over  the  whole  parifh,  nay,  to  the  very  boundaries  of  the 
"  Wejitnoreland  dialect !  io  that  his  fongs  were  laid  to  have  a 
**  greater  effect  on  the  manners  of  his  neighbourhood,  than 
*'  even  the  fermons  of  the  parfon  himfelf. 

"  But  his  poetical  talents  were  not  confined  to  the  incidents 
*'  of  his  village  I  myfelf  have  had  the  honour  to  bear  a 
"  part  in  one  of  his  plays  (I  fay  one,-  for  there  are  feveral  of 
"  them  extant  in  MS.  in  the  mountains  of  Wejlmor  eland  at  this 
*'  hour).  This  pl„y  was  called  '  The  Deftruction  of  Troy.9 
*'  It  was  written  in  metre,  much  in  the  manner  of  Lopez  de 
il  Fcga,  or  the  ancient  French  drama ;  the  unities  were  not 
"  too  ftrictly  obferved,  for  the  fiege  of  ten  years  was  all  re- 
"  prefented  ;  every  hero  was  in  the  piece  ;  fo  that  the  Dra- 
*'  matis  Perfcnae  confided  of  every  lad  of  genius  in  the  whole 
"  parifh.  The  wooden  horfe — Hcfior  dragged  by  the  heels — * 
"  the  fury  of  Diomcd — the  flight  of  JEneas — and  the  burning 
"  of  the  city,  were  all  reprefented.  I  remember  not  what 
"  Fairies  had  to  do  in  all  this  ;  but  as  1  happened  to  be  about 
*'  three  feet  high  at  the  time  of  this  ftill-talked-of  exhibition, 
*'  1  perfonated  one  of  thefe  tiny  beings.  The  ftage  was  a  fa- 
.**  brication  of  boards  placed  about  fix  feet  high,  on  ftrong 
*'  polls ;  the  green-room  was  partitioned  off  with  the  fame 
*'  materials;  it's  cieling  was  the  azure  canopy  of  heaven; 
"  and  the  boxes,  pit,  and  galleries,  were  laid  into  one  by  the 
*'  Great  Autkor  of  Nature,  for  they  were  the  green  flope  of 
'*  a  fine  hill.  Defpife  not,  reader,  this  humbie  ftate  of  the 
"  provincial  drama  ;  let  me  tell  you,  there  were  more  fpecla- 
"  tors,  for  three  days  together,  than  your  three  theatres  in. 
"  London  would  hold  ;  and  let  me  add,  ilill  move  to  your 
t(  confwfion,  that  you  never  favv  an  audience  half  fo  well 
"   plcafed. 

1,4  Trie  exhibition  was  begun  with  a  grand  proceffion,  from 
*.'  the  village  to  a  great  ftone  (dropt  by  the  Devil  about  a 
"l  quarter  of  a  mile  oft",  when  he  tried  in  vain  to  erect  a 
"  bridge  acrofs  Windermere  ;  fo  the  people,  unlike  the  reft  of 
**  the  world,  have  remained  a  very  good  fort  of  people  ever 

w  fines. 
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fonie  learning,  went  early  to  London,  where  he  fe» 

fumed  his  original  occupation  of  a  fchool-mafter  hi 

Ship- 

**  fince.  I  fay  the  proceflion  was  begun  by  the  minftrels  of 
"  five  parifhes,  and  were  followed  by  a  yeoman  on  bull-back 
"  — you  ftare  i — itop  then  till  I  inform  you  that  this  adept 
"  had  fofar  civilifed  his  bull,  that  he  would  fuffeir  theyeomaa 
''•  to  mount  his  back,  and  even  to  play  upon  his  fiddle  there. 
"  The  managers  befou'ght  him  fo  join  rhe  proceffion  j  but  the 
*'  bull,  nor  being  accuitoined  to  m'uclji  company,  and  parti" 
M  cularly  fo  much  applaufe  ;  whether  lie  was  intoxicated  witrl 
**  praife  ;  thought  himfelf  affronted,  and  made  game  of ;  or 
"  whether  a  favourite  cow  came  acrofs  his  imagination  ;  cer- 
**  tain  it  was,  that  he  broke  out  of  the  proceffion  ;  efecled  his 
"  tail,  and,  like  another  Euroj>a,  carried  off  the  affrighted 
f*  veomah  and  his  fiddle,  over  hedge  and  ditch,  till  he  arrived 
**  at  his  own  field.  Tliis  accident  rather  inflamed  than  de- 
*'  preffed  the  good  humour  arifing  from  the  proceffion  ;  and 
*'  the  clown,  or  jack-pudding  of  the  piece,  availed  himfelf 
"  fo  well  of  the  incident,  that  the  lungs  and  ribs  of  the  fpec- 
*'  tators  were  in  nfiafiifef!  danger.  This  character  was  the 
"  moft  important  perfonage  in.  tne  whole  play  :  for  his  office 
*'  was  to  turn  the  moll  ferious  parts  of  the  drama  into  bur- 
*'  lefque  and  ridicule;  he  was  a  compound  of  Harlequin  and 
<(  the  Merry  Andrew,  of  rather  the  Arch-fool  of  our  ancient 
ii  kings.  His  drefs  was  a  white  jacket,  covered  with  bulls,, 
*'  bears,  birds,  fifii,  &c.  cut  in  various  coloured  cloth.  His 
"  trowfers  were  decorated  in  like  manner,  and  hung  round 
il  with  fmall  bells  ;  and  his  cap  was  that  of  Folly,  decorated 
"  with  bells,  and  an  otter's  bruih  impending.  The  lath  fword 
"  muft  be  of  great  antiquity  in  this  ifiand,  for  it  has  been 
*'  the  appendage  of  a  jack-pudding  in  the  mountains  of  IFeji- 
"   mor eland  time  out  of  mind. 

"  The  ptay  was  opened  by  this  character  with  4.  fong, 
"  which  anfwered  the  double  pvirpofe  of  a  play-bill  and  a 
a  prologue,  for  his  ditty  gave  the  audience  a  foretafte  of  the 
"  rueful  incidents  they  Were  about  to  behold  ;  and  it  called 
'*  out  the  actors,  one  by  one,'  to  make  the  fpe£bt6rfc  ac- 
il  quainted  with  their  names  and  characters,  walking  round 
"  and  round  till  the  whole  Dramatis  Perfons  made  one  great 
fi  Circle  on  the  ftage.     Tie  audience  being  thus  become  ac-' 

M  z  "  ijuaiffted 
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Ship  Court  in  The  Old  Bailey,  and  was  occasionally 
employed  as  a  corrector  of  the  prefs.  A  Latin  let- 
ter, from  Mr.  Richard  Hogarth,  in  1697  (preferved 
among  the  MSS.  in  The  Britijh  Mufeum,  N°  4277. 
50.)  relates  to  a  book  which  had  been  printed 
with  great  expedition.  But  the  letter  fhall  fpeak  for 
itfelf*. 

A  Di&io- 

*.*  quainted  with  the  a&ors,  the  play  opened  with  Paris  run- 
"  ningaway  with  Helen,  and  Menelaus  fcarapering  after  them; 
*'  then  followed  the  death  of  Patroclus,  the  rage  of  Achilles, 
*c  the  perfuafions  of  Ulyffes,  &c.  &c.  and  the  whole  interlarded 
"  with  apt  fongs,  both  ferious  and  comic,  all  the  production 
"  of  Aid Hogart.  The  bard,  however,  at  this  time  had  been 
*'  dead  fome  years,  and  I  believe  this  Fete  was  a  Jubilee  to 
"  his  memory  ;  but  let  it  not  detract  from  the  invention  of 
"  Mr.  Garrick,  to  fay  that  his  at  Stratford  was  but  a  copy  of 
**  one  forty  years  ago  on  the  banks  of  Windermere.  Was  it 
"  any  improvement,  think  you,  to  introduce  feveral  hulls  into 
*'  the  proceffion  inftead  of  one  ?  But  I  love  not  comparifons, 
•'  and  fo  conclude.     Yours,  &c.  Adam  Walker." 

However  Aid  Hogard  might  have  fucceeded  in  the  dramatic 
line,  and  before  a  ruftic  audience,  his  poems  of  a  different 
form  are  every  way  contemptible.  Want  of  grammar,  metre, 
fenfe,  and  decency,  are  their  invariable  characteriftics.  This 
opinion  is  founded  on  a  thorough  examination  of  a  whole 
bundle  of  them,  tranfmitted  by  a  friend  ftnee  the  firfl  publi- 
cation of  this  work. 

*  "  Vir  Clariffime,  ExcufTo  Malpigbio  intra  fex  vel  pluri- 
*'  mumfeptemfeptimanas  te  tamen  per  totuminconfulto,  culpa 
*'  eft  in  Bibliopolam  conferenda,  qui  adeo  feftinanter  urgebat 
'*  opus  nt  moras  neclere  nequivimus.  Ututfit,  tamen  mihimet 
"  .idulor  me  fatis  recle  authoris  Sc  verba  &  mentem  cepiffe 
*'  (diligenter  enim  noctes  atque  dies  opere  incubui  ne  tibi  vel 
"  ulii  regiorum  tuorum  fodalium  moleiTus  forem).  Rudiora 
"  tamen  quorum  fpecimen  infra  exhibere  placuit)  &c  Italico- 
"  Lafina,  juxta  praeceptum  tuum,  fmilia  feci  aliter  fi  fecif- 
*'  fern,  torus  fere  liber  mutationem  fnl  iiflet.  Authorem  tarn 
'*  pueiiiicer  & ba. bare  loquentem  nunquam  antehac  evolvi quod 

"  meminerim; 
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A  Dictionary  in  Latin  and  Englijh,  which  he 
compofed  for  the  ufe  of  fchools  *,  ftill  exifls  in  MS. 
He  married  in  London  ;  and  our  Hero,  and  his  fitters 
Mary  and  Anne,  are  believed  to  have  been  the  only 
product  of  the  marriage. 

William  Hogarth  «f-  is  faid  (under  the  article 
Thornhill  in  the  Biograpbia  Brltannica)  to  have 

been 

'*  meminerim  ;  faciat  ergo  lector,  ut  folent  nauta?,  qui  dura 
M  ferret  aqua,  narcs  piliflando  comprimunt,  fpretis  enim  verbis 
*'  fenfum,  fi  quis  eft,  attendat.  Multa  (infinita  pcene  dixerim) 
u  authoris  errata  emendavi,  quasdam  tamen  non  animadverfa 
"  vereor;  Attgete  enim  ftabulum  non  nifi  Hercules  repurgavit. 
"  Partem  Italico  fermone  conferiptam  praetermitto,  iftam  enim 
"  provinciam  adornare  fufcepit  Doctor  Pragejlee  Italus  ;  quam 
"  bene  rem  geffit,  ipfe  viderit.  Menda  Typographica,  fpero, 
"  aut  nulla,  aut  levia  apparebunt.  Tuam  tamen  &  Regia; 
•'  Societatis  cenfuram  exoptat  facilem,  Tibi  omni  ftudio  ad- 
•'  diciiffimus, 

*'  Richardus  Hogarth, Preli  Curator." 

*  He  publiflied  "  Grammar  Difputations ;  or,  an  Exami- 
M  nation  of  the  eight  parts  of  fpeech  by  way  of  queftion  and 
*'  anfvver,  Englijl)  and  Latin,  whereby  children  in  a  very  little 
*'  time  will  learn,  not  only  the  knowledge  of  grammar,  but 
"  likewife;  to  fpeak  and  write  Latin ;  as  I  have  found  by  good 
"  experience.  At  the  end  is  added  a  fhort  Chronological  in- 
*'  dex  of  men  and  things  of  the  greateft  note,  alphabetically 
"  digefted,  chiefly  relating  to  the  Sacred  and  Roman  Hiitory, 
"  from  the  beginning  of  the  World  to  the  Year  of  Chrift 
"  1C40,  and  downwards.  Written  for  the  ufe  of  fchools  of 
"  Great-Britain,  by  Richard  Hogarth  Schoolmafter,  171 2." 
This  little  book  has  alfo  a  Latin  title-page  to  the  fame  pur- 
pofe,  "  Difputationes  Grammaticales,  &c."  and  is  dedicated, 
"  Scholarchis,  Ludimagiftris,  et  Hypodidafcalis  Magna  Brita?i~ 
"  nla." 

\  Hogart  was  the  family  name,  probably  a  corruption  of 
Hogherdy  for  the  latter  is  more  like  the  local  pronunciation 
than  the  firfh  This  name  difgufted  Mrs.  Hogart ;  and  before 
the  birth  of  her  fon,  fhe  prevailed  upon  her  hufband  to  liquify 

B  3  H 
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teen  born  in  1698,  in  the  parim  of  St,  Bartbo!o-> 
mew  *,  London,  to  which  parim,  it  is  added,  h"e 
was  afterwards  a  benefactor.  The  outfet  of  his  life, 
however,  was  unprpmifing.  Cf  He  was  bound,"  fays 
Mr.  Walpole,  "  to  a  mean  engraver  of  arms  on  plate.'* 
Hogarth  probably  chqfe  this  occupation,  as  it  re- 
quired fome  fkill  in  drawing,  to  which  his  geniuS 
was  particularly  turned,  and  which  he  contrived 
zffidupufly  to  cultivate.  His  matter,  it  fince  ap- 
pears, was  Mf.  Ellis  Gamble,  a  filverfmith  of  emi- 
nence, who  refided  in  Cranbcurn-Jlreet,  Leicefter -fields. 
In  this  profeflion  it  is  not  unufual  to  bind  appren- 
tices to  the  fingle  branch  of  engraving  arms  and 
cyphers  on  every  fpecies  of  metal ;  and  in  that  par*- 
ticular  department  of  the  bufinefs  young  Hogarth 
was  placed  j ;  I'  but,  before  his  time  was  expired, 

it  into  Hogarth,  This  circumflance  was  told  to  me  by  Mr.  WaU 
ier,  who  is  a  native  of  Wefc7>joreland.  By  Dr.  Morell,  I  was 
informed  that  his  real  name  was  Haggard,  or  Hogard,  which, 
iimfelf  altered,  by  changing  d  into  %,  the  Saxon  th. 

*  On  what  authority  this  is  faid,  I  am  yet  to  learn.  The 
Tegiflers  of  St.  Bartholomew  tee  Great,  and  of  St.  Bartholomew, 
the  Left,  have  both  Leeja  fearched  for  the  fame  information, 
with  fruitless  folicitude.  The  fchool  of  Hogarth's  father,  in 
2712,  was  in  the  parifh  of  St.  Martin's  Ludgate.  In  the  regirler. 
of  that  parifh,  therefore,  the  births  of  his  children,  and  hi§ 
own  death,  may  probably  be  found  J. 

•f  This  circumflance  has,  fince  it  was  fir  ft  written,  been 
verified  by  a  gentleman  who  has  often  heard  a  fimilar  account 
from  one  of  the  lajl  Head  Affay-Maftcrs  at  Goldfmiibs-Hall,  who 
was  apprentice  to  a  filverfmith  in  the  fame  ftreet  with  Hogarth, 
and  intimate  with  him  during  the  greateft  part  of  his  life. 

+  Tlie  regifter  of  St.  Martin's  Ludgate,  ha,s  alfp  been  fearched  tq 
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u  he  felt  the  impulfe  of  genius,  and  that  it  directed 
"  him  to  painting." 

During  his  apprenticeship,  he  fet  out  one  Sunday, 
with  two  or  three  companions,  on  an  excurfion  to 
Highgate.  The  weather  being  hot,  they  went  into 
a  public-houfe,  where  they  had  not  been  long,  be- 
fore a  quarrel  arofe  between  fome  perfons  in  the 
fame  room.  One  of  the  difputants  {truck  the  other 
on  the  head  with  a  quart  pot,  and  cut  hisa  very 
much.  The  blood  running  down  the  man's  face, 
together  with  the  agony  of  the  wound,  which  had 
diftorted  his  features  into  a  mod  hideous  grin,  pre- 
fented  Hogarth,  who  mewed  himfelf  thus  early 
**  apprifed  of  the  mode  Nature  had  intended  he 
*c  fhould  purfue,"  with  too  laughable  a  fubject  to 
be  overlooked.  He  drew  out  his  pencil,  and  pro- 
duced on  the  fpot  one  of  the  moll  ludicrous  figures 
that  ever  was  feen.  What  rendered  this  piece  the 
more  valuable  was,  that  it  exhibited  an  exacl:  like- 
nefs  of  the  man,  with  the  portrait  of  his  antagonift, 
and  the  figures  in  caricature  of  the  principal  perfons 
gathered  round  him.  This  anecdote  was  furnifhed 
by  one  of  his  fellow  apprentices  then  prefent,  a 
perfon  of  indifputable  character,  and  who  continued 
his  intimacy  with  Hogarth  long  after  they  l)oth  grew 
up  into  manhood. 

"  His  apprenticeship  was  no  fooner  expired,,'  fays 
Mr.  Walpolc,  Ci  than  he  entered  into  the  academy  in 
"  St.  Martin  s  La?ie,  and  ftudied  drawing  from  the 
(i  life,  in  which  he  never  attained  to  great  excel- 

B  4  "  lence. 
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<(  lence.  It  was  character,  the  paflions,  the  foul, 
"  that  his  genius  was  given  him  to  copy.  In  co- 
"  louring  lie  proved  no  greater  a  mailer  :  his  force 
Ci  lay  in  expreffion,  not  in  tints  and  chiaro  fcuro." 

To  a  man  who  by  indefatigable  induftry  and  un- 
common ftrenpth  of  o-enius  has  been  the  artificer  of 
his  own  fame  and  fortune,  it  can  be  no  reproach  to 
have  it  faid  that  at  one  period  he  was  not  rich.     It 
has  b^n  afierted ,  and  we  believe  with  good  founda- 
tion, that  the  ikill  and   affiduity  of  Hogarth   were, 
even  in  his  fervitude,  a  lingular  afnilance  to  his  own 
family,  and    to  that   of  his  mailer.     It  happened, 
however,  that  when  he  was  fir  ft  out  of  his  time,  he 
certainly  was  poor.     The   ambition   of  indigence  is 
ever  productive  of  diftrefs.     So  it  fared   with  Hv~ 
garth,  who,  while  he  was   fnrniming  himfelf  with 
materials   for  fubfequent  perfection,  felt  all  the  con- 
tempt which  penury  could  produce.    Being  one  day 
diftreffed  to  raife  fo  trifling  a  Aim  as  twenty  millings, 
in  order  to  be  revenged  of  his   landlady,  who  ft  rove 
to  compel  him  to  payment,  he  drew  her  as  ugly  as 
poffible,  and  in  that  fmgle  portrait  gave  marks  of 
the  dawn  of  fuperior  genius  *.      This  ftory  I  had 
once  fuppofed  to  be  founded  on  certainty  ;  but  fince, 
on  other  authority,  have  been  affured,  that  had  fuch 
an  accident  ever  happened  to   him,  he   would   not 
have  failed  to  talk  of  it  afterwards,  as  he  was  always 

*:  Univerfal  Mnfeum,  1764.  p.  549.  'The  fame  kind  of 
revenge,  however,  was  taken  by  Verrio,  who,  on  the  eieling  of 
St.  George's  Hall  at  Wind/or,  borrowed  the  face  of  Mrs.  Marriott 
the  housekeeper,  for  one  of  the  Furies. 

fond 
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fond  of  contrafting  the  necefiities  of  his  youth  with 
the  affluence  of  his  maturer  age.  He  has  been  heard 
to  fay  of  himfelf,  "  I  remember  the  time  when  I 
¥  have  gone  moping  into  the  city  with  fcarce  a  ihil- 
M  ling  in  my  pocket ;  but  as  foon  as  I  had  received 
if  ten  guineas  there  for  a  plate,  I  have  returned 
tl  home,  put  on  my  fword,  and  fallied  out  again, 
?'  with  all  the  confidence  of  a  man  who  had  ten 
"  thoufand  pounds  in  his  pocket,"  Let  n.w  add, 
that  my  firft  authority  may  be  to  the  full  as  good 
as  my  fecond. 

How  long  he  continued  in  obfeurity  we  cannot 
exactly  learn  ;  but  the  firft  piece  in  which  he  diftin- 
guifhed  himfelf  as  a  painter,  is  fuppofed  to  have  been 
a  reprefentation  of  Wanjleqd Affembly'K  In  this  are 
introduced  portraits  of  the  firft  earl  Tylney,  his  lady, 
their  children,  tenants,  &c.  The  faces  were  faid 
to  be  extremely  like,  and  the  colouring  is  rather  bet- 
ter than  in  fome  of  his  late  and  more  highly  finiilied 
performances. 

From  the  date  of  the  earlieft  plate  that  can  be  af- 
certained  to  be  the  work  of  Hogarth,  it  may  be  pre- 

*  This  picture  is  noticed  in  the  article  Thorxhlll,  in  the  Bio- 
graphia  Britannica,  where,  inftead  of  Wanfiead,  it  is  called 
the  Wandfvjprtk  affembly.  There  feems  to  be  a  reference  to 
it  in  "A  Poetical  Epiflle  to  Mr.  Hogarth,  an  eminent  HiMory 
"  and  Converfation  Painter,"  written  \njune  1730,  and  pub- 
1  idled  by  the  author  (Mr.  Mitchell) ,  with  two  other  epiiUes, 
in  1 73 1,  4to. 

"  Large  families  obey  your  hand  ; 

"  AJfemblies  rife  at  your  command." 
Mr,  Hogarth  defigned  that  year  the  frontifpiece  to  Mr.  Mil- 
chit's  Opera,  The  Highland  Clans. 

fumed 
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fumed  that  he  began  bufinefs,  on  his  own  account, 
at  lean1  as  early  as  the  year  1720. 

His  firft  employment  feems  to  have  been  the  en* 
graving  of  arms  and  fhop-bills.  The  next  ftep  was 
to  defign  and  furniih  plates  for  bookfellers  ;  and 
here  we  are  fortunately  fupplied  with  dates  *.  Thir- 
teen folio  prints,  with  his  name  to  each,  appeared 
in  "  Aubry  de  la  Motraye's  Travels,"  in  1723; 
feven  ^mailer  prints  for  "  Apuleius*  Golden  Afs" 
jn  1724  ;  fifteen  head-pieces  to  "  Beaver's  Military 
w  Puniihments  of  the  Ancients,''  and  five  frontif- 
pieces  for  the  tranflation  oiCaJfandra,  in  five  volumes, 
12°,  1725;  feventeen  cuts  for  a  duodecimo  edition 
of  Hudibras  (with  Butler's  head)  in  1726;  two  for 
"  Perfeus  and  Andromeda,"  in  1730;  two  for  Milton 
[the  date  uncertain];  and  a  variety  of  others  be- 
tween 1726  and  1733. 

"  No  fymptom  of  genius,"  fays  Mr.  Walpole, 
*(  dawned  in  thofe  plates.  His  Hudibras  was  the  firft 
*'  of  his  works  that  marked  him  as  a  man  above  the 
w  common  ;  yet,  what  made  him  then  noticed,  now 
f(  furprifes  us,  to  find  fo  little  humour  in  an  under- 
?c  taking  fo  congenial  to  his  talents." — It  is  certain 
that  he  often  lamented  to  his  friends  the  having  parted 
lyitb  his  property  in  the  prints  of  the  large  Hudibras, 
without  ever  having  had  an  opportunity  to  improve 
them.  They  were  purchafedby  Mr.  Philip  Overtonf, 

at 

*  Of  all  thefe  a  more  particular  account  will  be  given  in 
the  Catalogue  annexed. 

f  Brother  to  Henry  Overton,  the  well-knownwpublifher  of 
ordinary  prints,  who  lived  over  againft  St,  Sepulchre's  Churchy 

and 
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at  The  Golden  Buck,  near  St.  Dunjlarfs  Church  in  Fleet' 
Street ;  and  ftill  remain  in  the  poffeflion  of  his  fuc-p 
cefTor  Mr.  Sayer. 

Mr.  Bowles  at  the  i?/tfc£  i&r/£  in  Cornbill  was  one 
of  his  earlicft  patrons.  I  had  been  told  that  he 
bought  many  a  plate  from  Hogarth  by  the  weight  of 
the  copper;  but  am  only  certain  that  this  occurrence 
happened  in  a  fingle  inftance,  when  the  elder  Mr. 
Bowles  of  St.  Paul's  Church-yard  offered''  over  a 
bottle,  half  a  crown  a  pound  for  a  plate  juft  then 
completed.  This  circumftance  was  within  the  know- 
ledge of  Dr.  Ducarel. — Our  artift's  next  friend  in  that 
line  was  Mr.  Philip  Overton,  who  paid  him  a  fome- 
what  better  price  for  his  labour  and  ingenuity. 

When  Mr.  Walpole  fpeaks  of  Hogarth's  early  per- 
formances, he  obferves,  that  they  rofe  not  above  the 
labours  of  the  people  who  are  generally  employed 
by  bookfellers.  Left  any  reader  fhould  inadvertently 
fuppofe  this  candid  writer  defigned  the  miautefl  re~ 
flection  on  thofe  artifts  to  whom  the  decoration  of 
modern  volumes  is  confided,  it  is  neceffary  to  ob* 
ferve,  that  his  account  of  Hogarth,  Sic.  was  printed 
off  above  ten  years  ago,  before  the  names  of  Cipriani, 
Angelica,  Bartolozzi,  Sherivin,  and  Mortimer  were 
found  at  the  bottom  of  any  plates  defigned  for  the 
Ornament  of  poems,  or  dramatic  pieces. 

"  On  the  fuccefs,  however,  of  thofe  plates,"  Mr. 
Walpole  fays,  M  he  commenced  painter,  a  painter  cf 

and  fold  many  of  Hogarth's  early  pieces  coarfely  copied,  as  has 
fince  been,  done  by  Dicey  in  Bow  Churchyard. 

"  portraits; 
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cc  portraits ;  the  moll  ill-fuited  employment  imagi- 
*'  liable  to  a  man  whofe  turn  certainly  was  not  flat- 
€t  tery,  nor  his   talent  adapted  to   look  on  vanity 
"  without  a  ihcer.     Yet  his  facility  in   catching  a 
44  likenefs,  and  the  method  he  chole  of  painting  fa- 
"  milies  and  converfations  in  fmall,  then  a  novelty, 
i(  drew  him  prodigious  bufincfs  for  fome  time.     It 
u  did  not  laft\  either  from  his  applying  to  the  real 
•'  bent  u»£  his  difpofiticxn,  or  from  his  cuftomers  ap- 
ic  prehending  that  a  fatirift  was  too  formidable  a 
"•  confeffor  for  the  devotees  of  felf-love."    Therc 
are  flill  many  family  pictures  by  Mr.  Hogarth  exilt- 
ingj  in  the  ftyle  of  ferious  converfation-pieces.     He 
was  not  however  lucky  in  all  his  refemblances,  and 
has  fometimes  failed  where  a  crowd  of  other  artifts 
have  fucceeded.     The  whole-length  of  Mr.  Garrick 
fitting  at  a  table,  with   his  wife  behind  him  taking 
the  pen  out  of  his  hand  *,  confers  no  honour  on  the 
painter  or  the  perions  reprefented  -f.     He  has  cer- 
tainly miffed  the  character  of  our  late  Rofcius's  coun- 
tenance while  undifturbed  by  paflion  ;  but  was  more 
lucky  in  feizing  his  features  when   aggravated  by 
terror,  as  in  the  tent  fcene  of  King  Richard  III.     It 
is  by  no  means  aftonifliing,  that  the  elegant  fymmetry 
of  Mrs.  Garrick' }s  form  fhould  have  evaded  the  efforts 

*  This  conceit  is  borrowed  from  Vanho's  picture  of  Colley 
Cibber,  whofe  daughter  has  the  fame  employment. 

t  It  appears  that  Mr.  G.  was  diflatisficd  with  his  likenefs, 
or  that  fome  difpute  arofe  between  him  and  the  painter,  who 
then  ftruck  his  pencil  acrofs  the  face,  and  damaged  it.  The 
pidlurewas  unpaid  for  at  the  time  of  his  death.  His  widow- 
then  fent  it  home  to  Mv^Garrickt  without  any  demand. 

Of 


of  one  to  whofe  ideas  la  bajfe  nature  was  more  fami- 
liar than  the  grace  inseparable -from  thofe  who  have 
been  educated  in  higher  life.  His  talents,  therefore, 
could  do  little  juftice  to  a  pupil  of  Lady  Burlington. 
What  the  prices  of  his  portraits  were,  I  have 
ftrove  in  vain  to  difcover  ;  but  fufpect  they  were  ori- 
ginally very  low,  as  the  people  who  are  beft  ac- 
quainted with  them  chufe  to  be  filent  on  that  fubject, 
In  the  Bee,  vol.  V.  p.  552.  and  alfo  in  thrc Gen- 
tleman's Magazine,  vol.  IV.  p.  269.  are  the  following 
verfes  to  Mr.  Hogarth,  on  Mifs  Fs  picture,  1734. 

"  To  Cbloe's  picture  you  fuch  likenefs  give, 
The  animated  canvas  feems  to  live  ; 
The  tender  breails  with  wanton  heavings  move, 
And  the  foft  fparkling  eyes  infpire  with  love  : 
While  I  furvey  each  feature  o'er  and  o'er, 
1  turn  Idolater,  and  paint  adore  ; 
Fondly  I  here  can  gaze  without  a  fear, 
That,  Chloe,  to  my  love  you'd  grow  fevere  ; 
That  in  your  PiSture,  as  in  Life,  you'd  turn 
Your  eyes  away,  and  kill  me  with  your  fcorn  : 
No,  here  at  leaft  with  tranfport  I  can  fee 
Your  eyes  with  foftnefs  languishing  on  me. 
While,  Chloe,  this  I  boaft,  with  fcornful  heart 
Nor  rafhly  cenfure  Hogarth,  or  his  art, 
Who  all  your  Charms  in  frrongeft  Light  has  laid, 
And  kindlv  thrown  your  Pride  and  Scom  mfbadeP 

At  Rivenball,  in  EJfcx,  the  feat  of  Mr.  Weftern, 
is  a  family  picture,  by  Hogarth,  of  Mr,  Wejlern 
and  his  mother  (who  was  a  daughter  of  Sir  Anthony 

Shirley), 
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Shirley),  Chancellor  Hcadly,  Archdeacon  Charlei 
Plumptre,  the  Rev.  Mr.  Cole  of  Milton  near  Cam- 
bridge, and  Mr.  Henry  Taylor  the  Curate  there  *,  1736. 

In  the  gallery  of  the  late  Mr.  Cok  of  Mdton,  was 
alio  a  ffnall  whole-length  picture  of  Mr.  Wtjtern\,  by 
Hogarth ,  a  {Inking  refemblance.  He  is  drawn  fitting- 
in  his  Fellow-Commoner's  habit,  and  fquare  cap 
with  a  gold  taflel,  in  his  chamber  at  Clare  Hall; 
over  t^  ajjch  towards  the  river  ;  and  our  artift,  as  the 
chimney  could  not  be  expreffed,  has  drawn  a  cat 
fitting  near  rtj  agreeable  to  his  humour,  to  fhew  the 
fituation* 

"  When  I  fat  to  him,"  fays  Mr.  Cole,  "  near  fifty 
u  years  ago,  the  cullom  of  giving  vails  to  fervants 
*'  was  not  difcontinued.  On  my  taking  leave  of  our 
te  painter  at  the  door,  and  his  fervant's  opening  it 
ei  or  the  coach  door^  I  cannot  tell  which,  I  offered 
"  him  a  fmall  gratuity  ;  but  the  man  very  politely 
'*  refufed  it,  telling  me  it  would  be  as  much  as  the 
<c  lofs  of  his  place,  if  his  mailer  knew  it.  This  was 
*'  fo  uncommon,  and  fo  liberal  in  a  man  of  Mr.  Ha- 
*'  garth's  profeffion  at  that  time  of  day,  that  it  much 
"  {truck  me,  as  nothing  of  the  fort  had  happened 
4t  to  me  before." 

*  Afterwards  rector  of  Crawlej  in  llair.pJlArc ;  author  of 
ec  Ben  Mordcctti  s  Letters,"  *{  Confufion  worfe  confounded," 
and  many  other  celebrated  works. 

•f  He  died  of  the  frhall-pox,  Aug.  12,  1729,  and  is  faid, 
"n  the  "  Political  State,"  to  have  pofieifed  5000 1.  a  year. 
He  married  a  fitter  of  lord  Batem(tn%  by  whom  he  left  a  fon 
Mttl  'wo  datigbl 
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It  was  like  wife  Mr.  Hogarth's  cuftom  to  ikctch  out 
on  the  fpot  any  remarkable  face  which  particularly 
ftruck  him,  and  of  which  he  wifhed  to  preferve  the 
remembrance.  A  gentleman  ftill  living  informs  me, 
that  being  once  with  our  painter  at  the  Bedford 
Coffee- bcitfe,  he  obferved  him  to  draw  fomething 
with  a  pencil  on  his  nail.  Enquiring  what  had  been 
his  employment,  he  was  fhewn  the  countenance  (a 
whimheal  one)  of  a  perfon  who  was  then  at  °rimali 
diftance. 

It  happened  In  the  early  part  of  Hogarth's  life-, 
that  a  nobleman,  who  was  uncommonly  ugly  and 
deformed,  came  to  fit  to  him  for  his  picture.  It  was 
executed  with  a  fkill  that  did  honour  to  the  artift's 
abilities;  but  the  likenefs  was  rigidly  obferved,  with- 
out even  the  necefiary  attention  to  compliment  or 
flattery.  The  peer,  difgufted  at  this  counterpart  of 
his  dear  felf,  never  once  thought  of  paying  for  a  re- 
flector that  would  only  infult  him  with  his  deformities* 
Some  time  was  fullered  to  elapfe  before  the  artift  ap* 
plied  for  his  money ;  but  afterwards  many  applica- 
tions were  made  by  him  (who  had  then  no  need  of  a 
banker)  for  payment,  without  fuccefs.  The  painter, 
however,  at  laft  hit  upon  an  expedient,  which  he 
knew  muft  alarm  the  nobleman's  pride,  and  by  that 
means  anfwer  his  purpofe.  It  was  couched  in  the 
following  card  : 

"  Mr.  Hogarth's  dutiful  refpefts   to   Lord ;• 

"  finding  that  he  does  not  mean  to  have  the  picture 
*'  which  was  dFawn  for  him,  is  informed  again  of 

"  Mr, 


«  Mr.  H's  neceflity  for  the  money;  if,  therefo;:, 
ct  his  lordfhip  does  not  fend  for  it  in  three  days,  it 
"  will  be  difpofed  of,  with  the  addition  of  a  tail, 
"  and  fome  other  little  appendages,  to  Mr.  Hare, 
ie  the  famous  wild-bead  man  ;  Mr.  H.  having  given 
**  that  gentleman  a  conditional  promife  of  it  for  an 
"  exhibition-picture,  on  his  lordfhip's  refufal." 

This  intimation  had  the  defired  effect.  The  pic- 
ture vy^s  fent  home,  and  committed  to  the  flames. 

To  the  other  anecdotes  of  this  comic  Painter  may 
be  added  the  following.  Its  authenticity  mult  apo- 
logize for  its  want  of  other  merit. 

A  certain  old  Nobleman,  not  remarkably  gene- 
rous, having  fent  for  Hogarth,  defired  he  would  re- 
ly prefent,  in  one  of  the  compartments  on  a  ftaircafe, 
Pharaoh  and  his  Holt  drowned  in  the  Red  Sea ;  but 
at  the  fame  time  gave  our  artift  to  underftand,  that 
no  great  price  would  be  given  for  his  performance. 
Hogarth  agreed.  Soon  after,  he  waited  on  his  em- 
ployer for  payment,  who  feeing  that  the  fpace  al- 
lotted, for  the  picture  had  only  been  daubed  over 
with  red,  declared  he  had  no  idea  of  paying  a  pain- 
ter when  he  had  proceeded  no  further  than  to  lay 
his  ground.  (i  Ground!  faid  Hogarth,  there  is  no 
ground  in  the  cafe,  my  lord.  The  red  you  perceive, 
is  the  Red  Sea.  Pharaoh  and  his  Holt  are  drowned 
as  you  defired,  and  cannot  be  made  objects  of  fight, 
for  the  ocean  covers  them  all." 

Mr.  Walpole  has  remarked,  that  if  our  artifl  te  in- 
"  dulged  his  lpirit  of  ridicule  in  perfonalities,  it 
(C  never  proceeded  beyond  iketches  and  drawings," 

and 
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and  wonders  c<  that  he  never,  without  intention,  de- 
"  Kycred  the  very  features  of  any  identical  perlon/' 
But  this  elegant  writer,  who  may  be  faid  to  have  re- 
ceived his  education  in  a  Court,  perhaps  had  few 
opportunities  of  acquaintance  among  the  low  popular 
chara&ers  with  which  Hogarth  occasionally  peopled 
his  fcencs  *.  The  Friend  to  whom  I  owe  this  re- 
mark, was  allured  by  an  ancient  gentleman  of  unquef- 
tionable  veracity  and  acutenefs  of  obfervatidn,  that  al- 
moft  all  the  perfonages  who  attend  the  levee  of  the 
Rake  were  undoubted  portraits  ;  and  that,  in  South- 
ivark  Fair  and  the  Modern  Miifaight  Converfation,  as 
many  more  were  discoverable.  In  the  former  plate 
he  pointed  out  EJfex  the  dancing-maker  ;  and  in  the 
latter,  as  well  as  in  the  fecond  plate  to  the  Rake's 
P.ogrefs,  Figg  the  prize-fighter -j-.  He  mentioned 
feveral  others  by  name,  from  his  immediate  know- 
ledge both  of  the  painter's  defign  and  the  charadteis 
reprefented;  but  the  reft  of  the  particulars,  by  which 
he  fupported  his  alTertions,  have  efcaped  the  memory 
of  my  informant.  I  am  alio  allured,  that  while  Ho- 
garth was  painting  the  Rake's  Trogrefs,  he  had  a 
fummer  refidence  at  IJIeworth  ;  and  never  failed  to 
queilion  the  company  who  came  to  fee  thefe  pic- 
tures, if  they  knew  for  whom  one  or  another  figure 

*  I  have  heard  that  he  continually  took  fketches  from  na- 
ture as  he  met  with  them,  and  put  them  into  his  works  ;  and 
it  is  natural  to  fuppofe  he  did  fo. 

f  See  the  Catalogue  at  the  end  of  thefe  Anecdotes.  A 
very  confuierable  number  of  pcrfonalities  are  there  pointed 
out  under  the  account  of  each  plate  in  which  they  ate  founds 

C  was 
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was  defigned.     When  they  gueffed   wrong,  he  fet 
them  right. 

Mr.  IValpole  has  a  iketch  in  oil,  given  to  him  by 
Hogarth,  who  intended  to  engrave  it.  It  was  done 
at  the  time  when  the  Houfe  of  Commons  appointed 
a  committee  to  inquire  into  the  cruelties  exercifed  on 
prifoners  in  the  The  Fleet,  to  extort  money  from  them. 
"  The  fcene,"  he  fays,  "  is  the  committee  ;  on  the 
"  table  are  the  inftruments  of  torture.  A  prifoner 
"  in  rags,  half-ftarved,  appears  before  them ;  the 
"  poor  man  has  a  good  countenance,  that  adds  to 
"  the  intereft.  On  the  other  hand  is  the  inhuman 
"  gaoler.  It  is  the  very  figure  that  Salvator  Roja. 
tc  would  have  drawn  for  lago  in  the  moment  of  de- 
"  teftion.  Villainy,  fear,  and  confeience,  are  mixed 
"  in  yellow  and  livid  on  his  countenance  ;  his  lips 
"  are  contracted  by  tremor,  his  face  advances  as 
"  eager  to  lie,  his  legs  flep  back  as  thinking  to 
"  make  his  efcape ;  one  hand  is  thruft  precipitately 
"  into  his  bofom,  the  fingers  of  the  other  are  catch- 
"  ing  uncertainly  at  his  button-holes.  If  this  was  a 
"  portrait,  it  is  the  moil  finking  that  ever  was 
"  drawn  ;  if  it  was  not,  it  is  flill  finer."  The  por- 
trait was  that  of  Bambridge  *  the  warden    of  The 

Fleet ; 

*  The  late  Mr  Cole,  of  Milton,  in  his  copy  of  thefe  Me- 
moirs, had  written  a  gain  ft  the  name  of  Bambridge ',  "  Father 
"  to  the  late  attorney  of  that  name,  a  worthy  fun  of  fuch  a 
"  father.  Ke  lived  at  Cambridge"  And  in  a  copy  of  the 
firft  edition,  on  occafion  of  a  note  (afterwards  withdrawn) 
which  mentioned  "  Mr.  Baker's  having  quarrelled  with 
"  Hearnei"  Mr,  Cole  wrote,   "  Mr.  Baler  quarrelled  with  no 

"  man  : 
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Fleet;  and  the  Iketch  was  taken  in  the  beginning  of 
the  year  1729,  when  Bambridge  and  Huggins  (his 
predeceiTor  *)  were  under  examination.  Both  were 
declared  u  notoriously  guilty  of  great  breaches  of 
"  truft.,  extortions,  cruelties,  and  other  high  crimes 
i(  and  mifdemeanors ;"  both  were  fent  to  Newgate-, 
and  Bambridge  was  difqualified  by  act  of  parliament  f. 
The  fon  \  of  Huggins  was  pofleffed  of  a  valuable 

painting 

'*  nrnn  :  he  might  coolly  debate  with  Mr.  Hcamc  on  a  difpu- 
"  table  point.  It  is,  therefore,  a  mifreprefentation  of  Mr. 
11  Baker's  private  character,  agreeable  to  the  petulance  of 
"  this  age." 

*  The  wardenfhip  of  The  Fleet,  a  patent  office,  was  pur- 
chafed  of  the  earl  of  Clarendon,  for  5000  /.  by  John  Huggins^ 
efq.  who  was  in  high  favour  with  Sunderland  and  Craggs,  and 
confequently  obnoxious  to  their  fucceflbrs.  Huggins's  term  in 
the  patent  was  for  his  own  life  and  his  fon's.  hut,  in  Augufi 
1728,  being  far  advanced  in  years,  and  his  fon  not  caring  to 
take  upon  him  fo  troublefome  an  office,  he  fold  their  term  in 
the  patent  for  the  fame  fum  it  had  coft  him,  to  Thomas  Bam- 
hrldge  and  Dougal  Cuthhcrt.     Huggins  lived  to  the  age  of  go. 

f  Mr.  Rayner,  in  his  reading  on  Stat.  2  Geo,  II,  chap.  32. 
whereby  Bambridge  was  incapacitated  to  enjoy  the  office  of 
warden  of  The  Fleet,  has  given  the  reader  a  very  circumftantial 
account,  with  remarks,  on  the  notorious  breaches  of  truft,  &c. 
committed  by  Bambridge  and  other  keepers  of  The  Fleet-Prifon. 
For  this  publication,  Ice  //'Wtf/'.r  Bibliotheca  Legum  by  Brooke^ 
1777,  p.  16. 

"  A  report  from  the  Committee  appointed  to  enquire  into 
"  the  State  of  the  Gaels  of  this  Kingdom,  relating  to  the 
**  Marjhalfea  prhon  ;  wirh  the  Refolutions  of  the  Houfe  of 
"  Commons  thereupon,"  was  publifhed  in  4to.  1729;  and 
reprinted  in  8vo,  at  Dublin  the  fame  year.  It  appears  by  a 
M>>.  note  of  Oldys,  cited  in  Britijh  Topography,  vol.  I.  p.  636, 
that  Bambridge  cut  his  throat  20  years  after. 

I  William  Huggins,  efq.  of  He  .idly  Park,  Hants,  well-known 
by  his  tranilaticn  of  the  Orlando  Furiofo  of  Ariojlo.     Being  in- 
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painting  from  this  Sketch,  and  alio  of  a  fcene  in  the 
Beggar's  Opera  ;  both  of  them  full  of  real  portraits. 
On  the  difperfion  of  his  effedb,  the  latter  was  pur- 
chafed  by  the  Rev.  Dr.  Monkhoufe  of  Queen's  College, 
Oxford.  It  is  in  a  gilt  frame,  with  a  bud  of  Gay  at 
the  top.  It's  companion,  whofe  prefent  pofTeffor  I 
have  not  been  able  to  trace  out,  had,  in  like  man- 
ner, that  of  Sir  Francis  P^ge,  one  of  the  judges,  re* 
markable  for  his  feverity  *  -s  with  a  halter  round  his 
neck. 

The 

tended  for  holy  orders,  he  was  fent  to  Magdalen  College,  Ox- 
ford, where  he  took  the  degree  of  M.  A.  April  30,  1761  ; 
but,  on  the  death  of  his  elder  brother  in  17:6,  declined  all 
thoughts,  of  entering  into  the  church.  He  died  July  2,  1761  ; 
and  left  in  MS.  a  tragedy,  a  farce,  and  a  tranflation  ol 'Dante , 
of  which  a  fpecimen  was  publifhed  in  the  Brhijh  Maga- 
zine, 1760.  Some  flattering  verfes  were  addreffed  to  him 
in  1757,  on  his  veriion  of  Ariqfio ;  which  are  preferved  in 
the  Gentleman's  Magazine,  vol.  XXVII.  p.  180;  but  are  not 
worth  copying.  The  lad  Mr.  Huggiits  left  an  eltate  of  2000I. 
a  year  to  his  two  fons-in-law  Thomas  Gatehoufe,  Eiq;  and  Dr. 
Mrfgrai'e  of  (  humor. 

*  Sir  Frjinci s  Page'*  lt-   Character,"  by  Savage,  thus  gibbets 
him  to  public  deteftation  : 

"  Fair  Truth,   in  courts  where  Juftice  ftiould  prefide, 
"   Alike  the  Judge  and  Advocate  would  guide  ; 
"   And  thefe  would  vie  each  dubious  point  to  clear, 
"   To  (lop  the  widow's  and  the  orphan's  tear  ; 
"  Were  all,  like  Yorkc%,  of  delicate  addrefs, 
**  Strength  to  difcern,  and  fweetnefs  to  exprefs, 
"  LJearn'd,  j aft,   polite,   born  every  heart  to  gain, 
*■'  Like  Comyns  f  mild  ;  like  Forte/cue  \  humane, 

*  Sir  Philip  Yurie,  chief  juftice  of  the  King's  Bench,  afterwards  lord- 
chancellor  am!  earl  Hardivicke. 

f   Sir  John  Comyns,  chief  baron  of  the  Exchequer. 
J  Hon.  William  Forte/cue,  then  one  of  the  juftices  of  the  court  of  Com- 
mon Pleas,  afterwards  mailer  of  the  Rolls. 

"  All- 
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The  Duke  of  Leeds  has   alfo  an  original   fcene  in 

the  Beggar's  Opera,  painted  by  Hogarth.   It  is  that  in 

which 

"   All-eloquent  of  truth,  divinely  known, 
*'   So  deep,  i'o  dear,  all  Science  is  his  own. 

"    Of  heart  impure,  and  impotent  of  head, 
il   Tn  hiftory,   rhetoric,  ethics,   law*,  unread  ; 
*-'  How  far  unlike  fuch  worthie1),  once  a  drudge, 
*?  From  floundering  in  low  cafes,   rofe  a  Judge. 
•**  Form'd  to  make  pleaders  laugh,  his  nonfenfe  thunders,, 
"  And  on  low  juries  breathes  contagious  blunders. 
"  His  brothers  blufh,  becaufe  no  bhuh  he  knows, 
-*'  Nor  e'er  '  one  uncorrupted  finger  (hows  *.' 
*'   See,  drunk  with  power,    the  circuit-lord  exprel  ! 
**  Full,   in  his  eye,   his  betters  ftand  confeft  ; 
*'  Whole  wealth,  birth,  virtue,  from  a  tongue  fo  loofe, 
**  'Scape  not  provincial,  vile,  buffoon  abufe. 
"   Still  to  what  circuit  is  affign^d  his  name, 
"   There,  fwift  before  him,  Aids  the  warner — Fame. 
"   Conteft  ftops  fhort,   Confertt  yields  every  caufe 
"   To  Coil  ;    Delay  endures  them,   and  withdraws. 
"   But  how  'fcape  prifoners  ?   To  their  trial  chain'd, 
*'   All,  ail  fhall  ftand  condemn'd,  who  ftand  arraign'd, 
*'   Dire  guilt,  which  elfe  would  deteftation  caufe, 
"  Prejudged  with  infidt,  wondrous  pity  draws. 
"   But  'fcapes  e'en  Innocence  his  harfu  harangue? 
"    Alas  ! — e*en  Innocence  irfelf  muft  hang; 
*'   Muft  hang  to  pleafe  him,  when  of  fpleen  poffeft, 
"   Muft  hang  to  bring  forth  an  abortive  jeft. 

'*   Why  hv'd  he  not  ere  Star-chambers  had  fail'd, 
s<   When  fine,  tax,  cenfure,   all  but  law  prevail'd  ; 
"   Or  law,  lubfervient  to  fome  murderous  will,. 
<c  Became  a  precedent  to  murder  ftill  ? 
*'  Yet  e'en  when  portraits  did  for  traitors  bleed, 
*'  Was  e'er  the  jobb  to  fuch  a  flave  decreed, 
"  Whofe  lavage  mind  wants  fophift-art  to  draw, 
*'  O'er  murder'd  virtue,  fpecious  veils  of  law  ? 

"   Why,  Student,  when  the  bench  your  youth  admits, 
**  Where,  though  the  worft,  with  the  beft  rank'd  he  fits  ; 

*  "  When  Vage  one  uncorrupted  finger  (hows."  D.  of  Wharton. 
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which  Lucy  and  Polly  are  on  their  knees,  before 
their  refpective  fathers,  to  intercede  for  the  life 
of  the  hero  of  the  piece.  All  the  figures  are  either 
known  or  fuppofed  to  be  portraits.  If  1  am  not  mif- 
informed,  the  late  Sir  Thomas  Robinfn  (as  well 
known  by  the  name  of  Long  Sir  Thomas)  is  {landing 
in  one  of  the  fide-boxes.  Macheath,  unlike  his 
fpruce  reprefentative  on  our  prefent  ftage,  is  a 
ilouching  bully  ;  and  Folly  appears  happily  difen- 
cumbered  of  fuch  a  hoop  as  the  daughter  oiPeachum 

"  Where  found  opinions  you  attentive  write, 

"  As  once  a  Raymond,  now  a  Lee  to  cite, 

"  Why  paufe  you  fcornful  when  he  dins  the  court  ? 

*'  Note  well  his  cruel  quirks,  and  well  report. 

"  Let  his  own  words  againft  himfelf  point  clear, 

"  Satire  more  fharp  than  verfe  when  moft  fevere," 
Nor  was  Savage  lefs  fevere  in  his  profe.  On  the  trial  of 
this  unfortunate  poet,  for  the  murder  of  James  Sinclair  in 
1727,  Judge  Page,  who  was  then  on  the  bench,  treated  him 
with  his  ufual  infolence  and  feverity  ;  and,  when  he  had 
fummed  up  the  evidence,  endeavoured  to  exafperate  the  jury, 
as  Mr.  Savage  ufed  to  relate  it,  with  this  eloquent  harangue  : 
*'  Gentlemen  of  the  Jury,  you  are  to  confider  that  Mr.  Savage 
*'  is  a  very  great  man,  a  much  greater  man  than  you  or  I, 
'*  gentlemen  of  the  jury;  that  he  wears  very  fine  cloaths, 
"  much  finer  cloaths  than  you  or  J,  gentlemen  of  the  jury  ; 
*'  that  he  has  abundance  of  money  in  his  pocket,  much  more 
"  money  than  you  or  I,  gentlemen  of  the  jury:  but,  gentle- 
*'  men  of  the  jury,  is  it  not  a  very  hard  cafe,  gentlemen  of 
**  the  jury,  that  Mr.  Savage  fhould  therefore  kill  you  or  me, 
*'  gentlemen  of  the  jury  ?" 

Pope  alfo,   Horace,  B.  II.  Sat.  r,  has  the  following  line  : 

**  Hard  words  or  hanging,  if  your  judge  be  Page." 
And  Firldixg,  in  Tom  Jone<,  makes  Partridge  {ay,  with  great 
naivete,  after  preniifing  that  judge  Page  was  a  very  brave  man, 
and  a  man  of  great  wit,   **  It  is  indeed  charming  fport  to  hear 
"   trials  on  Yi'ic  and  death  !" 

4  within 
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within  our  younger  memories  has  worn.  His  Grace 
gave  35  /.  for  this  picture  at  Mr.  Rich's  auction.  A- 
nother  copy  of  the  fame  fcene  was  bought  by  the 
late  Sir  IVill'iam  Saunderfon  ;  and  is  now  in  the  pof- 
feffion  of  Sir  Henry  Gough.  Mr.  Walpole  has  a  paint- 
ing of  a  fcene  in  the  fame  piece,  where  Macheath 
is  going  to  execution.  In  this  alio  the  likeneffes  of 
Walker,  and  Mils  Fenton  afterwards  Dutchefs  of  Bel- 
ton  (the  original  Macheath  and  Polly),  are  preferved- 
In  the  year  1726,  when  the  affair  of  Mary  'Tofts, 
the  rabbit-breeder  of  Godalming,  engaged  the  public 
attention,  a  few  of  our  principal  furgeons  fubferibed 
their  guinea  a-piece  to  Hogarth,  for  an  engraving 
from  a  ludicrous  fketch  he  had  made  on  that  very 
popular  fubjedt.  This  plate,  amongft  other  portraits, 
contains  that  of  the  notorious  5/.  Andre,  the  anato- 
mift  to  the  royal  houfehold,  and  in  high  credit  as  a 
furgeon.  The  additional  celebrity  of  this  man  arofe 
either  from  fraud  or  ignorance,  perhaps  from  a  due 
mixture  of  both.  It  was  fupported,  however,  after- 
wards, by  the  reputation  of  a  dreadful  crime.  His 
imaginary  wealth,  in  fpite  of  thefe  difad vantages,  to 
the  laft  infured  him  a  circle  of  flatterers,  even 
though,  at  the  age  of  fourfcore,  his  converfation 
was  offenfive  to  modeft  ears,  and  his  grey  hairs  were 
rendered  flill  more  irreverend  by  repeated  adts  of 
untimely  levvdnefs  *.      A  particular  defcription   of 

•this 

*   The  truth  nnd  propriety  of  thefe  ftri&ures   having  been 
difputed  by  an  ingenious  correfpondent  in  the  Public  Advti 
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this  plate  will  be  given  in  the  future  catalogue  of 
Hogarth' 'j  works. 

In  1727,  Hogarth  agreed  with  Morris,  an  uphoU 
fterer,  to  furnifh  him  with  a  defign  on  canvas,  repre- 
fenting  the  element  of  Earth,  as  a  pattern  for  tapeftry 
The  work  not  being  performed  to  the  fatisfaction  of 
Morris ,  he  refufed  to  pay  for  it;  and  our  artift  fued 
him  for  the  money.  This  fuit  (which  was  tried  be- 
fore Lord  Chief  Juftice  Eyre  at  Wejlmmjler,  May  28, 
1728)  was  determined  in  favour  of  Hogarth.  The 
brief  for  the  defendant  in  the  caufe,  is  prcferved 
below  f. 

In 

his  letter,  with  remnrks  on  it,  is  fubjoined  byway  of  appendix 
to  the  prefent  work.     In   this  plnce  performances  of  fuch  a 
length  would  have  interrupted  the  narrative  relpecling  Hogarth 
and  his  productions.      See  Appendix  I. 
f  In  cOi  Banco. 
William  Hogarth  Plaintiff.      Joshua  Morris,  Defendant, 
;  .  .     i  ^"ne  Plaintiff  declares,  that  on  the  20th  of  December, 
L  1727,  at  Weflminfier  aforefaid,   Defendant  was  in- 
debted to  him  30/.    for  painter's  work,   and   for  divers  mate- 
rials laid  out  for   the  faid  work  ;    which  Defendant  faithfully 
promifed  to  pay  when  demanded. 

Plaintiff  alfo  declares,  that  Defendant  promifed  to  pay  for  the 
faid  work  and  other  materials,  as  much  as  the  lame  was  worth  ; 
and  Plaintiff  in  facl  fays  the  fame  was  worth  other  30/. 

Plaintiff  alfo  declares  for  another  fujn  of  30/.  for  money 
laid  out  and  expended  for  Deftuuant's  ule,  which  he  promiied 
to  pay. 

The  faid  Defendant  not  performing  his  feveral  promifes,  the 
plaintiff  hath  brought  this  action,  to  his  damage  30/.  for  which 
this  action  is  brought. 

To  which  the  Defendant  hath  pleaded  nan  ajfumpjit,  and 
thereupon  iflue  is  joined. 

CASE. 

The  Defendant  is  an  upholflerer  and  tapenry-worker,  and 

was 
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In  173c,  Air.  Hogarth  married  the  only  daughter 

of 

was  recommended  to  Plaintiff  as    a   perfon   fkilful   in  painting 
patterns  for  that  purpofe  ;    the  Plaintiff  accordingly   came  to 

3  •  fendant,  who  informing  him  that  he  hail  occafon  for  a  ta- 
j-.  ftry  defign  of  the  Element  of  Earth,   to  be  painted  on  can- 

Plaintiff  told  Defendant  he  was  welt  ikillcd  in  painting 
that  vvav,  and  promifed  to  perform  it  in  a  workmanlike  man- 
nei  ;  which  if  he  did,  Defendant  undertook  to  pay  him  for  it 
twenty  guineas. 

Defendant,  foon  after,  hearing  that  Plaintiff  was  an  engraver, 
ami  no  painter,  was  very  uneafy  about  the  work,  and  ordered 
his  fervant  to  go  and  acquaint  Plaintiff  what  he  had  hear;.!  ; 
a, id  Plaintiff  then  told  the  laid  fervant,  k  that  it  was  a  bold 
'  undertaking,  for  tint  he  never  did  any  thing  of  that  kind 
\  before  ;  and  that,  if  his  matter  did  not  iike  it,  he  fhould  not 
'  pav  for  it.' 

That  feveral  times  fending  after  Plaintiff  to  bting  the  fame 
to  Defendant's  houfe,  he  did  not  think  fit  fo  to  do;  but  car- 
ried the  fame  to  a  private  place  where  Defendant  keeps  fome 
people  at  work,  and  there  left  it.  As  foon  as  Defendant  was 
informed  of  it,  he  lent  for  it  home,  and  conluited  with  his 
workmen  whether  the  defign  was  fo  painted  as  they  could 
work  tapeftry  by  it,  and  they  were  all  unanimous  that  it  was 
not  finifhed  in  a  workmanlike  manner,  and  that  it  was  impoi- 
fibie  for  them  to  work  tapeftry  by  it. 

Upon  this,  Defendant  lent  the  painting  back  to  Plaintiff  by 
his  fervant,  who  acquainted  him,  *  that  the  fame  did  notanfwer 

*  the  Defendant's  purpofe,    and  that  it  was  of  no  ufe  to  him  ; 

*  but  if  he  would  tinifh  it  in  a  proper  manner,  Defendant  would 

4  take  it,  and  pay  for  it.' 

Defendant  employs  fome  of  the  fineft  hands  in  Europe  in 
working  tapeftry,  who  are  moll  of  them  foreigners,  and  have 
worked  abroad  as  well  as  here,  and  are  perfect  judges  of  per- 
formances of  this  kind. 

The  Plaintiff  undertook  to  finifn  ftid  piece  in  a  month,  but 
it  was  near  three  months  before  he  fent  to  the  Defendant  to 
view  it  ;  who,  when  he  faw  it,  told  him  that  he  could  not  make 
any  ufe  of  it,  and  was  fo  difippointcd  for  want  of  it,  that  he 
was  forced  to  put  his  workmen  upon  working  other  tapeftry 
that   was  not   befpoke,  to   the  value  of  200/.  which  now  lies 

by 
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of  Sir  James  Thomhill  *,  by  whom  he  had  no  child. 

by  him,  and  another  painter  is  now  painting  another  proper 
pattern  for  the  laid  piece  of  tapeftry.  ^ 

To  prove  the  cafe  as  above  fet  forth,  call  Mr.  William  Brad- 
Jhaiu. 

To  prove  the  painting  not  to  be  performed  in  a  workman* 
like  manner,  and  that  it  was  impoflible  to  make  tapeftry  by  it, 
and  that  it  was  of  no  ufe  to  Plaintiff,  call  Mr.  Bernard Dorrider, 
Mr.  Phillips,  Mr.  Be  Friend,  Mr.  Dan  fen,  and  Mr.  Pajon." 

[By  the  counfel's  memoranda  on  this  brief  it  appears,  that 
the  witneffes  examined  for  the  Plaintiff  were  Thomas  King,  Fan- 
derhank,  Lc  Card,  Thomhill,  and  Cullumpton" 

*  James  Thomhill,  efq.  ferjeant-painter  and  hiftory-painter 
to  King  George  I.  In  June  1715, he  agreed  to  paint  the  cupola 
of  St.  Paul's  church  for  4000/.  and  was  knighted  in  April  1720. 
In  a  flattering  account  given  of  him  immediately  after  his  death, 
which  happened  May  13,  1734.,  in  his  57th  year,  he  is  faid  to 
have  been  "  the  greateft  hiftory-painter  this  kingdom  ever 
4t  produced,  vvitnefs  his  elaborate  works  in  Greenwich- Hofpital, 
*l  the  cupola  of  St.  PauSs,  the  altar  pieces  of  All- Souls  College 
*'  in  Oxford,  and  in  the  church  of  Weymouth,  where  he  was 
"•  born  ;  a  cieling  in  the  palace  of  Hampton-Court,  by  order  of 
"  the  late  Earl  of  Halifax :  his  other  works  fhine  in  divers 
*4  noblemens*  and  gentlemens'  houfes.  His  later  years  were 
44  employed  in  copying  the  rich  cartoons  of  Raphael  in  the 
44  gallery  of  Hampton-Court,  which,  though  in  decay,  will  be 
*4  revived  by  his  curious  pencil,  not  only  in  their  full  propor- 
*'  tions,  but  in  many  other  fizes  and  fhapes,  he  in  a  courfe  of 
"  years  had  drawn  them.  He  was  chofen  reprefentative  in 
44  the  two  laft  parliaments  for  Weymouth,  and  having,  by  his 
1 4  own  induftry,  acquired  a  confiderable  eilate,  re-purchafed 
44  the  feat  of  his  anceftors,  which  he  re-edified  and  embellifhed. 
*4  He  was  not  only  by  patents  appointed  hiftory-painter  to 
44  their  late  and  prefent  majeftics,  but  ferjeant-painter,  by 
44  which  he  was  to  paint  all  the  royal  palaces,  coaches,  barges, 
44  and  the  royal  navy.  This  late  patent  he  fur  rendered  in  fa- 
4C  vour  of  his  only  fon  John  Thomhill,  Efq;  He  left  no  other 
*'  iffue  but  one  daughter,  now  the  wife  of  Mr  Wm.  Hogarth, 
<c  admired  for  his  curious  miniature  converfation  paintings. 
44  Sir  James  has  left  a  moil  valuable  Collection  of  pictures  and' 
44  other  cuiiofities.'* 

This 
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This  union,  indeed,  was  a  ftolen  one,  and  confe- 
quently  without  the  approbation  of  Sir  James,  who, 
confidering  the  youth  of  his  daughter,  then  barely 
eighteen,  and  the  ilender  finances  of  her  hufband, 
as  yet  an  obfcure  artift  *,was  not  eafily  reconciled  to 
the  match.  Soon  after  this  period,  however,  he  be- 
gan his  Harlot's  Progrcfs  (the  coffin  in  the  laft  plate 
is  inlcribed  Septe7iiber  2,  1731);  and  was  advifed  by 
Lady  Tbornbill  to  have  fome  of  the  fcenes  in  it  placed 
in  the  way  of  his  father-in-law.  Accordingly,  one 
morning  early,  Mrs.  Hogarth  undertook  to  convey 
feveral  of  them  into  his  dining-room.  When  he 
arofe,  he  enquired  from  whence  they  came  ;  and 
being  told  by  whom  they  were  introduced,  he  cried 
out,  "  Very  well ;  the  man  who  can  furnifh  repre- 
"  fentations  like  thefe,  can  alio  maintain  a  wife 
"  without  a  portion."  He  defigned  this  remark  as 
an  excufe  for  keeping  his  purfe-ftrings  clofe ;  but, 
loon  after,  became  both  reconciled  and  generous  to 
the  young  couple. 

Our  artift's  reputation  was  fo  far  eftabliihed  in 
1 73 1,  that  it  drew  forth  a  poetical  compliment  from 
Mr.  Mitchell,  in  the  epiflle  already  quoted. 

An  allegorical  cieling  by  Sir  James  Thornhill  is  at 
the  houfe  of  the  late  Mr.  Huggins,  at  Headley  Park, 
Hants.  The  fubjedt  of  it  is  the  flory  of  Zephyrus 
and  Flora  ;  and  the  figure  of  a  Satyr  and  fome  others 
were  painted  by  Hogarth. 

*  He  was  called  on  this  occafion,  in  the  Craftfman,  "  Mr. 
"  Hogartb,  an  ingenious  defigner  and  engraver." 

In 
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In  1732  (the  year  m  which  he  was  one  of  the 
party  who  made  A  Tour  by  lanfi  and  Water,  which 
will  be  duly  noticed  in  the  Catalogue)  he  ventured 
to  attack  Mr.  Pope,  in  a  plate  called  "  The  Man 
ec  of  Tafle  ;"  containing-  a  view  of  the  Gate  of  Bur- 
lington-hmije ;  with  Pope  whitewafhing  it,  and  be- 
fpattering  the  Duke  of  Cbandos's  coach  *.  This  plate 
was  intended  as  a  fatire  on  the  translator  of  Homer  y 
Mr.  Kent  the  architect,  and  the  Earl  of  Burlington. 

*  "Pope  publifhed  in  173 1  a  poem  called  Falfe  Tafle,  m 
**  which  he  very  particularly  and  feverely  criticifes  the  houfe, 
*'  the  furniture,  the  gardens,  and  the  entertainments  oiTimon, 
*i  a  man  of  great  wealth  and  little  tafle.  By  Timon  he  was 
*'  univerfally  fuppofed,  and  by  the  Earl  of  Burlington,  to 
*'  whom  the  poem  is  addreifed,  was  privately  faid  to  mean 
*'  the  Duke  of  Chandos  ;  a  man  perhaps  too  much  delighted 
"  with  pomp  and  fhew,  but  of  a  temper  kind  and  beneficent, 
ct  and  who  had  confequently  the  voice  of  the  publick  in  his 
"  favour.  A  violent  outcry  was  therefore  raifed  againft  the 
*4  ingratitude  and  treachery  of  Pope,  who  was  faid  to  have 
*'  teen  indebted  to  the  patronage  of  Cbandos  for  a  prefent  of 
*;  a  thousand  pounds,  and  who  gained  the  opportunity  of 
*'  infulting  him  by  the  kindnefs  of  his  invitation.  The  receipt 
*s  of  the  thoufand  pounds  Pope  publick'y  denied;  but  from  the 
*'  reproach  which  the  attack  on  a  character  fo  amiable  brought 
*'  upon  him,  he  tried  all  means  of  efcaping.  The  name  of 
c*  defend  was  employed  in  an  apology,  by  which  no  man  was 
**  fatisfied  ;  and  he  was  at  la  ft  reduced  to  ihelter  his  temerity 
"  behind  diifimulation,  and  endeavour  to  make  that  difbelieved 
*'  which  he  never  had  confidence  openly  to  deny.  He  wrote 
**  an  exculpatory  letter  to  the  Duke,  which  was  anfwered 
*'*  with  great  magnanimity,  as  by  a  man  who  accepted  his 
*'  excule  without  believing  his  profeiiions.  He  laid,  that  to 
"  have  ridiculed  his  tafte,  or  his  buildings,  had  been  an  indif- 
"  fcrent  action  in  another  man  ;  but  that  in  Pope,  after  the 
"  reciprocal  kindnefs  that  had  been  exchanged  between  them, 
"  it  had  been  lefs  cafily  excused."     JDr.  John/on^  in  bit  Life  of 

5  ir 
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It  was  fortunate  for  Hogarth  that  he  efcaped  the  lafli 
of  the  former.  Either  Hogarth's  dbfcurity  at  that 
time  was  his  protection,  or  the  bard  was  too  prudent 
to  exafperate  a  painter  who  had  already  given  fuch 
proof  of  his  abilities  for  fatire.  What  muft  he  have 
felt  who  could  complain  of  the  "  pictured  fhape" 
prefixed  to  Guliivcriana,  Pope  Alexander's  Supremacy 
and  Infallibility  examined,  &c.  by  Ducket,  and  other 
pieces,  had  our  artift  undertaken  to  exprefs  in  colours 
a  certain  tran faction  recorded  by  Cibber  ? 

Soon  after  his  marriage,  Hogarth  had  fummer- 
lodgings  at  South-Lambeth  ;  and  being  intimate  with 
Mr.  Tyers,  contributed  to  the  improvement  of  The 
Spring  Gardens  at  Vauxhall,  by  the  hint  of  embellish- 
ing them  with  paintings,  fome  of  which  were  the 
fuggeftions  of  his  own  truly  comic  pencil.  Among 
thefe  were  the  "  Four  parts  of -the  Day,"  copied 
by  Hayman  from  the  defigns  of  our  artift.  The 
fcenes  of  "  Evening"  and  "  Night"  are  ftill  there; 
and  portraits  of  Henry  VIII.  and  Anne  Bullen  once 
adorned  the  old  great  room  on  the  right  hand  of  the 
entry  into  the  gardens.  For  his  afiiftance,  Mr.  Tyers 
gratefully  prefented  him  with  a  gold  ticket  of  ad- 
miflion  for  himfelf  and  his  friends,  inferibed 

IN  PERPETUAM  BEISEFIC1I   MEMO  111  AM. 

This  ticket,   now  in  the  poffeflion  of  his  widow,  is 
(till  occasionally  made  ule  of. 

In  1733  his  genius  became  confpicnoufly  known. 
The  third  fcene  of  his  "  Harlot's  Progrefs"  intro- 
duced him  to  the  notice  of  the  great.     At  a  board 
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of  Treafury  which  was  held  a  day  or  two  after  the 
appearance  of  that  print,  a  copy  of  it  was  ftiewn  by 
one  of  the  lords,  as  containing,  among  other  excel- 
lencies, a  fir  iking  likenefs  of  Sir  John  G  on/on  *.     It 

gave 

*  That  Sir  John  Gonjon  took  a  very  active  part  againft  the 
Ladies  of  Pleafure,  is  recorded  by  more  than  one  of  their 
votaries  :  In  "  A  View  of  the  Town,  1735,"  by  Mr.  7".  GiU 
lert,  a  fellow  of  Peter  Houfe  Cambridge,  and  an  intimate  com- 
panion of  Leveling  +,  I  meet  with  thefe  lines ; 

"  Though  laws  fevere  to  punifh  guilt  were  made, 
*'  What  hone  ft  man  is  of  thefe  laws  afraid  ? 
U  All  felons  againft  judges  will  exclaim, 
"  As  harlots  ftartle  at  a  Gonfons  name." 
The  magiftrate  entering  with  his  myrmidons   was  defigned 
as  the  reprefentative  of  this   gentleman,   whole  vigilance  on 
like   occafions   is  recorded  in    the   following   elegant  Sapphic 
Ode,  by  Mr.  Loveling.     This  gentleman  was  educated  at  Wtn- 
chefter-fchool,   became    a    commoner    of    Trinity  College,  Oxford, 
was  ordained  deacon,  lived  gaily,   and  died  young.     His  ftyle, 
however,  appears  to  have  been  formed  on  a  general  acquain- 
tance with  the  language  of  Roman  poetry  ;    nor  do  any  of  his 
effufions  betray  that   poverty   of  expreifton   fo  confpicuous  in 
the  poems  of  Nicholas  Hardinge,  efq.  who  writes  as    if  Horace 
was  the  only  claffic  author  he  had  ever  read. 

Ad  Jobannem  Gonfonum,  Equitem. 
Pellicum,  Gonfone,  animoius  hoftis, 
Per  minus  caftas  Druria  tabernas 
L.enis  incedens.  abeas  Diones 

JEquus  alumnis ! 
Nuper  (ah  dictu  miferum  !)  Oli-vera 
Flevit  ereptas  viduat:;  mcechas, 
Quas  tuum  vidit  genibus  minores 
Ante  tribunal. 
Dure,  cur  tanta  in  Veneris  miniflras 
iEftuas  ira  ?  pofito  furore 

f  In  the  colleclion  of  Loveling's  Poems,  1741,  are  two  by  Gilbert, 
l.o'veling  alio  addrefl'ed  a  poem,  not  printed  in  his  works,  "  Gilberto/uo," 
and  in  Gilbert's  Poems,  publiihcd  1747,  is  "  A  familiar  Epiftle  to  my 
**  friend  Ben  Loveting" 

Hue 
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gave  univerfal  fatisfa&ion  ;  from  the  Treafury  each 

lord 

Hue  ades,  multa  &  prece  te  vocantem 

Gratior  audi ! 
Nonne  fat  mcechas  male  fieri atas 
Urget  infeftis  fera  fors  procellis? 
Adderis  quid  tu  ulterior  puellis 

Caufa  doloris  ? 
Incolunt,  eheu  !   thalamos  fupernos, 
Nota  qua»  fedes  fuerat  Poetis  ; 
Nee  domum  argento  gravis,  ut  folebat, 

Dextra  revertit. 
Nympha  qus  nuper  nituit  theatro, 
Nunc  itat  obfeuro  mifera  angiportu, 
Supplici  vellens  tunicam  rogatque 

Voce  Lyaum. 
Te  voco  rebus  Druria  ruentis; 
Voci  communi  Britonum  Juventus 
Te  vocat,  nunc  6  !  dare  te  benignum 

Incipe  votis. 
Singulum  tunc  dona  feret  lupanar  : 
Liberum  mittct  Rofa  Lufitanum, 
Gallici  Haytvarda  et  generofa  mittet 

Munera  Baccbl. 
Sive  te  forfan  moveat  libido, 
Aridis  pellex  requiefcet  ulnis, 
Callida  eflcetas  renovare  lento 

Verbere  vires. 
The  fame  poet,  fpeaking  of  the  exhilarating  effects  of  Gin, 
which  had  juft  been  an  object  of  Parliamentary  notice,  has 
the  following  ftanza  : 

Utilis  moechae  fuit  &  Poetce  ; 
Sprevit  hinc  Vates  Dolopum  catervas, 
Moecha  Gonfonum  tetrica  minantem 
Fronte  laborem. 
Thus,  between   the  poet  and  the  painter,  the  fame  of  our 
harlot-hunting  Juftice  is  preferved.     But  as  a  Have  anciently 
rode  in  the  fame  chariot  with  the  conqueror,    the  memory  of 
a  celebrated  ftreet-robber  and  highwayman  will  deicend  with 
that   of  the   magiftrate   to  pofterity,  James  Dalto?is    wig-box 
being  placed  on  the  teller  of  the  Harlot's  bed.     I  learn  from. 

the 
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lord  repaired  to  the  print-fhop  for  a  copy  of  it,  and 
Hogarth  role  completely  into  fame.  This  anecdote 
was  related  to  Mr.  Muggins  by  Chrifiopher  Til/on,  efq* 
one  of  the  four  chief  clerks  in  the  Treal'ury,  and  at 
that  period  under-fecretary  of  ft  ate.  He  died  Augujl 
25,  1742,  after  having  enjoyed  the  former  of  theie 
offices  fifty-eight  years.  I  ihould  add,  however, 
that  Sir  John  Qonfon  is  not  here  introduced  to  be 
made  ridiculous,  but  is  only  to  be  confidered  as  the 
image  of  an  active  magiftrate  identified. 

The  familiarity  of  the  fubject,  and  the  propriety 
of  it's  execution,  made  the  lc  Harlot's  Proerefs" 
tailed  by  all  ranks  of  people.   Above  twelve  hundred 

the  Gruhftreet  Journal,  that  he  wa9  executed  on  the  12th  of 
May,  1730.  Sir  John  Gonfon  died  January  9,  1765.  He  was 
remarkable  for  the  charges  which  he  ufed  to  deliver  to  the 
grand  juries,  which  are  laid  to  have  been  written  by  Orator 
Henley.  The  following  puffs,  or  fneers,  concerning  them, 
are  found  in  the  fir  ft  number  of  the  Gruhftreet  Journal,  dated 
January  8,  1730.  "  Yefterday  began  the  General  Quarter 
**  Sellions,  &c.  when  Sir  John  Gonfon,  being  in  the  chair,  gave 
*'  a  moft  incomparable,  learned,  and  fine  charge  to  the  Grand 
"  Jury."     Daily  Pojl. 

"  The  Morning  Pojl  calls  Sir  John's  charge  excellent,  learned 
"  and  loyal.  The  Evening  Pqfi  calls  it  an  excellent  leBure  and 
*'  vfeful  charge" 

Three  of  thefe  performances  had  been  puhlifhed  in  1728  *, 
Sir  Johns  name  is  alfo  preferved  in  Mr   Pope's  works  : 

"   Talkers  I've  learn'd  to  bear  ;   Motteux  1  knew  ; 

"  Henley  himfelf  I've  heard,   and  Eudgell  too. 

"  The  Doctor's  wormwood  ftyle,  the  hafh  of  tongues 

*'   A  pedant  makes,  the  ftorm  of  Gonfon*  s  lungs." 

Fourth  Sat.  of  Dr.  Bonne  verified. 

*  One  charge  -by  Sir  John  Gonfon  is  in  the  Political  State,  vol.  XXXV. 
p.  50  ;  and  two  others  in  vol.  XXXVI.  pp  314.  333.. 

names' 
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names  were  entered  in  our  artift's  fub fcrlption -book* 
It  was  made  into  a  pantomime  by  Theophilus  Cibber ; 
and  again  reprefented  on  the  ftage,  under  the  title 
of  \Xbe  Jew  decoyed,  or  a  Harlot's  Progrefs,  in  a 
Ballad  Opera.  Fan-mounts  were  likcwife  engraved, 
containing  miniature  reprefentations  of  all  the  fix 
plates.  Thelc  were  ufually  printed  off  with  red  ink, 
three  compartments  on  one  fide,  and  three  on  the 
other  *. 

The  ingenious  Abbe  Du  Bos  has  often  complained, 
that  no  hiftory-pninter  of  his  time  went  through  a 
fcries  of  actions,  and  thus,  like  an  hiftorian,  painted 
the  fucceffive  fortune  of  an  hero,  from  the  cradle  to 
the  grave.  What  Du  Bos  wifhed  to  fee  done,  Ho- 
garth  performed.  He  launches  out  his  young  ad- 
venturer a  fimple  girl  upon  the  town,  and  conduces 
her  through  all  the  viciflitudes  of  wretchednefs  to  a 
premature  death.  This  was  painting  to  the  under, 
{landing  and  to  the  heart;  none  had  ever  before 
made  the  pencil  fubfervient  to  the  pnrpofes  of  mo- 
rality and  inftruction ;  a  book  like  this  is  fitted  to 
every  foil  and  every  obferver,  and  he  that  runs  may 
read.  Nor  was  the  fuccefs  of  Hogarth  confined  to 
his  perfons.  One  of  his  excellencies  confided  in 
what  may  be  termed  the  furniture  +  of  his  pieces ;  for 

as 

*  It  was  cuftomary  in  Hogarth's  family  to  give  thefe  fan3  to 
the  msids. 

f  Among  the  fmill  articles  of  furniture  in  the  fcenes  of  Ho- 
garth,  a  few  objefts  may  fpeedily  become  unintelligible,  be- 
caufe  their  archetypes,  being  out  of  ufe,  and  of  periihable  na- 
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as  in  fublime  and  hiftorical  reprefentations  the  fewer 
trivial  circumftances  are  permitted  to  divide  the  fpee- 
tator's  attention  from  the  principal  figures,  the  greater 
is  their  force  ;  fo  in  fcenes  copied  from  familiar  life, 
a  proper  variety  of  little  domeflic  images  contributes 
to  throw  a  degree  of  verifimilitude  on  the  whole. 
"  The  Rake's  levee-room/'  fays  Mr.  Walpole,  "  the 
"  nobleman's  dining-room,  the  apartments  of  the 
"  huiband  and  wife  in  Marriage  Alamode,  the  Al- 
"  derman's  parlour,  the  bed-chamber,  and  many 
"  others,  are  the  hiftory  of  the  manners  of  the  age.'* 

It  may  alfo  be  obferved,  that  Hogarth,  both  in  the 
third  and  lalt  plate  of  the  Harlot's  Progrefs,  has  ap- 
propriated a  name  to  his  heroine  which  belonged  to 
a  well-known  wanton  then  upon  the  town.  The 
Grubjlrcct  Journal  for  Augujl  6,  1730,  giving  an  ac- 
count of  feveral  proftitutes  who  were  taken  up,  in- 
forms us  that  "  the  fourth  was  Kate  Hackabout 
"  (whofe  brother  was  lately  hanged  at  Tyburn),  a 
*'  woman  noted  in  and  about  the  hundreds  of 
"  Brury,  &c.n 

In  1735  our  artift  loft  his  mother,  as  appears  by 
the  following  extract  from  an  old  Magazine  :  "  June 

tures,  can  no  longer  be  found.  Such  is  the  Dare  for  Larks  (a 
circular  board  with  pieces  of  looking- glafs  inferted  in  it),  hung 
up  over  the  chimney-piece  of  the  Dijlrefd  Poet ;  and  the  Jews 
Cake  (a  dry  tafteleis  bifcuit  perforated  with  many  holes,  and 
formerly  given  away  in  great  quantities  at  the  Feaft  of  PafTover), 
generally  ufed  only  as  a  fly-trap,  and  hung  upasfuch  againft 
the  wall  in  the  fixth  plate  of  the  Harlot's  Progrefs.  ]  have 
frequently  met  with  both  thefe  articles  in  mean  houfes. 

"    IT, 


[    35    3 

°  ii>  1735.  Died  Mrs.  Hogarth,  mother  to  the 
u  celebrated  painter,  of  a  fright  from  the  fire  which 
"  happened  on  the  9th,  in  Cecil  Court,  St.  Martin's 
"  Lane,  and  burnt  thirteen  houfes  *  ;  amongft  others, 
"  one  belonging  to  John  Huggins,  efq.  late  Warden 
(t  of  The  Fleet,  was  greatly  damaged." 

The  "  Rake's  Progrefs"  (published  in  the  fame 
year,  and  fold  at  Hogarth's  houfe,  the  Golden  Head 
in  Leicefter  Fields),  though  "  perhaps  fuperior,  had 
"  not,"  as  Mr.  Walpole  obfervcs,  "  lb  much  fuccefs, 
ft  from  want  of  novelty  ;  nor  is  the  print  of  the 
*c  arreft  equal  in  merit  to  the  others  -j*. 

u  The  curtain,  however,"  fays  he,  tc  was  now 
"  drawn  afide,  and  his  genius  flood  difplayed  in  its 
"  full  luftre.  From  time  to  time  our  artift  continued 
(C  to  give  thofe  works  that  mould  be  immortal,  if 
"  the  nature  of  his  art  will  allow  it.  Even  the  re- 
"  ceipts  for  his  fubfcriptions  had  wit  in  them.  Many 
"  of  his  plates  he  engraved  himfeif,  and  often  ex- 
te  punged  faces  etched  by  his  affiltants,  when  they 
M  had  not  done  juftice  to  his  ideas.  Not  content 
"  with  Alining  in  a  path  untrodden  before,  he  was 
u  ambitious  of  diftinguifhing  himfeif  as  a  painter  of 

*  The  fire  began  at  the  houfe  of  Mrs.  Calloway,  who 
kept  a  brandy-fli  ^p.  This  woman  was  committed  to  Newgate^ 
it  appearing  among  other  circum  fiances,  that  flie  had  threat- 
ened "  to  be  even  with  the  landlord  for  h.-iving  given  her 
'*  warning,  and  tint  fhe  would  have  a  bonfire  on  the  20th  of 
"  June,  that  fhould  warm  all  h-r  rafcaliy  neighbours. " 

■f-  Hogartb  attempted  to  improve  it,  but  without  much 
fuccefs.  The  additional  figures  are  quite  epifodical.  See 
the  Catalogue. 
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€x  hiftory ;  and  in  1736  preferred  to  the  hofpital  of 
"  St.  Bartholomew,  of  which  he  had  been  appointed 
"  a  governor*,   a  painting  of  the  Pool  of  Bethefda, 
tl  and  another  of  the  Good  Samaritan.     But  the  ge- 
(i  nius  that  had  entered  fo  feelingly  into  the  calami- 
"  ties  and  crimes  of  familiar  life,  deferted  him  in  a 
"  walk  that  called  for  dignity   and  grace.       The 
(l  burlefque  turn  of  his  mind  mixed  itfelf  with  the 
"moil  ferious  fubjedts.     In  the  Pool  of Bethefda,  a 
*f  ferv'ant  of  a  rich  ulcerated  lady  beats  back  a  poor 
*c  man  that  fought  the  fame  celeflial  remedy  ;  and 
"  in  his  Banae  [for  which  the  Duke  of  Ancafer 
"  paid  60  guineas]  the  old  nurfe  tries  a  coin  of  the 
"  golden  fhowcr  with  her  teeth,  to  fee  if  it  is  true 
"  gold.     Both  circumftances  are  juftly  thought,  but 
"  rather  too  ludicrous.     It  is  a  much  more  capital 
"  fault    that   Banae  herfelf   is  a  mere  nymph  of 
cl  Brury.     He  feems  to  have  conceived  no  higher 
"  degree  of  beauty."     Dr.  Parfons  alfo,  in  his  Lec- 
tures on  Phyfiognomy,   4:0.  p.  58,    fays,  "  Thus 
cc  yielded   Banae  to  the  Golden  Shower,  and  thus 
"  was  her  pamon   painted  by  the    ingenious    Mr. 
«  Hogarth:* 

The  novelty  and  excellence  of  Hogarth's  perfor- 
mances  foon  tempted  the  needy  artift  and   print- 

*  In  Seymour's  hiftory  of  London,  vol.  II.  p.  883.  is  the 
following  notice  of  our  artift  : 

"  Among  the  Governors  of  St.  Bartholomew's  Hofpital,  was 
"  lately  chofen  Mr.  William  Hogarth  the  celebrated  printer, 
"  who,  we  are  told,  defigns  to  paint  the  ftair-caie  of  the  faid 
"  hofpital,  and  thereby  become  a  benefactor  to  it,  by  giving 
"  his  labour  gratis.'* 

dealer 
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dealer  to  avail  themfelves  of  his  defigns  *,  and  rob 
him  of  the  advantages  which  he  was  entitled  to  de- 
rive from  them.    This  was  particularly  the  cafe  with 
the  "  Midnight  Conversation,"  the  "  Harlot's"  and 
"  Rake's"  ProgrcfTes  -)-,  and  the  reft   of  his  early 
works.     To  put  a  flop  to  depredations  like  thefe  on 
the  property  of  himfelf  and   others,  and  to  fecure 
the  emoluments  refulting  from  his  own  labours,  as 
Mr.  Walpole  obferves,  he  applied  to  the  legiflature, 
and    obtained  an   ac~t   of  parliament,    8    George  II. 
chap.  3'',  to  veft  an  cxclufive  right  in  designers  and 
engravers,  and  to  reftrain  the  multiplying  of  copies 
of  their  works  without  the  confent  of  the  artiit  j. 

This 

*  He  bought  up  great  quantities  of  the  copies  of  his  works  | 
and  they  il ill  remain  in  pofieiTion   of  his  widow.     The  "  Har* 
<'  lot's"   and  the  "  Rake's"  Progrefs,  in  a  fmaller   fize 
the  original,  were  publifiied,  with   his  permiffion,   by   Thomas 
BakcvseUy   a  printfcller,   near  the  Horn  Tavern,  Flcct-ftrcet. 

f  Of  the   Hanoi's  Progrefs  I  have  feen  no  Ids  than  eight 
piratical  imitations. 

i   Lord  Garden/ton,   one  of  the  lords  of  fell: on    in   Scot 
on  delivering  his  opinion  in  the  court   of  fellion  upon  th< 
ftion  of  literary  propei  fy,   in  the  caufe  of  Htnton  and  Dc 
and  others,   all  bookieliers,  in  July  1773,  thus  introdi  c e 
works  of  Hogarth  :  "  There  is  nothing  can   be   more   fimil  ir 
"  than  the  work  of  engraving  is  to  liter  iry  compria 
"  will  illuftrate  this  proportion  by  the  works  of  Mi    i' 
'*  who,  in  my  humbie  opinion,  is  the  only  rrue  original 
"  which  this   age  has  produced  in  England.     1  hen 
"  any  chara&er  of  an  excellent  author,  v\hich  is  n 
"  plicabie  to  his   works.     What  compolition,  what 
*'  what   fentiment,  .what   fancy,  invention,  and  h 
*'  difcover  in  all   his  performances  !   In  every  or.-. 
•*  entertaining  hiftory,  a  natural  defcription  of  ch 
**  an  excellent  moral,    lean  read  his  works  ov: 
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This  flatute  was  drawn  by  his  friend  Mr*  Huggins  *, 
who  took  for  his  model  the  eighth  of  Queen  Anney 
in  favour  of  literary  property  ;  but  it  was  not  fo  ac- 
curately executed  as  entirely  to  remedy  the  evil  •  for, 
in  a  caufe  founded  on  it,  which  came  before  Lord 
Hardwicke  in  Chancery,  that  excellent  Lawyer  deter- 

*c  Horace's  characteristic  of  excellency  in  writing,  d-cies  refetita 
"  placebif,  and  every  time  I  perufe  them,  1  diicover  new 
"  beauties,  and  feel  freih  entertainment  :  can  I  fay  more  in 
*'  commendation  of  the  literary  compoiitions  of  a  Butler  or  a 
*'  Swift?  There  is  great  authority  for  this  parallel ;  the  le- 
*'  giflature  has  confidered  the  works  of  authors  and  engravers 
"  in  the  fame  light;  they  have  granted  the  i\me  protection  to 
*<  both;  and  it  is  remarkable,  that  the  aft  of  parliament  for  the 
**  protection  of  thrfe  who  invent  new  engravings,  or  prints, 
**  is  almoft  in  the  fame  words  with  the  aft  for  the  protection 
*'  and  encouragement  of  literary  compofiricn-."  This  is  taken 
from  a  4to  pamphlet,  pnblifhedin  1 7 7 \  by  James  E 'oj "well,  efq. 
advocate,  one  of  the  counfel  in  the  caufe. 

*  "  That  Hug'Ans  penned  the  flatute,  I  was  told  by  Mr.  Ho- 
tl  garth  himfelf.  The  determination  of  Lord  Hard-xuke  was 
"  thus  cccauoned.  Jfffc>'ys>  'he  printfeller  at  the  corner  of 
"  St.  Martins  Lake,  had  employed  an  artift  to  draw  and  en- 
*'  grave  a  print  reprefenting  the  Britijl?  Herring  Fifhery;  and, 
"  having  paid  him  for  it;  took  an  alignment  of  the  right  to 
*'  the  p'r.'periy  in  it  accruing  to  the  artifl  by  the  act  of  parlia- 
'*  ment.  The  proprietors  of  one  of  the  magazines  pirated 
"  it  in  a  fimila?  fizre,  :>nd  Jffferys  brought  his  bill  for  an  in- 
"  junction,  to  which  the  def  ndants' demurred  :  and,  upon 
"  argun  ent  of  the  demurrer,  the  fame  was  allowed,  for  the 
"  re-^isn  abovemenuoned,  and  the  bill  difmifTed.  Hogcrth 
"  attended  the  heaiing  ;  and  lamented  to  me  that  he  had  em- 
"  ployed  Huggins  to  draw  the  aft,  ad  ling,  that,  when  he  firft 
"  projected  it,  lie  hoped  it  would  be  inch  an  encouragement 
"  to  engraving  and  printfelling,  'that  printiellers'  would  foon 
♦'become  as  numerous  us  bakers'  fliops ;  which  hope,  not- 
•*  withllanding  the  above  check,  does  at  this  time  feem  to  be 
*'  pretty  nearly  gratified."  For  this  note  nty  readers  are  indebted 
to  Sir  John  Hawkins. 
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mined  that  no  aflignee,  claiming  under  an  align- 
ment from  the  original  inventor,  could  take  any  be- 
nefit by  it.  Hogarth,  immediately  after  the  pairing 
the  act,  publifhed  a  fmall  print,  with  emblematical 
devices,  and  the  following  infcription  cxpreffing  his 
gratitude  to  the  three  branches  of  the  legillature  : 

*l  In  humble  and  grateful  acknowledgment 
Of  the  grace  and  goodnefs  of  the  LEGISLATURE, 
Manifefted 
In  the  ACT  of  PARLIAMENT  for  the  Encouragement 
Of  the  Arts  of  Defigning,  Engraving,  &c. 
Obtained 
By  the  Endeavours,  and  almoft  at  the  fole  Expence, 
Of  the  Defigner  of  this  Print  in  the  Year  1735  ; 
By  which 
Not  only  the  Profeflbrs  of  thofc  Arts  were  refcued 
From  the  Tyranny,  Frauds,  and  Piracies 
Of  Monopolizing  Dealers, 
And  legally  entitled  to  the  Fruits  of  their  own  Labours ; 
But  Genius  and  Induftry  were  alio  prompted 
Ey  the  moll  noble  and  generous  Inducement  s  to  exert  themfelves  j 
Emulation  was  excited, 
Ornamental  Compofitions  were  better  underftood; 
And  every  Manufacture,  where  Fancy  has  any  concern, 
Was  gradually  raifed  to  a  Pitch  of  Perfection  before  unknown  ; 
Infomuch,  that  thofe  of  Great-Britain 

Are  at  preisnt  the  molt  Elegant 
And  the  moll  in  Efteem  of  any  in  Europe." 

This  plate  he  afterwards  made  to  ferve  for  a  receipt 
for  fubferiptions,  firft  to  a  print  of  an  "  Election 
M  Entertainment ;"  and  afterwards  for  three  prints 
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more,  reprefenting  the  "  polling  for  members  for 
"  parliament,  canvaffing  for  votes,  and  chairing  the 
((  members."     The  royal  crown  at  the  top  of  this 
receipt  is  darting  its  rays  on  mitres,  coronets,  the 
Chancellor's  great  feal,  the  Speaker's  hat,  &c.  he. 
and  on  a  fcroll  is  written,  "  An  Act  for  the  Encou- 
"  ragement  of  the  Arts  of  Defigning,  Engraving, 
"  and  Etching,  by  veiling  the  Properties  thereof  in 
e(  the   Inventors   and  Engravers,  during  the  Time 
"  therein  mentioned."     It  was  "  Defigned,  etched, 
(C  and  published  as  the  Ad:  directs,  by  W.  Hogarth, 
"  March    20,   1754."     After   Hogarth's   death,    the 
legiilature,  by  Stat.  7  Geo.  III.  chap.  38.  granted  to 
his  widow  a  further  exclufive  term  of  twenty  years 
in  the  property  of  herhufband's  works. 

In  1756  he  had  the  honour  of  being  diftinguiihed 
in  a  mafterly  poem  of  a  congenial  HumouriiT:.     The 
Dean   of  St.  Patrick's,  in   his  "  Defcription  of  the 
"  Legion  Club/'  after  pourtraying  many  characters 
with  all  the  feverity  of  the  moll  pointed  fatire,  ex- 
claims, 
„  /         "  How  I  want  thee,  humorous  Hogarth  ! 
"  Thou,  I  hear,  a  plealant  rogue  art  ! 
"  Were  but  you  and  I  acquainted, 
,{  Every  monfter  mould  be  painted  : 
"  You  mould  try  your  graving  tools 
"  On  this  odious  group  of  fools ; 
"  Draw  the  beafts  as  I  defcribe  them ; 
"  Form  their  features,  while  I  gibe  them  ; 
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"  Draw  them  like,  for  I  allure  ye, 
<e  You  will  need  no  caricatura. 
"  Draw  them  fo,  that  we  may  trace 
"  All  the  foul  in  every  face." 

An  elegant  compliment  was  foon  after  paid  to  Ho- 
garth by   Somervlky  the   author  of  The  Chace,  who 
dedicates  his  Hobbinol  to  him   as  to  (l  the  grearcit 
"  matter  in  the  burlefque  way."     Yet  Fielding,  in 
the   Preface   to   Jofeph   Andrews,  fays,  "    He   who 
"  fhould    call    the   ingenious    Hogarth   a  burlefque 
"  painter,  would,  in  my  opinion,  do  him  very  little 
11  honour,  for  fure  it  is  much  eafier,  much  lefs  the 
"  fubject  of  admiration,  to  paint  a  man  with  a  nofe, 
"  orany  other  feature  of  a  prepofterous  fize,  or  to 
"  expofe  him  in  fome  abfurd  or  monftrous  attitude, 
*'  than  to  exprefs  the  affections  of  men  on  canvas. 
"  It  hath  been  thought  a  vaft  commendation  of  a 
"  painter,  to  fay  his  figures  feem  to  breathe  ;  but 
<s  furely  it  is  a  much  greater  and  nobler  applaufe, 
u  that  they  appear  to  think  *." 

*  "  What  Caricatura  is  in  painting,  fays  Fielding,  Burlefque 
is  in  writing;  and  in  the  fame  manner  the  comic  writer  and 
painter  correlate  to  each  other.  And  here  I  (hall  obferve, 
that  as  in  the  former  the  painter  feems  to  have  the  advantage  ; 
fo  it  is  in  the  latter  infinitely  on  the  fide  of  the  writer  :  for 
the  Monftrous  is  much  eafier  to  paint  than  defcribe,  and  the 
Ridiculous  to  defcribe  than  paint.  And  though  perhaps  this 
latter  fpecies  doth  not  in  either  fcience  fo  firongly  affeel:  and 
agitate  the  mufcles  as  the  other  ;  yet  it  will  be  owned,  I  be- 
lieve, that  a  more  rational  and  ufeful  plealurc  arifes  to  us 
from  it." 

Vincent 
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tlncettt  Bourne,  that  claflical  ornament  of  Wejl- 
minfter  School,  addrefled  the  following  copy  of  hen- 

decafyllables 

"  Ad  Gulielmum  Hogarth,  TJotgouvelixov* 

"  Qyj  mores  homlnum  improbos,  ineptos, 

"  Incidis,  nee  ineleganter,  aeri, 

**  Derifor  lepldus,  fed  &  feverus, 

"  Corrector  gravis,  at  nee  invenuflus  j 

fC  Seu  pingis  meretricios  ampres, 

"  Et  fcenas  miferie  vicefque  vitze  ; 

*c  Ut  tentat  pretio  rudem  puellam 

"  Corruptrix  anus,  impudens,  obefa  j 

**  Ut  fe  vix  reprimit  libidinofus 

"  Scortator,  veneri  paratus  omni : 

"  Seu  defcribere  vis,  facete  cenfor, 

"  Bacchanalia  fera  protrahentes 

"  Ad  confinia  craftina?  diei, 

*'  Fradtos  cum  cyathis  tubos,  matellam 

"  Non  plenam  modo  fed  fuperfluentem, 

u  Et  fortem  validumque  combibonem 

"  La^tantem  fupcr  amphora  repleta ; 

"  Jucundiffimus  omnium  fereris, 

"  Nullique  artiftcum  fecundus,  astas 

"  Quos  prasfens  dedit,  aut  dabit  futura. 

"  Matte  6,  eja  age,  ma&e  fis  amicus 

ii  Virtuti :  vitiique  quod  notaris, 

"  Pergas  pingere,  h  exhibere  coram. 

"  Cenfura  utilior  tua  asquiorque 

"  Omni  vel  fatirarum  aeerbitate, 

Ci  Omni  vel  rigiJiffimo  cachinno."' 

4  By 
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By  printed  propofals,  dated  Jan.  2$,  1744-5,  Ho- 
garth  offered  to  the  higheft  bidder  "  the  fix  pictures 
«»  called  The  Harlot's  Progrcfs,  the  eight  pictures 
"  called  The  Rake*s  Progrcfs,  the  four  pictures  re- 
tc  prefenting  Morning,  Noon,  Evening,  and  Night, 
Ci  and  that  of  A  Company  of  Strolling  Aclreffes  dreffmg 
"  in  a  Barn ;  all  of  them  his  own  original  paintings, 
"  from  which  no  other  copies  than  the  prints  have 
C(  ever  been  taken."  The  biddings  were  to  remain 
open  from  the  firft  to  the  laft  day  of  February,  on 
theie  conditions  :  "  1.  That  every  bidder  fhall  have; 
"  an  entire  leaf  numbered  in  the  book  of  fale,  on 
u  the  top  of  which  will  be  entered  the  name  and 
"  place  of  abode,  the  mm  paid  by  him,  the  time 
w  when,  and  for  which  picture. — 2.  That,  on  the 
"  laft  day  of  fale,  a  clock  (finking  every  five  mi- 
"  nutes)  fhall  be  placed  in  the  room ;  and  when  it 
**  hath  ftruck  five  minutes  after  twelve,  the  firft 
"  picture  mentioned  in  the  fale-book  will  be  deemed 
"  as  fold  ;  the  fecond  pidlure  when  the  clock  hath 
"  ftruck  the  next  five  minutes  after  twelve;  and 
"  \o  on  fucceifively  till  the  whole  nineteen  pictures 
"  are  fold.  3.  That  none  advance  lefs  than  gold 
"  at  each  bidding.  4.  No  perfon  to  bid  on  the  laft 
"  day,  except  thofe  whofe  names  were  before  en- 
ic  tered  in  the  book. — As  Mr.  Hogarth's  room  is  but 
"  fmall,  he  begs  the  favour  that  no  perlbns,  except 
"  thofe  whofe  names  are  entered  in  the  book,  will 
"  come  to  view  his  paintings  on  the  laft  day  of  fale.'* 

The 
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The  pictures  were  fold  for  the  following  prices : 

Six  Harlot's  Progrefs,  at  14  guineas  each  £.88  4     o 

Eight  Rake's  Progrefs,  at  22  guineas  each  184  16     o 

Morning,  20  guineas                                    21  00 

Noon,  37  guineas                                          38  17     o 

Evening,  38  guineas                                     39  1 8     o 

Night,  26  guineas                                        27  6     o 

Strolling  Players,  26  guineas                       27  6 


o 
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At  the  fame  time  the  fix  pictures  of  Marriage  a-la- 
tnode  were  announced  as  intended  for  fale  as  foon 
as  the  plates  then  taking  from  them  fhould 
be  completed.  This  fet  of  Prints  may  be  regarded 
as  the  ground- work  of  a  novel  called  "  The  Marriage 
'«  Ac!:,"  by  Dr.  Sbebbeare,  and  of  "  The  Clandefline 
"  Marriage."  In  the  prologue  to  that  excellent 
comedy,  Mr.  Garrick  thus  handfomely  exp  relied  his 
regard  for  the  memory  of  his  friend  : 

"  Poets  and  painters,  who  from  nature  draw 
**  Their  belt  and  richeft  flores,  have  made  this  law  : 
"  That  each  mould  neighbourly  affift  his  brother, 
"  And  fteal  with  decency  from  one  another. 
"  To-night,   your  matchlefs    Hogarth    gives  the 
"  thought, 


"  Which  from  his  canvas  to  the  flage  is  brought. 


'*  And  who  fo  fit  to  warm  the  poet's  mind, 
'*  As  he  who  piSur'd  morals  and  mankind  ? 

«  Bn 


. 
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*{  But  not  the  fame  their  characters  and  fcenes ; 
•*  Both  labour  for  one  end,  by  different  means  : 
'•  Each,  as  it  fuits  him,  takes  a.feparate  road, 
"  Their  one  great  object,  Marriage  a  la  Mode  ! 
u  Where  titles  deign  with  cits  to  have  and  hold, 
u  And  change  rich  blood  for  more  fubftantial  gold! 
Cl  And  honour'd  trade  from  intereft  turns  afide, 
"  To  hazard  happinefs  for  titled  pride. 
u  The  painter  dead,  yet  (till  he  charms  the  eye; 
*'  While  England  lives,  his  fame  can  never  die  : 
"  But  he,  '  who  ftruts  his  hour  upon  the  ftage,' 
u  Can  fcarce  extend  his  fame  for  half  an  age  ; 
"  Nor  pen  nor  pencil  can  the  actor  fave, 
<f  The  art,  and  artift,  lhare  one  common  grave*." 

*  This  idea  originally  occurred  in  Collcy  Ciller's  Apology. 
From  thence  it  was  tranfplanted  by  Lloyd  \nto  his  celebrated 
poem  intituled  The  Aclor,  Lying  thus  in  the  way  of  Garrick, 
he  took  it  up  for  the  ufe  of  the  prologue  already  quoted. 
Laftly,  VLt. Sheridan,  in  his  beautiful  Monody,  condefcended  to 
torrow  it,  only  becaufe  it  fpared  him  the  labour  of  unlocking 
the  richer  ftorehoufe  of  his  own  imagination. 

I  may  however  remark  that  Ciller,  when  he  fuggefled  this 
mortifying  reflection;,  had  more  reafon  on  his  fide  than  fome 
cf  his  fucceflors  who  have  indulged  themfelves  in  the  fame  do- 
lorous ftrain  of  complaint.  To  whatever  oblivion  the  cele- 
brated a&ors  of  thelaft  age  have  been  rcfigned,  the  pencil  of 
Hogarth,  Dance,  Zoffani,  and  Reynolds,  had  left  Mr.  Garr'ick. 
not  the  flighted  reafon  to  be  apprehenfive  that,  in  his  own 
particular  caie,  the  art  and  the  artift  would  alike  be  forgotten. 
Meanwhile,  let  our  heroes  of  the  ftage  be  taught  to  moderate 
their  anxiety  for  pofthrimous  renown,  by  a  recollection  that 
their  peculiar  modes  of  excellence  will,  at  lead,  be  as  well 
preferved  to  futurity  as  thofe  of  the  lords  Chatham  and  Man/- 
field,  whofe  talents,  perhaps,  might  fuppert  an  equal  claim  to 
perpetuation. 

6  Hogarth 
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Hogarth  had  projected  a  Happy  Marriage,  by  way 
of  counterpart  to  his  Marriage  a  la  Mode,  A  defign 
for  the  firft  of  his  intended  fix  plates  he  had  iketched 
out  in  colours ;  and  the  following  is  as  accurate  an 
account  of  it  as  could  be  furnifhed  by  a  gentleman 
who,  long  ago  enjoyed  only  a  few  minutes'  fight  of 
fo  imperfect  a  curiofity. 

The  time  fuppofed  was  immediately  after  the  re- 
turn of  the  parties  from  church.  The  fcene  lay  in 
the  hall  of  an  antiquated  country  manfion.  On  one 
fide,  the  married  couple  were  reprefented  fitting. 
Behind  them  was  a  group  of  their  young  friends  of 
both  fexes,  in  the  act  of  breaking  bride-cake  over 
their  heads.  In  front  appeared  the  father  of  the 
young  lady,  grafping  a  bumper,  and  drinking,  with 
a  feeming  roar  of  exultation,  to  the  future  happinefs 
of  her  and  her  hufband.  By  his  fide  was  a  table 
covered  with  refrefhments.  Jollity  rather  than  po- 
litenefs  was  the  designation  of  his  character.  Under 
the  fcreen  of  the  hall,  feveral  ruflic  muficians  in 
grotefque  attitudes,  together  with  fervants,  tenants, 
&c.  were  arranged.  Through  the  arch  by  which 
the  room  was  entered,  the  eye  was  led  along  a  paf- 
fage  into  the  kitchen,  which  afforded  a  giimpfe  of 
facerdotal  luxury.  Before  the  dripping-pan  flood  a 
well-fed  divine,  in  his  gown  and  cafibck,  with  his 
watch  in  his  hand,  giving  directions  to  a  cook,  dreft 
all  in  white,  who  was  employed  in  bafting  a  haunch 
of  venifon. 

Among  the  faces  of  the  principal  figures,  none 

but 
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but  that  of  the  young  lady  was  completely  finiihed. 
Hogarth  had  been  often  reproached  for  his  inability 
to  impart  grace  and   dignity  to  his  heroines.     The 
bride  was  therefore  meant  to  vindicate   his  pencil 
from  fo  degrading  an  imputation.     The  effort,  how- 
ever,   was   unfuccefsful.      The    girl    was   certainly 
pretty ;    but  her  features,  if  I  may  ufe  the  term, 
were  uneducated.     She  might  have  attracted  notice 
as  a  chambermaid,  but  would  have  failed  to  extort 
applaufe  as  a  woman  of  fafhion.     The  parfon,  and 
his  culinary  affociate,  were  more  laboured  than  any 
other  parts  of  the   picture.     It  is  natural  for  us  to 
dwell  longer!  on  that  divifion  of  a  fubjedt  which  is 
moft  congenial  to  our  private  feelings.     The  painter 
fat  down  with  a  refolution  to  delineate  beauty  im- 
proved by  art ;  but  feems,  as  ufual,  to  have  deviated 
into  meannefs ;  or  could  nGt  help  neglecting,his  ori- 
ginal purpofe,  to  luxuriate  in  fuch  ideas  as  his  fitua- 
tion  in  early  life  had  fitted  him  to  exprefs.     He 
found,  himfelf,  in  fhort,  out  of  his  element  in  the 
parlour,  and  therefore  haftened,  in  queft  of  eafe  and 
amufement,   to  the  kitchen   fire.      Churchill,    with 
more  force  than  delicacy,   once  obferved  of   him, 
that  he  only  painted  the  back/Je  of  nature.     It  muft 
be  allowed,  that  fuch  an   artift,  however  excellent 
in  his  walkr  was  better  qualified  to  reprefentthe  low- 
born parent,  than  the  royal  preserver  of  a  foundling. 
The  fketch  already  defcribed  (which  I  believe  is 
in  Mrs,  Garrick's  poffefiion)  was  made  after  the  ap- 
pearance of  Marriage  a  la  Mode,  and  many  years  be- 
fore 
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fore  the  artiit's  death.  Why  he  did  not  perfevere  in 
his  plan,  during  fuch  an  interval  of  time,  we  can 
only  guefs.  It  is  probable  that  his  undertaking  re- 
quired a  longer  fucceflion  of  images  relative  to  do- 
meftic  happinefs,  than  had  fallen  within  his  notice, 
or  courted  his  participation.  Hogarth  had  no  chil- 
dren ;  and  though  the  nuptial  union  may  be  happy 
without  them,  yet  fuch  happinefs  will  have  nothing 
picturefque  in  it ;  and  we  may  obferve  of  this  truly 
natural  and  faithful  painter,  that  he  rarely  ventured 
to  exhibit  fcenes  with  which  he  was  not  perfectly 
well  acquainted. 

Let  us,  however,    more  completely  obviate    an 
objection  that  may  be  raifed  againft  the  propriety  of 
the  foregoing  criticifm.    Some  reader  may  urge,  that 
perhaps,  all  circumftances  confidered,  a  wedding  ce- 
lebrated at  an  old  maniion-houfe  did  not  require  the 
appearance  of  confummate  beauty,  refined  by  the 
powers  of  education.     The  remark  has  feeming  juf- 
tice  on  its  fide ;    but  Hogarth  had  previously  avowed 
his  intent  to  exhibit  a  perfect  face,  divefted  of  vul- 
garity ;    and  fucceeded  fo  well,  at  leaft  in  his  own 
opinion,  that  he  carried  the  canvas,  of  w'hich  we 
are  now  fpeaking,  in  triumph  to  Mr.  Garrick,  whofe 
private  flrictures  on  it  coincided  with  thofe  of  the 
ferfon  who  furnifhes  this  additional  confirmation  of 
our  painter's  notorious  ignorance  in  what  is  (tyled — 
the  graceful.     From  the  account  I  have  received 
concerning  a  defign  for  a  previous  compartment  be- 
longing to  the  fame  flory,  there  is  little  reafon  to  la- 
ment 
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ment  the  lofs  of  it.  It  contained  no  appeal  either 
to  the  fancy  or  to  the  heart.  An  artift,  who,  re- 
prefenting  the  marriage  ceremony  in  a  chapel,  ren- 
ders the  clerk,  who  lays  the  haflbcks,  the  principal 
figure  in  it,  may  at  leaft  be  taxed  with  want  of 
judgement. 

Soon  after  the  peace  of  Alx  la  Chapelk^  he  went 
over  to  France,  and  was  taken  into  cuftody  at  Calais, 
while  he  was  drawing  the  gate  of  that  town,  a  cir- 
cumftance  which  he  has  recorded  in  his  picture,  in- 
tituled, "  O  the  Roaft  Beef  of  Old  England  \*  pub- 
limed  March  26,  1749.  He  was  actually  carried 
before  the  governor  as  a  fpy,  and,  after  a  very  ftric~t 
examination,  committed  a  prifoner  to  Grand/ire,  his 
landlord,  on  his  promifing  that  Hogarth  mould  not 
go  out  of  his  houfe  till  it  was  to  embark  for  England* 
This  account,  I  have  good  authority  for  faying,  he 
himfelf  gave  to  his  friend  Mr.  Gqfiling  at  Canterbury, 
at  whofe  houfe  he  lay  the  night  after  his  arrival. 

The  fame  accident,  however,  has  been  more  cir- 
cumftantially  related  by  an  eminent  Engli/b  engraver, 
who  was  abroad  when  it  happened.  Hayman,  and 
Cheere  the  ftatuary,  were  of  the  fame  party. 

While  Hogarth  was  in  France,  wherever  he  went, 
he  was  fine  to  be  diilatisfied  with  all  he  favv.  If  an 
elegant  circumflance  either  in  furni  tire,  or  the  or- 
naments of  a  room,  was  pointed  out  as  deferving 
approbation,  his  narrow  and  conftant  reply  was, 
"  What  then  ?  but  it  is  French !  Their  houfes 
"  are  all    gilt  and  b — t."      In  the  ftreets  he    was 

E  often 
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often  clamouroufly  rude.  A  tatter'd  bag,  or  a  pair 
of  {ilk  ftockings  with  holes  in  them,  drew  a  tor- 
rent of  imprudent  language  from  him.  In  vain 
did  my  informant  (who  knew  that  many  Scotch  and 
Jrijh  were  often  within  hearing  of  thefe  reproaches, 
and  would  rejoice  at  leaft  in  an  opportunity  of  get- 
ting our  painter  mobbed)  advife  him  to  be  more 
cautious  in  his  public  remarks.  He  laughed  at  all 
fuch  admonition,  and  treated  the  offerer  of  it  as  a 
pufillanimous  wretch,  unworthy  of  a  refidence  in  a 
free  country,  making  him  the  butt  of  his  ridicule 
for  feveral  evenings  afterwards.  This  unreafonable 
pleafantry  was  at  length  completely  extinguifhed  by 
what  happened  while  he  was  drawing  the  Gate  at 
Calais ;  for  though  the  innocence  of  his  defign  was 
rendered  perfectly  apparent  on  the  teftimony  of  other 
Sketches  he  had  about  him,  which  were  by  no  means 
fuch  as  could  ferve  the  purpofe  of  an  engineer,  he 
was  told  by  the  Commandant,  that,  had  not  the 
peace  been  actually  figned,  he  mould  have  beea 
obliged  to  have  hung  him  up  immediately  on  the 
ramparts.  Two  guards  were  then  provided  to  con- 
vey him  on  ihipboard ;  nor  did  they  quit  him  till  he 
was  three  miles  from  the  more.  They  then  fpun  him 
round  like  a  top,  on  the  deck;  and  told  him  he  was 
at  liberty  to  proceed  on  his  voyage  without  farther 
attendance  or  moleftation.  With  the  flighteft  allu- 
fion  to  the  ludicrous  particulars  of  this  affair,  poor 
Hogarth  was  by  no  means  pleafed.  The  leading  cir- 
cumilance  in  it  his  own  pencil  has  recorded. 

Soon 
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Sodn  after  this  period  he  purchafed  a  little  houfe 
dt  Chifwick ;  where  he  ufually  pafled  the  greateft 
part  of  the  fumrhef  feafon,  yet  not  without  occa- 
ilonal  vifits  to  his  dwelling  in  Leicejler  Fields, 

In  1753,  he  appeared  to  the  world  in  the  charac- 
ter of  art  author,  and  publiihed  a  quarto  volume, 
intituled,  "  The  Analyfis  of  Beauty,  written  with  a 
"  view  of  fixing  the  fluctuating  Ideas  of  Tafte." 
In  this  performance  he  mews,  by  a  variety  of  ex- 
amples, that  a  curve  is  the  line  of  beauty,  and  that 
round  fwelling  figures  are  moll:  pleafing  to  the  eye  ; 
and  the  truth  of  his  opinion  has  been  countenanced 
by  fubfequent  writers  on  the  fubjecl:. 

Among  the  letters  of  Dr.  Birch  is  the  following 
fhort  one,  fent  with  the  "  Analyfis  of  Beauty,"  and 
dated  Nov.  25,  1753  :  "  Sir,  I  beg  the  favour  of  you 
u  to  prefent  to  the  Royal  Society  the  enclofed  work, 
"  which  will  receive  great  honour  by  their  aceept- 
"  ance  of  it.  I  am,  Sir,  your  moft  obedient  hum- 
"  ble  fervant,  Wm.  Hogarth." 

In  this  book,  the  leading  idea  of  which  was 
hieroglyphically  thrown  out  in  a  frontiipiece  to  his 
works  in  1745,  he  acknowledges  himfelf  indebted 
to  his  friends  for  affiftance,  and  particularly  to  one 
gentleman  for  his  corrections  and  amendments  of  at 
leaft  a  third  part  of  the  wording.  This  friend,  I  am 
allured,  was  Dr.  Benjamin  Hoadly  the  phyfician,  who 
carried  on  the  work  to  about  a  third  part,  Chap.  IX. 
and  then,  through  indifpofition,  declined  the  friendiy 
office  with  regret.   Mr.  Hogarth  applied  to  his  neigh - 

E  2  bour, 


[  si  3      • 

bour,  Mr.  Ralph  ;  but  it  was  impoflible  for  two  fuch 
pcrfons  to  agree,  both  alike  vain  and  pofitive.     He 
proceeded  no  farther  than  about  a  fheet,  and  they 
then  parted  friends,  and  feem  to  have  continued  fuch. 
In  the  Ejlimate  of  the  Manners  and  Principles  of  the 
Times,  vol.  I.  p.  47,  publifhed  in  17 57  by  Dr.  Brown, 
that  author  pays  a  compliment  to  Mr.  Hogarth* s  ge- 
nius.    Mr.  Ralph,    animadverting    on    the    work, 
amongft  other  things,  fays,  "  It  is   happy  for  Mr. 
6i  Hogarth,  in  my  humble  opinion,  that  he  is  brought 
**  upon    the  flage  in  fuch  company,  rather  for  the 
u  fake  of  fattening  fome  additional  abufe  upon  the 
i(  public,  than  of  beftowing  any  fpecial  grace  upon 
\>         "  him.     '  Neither  the  comic  pencil,  nor  the  ferious 
"  pen  of  our  ingenious  countrymen   (fo  the  Efti- 
<c  Hjator  or  Appraifer's  Patent  of  Allowance   runs) 
"  have  been  able  to  keep  alive  the  tafte  of  Nature 
iC  or  of  Beauty/     For  where   he  has  cholen  to  be  a 
"  niggard  of    his  acknowledgements,    every  other 
"  man  would  chufe  to  be  a  prodigal  :    Nature  had 
tl  played  the  Proteus   with   us,    had  invited  us  to 
JC  purfue  her  in  every  fhape,  but  had  never  fuffeted 
"  us  to  overtake  her  :    Beauty  all  had  been  fmitten 
<c  with,  but  nobody  had  been  able  to  affign  us  a 
sc  rule  by  which  it  might  be  defined  :  This  was  Mr. 
"  Hogarth's  tafk  ;    this  is  what  he  has  fucceeded  in  ; 
"  compofition  is  at  laft  become  a  fcience ;    the  ftu- 
ii  dent  knows  what  he  is  in  fearch  of  j    the  connoif- 
"  feur   what   to  praife;    and  fancy  or  fafhion,    or 
sc  preftription,  will  ufurp  the  hacknied  name  of  tafte 

"  no 
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*{  no  more.  So  that,  whatever  may  be  faid  in  dif- 
"  paragement  of  the  age  on  other  accounts,  it  has 
"  more  merit  and  honour  to  claim  on  this,  than  any 
"  which  preceded  it.  And  I  will  venture  for  once 
w  to  prophefy,  from  the  improvements  already  ma* 
"  nifefted,  that  we  mall  have  the  arts  of  defigning 
"  to  value  ourfelves  upon,  when  all  our  ancient  vir- 
"  tues  are  worn  out." 

The  office  of  finiming  the  work,  and  fuperintend- 
ing  the  publication,  was  laftly  taken  up  by  Dr.  Mo- 
re/l,  who  went  through  the  remainder  of  the  book  *. 
The  preface  was  in  like  manner  corrected  by  the 
"Rev.  Mr.  Townky,  The  family  of  Hogarth  rejoiced 
when  the  laft  fheet  of  the  Analyfis  was  printed  off; 
as  the  frequent  difputes  he  had  with  his  coadjutors, 
in  the  progrefs  of  the  work,  did  not  much  harmonize 
his  difpofition. 

This  work  was  tranflated  into  German  by  Mr. 
Nylins,  when  in  England,  under  the  author's  infpec- 
tion  ;  and  the  tranflation,  containing  twenty-two 
meets  in  quarto,  and  two  large  plates,  was  printed  in 
London,  price  five  dollars. 

Of  the  fame  performance  a  new  and  correct  edition 

*  Dr.  3T.  once  obferved  to  J.  N.  in  a  letter  on  this  fubjccl, 
"  In  the  13th  chapter  I  was  ibmewhat  puzzled  with  the  fiat 
**  and  round,  or  the  concave  and  convex,  appearing  the  reverfe  ; 
*'  till  the  iun  happily  mining  in  upon  the  cornice,  I  had  a  fair 
•'  example  of  what  he  intended  to  exprefs.  The  next  chnp- 
"  ter,  with  regard  to  colouring,  did  not  go  on  quite  fo  fmooth  ; 
"  for,  if  I  fatisfied  him,  I  was  not  i.itislied  myfelf  with  his 
"  peculiar  principles  ;  nor  could  I  relifli  his  laying  the  blame 
"  on  the  colourmcny  &c." 

E  3  was 
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was  (July  i,  1754)  ProP°fe4  far  publication  at  Ber* 
lin,  by  Ch.  Fr.  Vok,  with  an  explanation  of  Mr.  Ho- 
garth's fatjrical  prints,  translated  from  the  French  ; 
the  whole  to  fubfcribers  for  one  dpllar,  but  after  fix 
weeks  to  be  raifed  to  two  dollars. 

An  Italian  tranflation  was  alfo  publifhed  at  Leghorn 
in  1761,  8vo,  dedicated  "  AW  illuftrif^me  Signora 
"  Diana  Molineux,  Dama  hglefe" 

"  This  book,"  Mr.  Walpole  obferves,  "  had  many 
<c  fenfible  hints  and  obfervations  ;  but  it  did  not 
u  carry  the  conviction,  nor  meet  the  univerfal  ac- 
*(  quiefcence  he  expected.  As  he  treated  his  con- 
s' temporaries  with  fcorn,  they  triumphed  over  this 
6(  publication  *,  and  irritated  him  to  expofe  him. 

"  Many 

*  One  exception  to  this  remark  occurs  in  the  Gentleman's 
Magazine  for  1754,  p.  14  ;  where  the  reviewer  of  the  Analyfis 
obferves,  that  it  is  "a  bo*ok  written  with  that  preciiion  and 
4'  perfpicuity  which  can  only  refult  from  a  perfect  knowledge 
*'  of  his  fubjecl  in  all  its  extent.  His  rules  are  illuftrated  by 
tl  near  two  hundred  figures,  engraved  by  himfelf ;  the  know- 
*'  ledge  which  jt  contains  is  universally  iifeful,  and  as  all  terms 
**  of  art  are  avoided,  the  language  will  be  univerfally  undei- 
"  flood.  The  player  and  the  dancing-mailer,  whom  others 
*'  confider  as  patterns  of  juft  action  and  genteel  deportment, 
!.?  are  not  lefs  inthuctcd  than  the  flatuary  and  the  painter  j 
"  nor  is  there  any  fpecies  of  beauty  or  elegance  that  is  not 
**  here  invefligated  and  analysed. 

"  A  book,  by  which  the  authpr  has  difcoyered  fuch  fupo- 
«'  riority,  could  fcarce  fail  of  creating  mapy  enemies  ;  thofe 
'*  who  admit  his  Analyfis  to  be  juft,  are  difpofed  to  deny  that 
"  it  is  new.  Though  in  the  year  1745,  having  drawn  a  fer- 
*'  pentine  line  on  a  painter's  pallet,  with  thefe  words  under: 
*'  it,  *  the  line  of  beauty,'  as  a  frontifpiece  to  his  prints,  no 
*'  Egyptian  hieroglyphic  ever  produced  greater  variety  of  fpe- 
•*  dilation ;   both  painters  and  fculptors  then  came  to  enquire 
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c<  Many  wretched  burlcfque  prints  came  out  to  ri« 
(c  dicule  his  fyflem.  There  was  a  better  anfwer  to 
"  it  in  one  of  the  two  prints  that  he  gave  to  illuf. 
"  trate  his  hypothecs.  In  the  ball,  had  he  confined 
"  himfelf  to  fuch  outlines  as  compofe  awkardnefs 
"  and  deformity,  he  would  have  proved  half  his 
"  afTertion  -,  but  he  has  added  two  famples  of  grace 
(l  ixx  a  young  lord  and  lady,  that  are  flrikingly  {tiff 
M  and  affected.  They  are  a  Bath  beau  and  a  county 
"  Beauty." 

Hogarth  had  one  failing  in  common  with  mofl 
people  who  attain  wealth  and  eminence  without  the 
aid  of  liberal  education.  He  affected  to  defpife 
every  kind  of  knowledge  which  he  did  not  poffefs. 
Having  eftablifhed  his  fame  with  little  or  no  obliga- 
tion to  literature,  he  either  conceived  it  to  be  need- 
lefs,  or  decried  it  becaufe  it  lay  out  of  his  reach. 
His  fentiments,  in  fhort,  refembled  thofe  of  Jack 
Cade,    who   pronounced  fentence    on  the   clerk  of 

•'  the  meaning  of  a  fymbol,  which  they  foon  pretended  to 
*'  have  been  their  old  acquaintance  ;  though  the  account 
"  they  could  give  of  its  properties  were  fcarce  fo  fat  is  factory 
"  as  that  of  a  day-labourer,  who  conftantly  ufes  the  lever, 
"  could  give  of  that  inftrument,  as  a  mechanical  power,  The* 
"  work,  however,  will  live  when  thefe  cavils  are  forgotten  ; 
11  and  except  the  originals,  of  which  it  is  pretended  to  be  a 
"  copy,  are  produced,  there  is  no  queflion  but  that  the  name 
**  of  the  author  will  defcend  to  ponerity  with  that  honour 
"  which  competitors  only  can  wifa  to  withhold." 

It  fliould  be  obierved,  however,  that  the  general  decifion  on 
Hogart/Ss  performance  may  be  juft.  Certain  we  are,  that  it 
has  not  been  reverfed  by  the  opinion  of  the  Fiili  of  our  Mo- 
dern PainteiSt 

E  4  Chatham 
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Chatham,  becaufe  he  could  write  and  read.  Til!, 
in  evil  hour,  this  celebrated  artift  commenced  an 
author,  and  was  obliged  to  employ  the  friends  al- 
ready mentioned  to  corredt  his  Analyfis  of  Beauty  *, 
he  did  not  feem  to  have  difcovered  that  even  fpelling 
was  a  neceffary  qualification ;  and  yet  he  had  ven- 
tured to  ridicule  f  the  late  Mr.  Ricb's  deficiency  as 
to  this  particular,  in  a  note  which  lies  before  the 
Rake  whofe  play  is  refufed  while  he  remains  in  con- 
finement for  debt.  Previous  to  the  time  of  which 
we  are  now  fpeaking,  one  of  our  artiil's  common 
topicks  of  declamation  was  the  ufeleflnefs  of  books 
to  a  man  of  his  profeffion.  In  Beer-Jtreet,  among 
other  volumes  configned  by  him  to  the'  paltry  cook, 
we  find  Turnbtill  on  ancient  Painting,  a  treatife  which 
Hogarth  fhould  have  been  able  to  underfland,  before 
he  ventured  to  condemn.  Garrick  himfelf,  however, 
was  not  more  ductile  to  flattery.  A  word  in  favour 
of  Sigifmunduf  might  have  commanded  a  proof  print, 
or  forced  an  original  fketch  out  of  our  artift's  hands. 
The  furniiher  of  this  remark  owes  one  of  his  fcarceil 
performances  to  the  fuccefs  of  a  compliment,  which 
might  have  ftuck  even  in  Sir  Godfrey  line  Iter's  throat. 

*  The  Analyjis  itfelf  however  affords  fnfEcient  fpecimens  of 
inaccuracy  in  Ipelling.  Thus  we  have  (pref.  p.  xix.)  Sydamen 
inttead  of  Cyclamen ;  (p.  44.)  Caledonian  for  C/>alcrdo:i;an  ; 
(p.  65.)  nuckles  for  knuckles  ;  (p.  97.)  IrifA-ftiteh  for  Iris- 
ftitch,  &c.  &x.  In  'the  fheets  that  contain  thefe  errors,  it  is 
eafy  to  conceive  that  Hogarth  mufl  have  been  his  own  corrector 
of  the  prefs. 

f  It  is  10  extraordinary  for  an  illiterate  perfon  to  ridicule 
inaccuracy  of  ipelling,  that  this  might  probably  be  a  real 
blunder. 

The 
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The  following  authenticated  ftory  of  our  artift 
will  alfo  ferve  to  mew  how  much  more  eafy  it  is  to 
detect  ill-placed  or  hyperbolical  adulation  refpecfting 
Others,  than  when  applied  to  ourfelves.  Hogarth 
being  at  dinner  with  the  great  Chcfeldcn,  and  fomc 
other  company,  was  told  that  Mr.  John  Freke,  fur- 
geon  of  St.  Bartholomew's  Ho/pit  a  I,  a  few  evenings 
before  at  Dick's  Cojfee-houfe,  had  afferted,  that  Greene 
was  as  eminent  in  compofition  as  Handel.  (i  That 
"  fellow  Freke"  replied  Hogarth,  t(  is  always  mooting 
"  his  bolt  abfurdly  one  way  or  another  !  Handel  is  a 
t(  giant  in  mufic ;  Greene  only  a  light  Florimel  kind  of 
"  a  coinpofer." — "  Ay,"  fays  our  artift's  informant, 
"  but  at  the  fame  time  Mr.  Freke  declared  you  were 
u  as  good  a  portrait-painter  as  Vandyck" — "  Therehc 
11  was  in  the  right,"  adds  Hogarth  ;  "  and  fo  by  G —  1 
"  am,  give  me  my  time,  and  let  me  choofe  my  fub- 
"jedt!" 

With  Dr.  Hoadly,  the  late  Chancellor  of  Winehejlcr, 
Mr.  Hogarth  was  always  on  terms  of  the  firiclcft 
friendihip,  and  frequently  vifited  him  at  Winehejlcr^ 
St.  Crojs,  and  Alresjcrd.  It  is  well  known,  that  Dr. 
Hoadly's  fondnefs  for  theatrical  exhibitions  was  fo 
great,  that  few  vifitors  were  ever  long  in  his  houfe 
before  they  were  folicited  to  accept  a  part  in  fome 
interlude  or  other.  He  himfelf,  with  Garrick  and 
Hogarth,  once  performed  a  laughable  parody  on  the 
fcene  in  Julius  Cafar,  where  the  Ghofi  appears  to 
Brutus.  Hogarth  perfonated  the  fpe&re  ;  but  fo  un- 
retentive  was  his  memory,  that,  although  Mi  fpeech 
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confifled  only  of  two  lines,  he  was  unable  to  get 
them  by  heart.  At  laft  they  hit  on  the  following 
expedient  in  his  favour.  The  verfes  he  was  to  de- 
liver were  written  in  fuch  large  letters,  on  the  outfide 
of  an  illuminated  paper-lanthorn,  that  he  could  read 
them  when  he  entered  with  it  in  his  hand  on  the 
ftage.  Hogarth  painted  a  fcene  on  this  occafion^  re* 
prefenting  a  futling  booth,  with  the  Duck  of  Cumber- 
land's head  by  way  of  fign.  He  alfo  prepared  the 
play-bill,  with  charadteriftic  ornaments.  The  ori- 
ginal drawing  is  ftill  preferved,  and  we  could  wilh  it 
were  engraved ;  as  the  ilighteft  Sketch  from  the 
defign  of  fo  grotefque  a  painter  would  be  welcome 
to  the  numerous  collectors  of  his  works. 

Hogarth  was  alfo  the  mofl  abfent  of  men.  At 
table  he  would  fometimes  turn  round  his  chair  as  if 
he  had  fmifhed  eating,  and  as  fuddenly  would  return, 
it,  and  fall  to  his  meal  again.  I  may  add,  that  he 
pnee  directed  a  letter  to  Dr.  Hoadly,  thus, — "To 
"  the  Doctor  at  Chelfca."  This  epiftle,  however, 
by  good  luck,  did  not  mifcarry ;  and  was  preferved 
by  the  late  Chancellor  of  Winchejler,  as  a  pleafant 
memorial  of  his  friend's  extraordinary  inattention, 

Another  remarkable  inflance  of  Hogarth's  abfence 
was  told  me,  after  the  firfr.  edition  of  this  work,  by  one 
of  his  intimate  friends.  Soon  after  he  fet  up  his 
carriage,  he  had  occasion  to  pay  a  vifit  to  the  lord- 
mayor  (I  believe  it  was  Mr.  Beckford).  When  he 
went,  the  weather  was  fine;  but  bufinefs  detained 
him  till  a  violent  fhower  of  rain  came  on.  He  was 
7  let 
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let  out  of  the  Manfion-houfe  by  a  different  door  from 
that  at  which  he  entered  ;  and,  feeing  the  rain,  be- 
gan immediately  ro  call  for  a  hackney-coach.  Not 
one  was  to  be  met  with  on  any  of  the  neighbouring 
{lands  i  and  our  artift  fallied  forth  to  brave  the 
florm,  and  a&ually  reached  Leicejler-fields  without 
beftowing  a  thought  on  his  own  carriage,  till  Mrs. 
Hogarth  (lurprized  to  fee  him  fo  wet  and  fplaihed) 
afked  where  he  had  left  it. 

Mr.    Walpole,    in  the    following   note,  p.   69,  is 
willing  to  expofe  the  indelicacy  of  the  F/emiJIj  pain- 
ters, by  comparing  it  with   the  purity  of  Hcgarth, 
f  When  they  attempt  humour,"  fays   our  author, 
u  it  is  by  making  a  drunkard  vomit;  they  take  eva- 
<s  cuations  for  jokes ;  and  when  they  make  us  fick, 
*c  think  they  make  us   laugh.     A  boor  hugging  a 
f*  frightful  frow  is  a  frequent  incident,  even  in  the 
f1  works  of  Tenters,*'     Shall  we  proceed  to  examine 
whether  the  fcenes  painted  by  our  countryman  are 
wholly  free  from  the  fame  indelicacies  ?  In  one  plate 
of  Hudibras,  where  he   encounters  a  Skimmington,  a 
man  is  making  water  againil  the  end  of  a  houfe, 
while  a  taylor's  "wife  is  mofl  iignificantly  attending 
to  the  dirty  procefs.     In  another  plate  to  the  fame 
work,  a  boy  is  pifling  into  the  fhoe  of  Ralpho,  while 
the  widow  is  {landing  by.     Another  boy  in  the  En- 
raged Muftcian  is  earing  nature  by  the  fame  mode ; 
and  a  little  mifs  is  looking  earneflly  on  the  operation. 
In  the  March  to  Finchley,  a  difeafed  foldier  has  no 
better  employment  j  and  a  ivoman  is  likewife  flaring 

at 
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at  him  out  of  a  window.  This  circumftance  did  not 
*fcape  the  obfervation  of  Rouquet  the  enameller, 
whofe  remarks  *  on  the  plates  of  our  artift  I  (hall  have 
more  than  once  occafion  to  introduce.  "  II  y  a," 
fays  he,  "  dans  qnelqnes  endroits  de  cet  excellent  ta- 
•'  blean,  des  objets  peut  etre  plus  propres  a  pcindre 
"  qu'a  decrire.  D bu  vient  que  lcs  oreilies  font  plus 
**  chafte  que  les  yeux  ?  Ne  feroit  ce  pas  parce  qu'on 
tc  peut  regarder  certains  objets  dans  un  tableau,  et 
"  feindre  de  ne  pas  les  voir ;  et  qu'il  n'elt  pas  11 
11  aise  d'entendre  une  obfcenite,  et  de  feindre  de  ne 
"  l'entendre  pas  !  L'objet,  dont  je  veux  parler,  eft 
'*  tcutefois  peuconfiderable;  il  s'agit  feulement  d'un 
4t  foldat  a  qui  le  voyage  de  Mor.tpelier  conviendroit 
s<  mieux  que  celui  d'Eccjfe.  L 'amour  lui  a  fait  une 
*'  blcffure,  &c."  Was  this  occurrence  delicate  or  pre- 
cious enough  to  deferve  fuch  frequency  of  repetition? 
In  the  burlefque  Paul  before  Felix,  when  the  High 
Pricfl  applies  his  fingers  to  his  nole,  we  have  reafon 
to  imagine  that  his  manoeuvre  was  in  confequence  of 
ibme  offcnlive  efcape  during  the  terrors  of  the  pro- 
cpnful  of  Judea,  who,  as  he  is  here  reprefented, 
conveys  no  imperfect  image  of  a  late  Lord  Mayor, 
at  the  time  of  the  riots  in  London,  In  this  laft  in- 
ilance,  indeed,  I  ought  to  have  obferved  that  Hogarth 
mean  to  fatirize,  not  to  imitate,  the  painters  of  Hol- 
land and  Flanders.  But  I  forbear  to  dwell  any  longer 
on  fuch  difgufting  circumftances;  begging  leave  only 
to  atk,  whether  the  canvas  of  Centers  exhibits  naftier 
*  Some  account  of  this  work  will  be  given  in  a  future  page. 

objects 
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obj efts  than  thofe  of  the  woman  cracking  a  loufc 
between  her  nails  in  the  fourth  plate  of  the  Harlot's 
Progrefs ;  a  Scotch  bag. piper  catching  another  in  his 
neck  while  he  is  performing  at  the  Election  feaft ; 
Aurora  doing  the  fame  kind  office  for  a  Syren  or  Nereid, 
in  the  Strollers,  he. ;  the  old  toothlefs  French  bel- 
dams, fiobbering  (Venus  forbid  we  mould  call  it  kif- 
fing)  each  other  in  the  comic  print  entitled  Noon ; 
the  chamber-pot  emptied  on  the  Free  Mafon's  head, 
in  the  Rejoicing  Night ;  or  the  Lilliputians  giving  a 
clyftcr  to  Gulliver?  In  fome  of  thefe  inftances,  how- 
ever, the  humour  may  compenfate  for  the  indelicacy* 
which  is  rarely  the  cafe  with  fuch  Dutch  pictures  as 
have  juftly  incurred  the  cenfure  of  Mr.  IValpole. 
Let  us  now  try  how  far  fome  of  the  compositions  of 
Hogarth  have  befriended  the  caufe  of  modefly.  In 
the  Harlot's  Progrefs,  Piate  VI.  we  meet  with  a  hand 
by  no  means  bufied  in  manner  fuitable  to  the  pu- 
rity of  its  owner's  function.  Hogarth  indeed,  in 
three  different  works,  has  delineated  three  clergy- 
men ;  the  one  as  a  drunkard;  the  fecond  as  a  glut- 
ton ;  and  the  third  as  a  whorem after,  who  (I  borrow 
R.ouquet's  words)  "  eft  plus  occupe  de  fa  voiiine  que 
u.  de  fon  vin,  qu'il  repand  par  une  detraction  qu' 
"  clle  lui  caufe."  He  who,  in  the  eyes  of  the  vul- 
gar, would  degrade  our  profeflbrs  of  religion,  de- 
ferves  few  thanks  from  fociety.  In  the  Rake's  Pro- 
grefs, Plate  the  laft,  how  is  the  hand  of  the  ideal 
potentate  employed,  while  he  is  gazing  with  no  very 
-model!  afpect  on  a  couple  of  young  women  who  paf9 
a  before 
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before  his  cell  numbered  5$  ?  and  to  what  particu- 
lar objecl:  are  the  eyes  of  the  faid  females  fuppofed  to 
be  directed  *  ?  Nay,  in  what  purfuit  is  the  grenadier 
engaged  who  Hands  with  his  faee  toward  the  wall  in 
Plate  9.  of  Induftry  and  Idknefs  ?  May  we  addrefs  an- 
other queftion  to  the  reader  ?  Is  the  "fmile  of  Socrates,** 
or  the  "  benevolence  of  the  defigner,"  very  diftinguifh- 
able  in  the  half  dozen  lafl  instances  ?  It  has  been  ob- 
ferved  indeed  by  phyfiognomifls,  that  the  Jmile  of 
the  real  Socrates  refembled  the  grin  of  a  fatyr ;  and 
perhaps  a  few  of  the  particulars  here  alluded  to,-  as 
well  as  the  prints  entitled  Before  and  After,  ought 
to  be  confidered  as  a  benevolence  to  fpeculative  old 
maids,  or  miffes  not  yet  enfranchifed  from  a  boarding 
fchool.  Had  this  truly  fenfible  critic,  and  elegant 
writer,  been  content  to  obferve,  that  fuch  grofs  cir- 
cumftances  as  form  the  chief  fubject  of  Flemijh 
pictures,  are  only  incidental  and  fubordinate  in  thofe 
of  our  artifl,  the  remark  might  have  efcaped  repre- 
henfion.  But  perhaps  he  who  has  told  us  that  "  St, 
te  Paul's  hand  was  once  improperly  placed  before  the 
"  wife  of  Felix"  mould  not  have  fuffered  more 
glaring  infults  on  decency  to  pafs  without  a  cenfure. 
On  this  occafion,  though  I  may  be  found  to  differ 
from  Mr.  Walpole,  I  am  ready  to  confefs  how  much 

*  See  a  note  on  Marriage- a-la-Mode  (under  the  year  1745) ', 
from  whence  it  fufficiently  appears,  that  indelicacies,  Sec.  had 
been  imputed  to  Hogarth's  performances,  and  that,  therefore, 
when  he  advertifed  the  fix  plates  of  Marriagn-a-la-Mode,  he 
thought  it  necefTary  to  affure  the  public  that  no  indelicacy,  in- 
decency ,  or  personality ,  would  be  found  in  any  of  thele  repre- 
fentations. 

regard 
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regard  is  due  to  the  opinions  of  a  gentleman  whofe 
mind  has  been  long  exercifed  on  a  fubjedt  which  is 
almoft  new  to  me;  efpecially  when  I  recoiled:  that 
my  prefent  refearches  would  have  had  no  guide,  but 
for  the  lights  held  out  in  the  laft  volume  of  the 
Anecdotes  of  Painting  in  England, 

Hogarth  boafted  that  he  could  draw  a  Serjeant  with 
his  pike,  going  into  an  alehoufe,  and  his  Dog  fol- 
lowing him,  with  only  three  ftrokes ; — which  he  ex- 
ecuted thus : 


/ 


B 


A 


A.  The  perfpecYive  line  of  the  door. 

B.  The  end  of  the  Serjeant's  pike,  who  is  gone  in. 

C.  The  end  of  the  Dog's  tail,  who  is  following  him. 
There  are  fimilar  whims  of  the  Caraccu 

A  fpecimen  of  Hogarth's  propenfity  to  merriment, 

on  the  moft  trivial  occafions,  is  obfervable  in  one  of 

his  cards  requefting  the  company  of  Dr.  Arnold  King 

to  dine  with  him  at  the  Mitre  *.  Within  a  circle,  to 

*  The  exigence  of  this  card  having  been  doubted,  it  is 
engraved  in  our  title-page,  from  the  original  now  in  Cbarlts 
Street^  Crofvenor  Square,  in  the  poffeffion  of  Dr.  Wright, 

which 
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which  a  knife  and  fork  are  the  fupporters,  the 
written  part  is  contained.  In  the  center  is  drawn  a 
pye,  with  a  mitre  on  the  top  of  it ;  and  the  invita- 
tion of  our  artift  concludes  with  the  following  fport 
on  three  of  the  Greek  letters — to  Eta  Beta  Pi*.  The 
reft  of  the  infeription  is  not  very  accurately  fpelt. 
A  quibble  by  Hogarth  is  furely  as  refpectable  as  a 
conundrum  by  Swift, 

"  Some  nicer  virtuofi  have  remarked,  that  in  the 
"  ferious  pieces,  into  which  Hogarth  has  deviated 
({  from  the  natural  biafs  of  his  genius,  there  are  . 
"  fome  ftrokes  of  the  ridiculous  difcernible,  which 
"  fuit  not  with  the  dignity  of  his  fubject.  In  his 
"  preaching  of  St.  Paul,  a  dog  marling  at  a  cat-}*; 
u  and  in  his  Pharaoh's  Daughter,  the  figure  of 
"  the  infant  Mofes,  who  exprefTes  rather  archnefs 
"  than  timidity  ;  are  alledged  as  instances,  that. this 
"  artift,  unrivalled  in  his  own  walk,  could  not  refift 
"  the  impulfe  of  his  imagination  towards  drollery. 
fi  His  picture,  however,  of  Richard  III.  is  pure  and 
"  unmixed,  without  any  ridiculous  circumftances, 

■*  This  pun  remind?  us  of  a  fknilar  one  from  Garth  to 
Ro-zve,  who  making  repeated  ufe  of  his  {huff-box,  the  DcHor 
at  laft  fent  it  to  him  with  the  two  Greek  letters  written  on  the 
lid,  <p,  p,  (Phi,Ro).  At  this  the  {ouvDenftis  was  fo  provoked, 
as  to  declare,  that  "  a  man  who  could  make  fuch  a  vile  pun, 
M  would  not  icruple  to  pick  a  pocket." 

f  The  cat  fpitting  at  the  clog  is  a  circumltance  in  the  fourth 
plate  of  Intlujhy  and  IJ.hnefs,  where  it  is  naturally  introduced. 
The  dog  attends  on  a  porter  who  is  bringing  in  goods  ;  and 
the  warehoufe  cat,  who  confiders  this  animal  as  an  invader,  is 
preparing  to  defend  her  perfon  and  premifes. 

"  and 
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14  and  ftrongly  imprefles  terror  and  amazement."  A$ 
thele  oblcrvations  are  extracted  from  xhtjirji  edition 
of  Dr.  War  tons  •'   EfTay  on  the  Genius  and  Writings 
"  of  Pou,"  it  would  be  uncandid  if  we  did  not  ac- 
company them  with  the  following  note  from  a  l'uble- 
quent  edition  of  that  valuable  performance:  "   The 
'*  author  gladly  lays  hold  of  the  opportunity  of  this 
"  third  edition  of  his  work  to  confefs  a  miftake  he  had 
'•  committed  v.ith  relprdfc  to  two  admirable  paintings 
*'  ot  {vir.  tipga  tb,  his   Pa^l   Pe  aching,  and   his 
"  Infant  Mooi.s  ;  which,  on  a  closer  examination, 
€i  are  not  chargeable  with  the  bletrifhes  imputed  to 
"  them.     Juftice  obliges  him  to  declare  the  high 
"  opinion  he  entertains  of  the  abilities  of  this  ini- 
w  mitable  artift,    who  fhines  in   fo  many  different 
"  lights,  and  on  fuch  very  diffimiiar  fubjects ;  and 
*'  whofe    works   have    more   of  what    the   ancients 
t(  called  the  HQOz.  in  them,  than  rh?  compofitions 
<c  of  any  Other  Modern.     For  the  reft,  the  author 
f*  begs  leave   to  add,  that  he  is  fo  fnr  from   being 
t(  afhamed  of   retracting  his  error,  that  he  had  ra- 
u  ther  appear  a  Man  of  Candolr,  than  the  beft 
•*  Critic  that  ever  lived*." 

In 

*  When  this  ample,  nay,  redundant,  apology  by  Dr.  Jo- 
fepb  Warten  firil  made  its  appearance,  Hogarth  was  highly  de- 
lighted with  as  much  of  it  as  he  underlined.  But,  not  know- 
ing the  import  of  the  word  H6»OE,  he  haftentd  to  his  friends 
for  information.  All,  in  their  turn,  fported  with  his  want  of 
ftill  in  the  learned  languages ;  firil  telling  him  it  was  Greek 
for  one  ftrange  thing,  and  then  for  another,  fo  that  his  mind 
remained  in  a  itate.  of  fufpence  ;  as,  for  aught  he  knew  to  the 

F  contrary, 
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In  one  of  the  early  exhibitions  at  Spring  Gardens*, 
a  very  pleafing  fmall  pidture  by  Hogarth  made  its 
firft  appearance.      It   was   painted  for  the   earl' of 
Charlemont,  in  whofe  collection  it  remains  *.     It  was 
intituled,   Picquet,  or  Virtue  in  Danger,  and  fliews 
us  a  young  lady,  who,  during  a  tete-a-tete,  had  juft 
loft  all  her  money  to  a  handfome  officer  of  her  own 
age.     He  is  reprefented  in  the  acl:  of  returning  her 
a  handful  of  bank  bills,  with  the  hope  of  exchang- 
ing them  for  a  fofter  acquilition,  and  more  delicate 
plunder.     On  the  chimney  piece  is  a  watch-cafe  and 
a  figure  of  Time  over  it,  with  this  motto — NUNC. 
Hogarth  has  caught  his  heroine  during  this  moment 
of  hefitation,  this  flruggle   with   herfelf,    and    has 
marked  her  feelings  with  uncommon  fuccefs.    Wa- 
vering chaftity,  as  in  this  inftance,  he  was  qualified 
to  difplay ;  but  the  graceful  referve  of  fteady  and 
exalted  virtue  he  would  certainly  have  failed  to  ex* 
prefs.     He  might  have  conveyed  a  perfect  idea  of 
fuch  an  Iphigenia  as  is  defcribed  by  Mr.  Hayley,  in 
one  of  the  cantoes  of  his  beautiful  poem  on  the 
Triumphs  of  Temper  ;  but  the  dignity  of  the  fame  fe- 
male at  the  Tauric  altar  would  have  baffled  the  molt 
vigorous  efforts  of  his  pencil. 

contrary,  fome  fuch  meaning  might  lie  under  thefe  crooked 
letters,  as  would  overfet  the  compliments  paid  him  in  the  for- 
mer parts  of  the  paragraph.  No  fhort  time,  therefore,  had 
pafled  before  he  could  determine  whether  he  ought  to  retract 
or  continue  his  charge  againft  his  adverfary  :  but  it  was  at  laft 
obliterated.  For  feveral  month?  afterwards,  however,  poor 
Hogarth  never  praifed  his  provifion  or  his  wine,  without  being 
aflced  what  proportion  of  the  h©0£  he  fuppofed  to  be  in  either. 
*  An  engraving  from  this  picture  may  be  expected  from 
Mr.  Live/ay, 

Hogarth's 
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Hogarth's  Picquet,  or  Virtue  in  Danger ,  when  ex- 
hibited at  Spring  Gardens,  in  May,  1761,  produced 
ttie  following  explanation  : 

Ye  fair,  be  warn'd,  and  ihun  thofe  arts, 

That  'faithlefs  men  do  ufe  for  hearts : 

Weigh  o'er  and  o'er  the  deftin'd  man, 

And  oft  this  little  leflbn  fcan  ; 

If  he  his  character  don't  fear, 

For  yours  he'll  very  little  care : 

With  fcorn  repulfe  the  wretch  fo  bold, 

Nor  pawn  your  virtue  for  his  goldl 

Of  gaming  (cards  or  not)  beware, 

'Tis  very  often  found  a  mare ; 

But,  left  my  precept  flill  ihould  fail, 

Indulge  me — whilft  I  tell  a  tale  : 
Dorinda,  chearful,  young,  and  gay, 

Oft  lhone  at  Balls,  at  Park,  and  Play  j 

Bleft  with  a  free,  engaging  air, 

In  ftiort,  throughout  quite  debonnair  % 

(Excufe  me — mail  I  tell  the  truth  ?) 

That  bane  of  milled,  heedlefs  youth, 

Gaming — had  quite  poflefs'd  her  mind, 

To  this  (no  other  vice)  inclin'd  : 

She  oft  would  melancholy  fit, 

No  partner  near  for  dear  Picquet ! 

"  At  laft  a  cruel  fpoiler  came," 

And  deeply  learn'd  in  all  the  game  ; 

A  fon  of  Mars,  with  iron  face, 

Adorn'd  with  .impudence  and  lace  ! 

Acquaintance  with  her  foon  he  gains, 

He  thinks  her  virtue  worth  his  pains: 

F  z  Card* 
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Cards  (after  nonfenfe)  came  in  courfe, 
By  Tap  advances,  not  by  force. 
The  table  fet,  the  cards  are  laid, 
Dorinda  dreams  not  (he's  betray'd ; 
The  cards  run  crofs,  me  fumes  and  frets, 
Her  brilliant  necklace  foon  fhe  betts, 
She  fears  her  watch,  but  can't  refift, 
A  miniature  can  fcarce  be  mift  I 
At  lad  both  watch  and  trinkets  go, 
A  prey  to  the  devouring  foe : 
Nay  more  (if  fame  but  tells  us  true), 
She  loft  her  diamond  buckles  too ! 
Her  bracelets  next  became  his  prize, 
And  in  his  hat  the  treafure  lies. 
Upon  her  Virtue  next  he  treats, 
And  Honour's  facred  name  repeats : 
Tenders  the  trinkets,  fwears  and  lies, 
And  vows  her  perfon  is  a  prize  ! 
Then  fwears  (with  hand  upon  his  breaft) 
That  he  without  her  can't  be  bleft  ! 
Then  plies  her  with  redoubled  pains, 
T'  exchange  her  virtue  for  his  gains : 
Shame's  purple  wings  o'erfhade  her  face, 
He  triumphs  Over  her  difgrace ; 
Soon  turns  to  jell  her  fcruples  nice, 
In  ihort,  fhe  falls  ! — a  facrifice  I 
Spoil'd  of  her  virtue  in  her  prime, 
And,  knowing  Heaven  detefts  the  crime, 
Is  urg'd,  perhaps,  to  dare  his  rod, 
"  And  rufh  unfummon'd  to  her  God  V 


y*> 
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Yc  fair,  if  happinefs  ye  prize, 
Regard  this  rule,  Be  timely  wife." 

In  the  "  Mifer's  Feaft,"  Mr.  Hogarth  thought 
proper  to  pillory  Sir  Ifaac  Shard,  a  gentleman  pro- 
verbially avaricious.  Hearing  this,  the  fon  of  Sir 
Ifaac,  the  late  Ifaac  Pacatus  Shard  *,  efq.  a  young 
man  of  fpirit,  juft  returned  from  his  travels,  called 
at  the  painter's  to  fee  the  picture ;  and,  among  the 
reft,  afking  the  Cicerone  "  whether  that  odd  figure 
M  was  intended  for  any  particular  perfon ;"  on  his 
replying,  "  that  it  was  thought  to  be  very  like  one 
"  Sir  Ifaac  Shard ;"  he  immediately  drew  his  fword, 
and  flafhed  the  canvas,  Hogarth  appeared  inftantly 
in  great  wrath  ;  to  whom  Mr.  Shard  calmly  juftified 
what  he  had  done,  faying,  "  that  this  was  a  very 
<c  unwarrantable  licence ;  that  he  was  the  injured 
(i  party's  fon,  and  that  he  was  ready  to  defend  any 
••  fuit  at  Jaw  5"  which,  however,  was  never  infti- 
tuted. 

About  1757,  his  brother-in-law,  Mr.  Thornhi/l, 
refigned  the  place  of  king's  ferjeant-painter  in  favour 
of  Mr.  Hogarth ;  who  foon  after  made  an  experi- 
ment in  painting,  which  involved  him  in  fome  dif- 
grace.  The  celebrated  collection  of  pictures  be- 
longing to  Sir  Luke  Schaub  was  in  1758  fold  by  pub- 

*  A  polite  gentleman,  of  great  learning,  and  much 
efleemed.  He  had  fome  good  pictures,  and  a  very  fine  li- 
brary, in  the  great  houfe  at  Ptckbam  (formerly  inhabited  by 
Lord  Trevor),  which,  together  with  a  considerable  eitate 
there,  v,  as  bequeathed  to  him  by  his  aunt  Mrs.  HiU, 

F  3  Hi 
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lie  auction  *  ;  and  the  admired  picture  of  Sigifnwnda 

(purchafed  by   Sir  Thomas  Sebright  for  404/.  5;.) 

excited  Mr.  Hogarth's  emulation. 

"  From  a  contempt  of  the  ignorant  virtuoli  of 

se  the  age/'  fays  Mr.  Walpole,  "  and  from  indignar 

<l  tion  at  the  impudent    tricks  of  picture- dealers, 

"  whom    he   faw    continually    recommending    and 

14  vending  vile  copies  to  bubble  collectors,  and  from 

*'  having  never    ftudied,  indeed  having  feen,   few 

*'  good  pictures  of  the  great  Italian  matters,  he  per- 

€t  fuaded  himfelf  that  the  praifes  bellowed  on  thpfe 

<(  glorious  works  were  nothing  but  the  effedts  of 

t(  prejudice.     He  talked  this  language  till  he  ber 

u  lieved  it ;  and  having  heard  it  often  aiTerted,  as  is 

u  true,  that  time  gives  a  mellownefs  to  colours  and 

"  improves  them,  he  not  only  denied  the  propofi- 

u  tion,    but    maintained  that   pictures   only    grew 

"  black  and  worfe  by  age,  not  diflinguifhing  be- 

st  tween  the  degrees  in  which  the  proportion  might 

"  be  true  or  fajfe.    He  went  farther  :  he  determine^ 

u  to  rival  the  ancients — and  unfortunately  chafe  one 

"  of  the  fineft  pictures  in  England  as  the  object  of 

f  his  competition.     This  was  the  celebrated  Sigff- 

11  munda  of  Sir  Luke  Schaub,  now  in  the  pofleflion, 

*l  of  the  Duke  of  N.zucajlle,  faid  to  be  painted  by 

fl  Correggio,  probably  by  Furino,  but  no  matter  by 

"  whom.  It  is  impoflible  to  fee  the  picture,  or  read 

f*  Dryden's  inimitable  tale,  and  not  feel  that  the  fame 

*  See  the  names  of  the  purchafers,  and  prices  of  this  coU 
Je&ion,  in  the Gentleman  s  Magazine,  1758,  p.  225. 

f  foul 
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'I  foul  animated  both.  After  many  effays,  Hogarth 
"  at  laft  produced  his  Sigifmunda — but  no  more  like 
"  Sigifmuuda,  than  I  to  Hercules,  Not  to  mention 
"  the  vvretchednefs  of  the  colouring,  it  was  the  re« 
"  prefentation  of  a  maudlin  {trumpet  juft  turned  out 
H  of  keeping,  and,  with  eyes  red  with  rage  and 
*f  ufquebaugh,  tearing  off  the  ornaments  her  keeper 
"  had  given  her.  To  add  to  the  difguft  raifed  by 
"  fuch  vulgar  expreffion,  her  fingers  were  bloodied 
l(  by  her  lover's  heart  *,  that  lay  before  her,  like 

"  that 

*  He  painted  the  heart  from  an  inje&ed  one  provided  for 
him  by  C afar  Hawkins  the  furgeon  ;  and,  on  the  authority  of 
repeated  infpeclion,  I  venture  to  affirm,  that  the  fingers  of 
Sigifmunda  are  unftained  with  blood,  and  that  neither  of  her 
hands  is  employed  in  rending  ornaments  from  her  head,  or 
any  other  part  of  her  perfon.  In  this  inftance  Mr.  iValpole's 
snemory  mull  have  failed  him,  as  I  am  confident  that  his  mif- 
reprefentation  was  undefigned.  It  is  whifpered  (we  know  not 
with  how  much  truth)  that  Mrs.  H.  was  hurt  by  this  defcrip- 
tion  of  the  pifture,  and  that  fhe  returned  no  thanks  for  the 
volume  that  contains  it,  when  it  was  fent  to  her  as  a  prefent 
by  its  author.  It  fhould  feem  that  fhe  H: 111  defigns  to  difpoie 
of  this  ill-fated  performance,  and  thinks  that  its  reputation 
required  no  additional  blafi. 

I  have  reprinted  this  note,  without  correclion,  that  I  might 
thereby  obtain  the  fairer  opportunity  of  doing  juftice  to  Mr. 
Walpole%  concerning  the  faithfulnefs  of  vvhofe  memory  I  had 
ventured  to  exprefs  a  doubt.  Genuine  information  is  not  al- 
ways to  be  had  ;  nor  (hall  I  hefitate  a  moment  to  apologize 
for  the  fallacioufnefs  of  mine.  The  fingers  of  Sigifmunda  were 
originally  flained  with  blood.  This  indelicate  and  offenfive  cir- 
cumftance  was  pointed  out  by  fome  intelligent  friend  to  Ho- 
garth  %  who  reluctantly  effaced  it. 

A  correfpondent,  however,  on  reading  this  work,  has  fur- 
nifhed  an  additional  reafon  why  the  lady  already,  mentioned 
may  be  offended  by  the  feverity  of  Mr.  IValpole'e  firiclures  on 
Sigifmunda.  "  It  has  been  whifpered  that  Count  Guifcard's 
**  vjidew  was  a  copy  from  the  daughter  of  Sir  James  Thornhill. 

F  4  "I* 
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"  that  of  a  fheep,  for  her  dinner  *-.    None  of  the 

t;  fober  grief  no  dignity  of  fupprefTed  anguifh,  no 

«<  involuntary  tear,  no  fettled  meditation  on  the  fate 

st  fhe  meant  to  meet,  no  amorous  warmth  turned! 

t(  holy  by  defpair ;  in  fhort,  all  was  wanting  that 

"  ihould  have  been  there,  all  was  there  that  fuch  a 

*<  ftory  would  have  banifhed  from  a  mind  capable  of 

"  conceiving  fuch  complicated  woe ;  woe  fo.  fternly 

'*  felt,  and  yet  fo  tenderly.     Hogarth's  performance 

"  was  more  ridiculous  than  any  thing  he  had  ever 

"  ridiculed.     He  fet  the  price  of  400  /.  on  it,  and 

c<  had  it  returned  on  his  hands  by  the  perfon  for 

'•'  whom  it  was  painted.     He  took  fubfcriptions  for 

"  a  plate  of  it ;  but  had  the  fenfe,  at  laft,  to  fup- 

"  prefs  ir.  I  make  no  more  apology  for  this  account 

"  than  for  the  encomiums  I  have  bellowed  on  him. 

"  Both  are  diclated  by  truth,  and  are  the  hiflory  of 

"  a  great  man's  excellencies  and  errors.     Milton,  it 

"  If  this  circumftance  be  true,  the  very  accomplifhed  Critick 
*{  of  Stranuherry  Hill  will  own  at  leaft  that  her  wrath  and  Juno's 
*'  had  the  fame  provocation,  '  Judicium  Paridis,  fpretaqus 
"  injuria  forme?.'  Impartiality,  however,  obliges  us  to  add, 
"  that  Mrs.  Hogarth,  though  in  years,  is  fti'.l  a  very  fine  wo« 
'*  man  ;  and  that  Mr.  H'alpoWs  idea  of  what  a  pidture  of  Si* 
41  gifmurJa  ought  to  exprefs,  is  poetically  conceived,  and  de- 
*'  live  red  with  uncommon  elegance  and  force  of  language, 
*'  The  foher  grief,  the  dignity  of fuppreffed anguijb,  the  involun- 
"  tary  tear,  the  fettled  meditation  on  the  fate  Jbe  meant  to  meet, 
*•  and  the  amorous  warmth  turned  holy  hy  defpair,  are  words  that 
"  fill  the  place  of  colours,  fupply  all  the  imperfections  of 
**  Hcg'.'th's  delign,  and  fucceed  even  where  aFurino  or  a  Cor* 
*£  rc^gio  may  have  failed 

*  This  circumftance  was  ridiculed  in  a  grotefque  print, 
called  A  Harlot  bluhhering  over  a  bullock* s  heart.  By  William 
UovdrU 
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*'  is  faid,  preferred  his  Taradife  Regained  to  his  im° 
ff  rnortal  poem  *." 

Hogarth,  however,  gave  directions  before  his  death 
that  the  Sig'fmunda  fhould  not  be  fold  under  500  /. 
and,  greatly  as  he  might  have  been  mortified  by 
Churchill's  invedlive,  and  the  coldneis  w  ith  which 
j:he  picture  was  received  by  the  reft  of  the  world  f, 

he 

*  u  Many  caufes  may  vitiate  a  writers  judgement  of  his  own, 
works.     On  that  which   has  coil  him  much  labour  he  fet3  a 
high  value,  becauie  he  is  unwilling  to  think  that  he  has  been 
diligent  in  vain  ;  what  has  been  produced  without  toiliome  ef. 
forts  is  confidered  with  delight,  as  a  proof  of  vigorous  faculties 
and  fertile  invention  ;  and  the  laft  work,  whatever  it  be,  has  ne*» 
cefllirily  moil  of  the  grace  of  novelty.    Milton,  however  it  hap* 
pened  had  this  prejudice,  and  had  it  to  himfelf."  Dr.  Johnson. 
f  Sigifmunda,  however,  though  (he  rnified  of  judicious  ad- 
mirers, had,  at  leaft,  the  good  fortune  to  meet  with  a  flatterer 
jn  the  late  Mr.  Rohert  Lloyd,  whoie  poem  intituled   Gcniust 
JpKTy,  and  Time,  addrefled  to  William  Hogarth  t  efq.  has  the? 
following  lines.     Time  is  the  fpeaker, 

u  Wht)e  Sigifmunda's  deep  diftrefs 
*'  "Which  looks  the  foul  of  wretchednefs, 
**  When  I,  with  flow  and  foftening  pen, 
f  Have  gone  o'er  all  the  tints  agen, 
*'   Shall  urge  a  bold  and  proper  claim, 
V  To  level  half  the  ancient  fame; 
44  While  future  ages,  yet  unknown, 
*'  With  critic  air  fhall  proudly  own 
44  Thy  Hogarth  firft  of  every  clime 
44  For  humour  keen,  or  ftrong  fubjime,  &C.'* 
It  is  but  juftice,  on  one  hand,  to  add,  that  when  Lloyd  wrote 
this  eulogium,  he  was  not  yet  enlifted  under  the  banners  of 
faction  ;   but  impartiality,    on  the  other  hand,  requires  we 
fhould  obferve  that,  having,  like  Hogarth,  teen  few  pi&ures 
by  the  bell  mailers,  he  was  treating  of  an  art  he  did  not  un- 
^erftand.'  " 

The  authors  of  the  Monthly  Review  are  of  opinion,  that 
Jlr.  Walpole  fpeaks  too  contemptuoufly  of  Sigifir.unda,  and  that 
there  is  no  ground  for  the  infinuation  that  the  perion  for 

whoq| 
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he  never  wholly  abandoned  his  defign  of  having  a 
plate  prepared  from  it.     Finding  abundant  confola- 

whom  it  was  painted  thought  meanly  of  it.  "  We  have  in 
44  our  pofleffion  (fay  they)  a  letrer  to  Hogarth  from  the  noble 
44  perfon  referred  to,  in  which  he  exprefles  himfelfin  the  fol- 
V  lowing  terms  ;- — J  really  think  the  performance  fo  Jinking  and 
44  inimitable,  that  the  cotifantly  having  it  before  one's  eyes,  would 
44  be  often  occafoning  melancholy  ideas  to  arife  in  one's  mind,  which, 
44  a  curtain  being  drawn  before  it,  VJould  not  diminijh  in  the  leaf." 
Surely  this  epiftle,  if  genuine,  was  ironical.  Or  fliall  we  fup- 
pofe  that,  afterwards,  his  lordfhip  only  faw  the  picture  through 
the  difguiling  medium  of  the  price  ?  Mr.  Wilkes's  opinion  of 
the  piece  will  be  beft  conveyed  in  his  own  words,  which  are 
therefore  copied  in  p.  8x. 

Dr.  Morcll,  an  intimate  friend  of  Mr.  Hogarth,  who  was  applied 
to  for  information,  returned  for  anfwer  :  4<  His  excellencies, 
44  as  well  as  his  foibles,  are  fo  univerfally  known,  that  I  can- 
44  not  add  to  the  former,  and  would  not,  if  I  could,  to  the 
44  latter.  I  fhould  think  we  lived  in  a  very-ill-natured  world, 
44  if  the  whims  and  follies  in  a  man's  life  were  to  be  exppfed, 
44  and  his  oddities  and  miftakes,  ubi  plura  nitcnt,  ferioufly  con- 
44  demned.  But  the  unhappy  affair  of  Sigifmunda requires  ani» 
44  rcadverfion.  And  I  will  venture  to  fay  that  even  this  Sigif. 
44  munda  would  not  have  deferved  fo  many  hard  things  as 
4*  have  been  faid  of  it,  if  Mr.  Hogarth  had  timely  and  pro- 
44  perly  obferved  the  caution — Manum  de  Tabula.  But  it  was 
44  fo  altered,  upon  the  criticifm  of  one  ConnoifTeur  or  ano- 
44  ther  ;  and  especially  when,  relying  no  longer  upon  ftrength 
44  of  genius,  he  had  recourfe  to  the  feigned  tears  andfflitious 
44  woe  of  a  female  friend  ;  that,  when  it  appeared  at  the  ex- 
44  hihition,  I  fcarce  knew  it  again  myfelf,  and  from  a  pafTable 
44  picture  it  became  little  better  than  the  wretched  figure 
44  here  reprefented.  In  my  opinion,  I  never  faw  a  finer  re- 
44  fcmblance  of  flein  and  blood,  while  tie  canvas  was  warm, 
44  I  mean  wet ;  but,  like  that  of  real  fkfh,  as  foon  as  it  was 
44  chilled,  the  beauty  wore  off.  And  this,  he  faid,  could  not 
44  be  helped,  as  no  colours,  but  thofe  of  pure  nature,  as 
44  ultramarine',  &c.  would  keep  their  natural  brightnefs.  But 
44  it  is  granted  that  colouring  was  not  Mr.  Hogarth's  forte; 
41  and  the  fubject  wc  are  upon  is  a  difagreeable  one." 
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tion  in  the  flattery  of  felf-bve,  he  appealed  from  the 
public  judgement  to  his  own,  and  had  actually  talked 
with  the  celebrated  Mr.  Hall  about  the  price  of  the 
engraving,  which  was  to  have  been  executed  from  a 
fmallcr  painting  %  copied  by  himfclf  from  the  large 
pne.  Death  alone  fecured  him  from  the  contempt 
fuch  obfiinacy  would  have  riveted  on  hi^s  name.  To 
exprefs  a  forrow  like  that  of  7ajK7y*f daughter,  few 
modern  artifls  are  fully  qualified.  We  muft  except 
indeed  Sir  Jojhua  Reynolds,  with  whofe.gpencil  Beauty 
in  all  her  forms,  and  the  pafiions  in  all  their  varie- 
ties, are  equally  familiar. 

Since  the  preceding  paragraph  was  written,  the 
compiler  of  this  volume  has  feen  an  unfiniflied 
plate  of  Sigifmunda,  attempted  after  the  manner  of 
Edelinck,  etched  by  Mr.  Bq/irc,  but  not  bit-in,  and 
from  which  coniequently  no  proof  can  have  been 
taken.  The  fize  of  the  plate  is  1 8  inches  by  i6^/. 
The  outlines  in  general,  and  particularly  of  the 
face,  were  completed  under  the  immediate  direction 
of  Mr.  Hogarth 'f.     It  was  intended  to  be  published 

*  The  firfl:  flcetch  in  oil  for  Sigjfnimda,  and  a  drawing  from 
the  finifl.ed  picture,  are  in  the  poileffion  of  Mr.  Samuel  Ireland. 

f  At  the  Club  of  Artifts,  it  was  not  unufual  to  reproach 
Hogarth  with  want  of  due  attention  to  the  Ancients,  whom  he 
always  affected  to  defpife.  It  accidentally  happened  that  Mr. 
Bajircy  whilft  this  plate  was  in  hand,  was  employed  likewife 
in  engraving,  for  the  Society  of  Antiquaries,  two  plates  of  an 
antique  bronze  from  the  collection  of  Mr.  Holl:sy  fo  remarkably 
grotefque,  that  Mr.  Hogarth  very  readily  confented  that  his 
plate  fliould  be  poftponed,  and  declared,  "  he  could  not  have 
V  imagined  that  the  Ancients  hadpofTefTed  fo  much  humour.'* 

by 
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by  fubfcription  *.    The  plate  itfelf  is  ftill   in  the 
hands  of  Mr.  Bajire. 

This  unfortunate  picture,  which  was  the  fource  of 
fo  much  vexation  to  Mr.  Hogarth 3  at  lcaft  made  a 
verfifier  of  him,  and  furnifhed  vent  to  his  anger  in 
the  following  lines ;  which,  as  I  know  of  no  other 
fpecimen  of  his  poetry  j-,  may  ferve  to  gratify  th$ 
curioiity  of  the  reader.  The  old  adage  facit  indig~ 
natto  verfum,  feems  fcarcely  to  have  been  realized  in 
this  fplenetic  effufion,  which  is  intituled  "  An  Epiftle 
■*'  to  a  Friend/'  occafioned  by  Sir  Richard  Grofuenor 
(now  lord)  returning  the  picture  of  Sigifmunda  on, 
our  artift's  hands ; 

*  Some  fubferiptions  were  actually  received,  and  the  monev 
returned.  The  munificient  Mr.  HolUsy  who  was  one  of  the 
lublcribers,  refufed  to  take  back  what  he  had  paid  j  and  it 
was  given  by  Mr.  B*fire  to  a  public  charity. 

f  Two  other  little  pieceg  are  afcribed  to  him  ;  the  diflich 
pnderthe  fubfcription-ticket  for  his  Sigifmunda^  1761, 
"  To  Nature  and  Yourfelf  appeal ; 
«'  Nor  learn  of  others  how  to  feelf* 
And  the  following  well-known  Epigram  :■ 

•'  Your  fervant,   Sir,''  fays  furly  Quin  i 
**  Sir,  I  am  yours,"  replies  Macklin. 
44  Why,  you're  the  very  Jew  you  play, 

'.*  Your  face  performs  the  talk  well.'* 
*'  And  you  are  Sir  John  Brutf,  they  fay, 

"  And  an  accomplifhed  Majku.ell" 
Says  Bicb\  who  heard  the  fneering  elve$| 

And  knew  their  horrid  hearts; 
*'  Acting  too  much  your  very  felves. 

"  You  overdo  your  parts  j.*' 

*  The  cenfure  contained  in  thefe  poor  lines  is  eminently  unjuft. 
ilarklin  is  known  to  have  been  an  anxious  and  affectionate  parent*  and 
&uin  a  benevolent  and  liberal  friend, 

1  *  Tq 
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u  To  your  charge,  the  other  day 
u  About  my  picture  and  my  pay, 
"  In  metre  I've  a  mind  to  try, 
u  One  word  by  way  of  a  reply. 

"  To  rifque,  you'll  own,  'twas  moft  abfurda 
**  Such  labour  on  a  rich  man's  word; 
*  To  lofe  at  leaft  an  hundred  day* 
"  Of  certain  gain,  for  doubtful  praife  ; 
€t  Since  living  artifts  ne'er  were  paid ; 
*'  But  then,  you  know,  it  was  agreed, 
"  I  mould  be  deem'd  an  artift  dead. 
"  Like  Raphael,  Rubens,  Guido  Rene, 
u  This  promife  fairly  drew  me  in ; 
*s  And  having  laid  my  pencil  by  *, 
lc  What  painter  was  more  dead  than  I  ? 
"  But  dead  as  Guido  let  me  be, 
"  Then  judge,  my  friend,  'twixt  him  and  me. 
"  If  merit  crowns  alike  the  piece,  \ 
*e  What  treafon  to  be  like  in  price ; 
(C  Becaufe  no  copied  line  you  trace, 
"  The  picture  can't  be  right,  you  're  fure  ; 
*'  But  fay,  my  critic  connoifTeur, 
"  Moves  it  the  heart  as  much  or  more 
"  Than  picture  ever  did  before  ? 
*'  This  is  the  painter's  trueft  teft, 
"  And  this  Sir  Richard's  felf  confefs'd. 
u  Nay,  'tis  fo  moving,  that  the  knight 
*c  Can't  even  bear  it  in  his  fight ; 

*  On  what  account  I  know  not,  but  he  had  then  forbora 
painting  for  more  than  a  year. 

«  Then 
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•*  Then  who  would  tears  fo  dearly  buy* 
"  As  give  four  hundred  pounds  to  cry  ? 
f  I  own,  he  chofe  the  prudent  part, 
"  Rather  to  break  his  word  than  heart ; 
"  And  yet,  methinks,  'tis  ticklifh  dealing* 
t(  With  one  fo  delicate — in  feelirigr. 

o 

"  However,  let  the  picture  ruft, 
"  Perhaps  time's  price-enhancing  duft, 
"  As  ftatues  moulder  into  earth, 
"  When  I'm  no  more,  may  mark  its  worth  ; 
"  And  future  connoiifeurs  may  rife, 
"  Honefh  as  ours*  and  full  as  wife, 
*'  To  puff  the  piece  and  painter  too, 
€(  And  make  me  then  what  Guido  's  now.", 

"  The  laft  memorable  event  in  our  artift's  life,** 

as  Mr.  Walpole  obferves,  "  was  his  quarrel  with  Mr, 

**  Wilkes,   in  which,   if  Mr.  Hogarth    did  not  com- 

"  mence  dired:  hoftilities  on  the  latter,  he  at  leaft 

"  obliquely  gave  the  firft  offence,  by  an  attack  on 

"  the  friends  and  party  of  that  gentleman.     This 

"  conduct,  was  the  more  furprizing,  as  he  had  all 

"  his  life  avoided  dipping  his  pencil    in  political 

"  contefls,  and  had  early  refufed  a  very  lucrative 

"  offer  that  was  made  to  engage    htm   in  a  fet  of 

"  prints  againfl  the  head  of  a  court- party.    Without 

"  entering  into  the  merits  of  the  caufe,  I  mall  only 

«'  ftate  the  fact.  In  September  1762,  Mr.  Hogarth  pu- 

0  blifhed  his  print  of  'the  times,     It  was  anfwered 

**  by  Mr,  Wilkw  in  a  feverc  North  Briton  *.     On  this 

*  See  hereafter,  p.  81. 
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-*  the  painter  exhibited  the  caricatura  of  the  writer. 
"  Mr.  Churchill,  the  poet,  then  engaged  in  the  war, 
*'  and  wrote  his  epiftle  to  Hogarth,  not  the  brighteft 
"  of  his  works  *,  and  in  which  the  fevereft  ftrokes 
"  fell  on  a  defect  that  the  painter  had  neither  caufed 
"  nor  could  amend — his  age  t ;  and  which,  how* 
"  ever,  was  neither  remarkable  nor  decrepit ;  much 
"  lefs  had  it  impaired  his  talents,  as  appeared  by  his 
"  having  compo'fed  but  fix  months  before  one  of 
"  his  rapft  capital  works,  the  fatire  on  the  Metho- 
"  difts.  In  revenge  for  this  epiftle,  Hogarth  cafica- 
"  tured  Churchill,  under  the  form  of  a  canonical  bear, 
u  with  a  club  and  a  pot  of  porter — et  vitula  tu  dig- 
tf  nus  &  hie — never  did  two  angry  men  of  their  abi- 
"  lities  throw  mud  with  lefs  dexterity." 

The  concluding  obfervation  of  Mr.  IValpole  is  mor- 
tifyingly  true.  It  may  be  amufing  to  compare  the 
account  given  of  this  fquabble,  which  long  engrofled 
the  attention  of  the  town,  with  the  narrative  of  it 
printed  by  Mr.  Wilkes ;  who  ftates  the  circumflances 
of  it  "in  the  following  manner  : 

"  Mr.  Hogarth  was  one  of  the  firft  who,  in  the 
"  paper  war  begun  by  lord  Bute  on  his  acceffion  to 
cc  the  Treafury,  facrificed  private  friendfhip  at  the 
"  altar  of  party  madnefs.     In  1762,  the  Scotch  mi- 

*  Tn  the  Beauties  of  all  the  Magazines,  1773,  p.  440,  is  a 
droll  "  Epiftle  from  Jacob  Henriques,  born  anno  Domini,  &c, 
*'  to  Mellieurs  Hogarth  and  Churchill  greeting." 

f  For  this  the  Satirift  unmercifully  apologizes  in  the  con- 
clufion  of  his  poem,  which  may  be  feen  in  the  Catalogue, 
under  the  year  1763,  in  a  note  on  N°  2. 

7  *'  nifter 
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"  nifter  took  a  variety  of  hirelings  into  his  'pay, 
"  fome  of  whom  were  gratified  with  penfions,  others 
*«  with  places  and  penfions.  Mr.  Hogarth  was  only* 
"  made  fen cant -painter  to  his  majeliy,  as  if  it  was 
'*.  meant  to  infinuate  to  him,  that  he  was  not  allowed 
tc  to  paint  any  thing  but  the  wainfcot  of  the  royal 
"  apartments.  The  term  means  no  more  than  hov/e- 
"  painter,  and  the  nature  of  the  poll  confined  hint 
"  to  that  buflnefs.  He  was  not  employed  in  any 
ft  other  way.  A  circumftance  can  fcarcely  be  ima- 
**  gined  more  humiliating  to  a  man  of  fpirit  and 
"  genius,  who  really  thought  that  he  more  partku- 
"  larly  excelled  in  portrait-painting. 

"  The  new  mi  nifter  had  been  attacked  in  a  variety 
*c  of  political  papers.  The  North  Brian  in  particu- 
"  lar,  which  commenced  .the  week  after  Tbe  Briton^ 
t(  waged  open  war  with  him.  Some  of  the  numbers 
"  had  been  afcribed  to  Mr.  Wilkes,  others  to  Mr* 
6t  Churchill^  and  Mr.  Lloyd.  Mr.  Hogarth  had  for 
M  feveral  years  lived  on  terms  of  friendship  and  in- 
"  timacy  with  Mr.  Churchill  and  Mr.  Wilkes.  As  the 
"  Buckinghamjhire  militia,  which  this  gentleman  had 
tf  the  honour  of  commanding,  had  been  for  fome 
"  months  at  Winckefter  guarding  the  French  prifo- 
"  ners,  the  Colonel  was  there  on  that  duty.  A  friend 
"  wrote  to  him,  that  Mr.  Hogarth  intended  foon  to 
"  publtfh  a  political  print  of  The  Times,  in  which 
"  Mr.  Pitt,  Lord  Temple,  Mr.  Churchill,  and  himfelf, 
tl  were  held  out  to  the  public  as  objects  of  ridicule, 
"  Mr,  Wilkes,  on  this  notice,  remonftrated  by  two  of 

"  their 
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"  their  common  friends  to  Mr.  Hogarth,  that  fuch  a 
*i  proceeding  would  not  only  be  unfriendly  in  the 
"  higheft  degree,  but  extremely  injudicious ;  for 
"  fuch  a  pencil  ought  to  be  univerfal  and  moral,  to 
"  fpeak  to  all  ages,  and  to  all  nations,  not  to  be  dipt 
"  in  the  dirt  of  the  faction  of  a  day,  of  an  infigni- 
V  ficant  part  of  the  country,  when  it  might  command 
<f  the  admiration  of  the  whole.  An  anfwer  was  fent, 
"  that  neither  Mr.  Wilkes  nor  Mr.  Churchill  were  at- 
"  tacked  in  The  Times,  though  Lord  Temple  and  Mr. 
"  Pitt  were,  and  that  the  print  mould  foon  appear. 
'*  A  fecond  mefTage  foon  after  told  Mr.  Hogarth,  that 
"  Mr.  Wilkes  fhould  never  believe  it  worth  his  while 
"  to  take  notice  of  any  reflections  on  himfelf ;  but 
"  if  his  friends  were  attacked,  he  fnould  then  think 
n  he  was  wounded  in  the  moil  fenfible  part,  and 
"  would,  as  well  as  he  was  able,  revenge  their  caufe; 
44  adding-,  that  if  he  thought  the  North  Briton  would 
"  infert  what  he  fent,  he  would  make  an  appeal  to 
16  the  public  on  the  very  Saturday  following  the  pub- 
u  lication  of  the  print.  The  Times  foon  after  ap- 
"  peared,  and  on  the  Saturday  following  [Sept.  25, 
'*  1762,]  N°  17,  of  the  North  Briton,  which  is  a  di- 
*  reel:  attack  *  on    the   king's  ferjeant-painter*.      If 

"  Mr. 

*  As  much  of  this  paper  as  relates  to  our  artift  is  here 
fubjoiued  : 

"  The  humourous  Mr.  Hogarth,  the  fuppofed  author  of  the 
44  Analyjis  of  Beauty,  has  at  laft  entered  the  lift  of  politicians, 
*4  and  given  us  a  print  of  The  Times.  Words  are  mart's  province, 
<4  fays  Pope  j  but  they  are  not  Mr.  Hogarth's  province.  He 
44  fomewhere  mentions  his  being  indebted  to  a  friend  for  a 

{ji  *4  third 
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"  Mr.  Wilkes  did  write  that  paper,  he  kept  his  word 
"  better  with  Mr.  Hogarth,  than  the  painter  had 
u  done  with  him. 

"  It 

"  third  part  of  the  wording:  that  is  his  phrafe.  We  all  titter 
"  the  initant  he  takes  up  a  pcnt  but  we  tremble  when  we  lee 
w  the  pencil  in  his  hand.  I  will  do  him  the  juftice  to  fay,  that 
"  he  pofleffes  the  rare  talent  of  gibbetting  in  colours,  and 
"  that  in  moil  of  his  works  he  has  been  a  very  good  moral  fa- 
"  tirilT:.  His  forte  is  there,  and  he  fhould  have  kept  it.  When 
"  he  has  at  any  time  deviated  from  bis  ov:n  peculiar  ivalk,  he 
11  has  never  failed  to  make  himfelf  perfectly  ridiculous.  I 
*'  need  only  make  my  appeal  to  any  one  of  his  biflorical  or 
*'  portrait  pieces,  which  are  now  confidered  as  almoit  beneath 
*'  all  criticiim.  The  favourite  Sigifmunda,  the  labour  of  fo 
M  many  years,  the  boaited  effort  of  his  art,  was  riot  human, 
"  If  the  figure  had  a  refemblance  of  any  thing  ever  on  earth, 
"  or  had  the  lead  pretence  to  meaning  or  expreflion,  it  was 
"  what  he  had  feen,  or  perhaps  made,  in  real  life,  his  own 
"  wife  in  an  agony  of  paflion  ;  but  of  what  paflion  no  con- 
*'  noifleur  could  guels.  All  his  friends  remember  what  tire- 
**  fome  difcourfes  were  held  by  him  day  after  day  about  the 
"  tranfeendent  merit  of  it,  and  how  the  great  names  of  Ra- 
*'  phael,  Vandyke,  and  others,  were  made  to  yield  the  palm  of 
"  beauty,  grace,  expreflion,  &c.  to  him,  for  this  long  la- 
*'  boured,  yet  dill,  uninterefing,  fingle  figure.  The  value  he 
•'  himfelf  fet  on  this,  as  well  as  on  fome  other  of  his  works, 
•'  almoft  exceeds  belief;  yet  from  politenefs  or  fear,  or  fome 
"  other  motives,  he  has  actually  been  paid  the  motl  aftonifhing 
"  fums,  as  the  price,  not  of  his  merit,  but  of  his  unbounded 
'*  vanity. 

*'  The  darling  paflion  of  Mr.  Hogarth  is  to  fhew  the  faulty 
"  and  dark  fide  of  every  object.  He  never  gives  us  in  perfec- 
"  tion  the  fair  face  of  nature,  but  admirably  well  holds  out 
*'  her  deformities  to  ridicule.  The  rcafon  is  plain.  All  ob- 
"  je«5ts  are  painted  on  his  retina  in  a  grotefque  manner,  and 
*'  he  has  never  felt  the  force  of  what  the  French  call  la  belle 
*'  Tiature,  He  never  caught  a  fingle  idea  of  beauty,  grace,  or 
*'  elegance;  but,  on  the  other  hand,  he  never  milled  theleaft 
"  flaw  in  almoft  any  production  of  hature'or  of  aft.    This  is 

"  his 


C   H   ] 

tc  It  Is  perhaps  worth  remarking,  fhat  the  painter 

**  propofed  to  give  a  feries  of  political  prints,  and 

"  that 

"  his  true  character.  He  has  fucceeded  very  happily  in  the 
"  way  of  humour,  and  has  mifcarried  in  every  other  attempt. 
"  This  has  arifen  in  fome  meafnre  from  his  head,  but  much 
*'  more  from  his  heart.  After  Marriage  a  la  Mode,  the  public 
"  wifhed  for  a  feries  of  prints  of  a  happy  marriage.  Hogarth 
44  made  the  attempt,  but  the  rancour  and  malevolence  of  his 
M  mind  made  him  very  foon  turn  with  envy  and  difguft  from 
"  objedls  of  fo  pleallng  contemplation,  to  dwell  and  feait  a 
"  bad  heart  on  others  of  a  hateful  call:,  which  he  purfued, 
44  for  he  found  them  congenial,  with  the  moll  unabating  zeal, 
44  and  unrelenting  gall. 

44  I  have  obferved  fome  time  his  fetting  fun.  He  has  long 
44  been  very  dim,  and  almoft  Jborn  of  his  learns.  He  feems  fo 
44  confeious  of  this,  that  he  now  glimmers  with  borrowed  light. 
•*  John  Bull's  houfc  in  fames  has  been  hackney'd  in  fifty  difte- 
44  rent  prints  ;  and  if  there  is  any  merit  in  the  figure  on  ltilts, 
44  and  the  mob  prancing  around,  it  is  not  to  be  afcribed  to 
t;  Hogarth,  but  to  Callot.  That  fpirited  Italian,  whom  the 
44  Englijh  painter  has  fo  carefully  ftudied,  has  given  us  in  the 
44  Bittli  di  Sfeffania  di  Jacomo  Callot,  the  very  fame  ideas,  but 
*'  infinitely  more  ludicrous  in  the  execution.  The  pieee  is 
44  Smaraolo  cornuto.  Ratfa  di  Boio.  The  Times  muft  be  con- 
"  felled  destitute  of  eveiy  kind  of  original  merit.  The  print. 
44  at  fir  it  view  appears  too  much  crouded  with  figures  ;  and  is 
44  in  every  part  confuted,  perplexed,  and  embar raffed.  The 
44  fiory  is  not  well  told  to  the  eye;  nor  can  we  any  where  difcover 
'*  the  fainteft  ray  of  that  genius,  which  with  a  few  ftrokes  o£ 
44  the  pencil  enabled  us  to  penetrate  into  the  deepeit  recefl'cs 
H  of  thougto,  and  even  caprice,  in  a  rake,  a  harlot^  and  is. pro- 
41  J:  gate  young  man  of  quality. 

44  J  own  too  trnt  I  am  grieved  to  fee  the  genius  of  Hogarth , 
44  which  fhould  take  in  all  ages  and  countries,  funk  to  a  level 
44  with  the  mifer.ible  tribe  of  party-etchers,  and  now,  in  his 
44  rapid  decline,  entering  into  the  poor  politics  of  the  taction 
44  or  the  dav,  and  defcending  into  low  perfona!  abufe,  inltead 
44  of  inftrucfing  the  world,  as  he  could  once,  by  manly  moral 
44  latire.  Whence  can  proceed  fo  fui prizing  a  change  ?  Is  it 
44  the  fro  viirdnefs  of  old  age  ?  Or  is  it  that  envy  and  impa- 
G  i  4l  tienee 
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u  that  "The  Times  were  marked  Plate  I.     No  farther 

"  prcgrefs  was  however  made  in  that  defign.     The 

"  public 

\li  tience  of  refplendent  merit  in  every  way,  at  which  he  has 
'*  always  fickened  ?  How  often  has  he  been  remarked  to  droop 
•'  at  the  fair  and  honeft  applaufe  given  even  to  a  friend, 
**  though  he  had  particular  obligations  to  the  very  fame  gen- 
If*  tleman  !  What  wonder  then  that  fome  of  the  moil  refpec- 
y  table  characters  of  the  age  become  the  objects  of  his  ridi- 
•V  cule  ?  It  is  fufficient  that  the  reft  of  mankind  applaud  ; 
7'  from  that  moment  he  begins  the  attack,  and  you  never  can 
'  be  well  with  him,  till  he  hears  an  univerfal  outcry  againft 
*'  you,  and  till  all  your  friends  have  given  you  up.  There  is 
•'  befides  a  filly  affectation  of  Angularity,  joined  to  a  ftrong 
*'  defire  of  leading  the  reft  of  the  world :  when  that  is  once 
*'  found  impracticable,  the  fpleen  engendered  on  fuch  an  oc- 
"  cafion  is  difcharged  at  a  particular  object,  or  ends  in  a  ge- 
*'  neral  mifanthropy.  The  public  never  had  the  leaft  fhare  of 
"  Hogarth's  regard,  or  even  good-will.  Gain  and  'vanity  have 
*'  fleered  his  little  bark  quite  through  life.  He  has  never 
ft  been  confiftent  but  with  refpect  to  thofe  two  principles. 
*'  What  a  defpicable  part  has  he  acted  with  regard  to  the  fo- 
ciety  of  Arts  and  Sciences  !  How  fhu filing  has  his  conduct 
"  been  to  the  whole  body  of  Artifts  !  Both  thefe  ufeful  focie- 
"  ties  have  experienced  the  moft  ungenteel  andoffenfive  beha- 
*'~viour  from  him.  There  is  at  this  hour  fcarcely  a  fingle 
"  man  of  any  degree  of  merit  in  his  own  profeffion,  with 
4*  whom  he  does  not  hold  a  profefted  enmity.  Is  is  impoffible 
ii  the  leaft  degree  of  friendfhip  could  ever  fubfift  in  this  in- 
**  tercourfe  of  the  arts  with  him  ;  for  his  infufferable  vanity 
*'  will  never  allow  the  leaft  merit  in  another,  and  no  man  of 
*'  a  liberal  turn  of  mind  will  ever  condefcend  to  feed  his  pride 
'*  with  the  grofs  and  fulfome  praife  he  expects,  or  to  burn  the 
li  incenfe  he  claims,  and  indeed  fnuffs  like  a  moft  gracious 
"  god.  To  this  he  joins  no  fmall  fliare  of  jealoufy  ;  in  con- 
*'  iequence  of  which,  he  has  all  his  life  endeavoured  to  fupprefs 
4<  rifing  merit,  and  has  been  very  expert  in  every  mean  under- 
'*  hand  endeavour,  to  extinguifh  the  leaft  fpark  of  genuine 
*4  fire.  But  all  genius  was  not  born,  nor  will  die,  with  Mr. 
11  Hogarth:  and  notwithstanding  all  his  ungenerous  efforts  to 
"  damp  or  chill  it  in  another,  1  will  truft  to  a  difcerning  and 

"  liberal 
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"  public  beheld  the  firfi:  feeble  efforts  with  execra- 

"  tions,  and  it  is  faid  that  the  caricaturift  was  too 

"  much 

44  liberal  fpirit   in  the  TLnglijl:  nation,  to  patronize  and  reward 
44  all  real  merit.     It  will  in  the  end  rife  fuperior  to  the  idle\ 
44  laugh  of  the  hour,  which  thefe  triflers  think  it  the  highefty 
44  praife  to  be  able  to  raife.     For  my  part,  I  fcarcely  know  a 
44  more  profligate  principle,   than   the  indifcriminately  facri- 
*'  ficing  every  thing,  however  great  or  good,  to  the  dangerous  . 
44  talent  of  ridicule  ;   and  a  man,  whofe  fole  objeel  is  dummodo  V 
*'  rifum  excutiat,  ought  to  be  avoided   as   the  worft  pell  of  fo« 
"  ciety,  as  the  enemy  moft  to  be  feared,  I  mean  a  treacherous 
** friend.     Such  a  man  will  go  all  lengths  to  raife  a  laugh  at 
44  your  expence,  and  your  whole  life  will    be  made  milerable 
44  from  his  ambition  of  diverting  the    company  for  half  an 
44  hour. 

44  I  love  to  trace  the  ideas  of  a  Genius,  and  to  mark  the 
"  progrefs  of  every  art.  Mr.  Hogarth  has  heard  much  of 
44  the  cobwebs  of  the  law,  and  the  fpinning  fine  Jpider-webs,  &c. 
44  This  is  thrown  on  paper,  and  the  idea  carefully  treafured. 
44  Lord  Hardtuicke  being  at  the  head  of  the  law,  and  defervedly 
4'  in  as  high  efteem  with  his  countrymen  as  any  man  who 
44  ever  held  the  feals,  unfpotted  in  life,  and  equally  revered 
44  by  prince  and  people,  becomes  an  excellent  fubjecl:  for  the 
44  fatirical  pencil  of  a  malevolent  painter.  He  is  accordingly 
44  emblematically  reprefented  by  Mr.  Hogarth  as  a  great  fpider 
4'  in  a  large,  thick  web,  with  myriads  of  the  carcafes  oijlies^ 
*'  clients  I  fuppofe,  fucked  to  death  by  the  gloomy  tyrant. 
44  Mr.  Hogarth  had  heard  of  Mr.  Pitt's  being  above  all  his 
44  fellow-citizens,  and  of  his  fuperior  virtue  having  raifed  him 
4'  to  an  envied  and  dangerous  height  of  grandeur.  Now  this 
44  he  has  taken  literally,  and,  with  the  kind  aid  of  Callot,  has 
44  put  Mr.  Pitt  on  ftilts,  and  made  the  people  hoik  up  to  him  ; 
44  which,  after  all  this  infipid  ridicule,  they  will  continue  to 
44  do,  as  a  kind  of  tutelar  deity,  from  whom  they  expect 
44  that  fecurity  and  thofe  bleffings  they  defpair  of  from  others. 
44  As  to  the  conceit  of  the  bellows,  to  fignify,  I  fuppofe,  Mr. 
44  Pitt's  endeavours  to  blow  up  the  flames  of  war  and  difcord, 
44  it  is  at  once  very  poor  and  very  falfe.  His  whole  conduct 
44  the  lait  fefiion  in  parliament,  and  out  of  the  houfe  ever 
44  fjnee,  has  demonflrated  the  contrary:    ?ieijue  vtro  hoc  ova- 
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"  much  hurt  by  the  general  opinion  of  mankind,  to 
lt  poffefs  himfelf  afterwards  fufficiently  for  the  cxe- 
'*  cution  of  fuch  a  work. 

"  When 

"  tiorre  /oluftiy  fed  mulio  magls  vita  et  moribus  comprobavit. 
M  Cic.  de  Fin. 

M  Lord  Temple  is  a  nobleman  of  fine  parts  and  unfullied  ho> 
M  npur,  who  has  (hewn  a  thorough  difintereftcdnefs,  a  great 
ft  love  of  liberty,  and  a  fteady  attachment  to  the  public,  in 
it  every  part  of  his  conduft  through  life.  It  was  impoftible 
tc  fuch  a  character  could  be  miffed  by  the  poifonous  fhafts  of 

"  envy,  which  we  fee  pointed  at  all  fut/:rior  virtue 

♦'  Mr.  Hogarth's  wit  on  this  noble  lord  is  confined  to  the 
*'  wretched  conceits  of  the  Temple  Coffee -houfcy  and  a  J "quirt  to. 
*'  fignify  the,  playing  on  the  miniftry.  I  really  believe  this  wit 
W  is  all  Mr.  Hogatttfs  own. 

"  When  a  man  of  parts  dedicates  his  talents  to  the  fervice 

"  of  his  country,   he  deferves  the  higheft  rewards :    when  he 

f*  makes  them  fubfervierrt  to  bafe  purpofes,  he  merits  execra- 

<{  tion  and  punifhment.     Among  the  Spartans^  mufic  and  poer 

f*  try  were  made  to  ferve  the  nobleft  purpofes  of  the  Lacedc- 

*'  monian  itate.      A  manly  courage*   and    great  contempt  of 

M  death  were  infpired  by  tfiem  •    and  the  poet,  nmfician,  fol- 

■<c  dier,  and  patriot,  were  often    the   fame  good  citizen,  whq 

>'  defpifed  the  low  mechanic  lucre  of  the  profeffion,   and  was 

*'  zealous  only  for  the    glory  of   his  country.     In  the  year 

*'  1746,   when  the  Guards  were  ordered  to  march  to  Fi/ichley, 

*'  on  the  moft  important   fervice  they  could  be  employed  in, 

V  the  extinguishing  a  Scottijh  rebellion,  which  threatened  the 

f*  intire  ruin  of  the  illufrrious   family  on  the  throne,  and,   in 

"  confequence,  of  our  liberties,  Mr.  Hogarth  came  out  with 

*'  a  print  to  make  them  ridiculous  to  their  countrymen  and  tq 

M  all  Europe;    or  perhaps  it  rather  was  to  tell  the  Scots  in  his 

•"•  way  how  little  the  Guards  were  to  be  feared,  and  that  they 

*'  might  lately  advance.     That   the  ridicule   might   not   imp 

*'  here,  and  that  it  might  be  as  often  five  as  poffible  to  his  own 

\f  fovcrcign,  he  dedicated  the  print  to  the  kjngof  Pru[s"]ia  *, 

f*  as  an  encourager  of  arts.     Is  this   patriotifm  !      In   old  Romet 

f?  or  in  any  of  the  Grecian  ftates,  he  would  have   been  pu- 

f  This  is  the  orthography  of  Mr.  Hozartb*     £cc  the  print. 

t'  nifhed. 
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"  When  Mr.  Wilkes  was  the  fecond  time  brought 
w  from  the  Tozucr  to  WeJlminfter-haU,  Mr.  Hogarth 
"  fkulked  behind  in  a  corner  of  the  gallery  of  the 
*'  Court  of  Common  Picas;  and  while  the  Chief  Juf- 
"  tice  Pratt  *,  with  the  eloquence  and  courage  of  old 

"  nilhed  as  a  profligate  citizen,  totally  devoid  of  all  principle. 
M  In  England  he  is  rewarded,  and  made  ferjeant  painter  to 
**■  that  very  king's  grandfon.  I  think  the  term  means  the 
"  fame  as  what  is  vulgarlv  called  /We-painter ;  and  indeed 
*'  he  has  not  been  fuffered  to  caricature  the  royal  family.  The 
"  poft  of  portrait-painter  is  given  to  a  ScotJmany  one  Ram  fay. 
*'  Mr.  Hogarth  is  only  to  paint  the  wainfcot  of  the  rooms,  or, 
**  in  the  phiv.ie  of  the  art,  may  be  caMed  their  pannri-pahiter. 
"  But  how  have  the  Guards  offended  Mr.  Hogarth,  for  he  is 
"  again  attacking  them  in  The  Times  f  Lord  Harringtons  fe- 
"  cond  troop  of  grenadier  guards  is  allowed  to  be  very  perfect 
M  in  every  part  of  military  difcipline  ;  and  Hogarth's  friend, 
t$  the  kiijg  of  Prujia,  could  have  fhewn  him  the  real  impor- 
M  tance  of  it.  He  had  heard  them  much  applauded,  and 
M  therefore  muft  abufe  them.  The  ridicule  ends  however  in 
"  airs  compofed  by  Harrington,  and  in  a  piece  ot  dock-work  ; 
'J  but  he  ought  to  have  known,  that  though  Fhomme  machine 
"■  is  not  io\m<\  philofophy,  it  is  the  true  doctrine  of  tactics. 

"  The  Militia  has  received  fo  many  ju it  teitirnonies  of  ap- 
**  plaufe,  both  from  their  king  and  country,  that  the  attack 
'*  of  envy  and  malevolence  was  long  expected,  But  I  dare  fay 
"  this  poor  jefler  will  have  Mr.  George  To-ivn/hend's  free  confent 
**  to  vent  his  fpleen  upon  him  and  the  gentlemen  of  Norfolk. 
"  1  believe  he  may  ever  go  on  in  this  way  almoft  unnoticed  ; 
"  at  one  time  ridiculing  the  Guards  for  a  diforderly*  and  at 
"  another  the  Militia  for  an  exact  and  orderly  march.  Mr. 
**  Townjhend  wUl  hull  have  the  warm  applauie  of  his  country, 
"  and  the  truelt  faticfaction,  that  of  an  honett  heart,  for  his 
"  patriot  labours  in  eftablifhing  this  great  plan  of  Internal  de- 
'*  fence,  a  Militia,  which  h.a9  delivered  us  from  the  ignominy 
"  of  foreign  hirelings,  and  the  ridiculous  fears  of  invafion,  by 
"  a  brave  and  well-diicipliued  body  or  Englijhmc.-:,  at  all  time9 
'*  ready  and  zealous  for  the  defence  of  their  country,  and  ci 
**  its  laws  and  conlHtution." 

*  The  prefent  Lord  Camden, 
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u  Rome,  was  enforcing  the  great  principles  of  Magna 
Ci  Charta,  and  the  Englijh  con  flit  ution,  while  every 
"  breaft  from  him  caught  the  holy  flame  of  liberty, 
u  the  painter  was  wholly  employed  in  caricaturing 
"  the  perfon  of  the  man  ;  while  all  the  reft  of  his 
"  fellow  citizens  were  animated  in  his  caufe,  for  they 
"  knew  it  to  be  their  own  caufe,  that  of  their  coun- 
"  try,  and  of  its  laws.  It  was  declared  to  be  fo  a 
"  few  hours  after  by  the  unanimous  fentence  of  the 
"  judges  of  that  court,  and  they  were  all  prefent. 

<e  The  print  of  Mr.  Wilkes  was  foon  after  pub- 
i(  lifhed,.  drawn  from  the  life  by  William  Hogarth.  It 
Ci  mufl  be  allowed  to  be  an  excellent  compound  cari- 
"  catura,  or  a  caricatura  or  what  nature  had  already 
"  caricatured.  I  know  but  one  lliort  apology  can  be 
"  made  for  this  gentleman,  or,  to  fpeak  more  pro- 
"  perly,  for  the  perfon  of  Mr.  Wilkes.  It  is,  that 
"  he  did  not  make  himfelf,  and  that  he  never  was 
"  folicitous  about  the  cafe  of  his  foul,  as  Shakfpeare 
t(  calls  it,  only  fo  far  as  to  keep  it  clean  and  in 
"  health,  I  never  heard  that  he  once  hung  over  the 
Ci  glafly  ftream,  like  another  Narciffus,  admiring  the 
"  image  in  it,  nor  that  he  ever  flole  an  amorous 
*'  look  at  his  counterfeit  in  a  fide  mirrour.  His 
ei  form,  fuch  as  it  is,  ought  to  give  him  no  pain, 
"  becaufe  it  is  capable  of  giving  pleafure  to  others. 
"  I  fancy  he  finds  himfelf  tolerably  happy  in  the 
"  clay-cottage,  to  which  he  is  tenant  for  life,  becaufe 
«  he  has  learnt  to  keep  it  in  good  order.  While 
**  the  fhare  of  health  and  animal  fpirits,  which  hea- 

n  yen 
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Wf  yen  has  given  him,  fhall  hold  out,  I  can  fcarccly 
"  imagine  he  will  be  one  moment  peevifh  about  the 
"  outftdc  of  fo  precarious,  fo  temporary  a  habitation, 
■  •'  or  will  even  be  brought  to  own,  ingenium  Galb<z 
•?  male  habitat.     Monficur  eft  ma  I  logL 

"  Mr.  Churchill  was  exafperated  at  this  perfonal 
tl  attack  on  his  friend.  He  foon  after  publilhed  the 
"  Epiftle  to  William  Hogarth  *,  and  took  for  the  motto, 
u  ut  piSIura  poefis.  Mr.  Hogarth's  revenge  againfl 
"  the  poet  terminated  in  vamping  up  an  old  print  of 
"  a  pug-dog  and  a  bear,  which  he  publilhed  under 
"  the  title  of  The  Bruifer  C.  Churchill  (once  the 
"  Revd. !)  in  the  character  of  a  Ruffian  Herat- 
"  les,  &c.M 

The  Editor  of  the  Monthly  Review  for  November, 
1769,  in  an  account  of  Mr.  Wilkes's  correfpondence, 
remarks,  "  The  writer  of  this  article  had  in  fub- 
"  itance  the  fame  relation  from  the  mouth  of  Mr, 
"  Hogarth  himfelf,  but  a  very  little  while  before  his 
"  death  f  ;  and  the  leading  fa£ts  appeared,  from  his 
"  candid  reprefentation,  in  nearly  the  fame  light  as 
"  in  this  acount  which  our  readers  have  been  juft 
"  perufing."- 

*  This  gave  rife  to  a  catchpenny,  intituled,  "  Pugs  Reply 
**  to  1'arfon  Bruin;  or,  a  Political  Conference,  occafioned  by 
"  an  Epiftle  to  William  Hogarth,  Efq;"  4to. 

f  "  Which  was  probably  accelerated  by  this  unlucky  (we 
"  had  almoft  faid  unnatural)  event  ;  for  Wilkes,  Churchill,  and 
*'  Hogarth,  had  been  intimate  friends,  and  might  have  conti- 
'•'  nued  fuch  as  long  as  they  lived,  had  not  the  daemon  of  po- 
11  litics  and  party  fown  difcord  among  them,  and  diffolved 
"  their  union." 

6  I  have 
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I  have  been  allured  by  the  friend  *  who  firfl  carried 
and  read  the  invective  of  Churchill  to  Hogarth,  that 
he  feemed  quite  infenfible  to  the  mod  farcaftical 
parts  of  it.  He  was  fo  thoroughly  wounded  before 
by  the  North  Briton,  efpecially  with  regard  to  what 
related  to  domcftic  happinefs,  that  he  lay  no  where 
open  to  a  frefli  ftroke,  Some  readers,  however,  may 
entertain  a  doubt  on  this  iubjecl:,  A  man  feels  moft 
exquifitely  when  the  merit  of  which  he  is  proudeft  is 
denied  him ;  and  it  might  be  urged,  that  Hogarth 
was  more  folicitous  to  maintain  the  character  of  a 
good  painter,  than  of  a  tender  hufband. 

One  quotation,  however,  from  Churchill's  Epiftle 
the  warmeft  admirers  of  our  matchlefs  artift  muft  be 
pleafed  with  ; 

u  In  walks  of  humour,  in  that  caft  of  ftyle, 
*'  Which,  probing  to  the  quick,  yet  makes  us  fmile  ; 
i(  In  Comedy,  his  natural  road  to  fame, 
*'  Nor  let  me  call  it  by  a  meaner  name, 
■*  Where  a  beginning,  middle,  and  an  end, 
"  Are,  aptly  join'd  ;  where  parts  on  parts  depend, 
"  Each  made  for  each,  as  bodies  for  their  foul, 
"  So  as  to  form  one  true  and  perfect  whole, 

*  — the  friend ]  Dr,  Morcll.     The  conduct  of  this  gen-. 

tlcman  cannot  fail  to  put  the  reader  in  mind  of  Sir  Fretful 
Jrlagiarys  complaint  in  Mr.  Sheridan's  Critic  :  " — if  it  is  abufe, 
14  why  one  is  always  fure  to  hear  of  it  from  one  damn'd  good- 
"  naturedyivYW  or  another,'"' 

«  Wher* 
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*f  Where  a  plain  {lory  to  the  eye  is  told, 
*'  Which  we  conceive  the  moment  we  behold  *  j 
"  Hogarth  unrival'd  ftands,  and  fhall  engage 
*l  Unrival'd  praife  to  the  moft  diltant  age."' 

Hogarth  having  been  faid  to  be  in  his  dotage  when, 
he  produced  his  print  of  the  Bear,  it  fliould  iecm  as 
\i  he  had  been  provoked  to  make  the  following  aJr 
ditions  to  this  print,  in  order  to  give  a  further  fpe- 
cimen  of  his  jflill  exifting  genius, 

In  the  form  of  a  framed  picture  on  the  painter's 
palette,  he  has  reprefented  an  Egyptian  pyramid  -\-t  on 
the  fide  qf  which  is  a  Chejhlre  cheefe  J,  and  round  it 

3000  U 

*  "  While  thinking  figures  from  the  canvas  flart, 
"  And  Hogarth  is  the  Qarrick  of  his  art," 
\s  a  couplet  in  Smart's  HiUiad%. 

f  The  pyramid,  &c.  This  itroke  of  f.uire  was  retorted  on 
Hogarth,  and  employed  to  exprefs  his  advanced  age  and  de- 
clining abilities;  while  the  Chejhire  cheefe,  with  3000/.  on  it, 
feemed  to  imply  that  he  himfelf  merited  an  annual  peniion. 

%  I  received  this  explanation  from  an  ingenious  friend. — 
The  late  Mr.  Rogers  explained  it  thus  :  "  Mr.  Pitt  is  rep  re - 
"  fented  in  it  fitting  at  his  eafe  [in  the  po  fit  ion  of  the  great 
11  Sir  Ijaac  Ne-v.'ton  in  U\flmhiJhr.Abbey\  with  a  mill-llone 
M  hanging  over  his  head,  on  which  is  written  3000/.  in  allufidn 
"  to  his  faying,  that  Hanover  was  a  mill-ltone  round  the  neck. 
"  of  England,  on  account  of  the  expences  attending  it  ;  and  his 
"  afterwards  adding  himfelf  to  the  public  expences  by  ac- 
44  cepting  a  pen  (ion  of  3000/.  a  year.  He  is  firing  a  mortar- 
f*  piece  levelled  at  a  Dove  bearing  an  olive-branch  (the  fymbol 
"  of  peace)  perched  on  the  itamdard  of  England \  and  is  fup- 

§  The  compliment  from  the  Hilliad  to  Mr.  Hogarth,  Mr.  Smart 
oblcrves,  "  is  reciprocal,  and  reflects  a  luftrc  on  Mr.  Garrick,  both 
"  of  them  having  fimilai  talents,  equally  capable  of  the  higheft  clc-* 
"  vation,  and  of  representing  the  prdinary  fecnes  of  life  with  the  moft 
*'  cxquilitc  humour." 

"  ported 
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3000/.  per  annum;  and  at  the  foot  a  Roman  Ve- 
teran in  a  reclining  poflure,  defigned  as  an  allufion 
to  Mr.  Pitt's  refignation.  The  cheefe  is  meant  to 
allude  to  a  former  fpeech  of  his,  wherein  he  faid 
that  he  would  rather  fubfift  a  week  on  a  Chefiire 
cheefe  and  a  moulder  of  mutton,  than  fubmit  to  the 
implacable  enemies  of  his  country. 

But  to  ridicule  this  character  Hill  more,  he  is,  as 
he  lies  down,  firing  a  piece  of  ordnance  at  the  flan- 
dard  of  Britain,  on  which  is  a  dove  with  an  olive- 
branch,  the  emblem  of  peace.  On  one  fide  of  the 
pyramid  is  the  City  of  London,  reprefented  by  the 
figure  of  one  of  the  Guildhall  giants,  going  to  crown 
the  reclining  hero.  On  the  other  fide  is  the  king  of 
Pruffia,  in  the  character  of  one  of  the  Cafars,  but 
fmoking  his  pipe.  In  the  center  flands  Hogarth 
himfelf,  whipping  a  Dancing  Bear  (Churchill)  which 
he  holds  in  a  firing.  At  the  fide  of  the  Bear  is  a 
Monkey,  defigned  for  Mr.  Wilkes.  Between  the  legs 
of  the  little  animal  is  a  mop-flick,  on  which  he 
feems  to  ride,  as  children  do  on  a  hobby-horfe  :  at 
the  top  of  the  mop-flick  is  the  cap  of  liberty.  The 
Monkey  is  undergoing  the  fame  difcipline  as  the 
Bear.     Behind  the  Monkey  is  the  figure  of  a  man, 

te  ported  by  the  City  of  London,  denoted  by  the  two  Giants  in 
*'  Guildhall.  Hogarth  is  flogging  Wilkes  and  Churchill,  and 
"  making  rhem  dance  to  the  fcrapings  of  a  fidler ;  defigned 
*'  to  represent  a  Nobleman  [Earl  Temple],  who  patronized 
•*  them  in  1763,  and  who,  for  his  unmeaning  face,  has  ever 
"  been  defcribed  without  a  feature.  See  Trxjler's  Preface, 
i(  p,  vii,"* 

but 
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but  with  no  lineaments  of  face,  and  playing  on  a 
fiddle.     This  was  defigned  for  Earl  Temple* 

At  the  time  thefe  hoftilities  were  carrying  on  in  a 
manner  fo  virulent  and  difgraceful  to  all  the  parties, 
Hcgarth  was  vilibly  declining  in  his  health.  In 
1762,  he  complained  of  an  inward  pain,  which, 
continuing,  brought  on  a  general  decay  that  proved 
incurable  *.  This  lafl  year  of  his  life  he  employed 
in  retouching  his  plates  with  the  affiftance  of  feveral 
engravers  whom  he  took  with  him  to  Chifwick.  On 
the  25th  of  Ottober,  1764,  he  was  conveyed  from 
thence  to  Leicejler-ficldsy  in  a  very  weak  condition, 
yet  remarkably  chearful;  and,  receiving  an  agreeable 

*  It  may  be  worth  obferving,  that  in  "  Independence,"  a 
poem  which  was  not  publifhed  by  Churchill  till  the  laft  week,  of 
September,  1 764,  he  confiders  his  antagonilt  as  a  departed 
Genius : 

"  Hogarth  would  draw  him  (Envy  muft  allow) 
"  E'en  to  the  life,  was  Hogarth  living  now." 
How  little  did  the  fportive  Satirift  imagine  that  the  power  of 
plealing  was  fo  foon  to  ceafe  in  both  !  Hogarth  died  in  four 
weeks  after  the  publication  of  this  poem  ;  and  Churchill  lur- 
vived  him  but  nine  days.  In  fome  lines  which  were  printed  in 
November  1764,  the  compiler  of  thefe  Anecdotes  took  occaiioa 
to  lament  that 

" Scarce  had  the  friendly  tear, 

41  For  Hogarth  fhed,  eicap'd  the  generous  eye 

M  Of  feeling  Pity,  when  again  it  flow'd 

"  For  ChurchiWs  fate.     Ill  can  we  bear  the  lofs 

'*  Of  Fancy's  twin-born  offspring,  clofe  ally'd 

*'  In  energy  of  thought,  though  different  paths 

"  They  fought  for  fame!  Though  jarring  paffions  fvsray'd 

"  The  living  artifts,  let  the  funerai  wreath 

*'  Unite  their  memory  !" 

letter 
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letter  from  the  American  Dr.  Frank/hi,  drew  up  a 
tough  draught  of  an  artfwer  to  it  •  but  going  to  bed, 
he  was  feized  with  a  vomiting,  upon  whieh  he  rung 
his  bell  with  fuch  violence  that  he  broke  it,  and 
expired  about  two  hours  afterwards  in  the  arms  of 
Mrs.  Mary  Lewis,  who  was  called  up  on  his  being 
taken  fuddenly  ill*  To  this  lady,  for  her  faithful 
fervices,  he  bequeathed  100/.  After  the  death  of 
Hogarth's  filler,  Mrs*  Lewis  fucceeded  to  the  care  of 
his  prints  ;  and,  without  violation  of  truth,  it  may 
be  obferved,  that  her  good  nature  and  affability  re- 
commend thefe  performances  which  ihe  continues  to 
difpofe  of  at  Mrs.  Hogarth's  houfe  in  Leicejler-fquare* 
Before  our  artifr.  went  to  bed^  he  boafted  of  having 
eaten  a  pound  of  beef-fteaks  for  his  dinner  *3  and 
was  to  all  appearance  heartier  than  he  had  been  for 
a  long  time  before.  His  diforder  was  an  aneurifm ; 
and  his  corpfe  was  interred  in  the  church-yard  at 
Chifzvick,  where  a  monument  is  erected  to  his 
memory,  with  this  infcription,  under  his  family 
arms : 

u  Here  lieth  the  body 

Of  IVill'iam  Hogarth,  Efq. 

Who  died  October  the  26th,  1764* 

Aged  67  years." 

*  The  Monthly  Reviewer  unintentionally  reads  /upper,  in- 
ftead  of  dinner.  As  to  this  article  of  minute  intelligence, 
whether  it  be  true  or  falie,  it  was  communicated  by  .Mrs. 
Lewis. 


On 
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On  another   fide,  which    is   ornamented    with  a 
mafque,  a  laurel  wreath,  a   palette,  pencils,  and  a 
book,  inferibed  "   Analyfis  of  Beauty,"  are  the  fol* 
lowing  verles  by  his  friend  Mr.  Garrick: 
*'  Farewell,  -great  painter  of  mankind, 

Who  reach'd  the  noblefl  point  of  art; 
Whofe  picftur'd  morals  charm  the  mind, 
And  through  the  eye  correct  the  heart. 
If  genius  fire  thee,  reader,  flay, 

If  nature  touch  thee,  drop  a  tear  ; 
If  neither  move  thee,  turn  away, 

For  Hogarth's  honour'd  duft  lies  here/' 

On  a  third  fide  is  this  infeription  : 

"  Here  lieth  the  body 

Of  Dame  Judith  Thornbill, 

Relift  of  Sir  James  Thornhill,  knight, 

Of  Thornhill  in  the  county  of  DorfeU 

She  died  November  the  12th,   1757, 

Aged  84  years." 

And  on  the  fourth  fide  : 

"  Here  lieth  the  body 
Of  Mrs.  Anne  Hogarth,  fitter 
to  William  Hogarth,  Efq. 
She  died  Augujl  the  13th,   1771, 
Aged  70  years." 


Mr. 
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Mr.  Hayley,  in  his  juftly  admired  Epijlle  to  an  I 
Eminent1  Painter  (Mr.  Romney),  has   fince  expreffed 
himfelf  concerning  our  artift  in  terms  that  confer 
yet  higher  honours  on  his  comic  excellence  : 

"  Nor,  if  her  favour'd  hand  may  hope  to  fhed 
H  The  flowers  of  glory  o'er  the  ikilful  dead, 
"  Thy  talents,  Hogarth  !  will  fhe  leave  unfung  ; 
'*  Charm  of  all  eyes,  and  Theme  of  every  tongue  ! 
"  A  feparate  province  'twas  thy  praife  to  rule ; 
"  Self-form'd  thy  Pencil !  yet  thy  works  a  School, 
"  Where  flrongly  painted,  in  gradations  nice, 
"  The  Pomp  of  Folly,  and  the  Shame  of  Vice, 
€t  Reach'd  thro'  the  laughing  Eye  the  mended  Mind, 
"  And  moral  Humour  fportive  Art  refln'd. 
"  While  fleeting  Manners,   as  minutely  Ihown 
"  As  the  clear  profpecl:  on  the  mirror  thrown  ; 
u  While  Truth  of  Character,  exactly  hit, 
"  And  dreft  in  all  the  dyes  of  comic  wit ; 
"  While  thefe,  in  Fielding's  page,  delights  fupply, 
*'  So  long  thy  Pencil  with  his  Pen  fhall  vie. 
"  Science  with  grief  beheld  thy  drooping  age 
'**  Fall  the  fad  victim  of  a  Poet's  rage  : 
"  But  Wit's  vindictive  fpleen,  that  mocks  controul, 
"  Nature's  high  tax  on  luxury  of  foul ! 
"  This,  both  in  Bards  and  Painters,  Fame  forgives  ; 
'■■  Their  Frailty's  buried,  but  their  Genius  lives." 

Thus  far  the  encomiaft,  who  feeks  only  for  oppor- 
tunities of  bellowing  praife.  A  more  impartial  nar- 
rative will  be  expected  from  the  biographer. 

It 
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It  may  be  truly  obferved  of  Hogarth,  that  all  h'13 
powers  of  delighting  were  reftraincd  to  his  pencil  *. 
Having  rarely  been  admitted  into  polite  circles,  none 
of  his  fharp  corners  had  been  rubbed  off,  fo  that  he 
continued  to    the    laft  a  grofs    uncultivated    man. 
The  flighted  contradiction  tranfported  him  into  rage. 
To  be  member  of  a  Club  confifting  of  mechanics,  or 
thofe  not  many  removes  above  them,  feems  to  have 
been  the  utmofl  of  his  focial  ambition  ;  but  even  in 
thefe  affemblies  he  was  oftener  fent  to  Coventry  for  mif- 
behaviour,    than   any  other  perfon  who  frequented 
them.     To^  fome  confidence  in  himfelf  he  was  cer- 
tainly entitled  ;  for,  as  a  comic  painter,  he  could  have 
claimed  no  honour  that  would  not  moft  readily  have 
been  allowed  him  -}• ;  but  he  was  at  once  unprinci- 
pled and  variable  in  his  political  conduct  and  attach- 
ments.    He  is    alfo  faid  to  have  beheld  the  riling 
eminence  and  popularity  of  Sir  Jcjkua  Reynolds  with 
a  degree  of  envy  ;  and,    if  I  am  not  misinformed, 
frequently  fpoke  with  afperity  both  of  him  and  his 
performances.    Juftice,  however,  obliges  me  to  add, 
that  our  artift  was  liberal,  hofpitable,  and  the  moft 
punctual  of  pay-mafters;  fothat,  in  fpite  of  the  emo- 
luments his  works  had  procured  to  him,  he  left  but  an 

*  Mr.  Tfalpole  once  invited  Gray  the  Poet  and  Hogarth  to 
dine  with  him  5  but  what  with  the  referve  of  the  otie,  and  a 
want  of  colloquial  talents  in  the  other,  he  never  pafled  a  duller 
time  than  between  thefe  reprefentatives  of  Tragedy  and  Comedy, 
being  obliged  to  rely  entirely  on  his  own  eftbrts  to  fuppot* 
conversation. 

f  The  moft  folid  praife,  perhaps,  that  ever  was  given  to  oaf 
artift,  was  a  legacy  of  100/.  "  for  the  great  pleafure  the  te'fia- 
* '  tor  had  received  from  his  works." 

H  inconfiderablc 
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inconfiderable  Fortune  to  his  widow.  His  plates  in- 
deed are  iuch  refources  as  may  not  fpeedily  be  ex- 
haufted.  Some  of  his  domeltics  had  lived  many 
years  in  his  fervice,  a  circumftance  that  always  re- 
flects credit  on  a  mailer.  Of  moft  of  thefe  he 
painted  flrong  likeneffes  on  a  canvas  ftill  in  Mrs. 
Hogarth's  pofleffion. 

His  widow  has  alfo  a  portrait  of  her  hufband, 
and  an  excellent  buft  of  him  by  Roubilliac,  a  ftrong 
refemblance  ;  and  one  of  his  brother-in-law  Mr. 
Thornhill,  much  refembling  the  countenance  of  Mrs. 
Hogarth.  Several  of  his  portraits  alfo  remain  in  her 
pofTeflion  ;  viz.  a  finimed  poftait  of  Mrs.  Mary  Lewis ; 
Thomas  Coombes  of  Dorfetfiire,  aged  108 ;  Lady  Thorn- 
hill;  Mrs.  Hogarth  herfelf,  &c.  &c. 

A  portrait  of  Hogarth  with  his  hat  on,  painted  for 
the  late  Rev.  Mr.  Tozvnley  by  Welt  don  t  and  faid  to 
be  finifhed  by  himfelf,  is  in  the  poffeffion  of  Mr. 
James  Townley,  proclor  in  Doctors  Commons.  A  mez- 
zotinto  print  from  it  will  be  mentioned  under  the 
year  178 1  in  the  Catalogue. 

Mr.  Edwards,  of  Beaufort  Buildings,  has  the  por- 
trait of  Sir  George  Hay,  The  Savoyard  Girl,  The 
Bench,  and  Mary  £jjcen  of  Scots  *,  by  Hogarth. 

A  converfation-piece  by  him  is  likewife  at  Wan* 
ftead  in  EJfex,  the  feat  of  Earl  Tylney  -j-.  And  Mrs. 
Hoadly  has  a  fcene  of  Ranger  and  Clarinda  in  The 
Sufpicious  Hufband;  and  the   late  Chancellor  Hoadly 

*   Originally  begun  for  a  portrait  of  Mrs.  Chobnondeley ,  but 
altered,   after  one  or  two  fittings,  to  the  Queen. 
f  See  p.  9. 

3  repeating 
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repeating  a  fong  to  Dr.  Greene,  for  him  to  compofe ; 
both  by  Hogarth*  The  firft  of  thefe  is  an  indifferent 
picture,  and  contains  very  inadequate  likenefles  of 
the  perfons  reprefented. 

One  of  the  belt,  portraits  Hogarth  ever  painted, 
is  at  Lichfield.  It  is  of  a  gentleman  with  whom 
he  was  very  intimate,  and  at  whofe  houfes  at 
Mortlake  and  in  Ironmongers-Lane  he  fpent  much  of 
his  time — Mr.  Jofeph  Porter,  of  London,  merchant, 
who  died  April  7,  1749.  Mrs.  Porter  the  fifter  of  this 
gentleman  (who  was  daughter  of  Dr.  Johnfon's  wife 
by  a  former  hufband)  is  in  poffeffion  of  the  pic- 
ture.— John  Steers,  efq.  (of  The  Paper  Buildings  in 
The  Temple)  has  an  auction  by  Hogarth,  in  which  Dr. 
Chauncey,  Dr.  Snagg,  and  others,  are  introduced ; 
and  the  Earl  of  Exeter  has  a  butcher's  fliop,  with 
Sleek  fighting,  &c. 

Of  Hogarth's  lefTer  plates  many  were  deitroyed. 
"When  he  wanted  a  piece  of  copper  on  a  fudden,  he 
would  take  any  from  which  he  had  already  worked 
off  fuch  a  number  of  impreffions  as  he  fuppofed  he 
mould  fell.  He  then  fent  it  to  be  effaced,  beat  out, 
or  otherwife  altered  to  his  prcfent  purpofe. 

The  plates  which  remained  in  his  pofTeffion  were 
fecured  to  Mrs.  Hogarth  by  his  will,  dated  Auguft  12, 
1764,  chargeable  with  an  annuity  of  80/.  to  his 
fifter   Anne  *,   who  furvived  him.     When,  on    the 

*  To  whom,  in  cafe  of  Mrs.  Hogarth's  marrying  again,  he 
gave  the  plates  of  Marriage  a  la  Mode,  and  of  the  Harlot's 
and  Rake's  Progrefs. 

H  ?.  death 
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death  of  his  other  fitter,  fhe  left  off  the  bufmefs  in 
which  lhe  was  engaged  (iee,  in  the  Catalogue,  the 
firft  article  among  the  "  Prints  of  uncertain  date,") 
he  kindly  took  her  home,  and  generoufly  fupported 
her,  making  her,  at  the  fame  time,  ufeful  in  the 
difpofal  of  his  prints.  Want  of  tendernefs  and  li- 
berality to  his  relations  was  not  among  the  failings 
of  Hogarth. 

Of  Hogarth" s  drawings  and  contributions  towards 
the  works  of  others,  perhaps  a  number,  on  enquiry, 
might  be  found.  An  acquaintance  of  his,  the  late 
worthy  Mr.  John  Sanderfon,  architect,  who  repaired 
Woburn  Abbey,  as  well  as  Bedford  Houfe  in  Bloo?nJbury~ 
fquare,  poffeffed  feveral  of  his  curiofities.  One 
was  a  fketch  in  black-lead  of  a  celebrated  young  en- 
graver (long  fince  dead)  in  a  falivation.  The  beft 
that  can  be  faid  of  it  is,  that  it  was  molt  difguftingly 
natural.  Even  the  coarfe  ornaments  on  the  corners 
of  the  blankets  which  enwrapped  him,  were  charac- 
teriftically  expreffed.  Our  artift  feems  to  have  re- 
peated the  fame  idea,  though  with  lefs  force,  and 
fewer  adjuncts,  in  the  third  of  his  Election  prints, 
where  a  figure  fwadd led  up  in  flannel  is  conveyed  to 
the  huttings.  Two  other  works,  viz.  a  drawing  in 
Indian  ink,  and  a  painting  in  oil  colours,  exhibited 
Bedford  Houfe  in  different  points  of  view ;  the  figures 
only  by  Hogarth,  Another  reprefented  the  corner  of 
a  ftreet,  with  a  man  drinking  under  the  fpout  of  a 
pump,  .and  heartily  angry  with  the  water,  which, 
by  iffuing  out  too  fail,  and  in  too  great  quantities, 

had 


had  deluged  his  face.  Our  great  painter  had  obliged 
Mr.  Sander  fin  with  feveral  other  comic  Sketches,  &c. 
but  moft  of  them  had  been  either  begged  or  ilolen, 
before  the  communicator  of  thefe  particulars  became 
acquainted  with  him. 

In  the  year  1745,  one  Launcelot  Burton  was  ap- 
pointed naval  officer  at  Deal.  Hogarth  had  feen  him 
by  accident ;  and  on  a  piece  of  paper,  previoufly 
impreffed  by  a  plain  copper-plate,  drew  his  figure 
with  a  pen,  in  imitation  of  a  coarfe  etching.  He  was 
reprefented  on  a  lean  Canterbury  hack,  with  a  bottle 
flicking  out  of  his  pocket  ;  and  underneath  was  an 
infeription,  intimating  that  he  was  going  down  to 
take  poffeffion  of  his  place.  This  was  incloled  to 
him  in  a  letter ;  and  fome  of  his  friends,  who  were  in 
the  fecret,  protefled  the  drawing  to  be  a  print  which 
they  had  feen  expolcd  to  fale  at  the  fhops  in  London ; 
a  circumflance  that  put  him  in  a  violent  pailion,  du- 
ring which  he  wrote  an  abulive  letter  to  Hogarth , 
whofe  name  was  fubferibed  to  the  work.  But,  after 
poor  Burton's  tormentors  had  kept  him  in  fufpence 
throughout  an  uneafy  three  weeks,  they  proved  to 
him  that  it  was  no  engraving,  but  a  fketch  with  a 
pen  and  ink.  He  then  became  fo  perfectly  recon- 
ciled to  his  refemblance,  that  he  fhevved  it  with  ex- 
ultation to  Admiral  Vernon,  and  all  the  reft  of  his 
friends. 

In  1753,  Hogarth  returning  with  Dr.  Morel!  from 
a  villi  to  Mr.  Rich  at  Cowley,  flopped  his  chariot,  and 
got  out,  being  ftruck  by   a  large  drawing  (with  a 
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coal)  on  the  wall  of  an  alehoufe.  He  immediately 
made  a  fketch  of  it  with  triumph  ;  it  was  a  St. 
George  and  the  Dragon,  all  in  {trait  lines. 

Hogarth  made  one  effay  in  fculpture.  He  wanted 
a  fign  to  diftinguifh  his  houfe  in  Lei cejler -fields  ;vand 
thinking  none  more  proper  than  the  Golden  Head, 
he,  out  of  a  mafs  of  cork  made  up  of  feveral  thick- 
neiles  compacted  together,  carved  a  buft  of  Vandyck, 
which  he  gilt  and  placed  over  his  door.  It  is  long 
fince  decayed,  and  was  fucceeded  by  a  head  in' 
plafter,  which  has  alfo  perimed ;  and  is  fupplied 
by  a  head  of  Sir  Ifaac  Newton.  Hogarth  modelled 
another  refemblance  of  Vandyck  in  clay  ;  which  is 
likew:fe  deflroyed, 

It  is  very  properly  obferved  by  Mr.  WalpoJc,  that 
*4  If  ever  an  author  wanted  a  commentary,  that  none 
"  of  his  beauties  might  be  loft,  it  is  Hogarth ;  not 
"  from  being  obfeure  (for  he  never  was  that  but  in 
*'  two  or  three  of  his  fir  ft  prints,  where  tranfient  na- 
"  tional  follies,  as  Lotteries,  Free-mafonry,  and  the 
"  South  Sea,  were  his  topics)  but  for  the  ufe  of  fo- 
"  reigners,  and  from  a  multiplicity  of  little  inci- 
"  dents,  not  effential  to,  but  always  heightening  the 
"  principal  action.  Such  is  the  fpider's  web  ex- 
i{  tended  over  the  poor's  box  in  a  parifh  church ; 
«'  the  blunders  in  architecture  in  the  nobleman's  feat, 
"  feen  through  the  window,  in  the  firft  print  of 
"  Marr'mqe  a  la  Mode:  and  a  thoufand  in  the  Strollers 
*'  dreffing  in  a  barn,  which,  for  wit  and  imagination, 
°  without  any  other  aid,  is  perhaps  the  beft  of  all 

"  his 
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"  his  works ;  as,  for  ufeful  and  deep  fatire,  that  on 
6*  the  Methodifts  is  the  moft  fublime.  Rouqnct,  the 
"  enameller,  published  a  French  explanation,  though 
"  a  fuperficial  one,  of  many  of  his  prints,  which, 
(i  it  was  faid,  he  had  drawn  up  for  the  life  of  Mar- 
tc  fhal  Bdleijle,  then  a  priibner  in  England" 

However  great  the  deficiencies  in  this  work  may- 
be, it  was  certainly  fuggefted  by  Hogarth,  and 
drawn  up  at  his  immediate  requeft.  I  receive  this 
information  from  undoubted  authority.  Some  of 
the  circumftances  explanatory  of  the  plates,  he  com- 
municated; the  reft  he  left  to  be  fupplied  by  Rouquet 
his  near  neighbour,  who  lived  in  the  houfe  at  which 
Gardelle  the  enameller  afterwards  lodged,  and  mur- 
dered his  landlady  Mrs.  lung,  Rouquet,  who  (as  I 
learn  from  Mr.  Walpole)  was  a  Swifs  of  French  ex- 
traction, had  formerly  publiflied  a  fmall  tract  on  the 
ftate  of  the  Arts  in  England,  and  another,  intituled 
"  L'Artdepeintureen  fromageouen  ramequin,  1755;" 
izmo.  (V.  "  La  France  litteraire,  ou  Didtionaire  des 
"  Auteurs  Francois  vivans,  par  M.  Formey,  1 757 .")  On 
the  prefent  occafnn  he  was  liberally  paid  by  Hogarth, 
lor  having  cloathed  his  fentiments  and  illuftrations  in 
a  foreign  drefs.  This  pamphlet  was  defigned,  and 
continues  to  be  employed,  as  a  conftant  companion  to 
all  fuch  fets  of  his  prints  as  go  abroad.  Only  the  let- 
ter defcriptlve  of  the  March  to  Flnchky  was  particu- 
larly meant  for  the  inftruction  of  Marfnal  Be.lleifls  *. 

It 

'•'■'  Whilft  the  Marfhal  was  a  prifnncr  in  England,  Monfieur 
Coctbgon  opened  a  fubfeription  at  two  guineas,  one  to  be  paid 
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It  was  added  after  the  three  former  epiftles  had  been 
printed  off,  and  before  the  plate  was  publifhed.  The 
entire  performance,  however,  in  my  opinion,  exhi- 
bits very  ftrong  marks  of  the  vivacious  compiler's 
tafte,  country,  and  prejudices.  Indeed  many  paf- 
fages  muit  have  been  inferted  without  the  privity  of 
his  employer,  who  had  no  fkill  in  the  French  lan- 
guage. That  our  clergy  always  off  eel  to  ride  on  white 
horfes,  and  other  remarks  of  a  fimilar  turn,  he.  &c. 
could  never  have  fallen  from  the  pen  of  Hogarth,  or 
any  other  EngUJJman. 

This  epiflle  bears  alfo  internal  evidence  to  the 
fuggeflions  Rouqiiet  received  from  Hogarth.  Are  not 
the  felf-congratulations  and  prejudices  of  our  artift 
fufficiently  vifible  in  the  following  paffage  ? 

ct  Ce  Tableau  dis-je  a  le  defaut  d'etre  encore  tout 
€t  brillant  de  cette  ignoble  fraicheur  qu'on  decouvre 
(C  dans  la  nature,  et  qu'on  ne  voit  jamais  dam  les  ca- 
<l  binets  bicn  cele'bres.  Le  terns  ne  Va  point  encore  ob- 
Si  fcurci  de  cette  dcclefumee,  de  ce  uf age  f acre ,  qui  le 
ce  cqchera  quclqur  jour  aux  yeux  profanes  du  vulgaire, 
(i  pour  ne  laiJJ'er  voir  fes  beautes  qu'aux  inities" 

on  fubferibing,  the  other  on  the  delivery  of  "  A  Dictionary 
*'  of  Arts  and  Sciences,"  in  two  large  folio  volumes.  Many 
of  the  nobility,  as  well  as  gentry  fubferibed  ;  but  very  few  of 
them  made  good  their  fecond  payments,  or  had  the  work  ; 
and  the  author  dedicated  it  (in  gratitude,  it  is  fuppofed,  for 
the  generous  patronage  he  received  from  the  EngUJh)  to 
Marflial  Bdteifk ;  whofc  place  of  confinement  was  in  The 
Round  Toyjer  at  Wind/or  Cajilc  j  where  the  large  dining-room 
is  ftill  ornamented  with  a  variety  of  humourous  French  cDgrzv* 
jngs.  and  a  finall  library  of  French  books. 

The 
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The  title  of  this  performance  is,  <c  Lettres  dc 
{t  Monlieur  *  *  a  un  de  fes  Amis  a  Paris,  pour  lui 
"  expliquer  les  Eftampes  de  Monfienr  Hogarth. — 
"  Imprime  a  Londres  :  et  fe  vend  chez  R.  Dodfley, 
"  dans  Pall  Mall ;  et  chez  M.  Cooper,  dans  Pater- 
"  nojler  Rgw,  1746."  (Le  prix  eft  de  douze  fols.) 
I  mould  here  obferve,  that  this  pamphlet  affords 
only  defcriptions  of  the  Harlot's  and  Rake's  Progrefs, 
Marriage  a  la  Mode,  and  the  March  to  Finchley,  Nine 
other  plates,  viz,,  the  Modem  Midnight  Converfation, 
the  Dijlrcjfed  Poet,  the  Enraged  Mufician,  the  Fair, 
Strolling  Aclrejfes  drcjfing  in  a  Barn,  and  the  Four 
^imes  of  the  Day,  are  enumerated  "without  particular 
explanation. 

I  am  authorized  to  add,  thar  Hogarth,  not  long 
before  his  death,  had  determined,  in  compliance 
with  the  repeated  folicitations  of  his  cuftomers,  to 
have  this  work  enlarged  and  rendered  into  EngliJJj, 
with  the  addition  of  ample  comments  on  all  his  per, 
formances  undefcribed  by  Rouquet. 

"  Hogarth  Moralifed*"  wili  however  in  fome  fmall 
degree  (a  very  fmall  one)  contribute  to  prefer ve  the 

memory 

*  In  the  year  1768  was  publifned  a  work,  intituled,  "  Ho- 
ft  garth  Moralifed.  Being  a  complete  Edition  of  Hogarth's 
'*  Works.  Containing  near  Fourfcore  Copper-Plates,  molt 
"  elegantly  engraved.  With  an  Explanation,  pointing  out 
"  the  many  Beauties  that  may  have  hitherto  efcaped  Notice, 
**  and  a  Comment  on  their  Moral  Tendency,  &c.  With  the 
*'  Approbation  of  Jans  Hogarth,  Widow  of  the  late  Mr.  Ho- 
¥  garth." 

The  hiftory  of  the  work  is  as  follows :  The  Rev.  Jrhn. 
frttflcr  engaged  with  fome  engravers  in  this  deJign,  after  Ho- 
garth's 
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memory  of  thofe  temporary  circumftances  which  Mr. 
Walpole  is  fo  juftly  apprehenlive  will  be  loft  to  pofte- 
rity.  Such  an  undertaking  indeed  requires  a  more 
intimate  acquaintance  with  fleeting  cuftoms,  and  paft 
occurrences,  than  the  compiler  of  tills  work  can 
pretend  to.  Yet  enough  has '  been  done  by  him  to 
awaken  a  fpirit:  of  enquiry,  and  point  out  the  means 
by  which  it  may  be  farther  gratified. 

The  works  of  Hogarth,  as  his  elegant  biographer 
has  well  obferved,  are  his  hiftory  *  ;  and  the  curious 

are 


garth's  death,  when  they  could  cany  it  into  execution  with 
impunity.  Mrs.  Hogarth,  finding  her  property  would  be  much 
affected  by  it,  was  glad  to  accept  an  offer  they  made  her,  of 
entering  into  partnerfhip  with  them  ;  and  they  were  very  glad 
to  receive  her,  knowing  her  name  would  give  credit  to  the 
publication,  and  that  fhe  would  certainly  fupply  many  anec- 
dotes to  explain  the  plates.  Such  as  are  found  in  the  work 
are  probably  all  hers.  The  other  fluff  was  introduced  by  the 
editor  to  eke  out  the  book.  We  are  informed,  that,  when 
the  undertaking  was  completed,  in  order  to  get  rid  of  her 
partners,  ihe  was  glad  to  buy  out  their,  (hares,  fo  that  the 
whole  expence  which  fell  on  her  amounted  to  at  lead  700/. 

'*  "  They  abound,"  fays  an  excellent  judge,  "  in  true  hu- 
"  mour;  and  fatire,  which  is  generally  well  -directed  :  they 
44  are  admirable  moral  leflons,  and  afford  a  fund  of  entertain- 
"  mcnt  fuited  to  every  tafte  :  a  circumftance,  which  (hews 
S*  them  to  be  juft  copies  of  nature.  We  may  confider  them 
"  too  as  valuable  repofitories  of  the  manners,  cuftoms,  and 
"  dreffes  of  the  prefent  age.  What  amufement  would  a  col- 
(1/  tl  lection  of  this  kind  afford,  drawn  from  every  period  of  the 
"  hiftory  of  Britain/ — How  far  the  works  of  Hogarth  will 
*'  bear  a  critical  examination,  may  be  the  iubjeft  of  a  little 
"  more  enquiry.  In  defign  Hogarth  was  feldom  at  a  lofs.  His 
"  invention  was  fertile,  and  his  judgement  accurate.  An  im- 
**  proper  incident  is  rarely  introduced  ;   a  proper  one  rarely 

"  omitted. 
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are  highly  indebted  to  Mr.  Walpok  for  a  catalogue 
of  prints,  drawn  up  from  his  own  valuable  collection, 

in 

"  omitted.     No  one  could  tell  a  flory  better  ;  or  make  it,  in 
"   all  its  circumftances,  more  intelligible.      His   genius,  how- 
*■*   ever,  it  mud  be  owned,  was  fuited  only  to  low,  or  familiar 
"  fubjects.     It   never  foared  above  common  life  :  to  fubjects 
**  naturally  fublime,  or  which  from  antiquity,   or  other  acci- 
"  dents,  borrowed  dignity,  he   could   not   rife.     In  compofi- 
fC  tion  we  fee  little  in  him  to  admire.      In  many  of  his  prints, 
*'  the  deficiency  is  fo  great,  as  plainly  to  imply  a  want  of  all 
"  principle  ;  which  makes  us  ready  to  believe,  that  when  we 
"  do  meet  with  a  beautiful  group,   it  is  the  effect  of  chance. 
**  In  one  of  his  minor  works,   the  Idle  Prentice,   we  feldom 
"  fee  a   crowd   more  beautifully   managed,  than  in   the  lall 
"  print.     If  the  fheriff's  officers  had  not  been  placed  in  a  line, 
"  and  had  been  brought  a  little  lower  in  the  picture,  fo  as  to 
"   have  formed  a  pyramid  with  the  cart,  the  compoiition  had 
"  been  unexceptionable  :  and  yet  the  firft  print  of  this  work 
"   is  fo  ffriking  an  initance  of  difagreeable  compoiition,   that 
"  it  is    amazing,  how  an  artid,   who  had  any  idea  of  beauti- 
•'  ful  forms,  could  fuffer  fo  unmifterly  a  performance  to  leave 
**  his   hands.     Of  the  diftribution  of  light   Hogarth  had  as 
"  little   knowledge  as  of  compofition.     Infomeofhis  pieces 
"  we  fee  a  good  effect ;  as  in  the  execution  j uft  mentioned  ; 
"   in  which,   if  the  figures  at  the  right  and  left  corners    had 
"   been  kept  down  a  little,  the  light  would   have  been  beauti- 
'*   fully  diffributed  on  the  fore-ground,  and  a  little  fine  fe- 
"  condary  light  fpread  over  part  of  the  crowd :   but   at    the 
"   fame  time  there  is  fo  obvious  a  deficiency  in  point  of  effect, 
<;  in  moft  of  his  prints,  that  it  is  very  evident  he  had  no  prin- 
"   ciples.     Neither  was  Hogarth  a  mafter  in  drawing.     Of  the 
"   mufcles  and  anatomy  of  the  head  and  hands  he  had  perfect 
"   knowledge  ;   but  his  trunks   are  often  badly  moulded,  and 
"  his  limbs  ill  fet  on.     I  tax  him  with  plain  bad  drawing;   I 
"  fpeak  not  of  the  niceties  of  anatomy,  and  elegance  of  out- 
■*  line  :  of  thefe  indeed  he  knew  nothing  ;   nor  were  they  of 
*J  ufe  in  that  mode  of  defign  which  he  cultivated  :  and  yet  his 
"  figures,  upon  the  whole,    are  inipired  with  fo  much  life 
"  and  meaning,  that  the  eys  is  kept  in  good  humour,  in  fpite 

"  of 
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in  1 77 1.  But  as  neither  that  catalogue,  nor  his  ap- 
pendix to  it  in   1780,  have  given  the  whole  of  Mr. 

Hoqarth's 

o 

"  of  its  inclination  to  find  fault.  The  author  of  the  Analyfis 
*'  of  Beauty,  it  might  be  fuppofed,  would  have  given  us  more 
"  infcances  of  grace,  than  we  find  in  the  works  of  Hogarth  ; 
*'  which  fhews  itrongly  that  theory  and  practice  are  not  always 
il  united.  Many  opportunities  his  fubjecls  naturally  afford  of 
"  introducing  graceful  attitudes  ;  and  yet  we  have  very  few 
"  examples  of  them.  With  inftances  of  picturefque  grace 
"  his  works  abound.  Of  his  expreffion,  in  which  the  force 
**  of  his  genius  lay,  we  cannot  fpeak  in  terms  too  high.  In 
1  **  every  mode  of  it  he  was  truly  excellent.  The  paffions  he 
"  thoroughly  underftood,  and  all  the  effects  which  they  pro- 
*■*  duce  in  every  part  of  the  human  frame  :  he  had  the  happy 
**  art  alfo  of  conveying  his  ideas  with  the  fame  precifion  with 
11  which   he  conceived  them. — He  was  excellent  too  in   ex- 

V  pieffing  any  humorous  oddity,  which  we  often  fee  ftamped 
"  upon  the  human  face.  All  hi?  heads  are  caft  in  the  very 
"  mould  of  nature.    Hence  that  endlefs  variety,  which  is  dif- 

V  played  through  his  works  :  and  hence  it  is,  that  the  differ- 
*'  ence  arifes  between  his  heads,  and  the  affected  caricaturas 
*'  of  thofe  mafters,  who  have  fometimes  amufed  themfelves 
*'  with  patching  together  an  affemblage  of  features  from  their 
•'  own  ideas.  Such  are  Spagniokt's ;  which,  though  admirably 
*'  executed,  appear  plainly  to  have  no  archetypes  in  nature. 
"  Hogarth's,  on  the  other  hand,  are  collections  of  natural  cu-. 
*'  riohties.  The  0,v/<>;ri-heads,  the  phyficians-arms,  and  fome 
"  of  his  other  pieces,  are  exprefsly  of  this  humorous  kind. 
'*  They  are  truly  comic  ;  though  ill-natured  effufions  of 
"  mirth:  more  entertaining  tha.n  Spagniokt's,  as  they  are  pure 

y  *'  nature;    but  lefs  innocent,  as  they  contain  ill-directed  ridi- 

€<  cule. — But  the  fpecies  of  expreffion,   in  which  this  mafter 

"  perhaps  moit  excels,  is  that  happy  art  of  catching  thofe  pe^ 

*'  culiarjties  of  air,  and  gefUire,  which  the  ridiculous  part  of 

V  every  prpfeflipn  contrail ;  and  which,  for  that  reafon,  be- 
"  come  charactcriltics  of  the  whole.  His  counfellors,  his  un- 
*'  dertakers,  his  lawyers,  his  ufurers,  are  all  confpicuous  at 
"  fight.  In  a  word,  almoft  every  profeffion  may  fee,  in  his 
**  works,    tkat  particular  fpecies  of  affectation  which    they 
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Hogarth's  labours,  I  hope  that  I  fhall  not  be  blamed 
if,  by  including  Mr.  Walpole's  catalogue,  I  have  en- 
deavoured from  later  difcoveries  of  our  artifVs  prints 
in  other  collections,  to  arrange  them  in  chronologi- 
cal order.  It  may  not  be  unamufing  to  trace  the  rife 
and  progrefs  of  a  Genius  fo  Itrikingly  original. 

Hogarth  gave  firft  impreffions  of  all  his  plates  to 
his  late  friends  the  Rev.  Mr.  Tozvnley  and  Dr.  Ifaac 
Schomberg  *.  Both  fets  were  fold  fince  the  death  of 
thefe  gentlemen.     That  which  was  Dr.  Sthomberg's 

'*  fhould   moft  endeavour  to  avoid.     The  execution  of  this 
"  mailer  is  well-fuited  to  hisfubjects,  and  manner  of  treating 
*'  them.     He  etches  with  great  fpirit ;  and   never  gives  one 
f  V  unneceffary  ftroke.     For  myfelf,  I  greatly  more  value   the 
*'  works  of  his  own  needle,  than  thole  high-finifhed  prints  on 
"  which  he  employed  other  engravers.     For  as  the  production 
**  of  an  effect  is  not  his  talent  ;   and  as  this  is  the  chief  excel- 
"  lence  of  high  finifliing  ;    his  own  rough  manner  is  certainly 
•'  preferable  ;  in  which  we  have  moft  of  the  force  and   fpirit 
"  of   his    expreffion.     The  manner  in    none    of  his  works 
*'  pleafes  me  fo  well  as  in  a  fmall  print  of  a  corner  of  a  play- 
*'  houfe.     There  is  more  fpirit  in  a  work  of  this  kind,  (truck 
*'  off  at  once,   warm  from   the  imagination,    than  in  all  the 
•'  cold  correctnefs  of  an  elaborate  engraving.     If  all  his  works 
*c  had  been  executed  in  this  ftyle,  with  a  few  improvements  in 
*'  the  compofitions,  and  the  management  of  light,  they  would 
*'  certainly  have   been  a   much   more  valuable  collection  of 
"  prints  than  they  are.     The  Rake'?  Progrefs,   and   fome  of 
"  his  other  works,  are  both  etched  and  engraved  by  himfelf: 
*'  they  are  well  done  ;   but  it  is  plain  he  meant  them  as  furni- 
"   ture.     As  works  defigned  for  a  critick's   eye,  they  would 
"  certainly  have  been  better  without  the  engraving,  except  a 
*'  few  touches  in  a  very  few  places.     The  want  of  effect  too 
"  would  have  been  lefs    confpicuous,  which  in   his  higheft- 
*'  finifhed   prints    is  dilagreeably   ftriking."     Gilpin,  Ejjay  e% 
JFrints,  p.  165. 

*  To  whom  Hogarth  bequeathed  ten  guineas  for  a  ring. 
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became  the  property  of  the  late  Sir  John  Chapman,  ba- 
ronet; and  parTed  after  his  death  into  the  hands  of  his 
brother,  the  late  Sir  William  Chapman.  I  fliould  add, 
indeed,  that  our  artift  never  forted  his  impreffions, 
felecting  the  flight  from  the  flrong  ones  :  fo  that 
they  who  wifh  to  poffefs  any  equal  feries  of  his 
prints,  muft  pick  it  out  of  different  fets. 

A  portrait  of  Samuel  Martin,  efq.  the  antagonift  of 
Mr.  Wilkes,  which  Mr.  Hogarth  had  painted  for  his 
own  ufe,   he  gave  as  a  legacy  to  Mr.  Martin* 

Mrs.  Baynes,  of  Kneeton-Hall,  near  Richmond,  York* 
/hire,  has  an  original  picture  by  Hogarth,  four  feet 
two  inches  long,  by  two  feet  four  inches  wide.  It  is 
a  landfcape,  with  feveral  figures  ;  a  man  driving 
fheep  ;  a  boat  upon  a  piece  of  water,  and  a  diftant 
view  of  a  town.  This  picture  was  bought  in  London, 
by  her  father,  many  years  ago. 

At  Lord  E flex's  fale,  in  January  1777,  Mr.  Garrick 
bought  a  picture  by  Hogarth,  being  the  examination 
of  the  recruits  before  the  juflices  Shallow  and  Silence. 
For  this,  it  was  faid  in  the  news-papers,  he  gave  350 
guineas.  I  have  fince  been  told,  that  remove  the 
figure  3,  and  the  true  price  paid  by  the  purchafer 
remains.  In  private  he  allowed  that  he  never  gave 
the  former  of  thefe  fums,  though  in  the  public 
prints  he  did  not  think  fuch  a  confeflion  neceflary. 
It  was  in  reality  an  indifferent  performance,  as  thofe 
of  Hogarth  commonly  were,  when  he  flrove  to  paint 
lip  to  the  ideas  of  others. 

Mr.  Browning,  of  King's  College,  Cambridge,  has  a 
fmall  picture  by  Hogarth,  reprefenting  Clare-Market. 

It 
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It  feem9  to  have  been  one  of  our  artifl's  early  per- 
formances. 

There  are  three  large  pictures  by  Hogarth,  over 
the  altar  in  the  church  of  St.  Mary  RedcliffsX.  Briftol ; 
the  fegling  of  the  facred  Sepulchre,  the  Afcenfion, 
and  the  three  Maries,  &c.  A  fum  of  money  was 
reft  to  defray  the  expence  of  thefe  ornaments,  and 
it  found  its  way  into  Hogarth's  pocket.  The  original 
Iketches  in  oil  for  thefe  performances,  are  now  at 
Mrs.  Hogarth's  houfe  in  Leicefter-fields. 

In  Lord  Grofvenor's  houfe,  at  Milbank,  Wejlminjler, 
is  a  fmall  painting  by  our  artift  on  the  following 
fubjedt.  A  boy's  paper-kite  iri  falling  become  en- 
tangled with  furze  :  the  boy  arrives  juft  as  a  crow  is 
: coring  it  in  pieces.  The  expreffion  in  his  face  is 
worthy  of  Hogarth. 

Hoga-i  th  was  alfo  fuppofed  to  have  had  fome  hand 
in  the  exhibition  of  figns  *,  projected  above  20  years 
ago  by  Bonnet  Thornton,  of  feftive  memory  ;  but  I 
am  informed,  that  he  contributed  no  otherwife  to- 
wards this  difplay,  than  by  a  few  touches  of  chalk. 
Among  the  heads  of  diftinguifhed  perfonages,  finding 

*  It  having  been  requeued  in  the  Catalogue  of  this  exhibi- 
tion (which  was  in  Bozv-ftreet,  Covent-Garden)  that  all  remarks 
on  the  artifts,  or  their  performances,  might  be  fent  to  TJjc  &. 
Jatnefs  Chronicle  ;  the  compiler  of  thefe  Anecdotes  tranfmitted 
a  few  hafly  lines,  which  were  printed  in  that  paper  April  29, 
1762.  They  are  not  worth  tranferibing :  but  a  fliort  extract 
will  preferve  the  assumed  names  of  fome  of  the  artifts — 

ytl   And  Mafmore,   Lr/rcr's,   Ward'.,  and  Fift)iourne*s  name, 
"  With  thine,  VJMyck,  fiiall  live  to  endleis  fame; 
"  In  your  collection  Wit  and  Skill  combine, 
"  And  Humour  flews  in  every  vvell-choie  Sign." 

thofe 
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thofe  of  the  King  of  Prujfia  and  the  Emprefs  of 
Hungary,  he  changed  the  cart  of  their  eyes  fo  as  to 
make  them  leer  fignificantly  at  each  other.  This  is 
related  on  the  authority  of  Mr.  Cohnan, 

Mr.  Richardfon  ("  now,"  as  Dr.  John/on  fays, 
*'  better  known  by  his  books  than  his  pictures," 
though  his  colouring  is  allowed  to  be  mafterly)  hav- 
ing accounted  for  fome  clafficai  quotations  in  his 
notes  on  Milton,  unlearned  as  he  was,  by  his  fon's 
afiifting  him  as  a  telefcope  does  the  eye  in  aftrono*- 
my  ;  Hogarth  mewed  him  with  a  telefcope  looking 
through  his^fon  (in  no  very  decent  attitude)  at  a 
Virgil  aloft  on  a  flielf ;  but  afterwards  deftroyed  the 
plate,  and  recalled  the  prints.  Qu.  if  any  remain,  and 
what  date? — I  mtfch  queflion  whether  this  fubject  was 
ever  thrown  upon  copper,  or  meant  for  the  public  eye. 

In  the  "  Nouveau  Dictionnaire  Hiftorique,  Caen, 
"  1783,"  our  artiffc  is  thus  characterized:  "  Ses 
"  compofitions  font  mal  deffinees  &  foiblement  colo- 
t(  ries ;  mais  ce  font  des  tableaux  parlans  de  diverfes 
*'  fcenes  comiques  ou  morales  de  la  vie.  II  avoit 
"  neglige  le  mechanifme  de  fon  art,  c'efr  a-dire,  les 
t(  traits  du  pinceau,  le  rapport  des  parties  entr'elles, 
fe  l'effet  du  clare  obfcure,  l'harmonie  du  colons,  &c. 
u  pour  s'elever  jufqua  la  perfection  de  ce  raecha- 
"  nifme,  c'eft  a-dire,  au  poetique  &  au  moral  de  la 
((  peinture.  '  Je  reconnois,'  difoit-il,  '  tout  le  monde 
"  pour  juge  competent  de  mes  tableaux,  exceptc  les 
"  connoifleurs  de  profefiion."  Un  feul  exemple  prou- 
"  vera  combien  ftuffit.      11  avoit  fait   graver   une 

*■  eftampe, 
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eftampe,    dans   laquelle   il   avoir    exprime   avec 
«  energie  les  differens  tourmens  qu'on  fait  eprouver 

*  aux  animaux.     Un  ch'artier  fouetto'it  un  jour  fes 

•  chevaux  avec  bcaucoup  dc  duret~  ;  un  bon  hommc, 
1  touche  de  pitie,  lui  dit,  '  Miferable  !  tu  n'as  done 
c  pas  vu  l'eftampe  d'Hogartb  F  II  n'etoit  pas  feule- 
1  ment  peintre,  il  fut  ecrivain.  II  publia  en  1750 
c  un  traite  en  Anglois,  intitule, '  Analyfe  de  la  BeauteJ 
1  L'auteur  pretend  que  les  formes  arrondies  confti- 
c  tuent  la  beaute  du  corps :  principe  vrai  a  certains 
'  egards,  faux  a  plufieurs  autres.  Foy.  fur  cet  ar« 
1  rifle,  la  fecond  volume  du  *  Mercure  de  France,* 
'  Janvier,  1770." 

Mr.  Peter  Dupont,  &  merchant,  had  the  drawing 
of  Paul  before  Felix,  which  he  pufchafed  for  20  gui- 
neas, and  bound  up  with  a  fet  of  Hogarth's  prints. 
The  whole  fee  was  afterwards  fold  by  auction,  at 
Baker's,  for  1 7  /.  to  Mr.  Ballard  of  Little  Britain,  in 
whofe  catalogue  it  flood  fome  time  marked  at  25  /. 
and  was  parted  with  for  lefs  than  that  fum. 

The  following  original  drawings,  by  Hogarth,  are 
now  in  the  collection  of  the  Rev.  Dr.  Lort : 

A  coloured  fketch  of  a  Family  Picture,  with  ten 
whole-length  figures,  mofl  infipidly  employed.  A 
Head  of  a  Sleeping  Child,  in  colours,  as  large  as 
life,  &c.  &c.  &c. 

When  Hogarth  defigned  the  print  intituled  Morning, 
his  idea  of  an  Old  Maid  appears  to  have  been  adopted 
from  one  of  that  forlorn  fiflerhood,  when  emaciated 
by  corroding  appetites,  or,  tc  borrow  Dryden's  more 

I  forcible 


[     "4     ] 

forcible  language,  by  "  agony  of  unaccomplished 
"  lave. '  But  there  is  in  being,  and  perhaps  in  Leiccjier- 
fic!d<.  a  fecond  portrait  by  our  artift,  exhibiting  the 
influence  of  the  fame  misfortune  on  a  more  fieftiy 
carcafe.  The  ancient  virgin  *  now  treated  of,  i9 
corpulent  even  to  fhapeleflnefs.  Her.  neck  refembles 
a  collar  of  brawn ;  and  had  her  arms  been  admitted 
on  the  canvas,  they  muft  have  rivalled  in  magnitude 
the  thighs  of  the  Farm  fun  god.  Her  bofom, 
luckily  for  the  fpe&ator,  is  covered  ;  as  a  difplay  of 
it  would  have  ferved  only  to  provoke  abhorrence* 
But  what  words  can  paint  the  excefs  of  malice  and 
vulgarity  predominant  in  her  vifage  ! — an  inflated 
hide  that  feems  binding  with  venom — a  brow 
wrinkled  by  a.  Sardonic  grin  that  threatens  all  the 
vengeance  an  affronted  Fury  would  rejoice  to  exe- 
cute. Such  ideas  alio  of  warmth  does  this  moun- 
tain of  quaggy  flefh  communicate,  that,  without 
hyperbole,  one  might  fwear  fhe  would  parch  the 
earth  (he  trod  on,  thaw  a  frozen  poft-boy,  or  over- 
heat a  glafshoufe.  "  How  dreadful,"  faid  a  by- 
ftand^r,  "  would  be  this  creature's  hatred  \"  "  How 
"  much  more  formidable,"  replied  his  companion, 
"  would  be  her  love  !" — Such,  however,  was  the 
ikill  of  Hogarth,  that  he  could  imprefs  (miliar  indi- 
cations of  ftale  virginity  on  features  directly  con- 
traced,  and  force  us  to  acknowledge  one  identical 
character  in  the  brim-full  and  exhausted  reprefenta* 
tive  of  involuntary  female  celibacy. 

*  She  is  (till   living,   and   haj   been  loud   in  abufe  of  thi* 
work,  a  circumftance  to  which  ike  owes  a  niche  in  it. 
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Mr.  S:  Ireland  has  likewife  a  fketch  in  chalk,  oil 
blue  paper,  of  Falftaff  and  his  companions  ;  two 
Sketches  intended  for  the  "Happy  Marriage;"  a 
iketch  for  a  picture  to  mew  the  pernicious  effects  of 
mafquerading  ;  fketch  of  King  George  II.  and  the 
royal  family  ;  fketch  of  his  prefent  Majefty,  taken 
haftily  on  feeing  the  new  coinage  of  1764;  portrait 
of  Hogarth  by  himfelf,  with  a  palette  ;  of  Juftice 
Weijb*;  of  Sir  James  Thornbill ;  of  Sir  Edward 
Walpole  \  ;  of  his  friend  George  Lambert,  the  land- 
fcape-paintcr  ;  of  a  boy  ;  of  a  girl's  head,  in  the 
character  of  Diana,  finimed  according-  to  Hoparth's 
Idea  of  beauty  ;  of  a  black  girl  ;  and  of  Governor 
Rogers  and  his  family,  a  converfation-piee'e  ;  eleven 
Sketches  from  Nature,  dciigned  for  Mr.  Lambert  j 
four  drawings  of  converfations  at  Button's  Coffee- 
houfe  ;  Cynwn  and  Iphigenia  ;  two  black  chalk  draw- 
ings (landfeapes)  given  to  Mr.  Kirby  in  1762;  three 
heads,  flightly  drawn  with  a  pen  by  Hogarth  $  to  ex- 
emplify his  diuinclion  between  Character  and  Cari- 
cature, done  at  the  defire  of  Mr.  Townley,  whofe  fon 
gave  them  to  Dr.  Schomberg ;  a  landfeape  in  oil  5 
tvith  feveral  other  iketches  in  oil. 

The  late  Mr.  Forrejl,  of  York  Buildings^  was   in 
poffeflion  of  a  fketch  in  oil  of  our  Saviour  (defigned 

*  Among  the  compliments  Hogarth  was  difpofed  to  pay  his 
Own  genius,  he  afferted  his  ability  to  take  a  complete  likenefs 
in  three  quarters  of  an  hour.     This   head  of  MP.  Weljh  was^/ 
p  .inted  within  the  compals  of  the  time  prefcribed,  but   had 
afterwards  the  advantage  of  a  fecond  fitting. 

•f  Mr.  Walpole  is  now  poileffecl  of  the  portrait  of  his  brother 
Sir  Edward. 
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as  a  pattern  for  painted  glafs),  together  with  the 
original  portrait  of  Tibfon  the  Laceman  *,  and  feveral 
drawings  defcriptive  of  the  incidents  that  happened 
during  a  five  days  tour  by  land  and  water.  The 
parties  were  Meffieurs  Hogarth,  Thomhill  (fon  of  the 
late  Sir  James),  Scott  (the  ingenious  landfcape-painter 
of  that  name),  Tothall  \,  and  Forreft.     They  fet  out 

at 

*  This,  and  the  preceding  article,  are  now  in  the  poffeffion 
of  Peter  Coxe,  eiq.  of  College  Hill,  in  the  city,  executor  to  Mr. 
Forrefi,  and  brother  to  the  Rev.  WiUiam  Coxe,  who  has  obliged 
the  world  with  his  Travels  through  Poland,  RuJJia,  &c. 

f  The  following  brief  Memoirs  of  Mr.  William  Tothall, 
F.  A.  S.  were  communicated  by  Dr.  Ducarel,  who  was  per- 
fonally  acquainted  with  Mr.  Tothall,  and  received  the  intel- 
ligence in  a  letter  from  the  Rev.  Mr.  Lyon,  Minifter  of  St, 
Marys  at  Dover,  to  whom  the  particulars  in  it  were  related 
by  Captain  Buljhode  of  that  town. 

"  Sir,  Dover,  June  tx,  1781. 

"  The  following  narrative  of  your  friend  Tothall  may  be  de- 
"  pendedupon,  as  Captain  Bulfirode  informs  me  he  frequently 
'*  heard  it  from  Tothall  himfelf.  His  father  was  an  apothe- 
"  cary  in  Fleet- ftrcet ;  but  dying,  as  Captain  Buljlrode  thinks, 
44  while  his  ion  was  young,  and  in  but  indifferent  circum- 
"  (lances  (as  his  mother  afterwards  practifed  as  a  midwife), 
**  he  was  taken  by  an  uncle,  who  was  a  fifhmonger.  He  lived 
*'  with  his  uncle  fome  time  ;  but,  not  approving  of  the  bufi- 
"  neis,  ran  away  from  him,  and  entered  011  board  a  merchant- 
*"  iliip  going  to  The  Weft  Indies.  He  alfo  went  feveral  times  to 
*«  Xevcfomidland.  During  the  time  of  his  being  in  T).->e  Wefi 
**  Indies,  though  fo  early  in  life,  he  was  indefatigable  in  the 
"  collecting  ot  fhells,  and  brought  home  feveral  utterly  un- 
"  known  in  England.  He  continued  at  fea  till  he  was  almoft, 
**  30  years  of  age.  In  one  of  his  voyages  he  was  taken  by 
*'  the  Spaniards,  and  marched  a  confide rable  way  up  the 
"  country,  without  Ihoe  or  flocking,  with  only  a  woollen  cap 
"  on  his  head,  and  a  brown  waiitcoat  on,  with  a  large  ltaff 
"  in  his  hand.  He  had  afterwards  his  picture  drawn  in  this 
M  drci's.     He  continued  a  priibner  till  exchanged. 

«  When 
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at  midnight,  at  a  moment's  warning,  from  the  Bed- 
ford Arms  Tavern,  with  each  a  fhirt  in  his  pocket. 

They 

"  When  he  was  about  30  years  of  age,  he  went  as  fhopman 
ct  to  a  woollen  draper  at  the  coiner  or  Tavijrock  Court,  Covent 
*'  Garden,  with  whom  he  continued  fome  years ;  and  his  matter, 
44  finding  him  a  faithful  iervant,  told  him,  *  as  he  dealt. 
*'  c*ly  in  cloth,  and  his  cuttomers  were  taylors,  he  would 
**  lend  him  meney  to  buy  (balloons  and  trimmings,  and  re- 
**  commend  him  to  his  chapmen,  it  he  liked  to  take  the  trou- 
44  ble  and  the  profit  of  the  branch  upon  himfelf.'  He  readily 
*•  accepted  the  propofal. 

U  About  the  fame  time  an  acquaintance  in  The  Weft  Indies 
"  fent  him  a  puncheon  of  rum.  Before  he  landed  it,  hecon- 
44  fulted  his  matter  what  he  fhould  do  with  it  ;  who  adviied 
44  him  to  fell  it  out  infmall  quantities,  and  lent  him  a  cellar 
f*  in  his  houfe.  He  followed  this  advice  ;  and,  finding  the 
44  profits  confiderable,  wrote  to  his  correfpondent  in  The  Weft 
44  Indies  to  fend  him  another  fupply ;  and  from  this  time  he 
"  commenced  rum,  brandy,   and  (balloon  merchant. 

44  1  cannot  learn  how  long  he  continued  in  this  way  ;  but 
*'  his  matter  having  acquired  a  fortune,  and  being  delirous  of 
44  retiring  from  bufinefs,  left  him  in  pofleiTion  of  his  whole 
44  ftock  at  prime  coft,  and  he  was  to  pay  him  as  he  fold  it. 
44  He  now  commenced  woollen-draper,  and  continued  in  this 
44  bulinefs  till  he  acquired  a  fum  fufGcient,  as  he  thought,  to 
44  retire  upon  ;  and  he  left  his  bulinefs  to  his  fhopman,  the 
**  late  Mr.  Job  Ray,  on  the  fame  conditions  his  matter  left  it 
44  to  him. 

44  During  his  refidence  in  Content  Garden,  he  became  a  mem- 
"  ber  of  the  club  at  the  Bedford  Cofjee-boufe,  and  of  co.urfe 
*4  contracted  an  acquaintance  with  Hogarth,  Lambert,  and  other 
*'  men  eminent  in  their  way  ;  and  Hogarth  lived  fome  time  in 
44  his  houfe  on  the  footing  of  a  moft  intimate  friend. 

44  On  quitting  his  bufinefs  (being  troubled  with  an  afthma- 
44  tical  complaint)  he  came  and  lettied  at  Dover;  where,  foon 
44  becoming  connected  with  certain  persons  in  the  fmuggling 
44  branch,  he  fitted  out  a  bye-boat,  which  was  defigned  (as  is 
"  fuppofed)  to  promote  their  bufinefs ;  but  in  this  branch 
44  Fortune,  which  had  hitherto  fmiled  upon  his  endeavours, 
44  now  frowned  upon  his  attempts.     The  veffel,  in  going  over 

I  3  "  with 
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They  had  particular  departments  to  attend  to.  Ha- 
garth  and  Scott  made  the  drawings  ;  Tkornbill  the 
map  i  Tot  hall  faithfully  difcharged  the  joint  office  of 
treafurer  and  caterer;  and  Forrejl  wrote  the  journal. 
They  were  out  five  days  only  ;  and  on  the  fecond 
night  after  their  return,  the  book  was  produced, 
bound,  gilt,  and  lettered,  and  read  at  the  fame  ta- 
vern to  the  members  of  the  ciub  then  prefent.  Mr. 
Forrejl  had  alfo  drawings  of  two  of  the  members 
(Gabriel  Hunt  and  Ben  Read),  remarkable  fat  men, 
in  ludicrous  fituations.  Etchings  from  all  thefe  hav- 
ing been  made  in  1782,  accompanied  by  the  original 
journal  in  letter-prefs,  an  account  of  them  will  ap- 
pear in  the  Catalogue  under  that  year. 

'*  with  horfes  either  to  OftenJ  or  Fhjlnng.  was  loft.  This, 
**  with  fome  other  loffcs,  fo  reduced  him,  that  he  was  rather 
*'  ftraitened  in  his  circumftances,  and  he  could  not  live  as  he 
**  had  done  previous  to  the  loffes  he  iuftained. 

"  His  refidence  was  near  the  Rope-walk  at  Dover  (fince 
*'  pulled  down),  where  his  old  friend  Hogarth  frequently  vi- 
"  fited  him  :  but  being  in  a  decline,  and  his  ailhma  increafing, 
*'  he  bought  a  veryfmall  cottage  at  Weft  Langdon,  about  three 
"  miles  from  Dover,  to  which  he  ufed  to  go  on  horfeback. 
*'  Digging  in  a  very  fmall  garden  belonging  to  this  cottage, 
"  he  had  the  good  fortune  to  find  fome  valuable  foiiils  ;  which 
*'  to  a  man  of  his  tafte  was  a  lingular  treafure.  He.  died 
•*  January  9,  1768,  at  the  age  of  70  (poUeiled  of  about 
"  1500/.),  and  was  buried  at  St.  Marys  Church  at  Dover, 
il  His  collection  of  fliells  and  follils  were  fold  by  audio  n  at 
t*  LangfortCs,  the  following  year. 

"  The  foregoing  is  the  fubftance  of  what  I  have  gathered 
"  from  Capt.  BulJlroJe,  If  there  fhould  be  any  other  parti- 
•*  cular  which  you  are  dehrous  of  knowing,  1  fhall  be  happy 
*'  to  make  the  inquiry,  and  to  communicate  it ;  and  am,  Sir, 
M  your  moft  obedient  humble  fervant,  J.  Lyon." 
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A  tranfcript  of  the  journal  was  left  in  the  hands  of 
Mr.Go/tiing  ,whovvrotean  imifationot  it  in  Hit  libraflic 
verfe;  twenty  copies  only  of  which  having  been 
printed  in  1781,  as  a  literary  curio'" ty  -f,  I  was  re- 
queued by  lome  of  my  friends  to  reprint  it  at  the 
end  of  the  fecond  edition  of  this  work.  It  had  ori- 
ginally been  kept  back,  in  compliment  to  the  writer 
of  the  profe  journey  ;  but,  as  that  in  the  mean  time 
had  been  given  to  the  public  by  authority,  to  pre- 
ferve  the  Tour  in  a  more  agreeable  drefs  cannot,  it 
is  prefumed,  be  deemed  an  impropriety.  See  the 
Appendix,  N°  III. 

*  Will-am  Gojiling,  M.  A.  a  minor  canon  of  Canterbury  ca- 
thedral for  fifty  years,  and  vicar  of  Stone  in  the  iile  of  Oxncy% 
Kent,  well  known  to  all  lovers  of  antiquity  bv  his  truly  ori- 
ginal "  Walk  in  an-i  about  Canterbury"  iirft  printed  in  1774, 
of  which  there  have  been  three  eduions  He  died  March  9, 
1777,  in  the  82d  year  of  his  age  Of  his  father,  who  was 
firft  a  minor  canon  of  Canterbury ,  and  afterwards  one  of  the 
priefts  of  the  chapel-royal  and  fub-dean  of  St.  Paufs,  there 
are  feveral  anecdotes,  communicated  by  his  ion,  m  Sir  John 
Hawkins* i  "  Hithory  of  Mufic  "  To  which  may  be  added 
what  King  Charles  II.  is  reported  to  have  laid  of  him,  *'  You 
"  may  talk  as  much  as  you  pleafe  of  your  nightingales,  but  I 
"  have  a  Gq/ling  who  excels  them  all."  Another  time,  the 
fame  merry  monarch  prei'ented  him  with  a  iilver  egg  filled 
with  guineas,  faying,  *'  that  he  had  heard  that  eggs  were 
*4  good  for  the  voice." 

•J-  See  the  Catalogue,  under  the  year  1782. 
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HOGARTH'S    PRINTS*. 


I  AM  now  engaged  in  an  undertaking,  which 
from  its  nature  will  be  imperfect.  While  Ho- 
garth was  yet  an  apprentice,  and  worked  on  his 
mailer's  account,  we  may  fuppofe  he  was  not  at  li- 
berty to  affix  his  name  to  his  own  performances. 
Nay,  afterwards,  when  he  appeared  as  an  indepen- 
dent artiit,  he  probably  left  many  of  them  anony. 
mous,  being  fometimes  obliged  to  meafure  out  his 
exertions  in  proportion  to  the  fcanty  prices  paid  for 
them.  For  reafons  like  thefe,  we  may  be  fure  that 
many  of  his  early  plates  mufl  have  eluded  fearch ; 
and,  if  gradually  difcovered,  will  ferve  only  to  fwell 
the  collections  they  will  not  adorn.— The  judicious 
connoifleur,  perhaps,  would  be  content  to  pofTefs 
the  pictures  of  Raffaelle,  without  aiming  at  a  com- 

*  It  is  proper  to  acknowledge,  that  all  fuch  fhort  flri&ures 
and  annotations  en  theie  performances  as  are  diftinguifhed  by- 
being  printed  both  in  Italics  and  between  inverted  commas,  are 
copied  from  the  lift  of  Hogarth's  works  publiflied  by  Mr.  WaU 
fofe, 

pietfj 
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plete  afTemblage  of  the  Roman  Fayence  that  pafFcs 
under  his  name. 

In  fettling  the  dates  of  his  pieces  there  is  alfo  dif- 
ficulty. Sometimes,  indeed,  they  have  been  inferred 
from  circurriftances  almoft  infallible ;  as  in  rcfpedfc  to 
the  Rabbit-breeder ;  &c.  which  would  naturally  have 
been *publiftied  in  the  year  17:6.  On  other  occafions 
they  are  determined  within  a  certain  compafs  of  time. 
Thus  the  Ticket  Jor  Mil-ward,  then  a  player  at  Lin- 
coln {-Inn  Fields,  muft  have  preceded  1733,  when  he 
removed  with  Rich  to  Govent  Gaaden;  and  it  is 
equally  fure,  that  Orator  Henley  cbrifter'ng  an  Infant, 
and  A  Girl  /wearing  a  child  to  a  grave  citizen,  came 
out  before  1735,  in  which  year  we*fcoow  that  J.  Y. 
Schley,  one  of  Picart9s  coadjutors,  had  rfcsengraved 
them  both  for  the  ufe  of  the  fourth  volume  of  the 
Religious  Ceremonies,  publifhed  at  Am/lerdam  in  1756. 
But  how  are  we  to  guefs  at  the  period  that  produced 
Sancho  at  Dinner,  or  'The  Difcovery  ? 

The  merits  and  demerits  of  his  performances 
would  prove  deceitful  guides  in  our  refearches.  As 
our  artift  grew  older,  he  did  not  regularly  advance 
in  eflimation ;  for  neither  the  frontifpieces  to  Trijiram 
Shandy,  the  Times,  the  Bathos,  or  the  Bear,  can  be 
faid  to  equal  many  of  hisearlieft  productions. — Under 
fuch  difficulties  is  the  following  chronological  lid  of 
our  author's  pieces  attempted. 

The  reader  is  likevvife  entreated  to  obferve,  that 
throughout  the  annexed  catalogue  of  plates,  varia- 
tions, &c*   J»  N.  has  mentioned  only  fuch  as  he  has 

feen. 
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feen.  Alike  unwilling  to  deceive  or  be  deceived,  he 
has  fupprefTed  all  intelligence  he  could  not  authenti- 
cate from  immediate  infpedion.  He  might  eafily 
have  enlarged  his  work  by  admitting  particulars  of 
doubtful  authority,  fometimes  imperfectly  recollected 
by  their  feveral  communicators,  and  fometimes  of- 
fered as  fportive  impofitions  on  an  author's  credulity. 
Of  this  weaknefs  every  one  potTefTes  fome  ;  but  per- 
haps no  man  more  than  he  who  anal  '  'oufly  feeks  op- 
portunities to  improve  on  the  ft  of  another. 
J,  N.  is  fore  Ik  ... .  I /aipole,  whom  none 
can  exceed  in  taite  and  judgment,  will  be  little  con- 
cerned about  the  merits  of  a  performance  that 
founds  its  claim  to  notice  only  on  the  humbler  pre- 
tences of  indufi        ad  corrcfLnefs. 


1720.   ; 
1.  W.  Hogarth,  engraver,  with  two  figures  and  tv/Q 
Qupids,  April  28,  1720. 

1721. 
i.  An  emblematic  print  on  the  South  Sea.  W.  Ho- 
garth  inv.  &  fc.  Sold  by  Mrs.  Chilcot  in  Wejlminfter- 
hally  and  B.  Caldwell,  Printfeller  in  Newgate-Jlreet. 
"  Perfons  riding  on  wooden-h  rfes.  I'he  Devil  cutting 
cc  Fortune  into  collops.  A  man  broken  on  the  wheel,  &ct 
cc  A  very  poor  performance  "  Under  it  are  the  fol- 
lowing verfes  : 

See  here  the  caufes  why  in  London 
So  many  men  are  made  and  undone  j 

That 
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That  arts  and  honefr  trading  drop, 

To  ivvarm  about  the  Devil's  mop  (A), 

Who  cuts  out  (B)  Fortune's  golden  haunches, 

Tcftppiag  their  ibuls  with  lots  and  chances, 

Sharing  'em  from  blue  garters  down 

To  all  blue  aprons  in  the  town. 

Here  all  religions  flock  together, 

Like  tame  and  wild  fowl  of  a  feather, 

Leaving  their  ftrife  religious  buftle, 

Kneel  down  to  play  at  pitch  and  huftle(C)  : 

Thus  when  the  fhepherds  are  at  play ; 

Their  floeks  muft  furely  go  aftray ; 

The  woeful  caufe  that  in  thefe  times 

(E)  Honour  and  Honefty  (D)  are  crimes 

That  publickly  are  punifh'd  by 

(G)  Self-Intereft  and  (F)  Vilany  ; 

So  much  for  mony's  magic  power, 

Guefs  at  the  reft,  you  find  out  more. 

Price  One  Shilling  *; 
Jt  may  be  obferved,  that  London  always  affords  a  fet 
of  itinerant  poets,  whofe  office  it  is  to  furnifli  in- 
fcriptions  for  fatirical  engravings.  I  lately  overheard 
one  of  thefe  unfortunate  fons  of  the  Mule  making  a 
bargain  with  his  employer.  (i  Your  print,"  fays  he, 
?'  is  a  taking  one,  and  why  won't  you  go  to  the  price 
t:  of  a  half-crown  Epigram  ?."  From  fuch  hireling 
bards,  I  fuppofe,  our  artift  purchafed  not  a  few  of 
the  wretched  rhimes  under  his  early  performances ; 
unlefs  he  himfelf  be  considered  as  the  author  of  them. 

*  For  fome  further  account   of  this  defigr.,   fee  the  article 
Man  ofTa/Ie,  under  the  year  1732,  Nc  7. 

1  '  °f 
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Of  this  print  emblematic  of  the  South  Sea,  there 
are,  however,  two  impreffions.  The  fecond,  printed 
for  Bowles,  has  been  retouched. 

2.  The  Lottery  *.  W.  Hogarth  inv.  S3 fculp.  Sold 
hy  Chi /cot  and  Caldwell.  <l  Emblematic,  and  not  good" 
This  plate  is  found  in  four  different  ftates.  In  one 
there  is  no  publisher's  name  under  the  title.  Ano- 
ther was  fold  by  Chilcot,  &c.  A  third  was  printed 
and  fold  by  S.  Sympfon,  in  Maiden-lane,  near  Covent 
Garden.  A  fourth  was  printed  for  John  Bowles,  in 
■whofe  pofleffion  the  plate,  which  he  has  had  re- 
touched, remains.  The  following  explanation  ac- 
companies this  plate  :  M  i.  Upon  the  pedeflal,  Na- 
*'  tional  Credit  leaning  on  a  pillar,  fupported  by 
"  Juftice.  2.  Apollo  fhewing  Britannia  a  picture  re- 
ce  prefenting  the  Earth  receiving  enriching  fhowers 
••  drawn  from  herfeif  (an  emblem  of  {late  lotteries). 
"  3.  Fortune  drawing  the    blanks  and  prizes.     4. 

Wantonnefs  drawing  the  numbers.     5.  Before  the 


n 


*  It  appears,  from  the  following  notice  in  the  General  Ad- 
nrertifer,  Dec.  12,  1751,  that  this  and  the  foregoing  print  were 
re-pub' ilhed  by  Bowles  during  the  life  of  Hogarth. 

44  Lately  reprinted,  defigned,  and  engraved  by  Mr.  William 
"  Hogarth. 

"  Two  Prints  on  the  Lottery.  One  of  them  mowing  the 
ct  drawing  of  the  Lottery  by  Wantonnefs  and  Fortune  ;  and  by 
"  fuitable  emblems  reprefents  the  fufpence  of  the  adventurers, 
*'  the  fituation  of  the  fortunate  and  unfortuate. 

"  The  othtr  print  is  a  burlefque  reprefentation  of  the  folly 
"  and  madnefs  which  infpires  all  ranks  of  people  after  lottery- 
"  gaming,  with  the  pernicious  confequences  thereof.  Price 
11  One  Shilling. 

"  Sold  by  J.  Bowles,  at  the  Blachhorft,  in  Comhili:* 

*'  pedeflal, 
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u  pedeftal,  Sufpence  turned  to  and  fro  by  Hope  and 
u  Fear.  6.  On  one  hand,  Good  Luck,  being  ele- 
"  vated  is  feized  by  Pleafure  and  Folly  Fame  per- 
"  fuading  him  to  raife  linking  Virtue,  Arts,  &c. 
"  7.  On  the  other  hand,  Misfortune  oppreffed  by 
<<  Grief,  Minerva  fupporting  him  points  to  the 
"  fvveets  of  Induftry.  8.  Sloth  hiding  his  head  in 
"  the  curtain.  9.  On  the  other  fide,  Avarice  hug- 
Cl  gulg  ms  money.  10.  Fraud  tempting  Defpair 
"  with  money  at  a  trap-door  in  the  pedeftal."  Price 
One  Shilling. — Had  not  Hogarth,  on  this  occafion, 
condefcended  to  explain  his  own  meaning,  it  muft 
have  remained  in  feveral  places  inexplicable. 

1723. 
1.  Fifteen  plates  to  Aubry  de  la  Motr aye's  '*  Travels 
u  through  Europe,  Afta,  and  Part  of  Africa"  W.  Ho- 
garth fculp.  on  fourteen  of  them ;  viz.  plates  V.  IX.  X  *. 
XI.  XV.  XVII.  b.  XVIII.  XXVI.  XXX  f.  XXXII. 
XXXIII.  1.  XXXIII.  2.  XXXV.  XXXVIII.  One 
of  thefe  (viz.  XXX.)  contains  a  portrait  of  Charles 
the  Xllth  of  Sweden.  Several  of  the  pictures,  from 
which  the  Seraglio,  &c.  were  engraved,  are  ftill  in 
being,  and  are  undoubtedly  authentic,  being  painted 
in  Turkey,  and  brought  home  by  De  la  Motraye,  at 
his  return  from  his  travels.     They  were  fold  about 

*  At  the  bottom  of  this  plate,  in  'one  copy  of  the  EngV.Jb 
edition,  the  ^name  of  Hogarth,  though  erafed,  is  fufficiently 
legible. 

f  In  fome  of  the  EngliJ}  copie9  of  this  work,  inftead  of 
Plate  XXX.  by  Hogarth,  we  only  find  a  very  (mall  and  imper- 
tett  copy  of  it  by  another  hand, 

twenty- 
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twenty-five  years  ago  at  Hackney,  for  a  mere  trifle, 
together  with  the  p;ates  to  the  prcfent  work.  The 
latter;  in  all  probability,  are  deftro*  ed.  This  book 
was  originally  publifhed  in  Engtijh  at  London,  1723  ; 
afterwards  in  French  at  The  Hague,  in  1727  ;  and 
again  in  Englifo  *  at  Loudon,  revifed  by  the  author ; 
with  the  addition  of  two  new  cuts,  in  1730.  In  the 
French  edition,  Plate  V.  Tom.  I.  is  engraved  by 
R.  Smith,  inftead  of  Hogarth,  fo  that  this  interme-' 
diate  copy  contains  only  fourteen  plates  by  him.  It 
is  probable  alfo,  that  fome  other  anonymous  ones,  in 
all  the  editions,  were  by  the  fame  engraver.  His 
reputation,  indeed,  will  fave  more  than  it  lofes  by  the 
want  of  his  fignature  to  eftablifh  their  authenticity. 

2.  Five  Mufcovites.  This  fmall  print  appears  at 
the  corner  of  one  of  the  maps  to  the  fecond  volume 
of  the  foregoing  work.  It  has  no  intelligible  refer- 
ence ;  but,  in  the  Englijh  copy  now  before  me,  is 
the  laft  plate  but  one,  and  is  marked  C— rTl  II.  In 
a  former  edition  of  the  prefent  catalogue,  it  was 
enumerated  as  a  feparate  article,  but  mult  now  be 
reckoned  as  one  of  the  fifteen  plates  to  Motrayes 
Travels. 

To  thefe  I  might  add  three  plates  more.  If  Ho- 
garth engraved  the  Mufiovites  at  the  corner  of  the  map 
already  mentioned,  he  likewife  furnifhed  the  figures- 
in  the  corner  of  another,  marked  T.  L— B.     And 

*  This,  ftric~tly  {peaking,  was  not  a  re- publication  ;  it  is  the 
identical  edition  of  1723,  with  the  addition  of  a  Preface  and 
an  Appendix.  New  title-pages  were  again  printed  to  it,  and" 
a  third  volume  added,  in  1732* 

Plata 


[I27       ] 

Plate  T.  I.— XVI.  and  T.  II.— XXXVII.  I  have  like- 
wife  realbn  to  fuppofe  were  the  works  of  our  artift  : 
eighteen  plates  in  all ;  though  the  three  latter  being 
only  conjectural,  I  have  not  ventured  to  let  them 
down  as  indifputed  performances.  Of  the  Mufco* 
vites  there  is  a  -modern  copy  *. 

I  have  juft  been  allured  by  a  gentleman  of  un- 
doubted veracity,  that  he  was  once  pcfleiied.  of  a  fet 
of  plates  engraved  by  Hogarth  for  fome  treatife  on 
mathematicks  ;  but,  confidering  them  of  little  value, 
difpofed  of  them  at  the  price  of  the  copper.  As 
our  artift  could  have  difplayed  no  marks  of  genius 
in  reprefentations  of  cycloids,  diagrams,  and  equi- 
lateral triangles,  the  lofs  of  theie  plates  is  not  hea- 
vily to  be  lamented. 

1724. 

1.  Seven  fmall  prints  to  "The  New  Metamor- 
<f  phofis  of  Lucius  Apuleius  of  Medaura.  4  London, 
il  printed  for  Sa?n.  Brifioe,  1724."  i2.mo.  2  vol. 
I.  Frontifpiece.  II.  Feftivals  of  Gallantry,  which 
the  noblemen  of  Rome  make  in  the  churches  for  the 
entertainment  of  their  mifireffes.  III.  The  banditti's 
bringing  home  a  beautiful  virgin,  cailed  Camilla , 
from  her  mother's  arms,  the  night  before  fhe  was  to 
have  been  married.  Vol.  I.  p.  113.  No  name  to 
this  plate.  IV.  Fantafios  arrival  at  the  houfe  of  an 
old  witch,  who  is  afterwards  changed  into  a  beauti- 
ful young  lady.  V.  The  provincial  of  the  Jefuits' 
recovery  of  his  favourite  dog  from  the  cooper's  wife. 

*  Mr*  Walpok  enumerates  only  1?.  plate3. 
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VI.  Pfiche's  admiflion  of  her  unknown  hufband  in 
the  dark,  who  always  departed  before  the  return  of 
light.  VII.  Cardinal  Ottobom  and  his  niece's  vifit  to 
an  Hermitage  in  the  holy  defart,  called  Camaldule ; 
the  Cardinal's  difcourfe  againft  folitude  to  the  her- 
mit, who  had  not  been  out  of  his  cell,  nor  fpoke  a 
word,  for  forty  years  together.  Plate  IV.  is  the  only 
one  that  has  the  lead  trait  of  character  in  it. 

4.  Mafquerades  and  operas.  Burlington-gate,  W. 
Hogarth  inv.  &  fculp.  Of  the  three  fmall  figures  in 
the  center  of  this  plate,  the  middle  one  is  Lord 
Burlington,  a  man  of  considerable  tafle  in  Painting 
and  Architecture,  but  who  ranked  Mr.  Kent  (an  in- 
different artift)  above  his  merit.  On  one  fide  of  the 
peer  is  Mr.  Campbell,  the  architect ;  on  the  other, 
his  lordfhip's  poftilion.  On  a  fhow-cloth  in  this  plate 
is  alfo  fuppofed  to  be  the  portrait  of  King  George  II. 
who  gave  1000  /.towards  the  mafquerade  ;  together 
with  that  of  the  Earl  of  Peterborough,  who  offers 
Cuzzoni,  the  Italian  finger,  8000  /.  and  fhe  fpurns  at 
him  *.  Mr.  Heidegger,  the  regulator  of  the  Mafque- 
rade, is  alfo  exhibited,  looking  out  at  a  window, 
with  the  letter  H.  under  him.  The  fubflance  of  the 
foregoing  remarks  is  taken  from  a  collection  lately 
belonging  to  Captain  Baillie  -f,  where  it  is  faid  that 

*  She  is  rather  ^rawing  the  money  towards  her  with  a  rake. 

f  This  colle&ion,  confiding  of  241  prints,  in  three  port- 
feuilies,  was  fold  at  Cbriftie>sy  April -t,  J781,  for  59  guineas,  to 
Mr.  Ingham  Fojler,  a  wealthy  ironmonger,  fince  dead.  A  fet, 
containing  only  100  prints,  had  been  fold  fome  time  before, 
at  the  fame  place,  for  47  guineas.  The  Hon.  Topbam  Beau* 
clerk's  fet,  of  only  99  prints,  was  fold  in  1781  (while  this  note, 
was  printing  off  for  the  firft  edition)  for  34/.  JO*. 

they 
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they  were  furnifhed  by  an  eminent  Connoiffeur  *. 
A   board  is   likewife  difplayed,  with  the   words— 
"  Long  Room.    Fawks's  dexterity  of  hand."    It  ap- 
pears  front   the    following  advertifcment  in    MijVs 
Weekly  Journal  for   Saturday,    December    25 j    1725, 
that  this  art ift  was  a  man  of  great  confequence  in 
his  profeffion.    "  Whereas  the  town  hath  lately  been 
"  alarmed,  that  the  famous  Fazvh  was  robbed  and 
{t  murdered,    returning    from    performing    at    the 
cc  Dutchefs  of  Bucking/jam's  rioule  at  Cbelfea  ;  which 
"  report  being  raifed  and  printed  by  a  perfon  to  gain 
"  money  to  himfelf,  and  prejudice  the  above  men- 
ec  tioned  Mr.  Fawks,  Whole  unparalleled  perfbrman- 
"  ces  have  gained  him  fo  much  applaufe  from   the 
e*  greateft  of  quality,  and  molt  curious  obfervers : 
M  We  think,  both  in  juftice  to  the  injured  gentle- 
*'  man,  and  for  the  fatisfa&ion  of  his  admirers,  that 
"  we  cannot  plcafe  our  readers  better  than  to  acquaint 
"  them  he  is  alive,  and  will  not  only   perform  his 
"  ufual  furprizing  dexterity  of  hand,  pofture-mafter, 
"  and   mufical  clock ;  but  for  the  greater  diverfion 
a  of  the  quality  and  gentry,  has  agreed  with  the  fa- 
"  mous  Powell  of  7 he  Bath  for  the  leafon,  who   has 
*'  the  largeft,  richeft,  and  moft  natural  figures,  and 

*  It  is  not,  indeed,  inconvenient  for  the  reputation  of  this 
famous  connoiffeur,  that  his  name  continues  to  be  a  fecret. 
Either  he  r.ouid  not  fpell,  or  his  copier  was  unable  to  read 
what  he  undertook  to  tranferibe.  PqfiWon  muft  be  a  mirtake 
for  feme  other  word.  The  whole  note,  in  the  original,  ap- 
pears to  have  been  the  production  of  a  male  Slip-flop,  perhaps 
of  high  h'.Ihion.  His  petulant  inve&ive  againii  Lord  Burlington 
is  here  omitted. 

K  "  fineft 
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"  fineft  machines  in  England,  and  whofe  former  per- 
"  formances  in  Covent  Garden  were  fo  engaging  to 
"  the  town,  as  to  gain  the  approbation  of  the  beft 
"  judges?  to  lhow  his  puppet-plays  along  with  him, 
"  beginning  in  the  Chrijlmas  holidays  next,,  at  the 
"  old  Tennis-court  in  Jamesjlreet,  near  The  Haymar- 
tc  ket;  where  any  incredulous  perfons  maybe  fatisfied 
<c  he  has  not  left  this  world,  if  they  pleafe  to  believe 
"  their  hands,  though  they  can't  believe  their  eyes." 
— "  May  25,"  indeed,'  "  1731,  died  Mr.  Fawkes, 
"  famous  for  his  dexterity  of  hand,  by  which  he 
w  had  honeftly  acquired  a  fortune  of  above  10,000  /. 
t€  being  no  more  than  he  really  deferved  for  his  great 
"  ingenuity,  by  which  he  had  furpalTed  all  that  ever 
"  pretended  to  that  art."     Political  State,  vol.  XLI. 

P-  543- 

This  fatirical   performance  of  Hogarihj  however, 

was  thought  to  be  invented  and  drawn  at  the  inftiga- 

tion  of  Sir  James  Thornkill,  out  of  revenge,  becaufe 

Lord  Burlington  had  preferred  Mr.  Kent  before  him 

to  paint  for  the  king  at  his  palace  at  Ksnfington.  Dr. 

Faujius   was  a   pantomime   performed    to   crowded 

houfes  throughout  two  feafons,  to  the  utter  neglect 

of  plays,  for  which  reafon  they  are  cried  about  in  a 

wheel- barrow*.     We  may  add  that  there  are  three 

prints 

*  Dr,  Faujius  was  firft  brought  out  at  Lincoln? s-Inn  Fields  m 
1723,  gnd  the  fucceis  of  it  reduced  the  rival  theatre  to  pro- 
duce a  like  entertainment  at  their  houfe  in  1725  From  a 
fcarce  pamphlet  in  octavo,  without  date,  Called  "  Tragi- 
*•  comical   Reile&ions,   of  a  moral  and  political  Tendency, 

"  cccdfioned 
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prints    of  this  fmal'l  mafquerade,   <kc.  one  a  copy 
from  the  firft.     The  originals  have  Hogarth's  name 

within 

•*  occafioned  by  the  prefent  State  of  the  two  Rival-Theatres 
11  in  Drury-Lane  and  Lincoln' 's-Inn  Fields,  by  Gabriel  Rcnnelt 
"  Efq."  I  (hall  tranfcribe  an  illustration  of  thefe  plates  :  "  A 
*'  few  years  ago,  by  the  help  of  Harlcjkin,  and  Dr.  Fauflus, 
"  and  Pluto  and  Profcrpine,  and  other  infernal  perlbns,  the 
'*  New-Houfe  was  raifed  to  as  high  a  pitch  of  popularity  and 
"  renown  as  ever  it  had  been  known  to  arrive  at.  Tho'  the 
'*  actors  there  coniifted  chiefly  of  Scotch,  atid-Jrzjh,  dnd  French 
"  Strollers,  who  were  utterly  unacquainted  with  the  Engiijb 
"  Stage,  and  were  remarkably  deficient  in  elocution  and  gef- 
"  ture  :  yet  fo  much  was  the  art  of  juggling  at  that  time  in 
"  vogue,  and  fo  extreamly  was  the  nation  delighted  with 
"  Raree-Shows,  and  foreign  rcprefentations,  that  all  people 
"•  flocked  to  the  New-Houfe,  whiift  the  Old  one  was  r.i. 
"  ther  deferred,  tho'  it  then  could  glory  in  as  excellent  a  let 
"  of  Fnglijl)  actors  as  ever  had  trod  upon  any  ftage.  In  the 
"  midll  of  this  joyful  profperity  andfuccefs,  the  Managers  of 
*'  the  New-Houfe  were  not  without  fecret  uneafinefs  and  dif- 
"  content,  whenever  they  confidered  how  flippery  a  ground 
"  they  flood  upon,  and  how  much  a  jufter  title  their  rivals 
*'  had  to  the  favour  and  affections  of  the  people.  Tiiey  were 
"  therefore  always  intent  upon  forming  defigns  aud  concerting 
*'  meafures  for  the  entire  fubverfion  of  the  Oid-Houfe,  For 
M  this  purpofe,  they  conftantly  kept  in  pay  a  Handing  army 
"  of  Scaramouches,  who  were  fent  about  the  town  to  poifefs 
*'  it  with  averfion  and  relentment  again  ft  the  Old  Flayers, 
'*  whofe  virtues  had  rendered  them  formidable,  and  whoie 
"  merit  was  their  greateft  crime.  Thefe  Scaramouches,  in  fo 
"  corrupt  and  degenerate  a  time,  when  blindnefs1  and  folly, 
"  and  a  falfe  tafte  every  where  reigned,  were  every  where 
41  looked  on  as  men  of  a  ftiperi  >r  Ikiil  to  all  other  a&ors,  and 
44  confequently  had  a  greater  influence  than  tin.  reft,  and 
"  could  lead  after  them  a  larger  number  of  followers  It  was 
*' by  means  of  the  incefiant  clamour  and  oi  cry  that  thJ'e 
*'  mifcreants  raifed,  and  of  the  lies  and  forgeries  which  they 
*'  fcattered  about  the  nation,  that  the  common  people  were 
<f  fpirited  up  to  commit  the  moft  extravagant  aclts  oi  infolencd 
44  and  outrage  on   the   Managers   of  the  Gld-Houk-.      .'  hey 

K  %  "  were 
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within  the  frame  of  the  plate,  and  the  eight  verfe9 
are  different  from  thofe  under  the  other.  It  is  fome- 
times  found  without  any  lines  at  all ;  thofe  in  the 
firft  inftance  having  been  engraved  on  a  feparate 
piece  of  copper,  fo  that  they  could  either  be  retained, 
difmifled,  or  exchanged,  at  pleafure.  In  the  firft 
copy  of  this  print,  inflead  of  Ben  Jonforts  name  on 
a  label,  we  have  Pafquin,  N°  XI.  This  was  a  pe- 
riodical paper  published  in  17:2-3,  and  the  number 
fpecified  is  particularly  fevere  on  operas,  &c.  The 
verfes  to  the  firft  impreffion  of  this  plate,  are, 

"  were  made  the  fport  and  derifion  of  fools,  and  were  deli- 
*'  vered  up  to  an  enraged  and  deluded  populace,  as  a  prey  to 
"  the  fury  of  wild  beails.  Their  enemies  were  continually 
u  plotting  and  confpiring  their  deftruction,  and  yet  were  con- 
"  tinually  profecuting  them  for  Sham-Plots  and  pretended 
*4  Confpiracies,  and  fuborning  witneffes  to  prove  them  guilty 
'*  of  attempts  to  undermine  and  blow  up  the  New-Houfe. 

"  During  the  courfe  of  thofe  violent  and  illegal  proceeding?, 
%t  the  New  Actors  were  not  wanting  in  any  pains  or  expence 
*'  to  gratify  and  increafe  the  then  popular  tafte  for  Raree- 
"  Shows,  and  Hocus-Pocus  Tricks.  Scenes  and  Machines, 
*{  and  Puppets,  and  Poflure- Matters,  and  Actors,  and  Singers, 
11  with  a  new  fet  of  Heathen  Gods  and  Goddeflcs,  andfeveral 
*•  other  foreign  Decorations  and  Inventions,  were  fent  for 
4<  from  France  and  Italy,  and  were  ready  to  be  imported  with 
••  the  fir  ft  fair  wind.  But  quarrels  falling  out  among  the 
•«  Managers  of  the  Houfe,  and  one  or  two  of  the  principal 
''*  AtSlors  happening  to  quit  the  Stage,  and  the  people  grow- 
"  ing  tired  with  fo  much  foul  play,  and  with  the  fame  deceptio 
'*  vifus  fo  often  repeated,  the  fcene  changed  at  once,  the  vox 
li  popiiH  turned  againft  the  New-Houfe,  which  funk  under  a 
11  ioad  of  infamy  and  contempt,  and  was  deferted  not  only  by 
"  the  Spectators,  but  even  by  its  Actors,  who,  to  fave  them* 
l'  felves  from  the  juttice  of  an  abufed  and  enraged  people, 
tc  were  forced  to  fly  out  of  the  nation,  and  to  beg  tor  prot.ee- 
il  tion  and  fubfiftence  from  their  wicked  Confederates  and 
4<  Fellow-Jugglers  abroad." 

CouH 
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Could  now  dumb  Faujlus,  to  reform  the  age, 

Conjure  up  Shake/pears  or  Ben  John  fort's  ghoft, 
They'd  blufh  for  fliame,  to  fee  the  Englijh  ftage 

Debauch'd  by  fool'des,  at  fo  great  a  coft. 
What  would  their  manes  fay  ?  ihould  they  behold 

Monfters  and  mafquerades,  where  ufeful  plays 
Adorn'd  the  fruicfull  theatre  of  old, 

And  rival  wits  contended  for  the  bays. 
Price  i  fit  I  ling  1724. 
To  the  fecond  impreffion  of  it : 

O  how  refin'd,  how  elegant  we  're  grown  ! 
What  noble  Entertainments  charm  the  town  ! 
Whether  to  hear  the  Dragon's  roar  we  go, 
Or  gaze  furpriz'd  on  Fazuks'j  matchlefs  fhow, 
Or  to  the  Operas,  or  to  the  Mafques, 
To  eat  up  ortelans,  and  t'  empty  flafques, 
And  rifle  pies  from  Shake/pear's  clinging  page, 
Good  gods !  how  great  's  the  gufto  of  the  age. 

In  this  print  our  artift  has  imitated  the  engraving  of 
Callot. 

To  the  third  impreffion,  i.  e.  the  copy  : 

Long  has  the  ftage  productive  been 

Of  offsprings  it  could  brag  on, 
But  never  till  this  age  was  feen 

A  Windmill  and  a  Dragon. 

O  Congreve,  lay  thy  pen  afide, 

Sbakefpear,  thy  works  difown, 
Since  monfters  grim,  and  nought  befide, 

Can  pleafe  this  fenfelefs  town. 

K  3  I  fhouJd 
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I  fhould  have  obferved,  that  the  idea  of  the  fore- 
going plate  was  flolen  from  an  anonymous  one  on 
the  fame  fubjeft.  It  reprefents  Hercules  chaining 
follies  and  deftroying  monfters.  He  is  beating  Hei- 
degger >  till  the  money  he  had  amaffed  falls  out  of  his 
pocket.  The  fituation  of  the  buildings,  &c.  on  the 
iides,  &c.  has  been  followed  by  our  artift.  Mer- 
cury aloft  fuftains  a  fcroll,  on  which  is  written  "  The 
sc  Mafcarade  de^troy'd."  The  infcription  under  this 
print  is  "  Hei  Degeror.  O  !  I  am  undone."  Price 
One.  Shilling, 

1725. 

1.  Five  fmall  prints  for  the  tranflation  ofCaffandra, 
in  five  volumes  duodecimo.  W.  Hogarth  inv.&fculp. 

2.  Fifteen  head  pieces  for  "  The  Roman  Military 
f  Punimments,  by  John  Beaver,  Efq.  London.  From 
"  the  happy  Revolution,  Anno  xxxvu."  (i.  e.  1725. 
Small  quarto,  pp.  155.  From  the, preface  it  mould 
feem  that  the  author  had  been  Judge  Advocate.  The 
book  is  divided  into  ieventeen  chapters,  each  of 
which,  except  the  fecond,  third,  feventh,  and  twelfth, 
have  fmall  head-pieces  prefixed,  of  ancient  military 
punimments,  in  the  manner  of  Callot's  Small  Miferies 
of  War.  W.  Hogarth  inv.  &  fculp.  In  1779,  were 
fir  ft  fold  by  a  printfeljer  ten  of  thefe  prints,  together 
with  two  others  not  in  the  book,  being  fcenes  of 
modern  war ;  a  pair  of  drums  being  in  one,  and  a 
foldier  armed  with  a  mufket  in  the  other.  Thus  are 
there  three  prints  in  the  book  not  in  this  fet ;  viz. 
Chap.  9.    §oldiers  fold  for  Haves.     10.  Degradation. 

16. 
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16.  Banifliment.  There  is  alio  in  the  title-page  a 
little  figure  of  a  Roman  General  fitting  ;  probably 
done  by  Hogarth,  though  his  name  is  not  under  it. 

In  the  year  1774,  thefe  plates  were  in  the  poflef- 
fion  of  a  Button- manufacturer  at  Birmingham.  There 
are  only  eleven,  one  of  them  being  engraved  on  both 
fides.  They  were,  given  by  him,  however,  to  my 
informant,  who  parted  with  them  to  S.  Harding  an 
engraver,  who  fold  them  to  Humphry  the  printfeller 
near  Temple-Bar,  their  prefent  proprietor.  How  they 
fell  into  the  hands  of  the  Birmingham  manufacturer 
(who  took  off  a  few  imprefiions  from  them),  is  un- 
known. 

Query.  Does  the  plate  engraved  on  both  fides 
contain  the  two  modern  defigns  ? 

In  a  Catalogue  of  Books  fold  by  IV.  Bat  hoe ,  was 
included  "  Part  of  the  Collection  of  the  late  ingeni- 
"  ous  IV.  Hogarth,  Efq.  Serjeant  Painter  to  his  Ma- 
"  jefty  ;"  in  which  was  Beaver's  "  Roman  Military 
"  Puniihments,"  with  twelve  plates  by  Hogarth. 

The  plate  to  Chap.  XVII.  viz.  "  Pay  ftopt  wholly, 
"  or  in  part,  by  way  of  punifhment"- — "  Barley  given 
"  to  offenders  inftead  of  wheat,  &c."  differs  in  many 
inftances  from  that  fold  with  the  fet.  At  the  bottom 
of  the  former,  in  the  book,  we  read,  "  W.  Hogarth, 
"  Invent,  fculpt."  The  latter  has  t(  W.  Hogarth,  in- 
"  vent.  &fec.'*  The  former  has  a  range  of  tents  be- 
hind the  pay-table,  Thefe  are  omitted  in  the  latter  ; 
which  likewife  exhibits  an  additional  foldier  atten- 
dant on  the  meafuring  out  of  the  corn,  &c. 

K4  I  do 
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I  do  not  mean  to  fay  that  the  plate  folcj  with  the 
fet  is  fpurious.  Had  it  been  a  copy,  it  would  natu- 
rally have  been  a  fervile  one.  Some  reafon,  now  un- 
difcoverable,  mull  have  prevailed  on  our  artift  to 
re-engrave  it  with  variations. 

N.  B.  The  two  "  fcenes  of  modern  war,"  mention- 
ed alfo  in  p.  134.  were  defigned  for  a  continuation  of 
the  fame  work,  which  was  never  printed,  as  I  guefs 
from  the  conclufion  of  the  Author's  preface.    "  This 
"regularly   divided  my  book  into  tvyo  parts;  one 
*«  treating  of  the  Roman,  the  other  of  the  Modern  Mi' 
"  litary  Punijhments.  The  firft  I  now  fend  into  the 
"  world,  as  a  man  going  into  the  water  dips  his  fool 
"  to  feel  what  reception  he  is  like  to  meet  with ;  by 
<e  that  rule  refolving,  either  to  publifh  the  fecond 
"  part,  or  fit  down  contented  with  the  private  fatis- 
**  faction  of  having,  by  my  itudies,  rendered  myfelf 
u  more  able  worthily  to  difcharge  the  duties  of  my 
«  office." 

I  have  fince  been  allured,  that  our  Author's  heir 
was  a  paflry-cook,  who  ufed  all  the  copies  of  this 
book  for  waiTc-paper. 

5.  A  burlefque  on  Kenfs  altar  piece  at  St.Clemenfsi 
with  notes,  "  It  reprefeqts  angels  very  ill  drazvn, 
**  playing  en  various  injiruments"  Speaking  of  this 
print,  Mr.  Walpole  in  one  place  calls  it  a  parody ;  and 
in  another,  a  burlefque  on  Kent's  Altar-piece.  Bur, 
if  we  may  believe  Hogarth  himfeif,  it  is  neither,  but 
a  very  iair  and  honeft  reprefentation  of  a  defpicable 
pelformance.  The  following  is  our  artift's  inferip- 
tiori  to  it,  tfanfcribVd  verbatim  fef  literatim, 

"  This 
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u  This  Print  is  exa&ly  Engraiv'd  after  ye  celc- 
'?  brated  Altar-Piece  in  67.  Clements  Church  which 
"  has  been  taken  down  by  Order  of  ye  Lord  Bifhop 
**  of  London  (as  tis  thought)  to  prevent  Difputs  and 
"  Laying  of  wagers  among  the  Parrfliioners  about  ye 
■f  Art  ills  meaning  in  it.  for  publick  Satisfaction  here 
"  is  a  particular  Explanation  of  it  humbly  OfFerd  to 
?«  be  writ  under  the  Original,  that  it  may  be  put  up- 
'.'  again  by  which  means  ye  Parifh'es  60  pounds 
if  which  thay  nifely  gave  for  it,  may  not  be  Entirely 
«  loft. 

"  i ft.  Tis  not  the  Pretenders  Wife  and  Children 
"  as  our  weak  brethren  imagin. 

"  2dly.  Nor  St.  Cecilia  as  the  Connoifieurs  think 
*'  but  a  choir  of  Angells  playing  in  Confort. 

A     an  Organ 

B     an  Angel  playing  on  it 

C      the  Ihorteft  Ioint  of  the  Arm. 

D     the  longeft  Ioint 

E     An  Angel  tuning  an  harp 

F     the  infide  of  his  Leg  but  whether  right  or  Left 

is  yet  undiicover'd 
G     a  hand  Playing  on  a  Lute 
H     the   other   leg  judicioufly    Omitted   to    make 

room  for  the  harp 
I&     2     Smaller    Angells     as    appears    by     their 

K  wingf 

This  picture  produced  a  tract,  intituled,  M  A  Letter 
"  from  a  Parifhioner  of  St.  Clement  Danes  to  Edmund 

"  \GibJon] 
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"  \Gibfon]  Lord  Bifhop  of  London,  6Ccafion'd  by 
"  his  lordfhip's  caufing  the  picture  over  the  altar 
(i  to  be  taken  down  :  with  fome  obfervations  on  the 
"  uie  and  abufe  of  Church-paintings  in  general,  and 
*\  of  that  picture  in  particular,  1725.'*  8vo.  See  Ap- 
pendix II.  The  proofs  of  this  plate  are  commonly 
on  blue  paper,  though  I  have  met  with  more  than 
one  on  white.  The  original,  after  it  was  removed 
from  the  church,  was  for  fome  years  one  of  the  or- 
naments of  the  mufic-room  at  The  Crown  and  Anchor 
in  the  Strand.  As  this  houfe  has  frequently  changed 
its  tenants,  &c.  I  am  unable  to  trace  the  picture  in 
queition  any  further.  There  is  a  good  copy  of  this 
print  by  Live/ay. 

5.  A  fcsne  in  Handel's  opera  of  Ptolomeo,  perform- 
ed in  1728,  with  Farinelli,  Cuzzoni,  and  Senejino,  in 
the  characters  of  Ptolemy,  Cleopatra,  and  Julius  Cafar. 
1  hofe  who  are  inclined  to  doubt  the  authenticity  of 
this  performance,  will  do  well  to  confult  the  repre- 
fentation  on  a  painted  canvas  in  the  fmall  print  on 
ni-t.^uerades  and  operas,  where  the  fame  figures  oc- 
cur in  almoft  the  fame  attitudes.  I  do  not,  how- 
ever, vouch  for  the  genuinenefs  of  this  plate.  In 
South-mark  hair,  our  artift  has  borrowed  the  fubjed: 
of  his  fi.o\ -cloth  from  La  guerre-,  and  might,  in  the 
pre  fen  t  inftance,  have  adopted  it  from  another  hand. 

The  appearance  Farinelli  makes  on  this  occafion 

may  be  juitified  by  the   following  quotation  from  a 

Pamphlet,  intituled,  RefleSlions  upon  Theatrical  Ex- 

prejtoh  in  Tragedy,  &c.  printed  for  W.  Jobnjion,  &c. 

a  1755- 
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I755#  °  ^  ^a^  therefore,  in  my  further  remarks 
"  upon  this  article,  go  bv.ck  to  the  Old  Italian 
ft  Theatre,  when  Farinelli  drew  every  body  to  the 
*'  Uaymarkct.  What  a  pipe  !  what  modulation  ! 
"  what  extafy  to  the  ear  !  But,  heavens !  what 
"  clumfinefs !  what  ftupidity  !  what  offence  to  the 
"  eye  !  Reader,  if  of  the  city,  thou  may  eft  probably 
•'  have  feen  in  the  fields  of  JJIingion  or  Mile-end,  or 
fc  if  thou  art  in  the  environs  of  St.  James's,  thou 
"  mull  have  obferved  in  the  park,  with  what  eafe 
"  and  agility  a  Cow,  heavy  with  Calf,  has  rofe  up 
"  at  the  command  of  the  Milk- woman's  foot.  Thus 
"  from  the  moffy  bank  fprung  up  the  Divine  Fari- 
"  nelli.  Then  with  long  ftrides  advancing  a  few 
"  paces,  his  left  hand  fettled  upon  his  hip,  in  a  beau- 
"  tiful  bend  like  that  of  the  handle  of  an  old-fafhion- 
"  ed  caudle-cup,  his  right  remained  immoveable 
"  acrofs  his  manly  breaft,  till  numbnefs  called  its 
"  partner  to  fupply  its  place  ;  when  it  relieved  itfelf 
"  in  the  polition  of  the  other  handle  to  the  caudle- 
"  cup."  p.  63,  &c. 

Under  a  copy  of  the  print  abovementioned,  which 
mull  have  been  made  foon  after  its  publication,  appear 
the  following  infcription,  and  wretched  ungramma- 
ticai  lines  : 

The  three  moft  Celebrated  Singers  at  the  Opera. 

Scire  tuum  nihil  eft,  nifi  te  fcire  hoc  fciat  alter. 

Sigra  the  great,  harmonioufly  inclin'd, 

Who  charms  the  ear  and  captivates  the  mind.1 

Cuzzoni, 
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Cuzzoni. 
Thou  little  fl'ive  an  emblem  is  of  thofe 
V/hofe  hearts  are  wholly  att  ye  worlds  difpofe. 

Great  Barrcnjladt  *  encomiums  great  and  true 
Js  very  fhort  of  whats  your  right  and  due, 

'I  he  characters  in  the  print  under  consideration, 
might  have  been  new-chriften'd  by  the  copier  of  ir. 

Either  the  dignity  of  Senefino  muft  have  been  won- 
derful, or  the  following  pafTage'in  Dr.  Warburton's 
"  Enquiry  into  the  Caufe  of  Prodigies  and  Miracles,'* 
(printed  in  1727)  affords  a  molt  notorious  example 
of  the  Bathos.  "  Obferve."  fays  he,  p.  60.  "  Sir 
44  Walter  Raleigh's  great  manner  of  ending  the  firji 
*'  part  of  the  Htjhry  of  the  World.  '  By  this  which 
i  we   have  already  fet  down  is  feen  the  beginning 

*  and   end  of  the  Three    firft   Monarchies   of  the 
c  World;  whereof  the  founders  and  erectors  thought 

*  that  they  could  never  have  ended  :  that  of  Rome, 

*  which  made  the  fourth,  was  alio  at  this  time  al- 
'  moll  at  the  higheft.     We  have  left  it  flourifhing 

*  in  the  middle  of  the  field  ;  have  rooted  up,  or  cut 

*  down,  all  that  kept  it  from  the  eyes  and  admiration 

*  of  the  world  ;  but  after  fome  continuance,  it  fhall 

*  begin  to  lofc  the  beauty  it  had  ;  the  ftorms  of  am- 

*  bition  (hall  beat  her  great  boughs  and  branches 

*  one  againft  another ;  her  leaves  mall  fall  off;  her 

*  limbs  wither,  and   a   rabble  of  barbarous  nations 
'  enter  the  field  and  cut  her  down.'  "  What  itrcngth 

*  Btrenftadt\   a  caflrato  engagrd  by  Handel  in  the  operas. 

"  of 
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f<  of  colouring  !  What  grace,  what  noblenefs  of  ex- 
""  prtfiion !  With  what  a  majefty  does  he  clofe  his  im- 
l<  mortal  labour!  It  puts  one  in  mind  of  the  fo  much 
"  admired  exit  of  the  late  famed  Italian  Singer." 
6.  A  juft  View  of  the  Britijh  Stage,  or  three  heads 
better  than  one,  fccne  Newgate,  by  M.  D.  V — to  *. 
This  print  reprefents  the  reheariing  a  new  farce,  that 
will    include   the   two   famous    entertainments    Dr. 
Fauflus  and   Harlequin  Shepherd  -f.     To  which   will 
be  added,  Scaramouch  Jack  Hall  the  Chimney- nveeper's 
Klcape  from  Newgate  through  the  Privy,  with  the 
comical  Humours  of  Ben  Juhnfotis  Gbqfl,  concluding 
with  the  Hay  Dance,  performed  in  the  air  by  the 
figures  A.  B.  C.   [Witts,  Booth,  and    Cibbei]  afiifted 
by  ropes  from  the  Mules.     Note,  there  are  no  Con- 
jurors concerned   in    it,    as   the    Ignorant  imagine. 
fS»The  Bricks,  Rubbiih,  &c.  will  be  real ;  but  the 
Excrements  upon  Jack  Hall  will  be  made  of  chewed 
Gingerbread,  to  prevent  Offence.  Vivat  B.ex.     Price 
Sixpence.     Such  is  the  infeription  on  the  plate ;  but 
1  may  add,  that  the  ropes  already  mentioned  are  no 
other  than  baiters,  fufpended  over  the  heads  of  the 
three  managers  t ;  and  that  labels  iffuing  from  their 

*  Mr.  Devoto  was  icene-painter  to  Drury-Lane  or  Lincoln V- 
Jnn  Fields,  and  alfo  to  Goodman's  Fields  Theatre.  There  is  a 
mezzotinto  of  him  with  the  following  title  :  "  Johannes  De- 
••  veto  Hiftoricus  Scenicufque  Pidtor."  Finccnfo  Dr.mini  pinxit. 
J.  Faber  fecit,    1736. 

f  Dr.  Faaftus  and  Harleqitin  Shepherd  were  pantomimes  con- 
trived by  Tljfirmond  the  dancing-mailer,  and  acted  at  Druiy-' 
Lane  in  1725. 

X  — Halters,  &c]  The  fame  idea  is  introduced  in  the  9th 
plate  of  the  apprentices* 

refpectiv* 
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refpe&ive  mouths  have  the  following  charafteriftic 
words.  The  airy  Wilks,  who  dangles  the  effigy  of 
Punch,  is  made  to  exclaim — li  Poor  R — ch  !  faith  I 
"  pitty  him."  Thelaureat  Cibber,  with  Harlequin  for 
his  playfellow,  invokes  the  Mufes  painted  on  the  eiel- 
ing  —  "  Aftift,  ye  facred  Nine;"  while  the  folemn 
Bc-th,  letting  down  the  image  of  Jack  Hall  into  the 
forica,  is  mod:  tragically  blafpheming  —  "  Ha  ! 
t{  this  will  do,  G — d  d— m  me."  On  a  table  before 
thefe  gentlemen  lies  a  pamphlet,  exhibiting  a  print 
of  Jack  Shepherd,  in  confinement;  and  over  the  forica 
is  fufpended  a  parcel  of  wafte  paper,  confiding  of 
leaves  torn  from  The  IVay  of  the  World —  Hamlet  — 
Macbeth,  and  Julius  Ceafer.  Ben  Jonfon's  Ghoft,  in 
the   mean  while,   is  rifing  through   the   ftage,  and 

p g  on  a  pantomimic  ftatue  tumbled  from  its 

bafe.  A  fidler  is  alfo  reprefented  hanging  by  a  cord 
in  the  air,  and  performing,  with  a  fcroll  before  him, 
that  exhibits  —  Mujicfor  the  What  —  [perhaps  the 
What  d' ye  call  it]  entertainment.  The  countenances 
of  Tragedy  and  Comedy,  on  each  fide  of  the  ftage,  are 
hoodwinked  by  the  bills  for  Harlequin  Dr.  Fauftus 
and  Harlequin  Shepherdj  &c.  &c.  There  is  alfo"  a 
dragon  preparing  to  fly;  a  dog  thf Lifting  his  head 
out  of  his  kennel ;  a  fla(k  put  in  motion  by  ma- 
chinery, &c.  Vivzttir  Ingenio  is  the  motto  over  the 
curtain.  In  Mr.  fValpoles  catalogue  the  description 
of  this  plate  is,  "  Booth,  Wilks,  and  Cibber,  con- 
"  triving  a  pantomime,  A  fatire  on  farces.  N<t 
u  name*' 
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1726. 

1.  Frontiipiece  to  Terra-fJius,  W.  Hogarth  fee. 
This  work  was  printed  in  two  volumes  120,  at  Ox~ 
ford,  and  is  a  fatire  on  the  Tory  principles  of  that 
Univerfity.  It  was  written  by  Nicholas  Amherfl, 
author  of  The  Craftfman,  and  was  originally  pub- 
lifhed  in  one  volume. 

2.  Twelve  prints  for  Hudibras  ;  the  large  fet.     W. 
Hogarth  inv.pinx.  et  fculp.  Under  the  head  of  Butler  ; 
11  The  baffo  relievo  of  the  pedeflal  reprefents  the 
"  general  defign  of  Mr.  Butler,  in  his  incomparable 
"  poem  of  Hudibras  ;  viz.  Butler's  Genicus  in  a  Car 
"  laming  around  Mount  Parnajfus,  in  the  perfons  of 
"  Hudibras  and  Ralpho,  Rebellion,   Hypocrify,  and 
*'  Ignorance,  the  reigning  vices  of  hlc  time."     This 
fet  of  prints  was  publifhed  by  fubfeription,  by  P. 
Overton  and  J.  Cooper.     Mf.  S.  Ireland  has  feven  of 
the  original  drawings  ;  three  others  are  known  to  be 
preferved  in  Holland;  and  two  more  were  lately  exit- 
ing in  this  kingdom.     'i  he  plates,  as  has  been  men- 
tioned already  in  p.  11,  are  now  the  property  of  Mr, 
Sayer,  whofe  name,  a^  publisher,  is  fubjoined.  The 
Rev.  Mr.  Bowie,  F.  A.  S.  had   a  fet  with  the  lift  of 
the  fubferibers,  which  he  purchafed  at  the  Duke  of 
Beaufort's  fale  in  Wdtjhire*    '  The  printed   title    to 
them    is,    "  Twelve    excellent   and    moft   diverting 
"  Prints  ;   taken  from  the  celebrated  Poem  of  Hudi- 
st  bras,  wrote  by  Mr.  Samuel  Butler.     Expofing  the 
•*  Villany  and  Hypocrify  of  the  Times.     Invented 
(<  wild  Engraved  on  Copper-plates^  byWitiiam 

ss  Hevarth, 
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u  Hogarth,  and  are  humbly  dedicated  to  William 
ce  Ward,  Efq.  of  Great  Houghton  in  Nortbamptonjhire ; 
((  and  Mr  Allan  Ram/ay,  of  Edinburgh. 

"  What  excellence  can  Brafs  or  Marble  claim  ! 
<f  Thefe  Papers  better  do  fecure  thy  Fame : 
«<  Thy  Verfe  all  Monuments  does  far  furpafs, 
"  No  Maufoleum's  like  thy  Hudibras. 

ie  Printed  and  fold  by  Philip  Overton,  Print  and 
"  Map-feller,  at  the  Golden  Buck  near  St.  Dunjian's 
li  Church  in  Flee t-Jlrcet ;  and  John  Cooper,  in  James- 
"  Jlreet,  Covent  Garden,  1726." 

Allan  Ram/ay  fubfcribed  for  30  fets.  The  number 
of  fubfcribers  in  all  amounts  to  192.  On  the  print 
of  Hudibras  and  the  Lawyer  is  IV,  Hogart  delin.  et 
fculp.  a  proof  that  our  artift  had  not  yet  difufed  the 
original  mode  in  which  he  fpelt  his  name.  In  the 
fcene  of  the  Committee,  one  of  the  members  has  his 
gloves  on  his  head.  I  am  told  this  whimfical  cuftom 
once  prevailed  among  our  fanctified  fraternity;  but  it 
is  in  vain,  I  fuppofe,  to  aik  the  reafon  why.  In  plate 
XI.  (earlieft.  impreffions)  the  words  "  Down  with 
"  the  Rumps'*  are  wanting  on  the  fcroll. — Memo- 
randum. At  the  top  of  the  propofals  for  this  fet  of 
Prints,  is  a  fmall  one  reprefenting  Hudibras  and 
Ralpho,  engraved  by  Tine.  The  original  drawing 
for  it  by  Hogarth  is  in  the  poffeffion  of  Mr.  Befcw, 
Silverfmith,  in  Compton-Jlreet,  Sobo. 

3.  Seventeen  fmall  prints  for  Hudibras,  with  But' 
lers  head.     There  certainly  muft  have  been  fome 

miftake 
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miftake  concerning  this  portrait.  It  never  could 
have  been  defigned  for  the  author  of  Hudibras  j  but 
more  ftrongly  refembles  John  Baptift  Monnoycr,  the 
flower-painter,  There  is  a  print  of  him  by  White> 
from  a  picture  of  Sir  Godfrey  Knellcr.  This  I  fup- 
pofe  to  have  been  the  original  of  Hogarth's  fmall 
Sutler. 

The  fame  defighs  engraved  on  a  larger  fcale,  and 
with  fome  flight  variations,  by  J.  Mynde%  for  Grey's 
edition  of  Hudibras  j  publiftied  in  1744* 

Previous,  however,  to  both,  appeared  another  fet  of 
plates,  eighteen  in  number,  for  an  edition  in  eighteen* 
of  this  celebrated  poem.  To  thefe  it  is  manifeft  that 
Hogarth  was  indebted  for  his  ideas  of  feveral  of  the 
fcenes  and  perfonages  both  in  his  larger  and  fmaller 
performances  on  the  fame  fubjecT.  That  the  col- 
lector may  know  the  book  when  he  meets  with  it, 
the  following  is  a  tranfeript  of  the  title-page.  i{  Hu- 
"  dibras.  In  three  Parts.  Written  in  the  time  of 
"  the  late  Wars.  Corrected  and  amended,  with 
"  Additions.  To  which  is  added,  Annotations  to 
<r  the  third  Part,  with  an  exact"  Index  to  the  whole; 
"  never  before  printed.  Adorned  with  cuts.  Lon- 
<{  don.  Printed  for  R.  Chifwcl,  J.  Tor/on,  T.  Home, 
ic  and/?.  Willingicn,  1710.'* 

Copies  from  the  fmaller  plates  are  likewife  inferred 
in  Tozvnly's  tranflation  of  Hudibras  into  French,  with 
the  Englifo  on  the  oppofite  page.  He  was,  I  believe, 
anofficer  in  the  lrijh  brigade.  The  following  is  the 
title-page  to  his  work.     "  Hudibras ,  Poeme  ecrit 

L  "  dans 
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"  dans  les  terns  des  troubles  d'  Angkterre  ;  et  traduii 
"  en  vers  Francois,  avec  des  remarques  et  des  figures. 
"  3  torn,  i  2 mo.  A  Lundres,  1757"  ^  ^ecms  ra' 
ther  to  have  been  printed  at  Paris.  The  plates  have 
no  name  fubfcribed  to  them. 

4.  (  umcuiarii,  or   the  Wife  Men  of  Godliman  ia 
Confultation. 

"  They  held  their  talents  moil  adroit 

"  For  any  myitical  exploit."         Hcdib. 

This  print  was  publiihed  in  the  year  1726,  i.  e.  about 
the  fame  time  that  Lord  Onflow  wrote  the  following 
letter  : 

"  To  the  HonbIe.  Sir  Hans  Shane.     To  be  left 

"  at  the   Grecian  CofFe  Houfe,   in  Devereux 

et  Court  near  Temple  Bar  London, 

"  Sir,  The  report  of  a  woman's  breeding  of  rab- 
"  bits  has  almofl  alarmed  England,  and  in  a  manner 
"  perfuaded  feveral  people  of  found  judg1  of  that 
"  truth.  I  have  been  at  fome  pains  to  difcover  the 
"  affair,  and  think.  I  have  conquerd  my  poynt,  as 
"  you  will  fe  by  the  Depotition  taken  before  me, 
<c  which  fhall  be  publifhed  in  a  day  or  two.     I  am 

"  Yr  humble  Servant, 
u  Clandon,  Dee.  ^th,  1726.  Onslow." 

Soon  after,  Mr.  St.  Andre  alfo  addrefTed  this  note 
to  Sir  Hans  Shane  : 

"  Sir,  I  have  brought  the  woman  from  Guilford 
"  to  ye  Bagnio  in  Leicejltr -fields,  where  you  may  if 

"  you 
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tc  you   pleafe   have   the  opportunity  of    feeing  her 
"  deliver'd.         J  am  Sr  Your  Hum  Serv: 

"  Sr  Andre  *. 
"  To  Sir  Hans  Sloane  in 
st  Bloom/bury  Square." 

In  the  plate  already  mentioned,  figure  A  reprefents 
St.  Andre.  [He  has  a  kitt  under  his  arm,  having 
been  at  firft  defigned  by  his  family  for  a  fencing  and 
dancing-mailer,  though  he  afterwards  attached  him- 
fclf  to  naufic  of  a  higher  order  than  that  necelTary 
for  one  of  the  profemons  already  mentioned.]  B  is 
Sir  Richard  Manningham,  C  Mr.  Saint  hill  a  cele- 
brated furgeon  here  in  London,  D  is  Howard  the  fur- 
geon  at  Guildford,  who  was  iuppofed  to  have  had  a 
chief  hand  in  the  impoiture.  The  reil  of  the  cha- 
racters explain  thcmfclves. 

Perhaps  my  readers  may  excufe  me,  if  I  add  a 
fhort  account  of  another  defign  for  a  print  on  the 
fame  fubjedf. ;  efpecially  as  fome  collectors  have 
been  willing  to  receive  if  as  a  work  of  Hogarth. 

In  MiJPs  Weekly  journal,  Saturday,  Jan.  iith, 
1726-7,  was  the  following  advertifement : 

"  The  Rabbit  affair  made  clear  in  a  full  account 
"  of  the  whole  matter  ;  with  the  pictures  engraved 
"  of  the  pretended  Rabbit-breeder  herfeif,  Marv 
w  Tofts,  and  of  the  Rabbits,  and  of  the  perfons  who 
*'  attended  her  during  her  pretended  deliveries, 
*c  {hewing  who  were  and  who  were  not  impofed  on 

'  Both  thfife  letters  nre  in  Tie  Brlufo  Mufeum.  See  MS, 
Sloan.  3312.  XXVI.  G.  and  Ms.  Sloan.  5316.  XXVI.  G. 

L  2  "  by 
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u  by  her.  "Pis  given  gratis  no  where,  but  only  up 
i(  one  pair  of  flairs  at  the  fign  of  the  celebrated 
<c  Anodyne  Necklace  recommended  by  Doctor  Cham- 
"  berlen  for  Children's  teeth,  &c." 

The  original  drawing  from  which  the  plate  pro- 
mifed  in  Mijl's  Journal  was  taken,  remained  in  the 
pofleffion  of  Mr.  James  Vertue,  and  was  probably  de- 
iigned  by  his  brother  George.  It  was  fold  in  1781 
in  the  collection  of  George  Scott,  Efq.  of  Chigzvell  in 
E/fex,  together  with  eight  tracts  relative  to  the  fame 
impofture,  for  three  guineas,  and  is  now  in  the  col- 
lection of  Me.  Gough. 

St.  Andre's  Mifcarriage^  a  ballad,  publifhed  in 
1727,  has  the  following  ftanza  on  this  fubject : 

"  He  duTected,  compar'd,  and  diftinguifh'd  likewife 
"  The  make  of  thefe  rabbits,  their  growth  and  their 

"  fize. 
"  He  preferv'd  them  in  fpirits,  and — a  little  too  late 
"  Preferv'd  (Vertue fculpfit)  a  neat  copper  plate." 

There  is  alfo  a  copper-plate,  confifting  of  twelve 
compartments,  on  the  fame  ftory.  It  exhibits  every 
$age  throughout  this  celebrated  fraud.  St.  Andre 
appears  in  the  habit  of  a  Merry  Andrew,  The  gene- 
ral title  of  it  is,  i(  The  Doctors  in  Labour ;  or  a 
*;  new  Whim- wham  from  Guilford.  Being  a  repre- 
'*  fentation  of  the  frauds  by  which  iheGodhman  wo- 
"  man  cart  ied  on  her  pretended  Rabbit  breeding ; 
"  alfo  of  the  fimplicity  of  our  Doctors,  by  which 
"  they  2 (Tided  to  carry  on  that  impoflure,  diicovered 

"  their 
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*L  their  (kill,  and  contributed  to  the  mirth  of  his 
"  JVIajefty's  liege  fubjects." 

In  Mift's  Journal  for  Saturday,  Dec.  17,  1726,  is 
alfo  the  following  paragraph,  which  fhews  that  the 
playhoufe  joined  in  the  general  ridicule  of  St,  Andre. 
te  Laft  week  the  entertainment  called  The  Necro- 
"  mancer  was  performed  at  the  Theatre  in  Lincoln 's» 
"  Inn  Fields,  wherein  a  new  Rabbit-fcene  was  intro- 
"  duced  by  way  of  epifode  ;  by  which  the  Public 
"  may  underfland  as  much  of  that  affair,  as  by  the 
"  prefent  controvcrfy  among  the  Gentlemen  of  the 
"  faculty,  who  are  flinging  their  bitter  pills  at  one 
"  another,  to  convince  the  world  that  none  of  them 
"  underfland  any  thing  of  the  matter.*'  I  am  told 
by  one  of  the  fpectators  ftill  alive,  that  in  this  new 
fcene,  Harlequin,  being  converted  into  a  woman, 
pretended  to  be  in  labour,  and  was  firil  delivered  of 
a  large  pig,  then  of  a  footerkin,  See.  Sec* 

From  the  fame  paper  of  Saturday,  Jan,  21,  1727, 
we  learn,  that  "  The  pretended  Rabbit-breeder,  in 
"  order  to  perpetuate  her  fame,  has  had  her  picture 
u  done  in  a  curious  mezzotinto  print  by  an  able 
<(  hand."  It  was  painted  by  Laguerrey  and  fcraped 
by  Faber,  She  has  a  rabbit  on  her  lap,  and  difplays 
a  countenance  expreflive  of  the  utmoft  vulgarity. 
In  Hogarth's  comic  reprefentation,  the  remarkable 
turn-up  of  the  nofe  is  preferved.  This,  perhaps, 
was  the  only  feature  in  her  face  that  could  not  be 
altered  by  the  convulfions  of  her  pretended  agony, 
L  3  cr 
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or  our  artift  would  have  given  her  refemblance  with 
greater  exac.~tnefs. 

Mr.  Dillingham,  an  apothecary  in  Red-Lion-Square, 
laid  a  wager  of  ten  guineas  with  67.  And;e\  that  in  a 
limited  time  the  cheat  would  be  detected.  The 
money  was  paid  him,  and  he  expended  it  on  a  piece 
of  plate,  with  three  rabbits  engraved  by  way  of 
arms. 

I  learn  from  The  Weekly  Mifcellam\  for  April  19, 
1740,  that  a  few  days  before,  u  The  celebrated 
"  Rabbit-woman  of  Godalmin  in  Surry  was  committed 
((  to  Guildford  Gaol,  for  receiving  ilolen  goods." 

In  The  Gazetteer,  or  Daily  London  Advertifer,  Jan, 
21,  1763,  was  this  paragraph,  which  clofes  the  flory 
of  our  heroine  :  **  Laft  week  died  at  Godalming  in 
"  Surry,  Mary  Tofts,  formerly  noted  for  an  impofition 
44  of  breeding  Rabbits." 

1727. 

1.  Mufic  introduced  to  Apollo  by  Mmerva.  Ho- 
garth fecit.  "  Frontifpic:e  to  Jhme  book  of  mufic,  or 
"  ticket  for  a  concert  "  I  can  venture  to  affirm,  on 
unquestionable  authority,  that  this  print  is  a  mere 
copy  from  the  frontifpiece  to  a  more  ancient  book  of 
mufic.  The  compofer's  name  has  efcaped  my 
memory. 

2.  Mafquerade  Ticket.  A.  a  facriflce  to  Priapus. 
B.  a  pair  of  Lecherometers  Shewing  the  companys 
inclinations  as  they  approach  em.  Invented  for  the  ufe 

of  ladies  and  gentlemen,  by  the  ingenious  Mr.  H r 

[Heidegger]*   Price  One  Shilling.    "  J  here  is  much  zvit 

"  in 
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™  in  this  print."  The  attentive  obferver  will  find,  that 
Hogarth  has  tranfplanted  feveral  circumftances  from 
hence  into  the  fir  ft  plate  to  the  Analyfn  of  Beauty,  as 
well  as  into  his  Satire  on  the  Method  ills.  See  the  or- 
naments of  an  altar  compofed  or  a  concatenation  of 
different  periwigs,  and  the  barometers  expreffing  the 
different  degrees  of  animal  heat.  At  the  corn?.;,  of 
the  dial  on  the  top  ot  this  print  is  the  date  of  the 
year  (1727),  and  the  Sraoe of  Heidegg  r  appears  under 
the  figure  XII.  In  the  earlieit  impreilions,  the  word 
"  Pro-rocaik'es  has,  inftead  of  V  the  open  vowel  U. 
This  incorrectnefs  in  fpe'lling  was  afterwards  amended, 
though  in  a  bungling  manner,  the  round  bottoms  of 
the  original  letrers  being  ftill  vifible  *„ 

Concerning  John  Jama  Heidegger ',  whofe  face  has 
been  more  than  once  introduced  by  our  artift,  the 
reader  may  exprefs  fome  curiofity.  The  following 
account  of  him  is  therefore  appended  to  the  fore- 
going article. 

"  This  extraordinary  man,  the  fori  of  a  clergyman, 
iC  was  a  native  of  Zurich  in  Switzerland,  where  he 
-  ■"  married,  but  left  his  country  in  coniequence  of  an 
**  intrigue.  Having  had  an  opportunity  of  vifiting 
"  the  principal  cities  of  Europe,  be  acquired  a  tafte 
"  for  elegant  and  refined  pleafures,  which,  united  to 
46  a  ftrong  inclination  for  voiuptuoufneis,  by  degrees 
"  qualified  him  for  the  management  of  public 
"  amufements.    In  1708,  when  he  was  near  jo  years 

*  In  this  print  our  artift  has  likewife  imitated  the  manner 
of  Callot. 

L  4  "  old, 
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"  old,  he  came  to  England  on  a  negotiation  from  the 
"  Swifs  at  Zurich  ;    but,  failing  in  his  embaiTy,  he 
"  entered  as  a  private  foidier  in  the  guards  for  pro- 
'f  tcclion  *.    By  his  fprightly,  engaging  converfation, 
"  and  infinuating  addrefs,   he  foon   worked  himfelf 
c*  into  the  good  graces,  of  our  young  people  of  famion  ; 
"  from  whom  he  obtained  the  appellation  of  (i  the 
"  Swifs  Cpunt-f-.'     He  had  the  addrefs  to  procure  a 
"  fubfeription,   with  which  in  1709  he  was  enabled 
*'  to  furnifn  out  the  opera  of  '  Thomyris  $,'  which 
?'  was  written  in  Efiglijh,  and  performed  at  the  Queen's 
(i  theatre  in  the  Haymarket.     The  mufic,  however, 
f  was  Italian ;  that  is  to  fay,  airs  feiedted  frp.m  fun- 
i(  dry  of  the  foreign  operas  by  Bononcini,  Scarlatti, 
"  Stejjani,  Gafparini,  and  Albinoni.    Moft  of  the  fongs 
"  in  l  ^homyris   were  excellent,     thofe  by  Bononcini 
iC  efpecialiy  :    Valentin/,  Margarita,   and   Mrs.  Tofts 
<c  fung   in   it;    and  Heidegger  by  this   performance 
f  alone  was  a  gainer  of  500  guineas  §.     The  judici- 
ts  ous   remarks   he   made  on   fcveral   p'efccls  in  the 
"  conduct  of  our  operas  in   general,   and  the  hints 
*'  he  threw  out  for  improving  the  entertainments  of 

*   See  N°  48.  among  the  prints  of  uncertain  date. 

f  See  Sir  John  Hawkins's  Hiftory  of  Mufic,  Vol.  V.  p.  14.2. 
lie  is  twice  noticed  under  this  title  in  the  "Tatler,"  Nos.  12. 
and  18. ;  and  in  Mr.  Buncombe's  "  Collection  of  Letters  of 
44  fcveral  eminent  Perfons  deceafed,"  is  a  humourous  dedica- 
tion of  Mr.  Hughes's  "  Vifioil  of  Chaucer"  to  "  the  Swjfs 
44  Count." 

T.  There  was  another  opera  of  the  fame  name,  by  Peter 
Motteux,  in  t  7  t  q . 

^  **  Thomyris"  and  "  Camilla"  were  both  revived  in  1726; 
but  neither  of  them  then  fuccceded. 

3  V  the 
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fC  the  Toyal  theatre,  foon  cftablifhcd  his  character  as 
"  a  good  critic.  Appeals  were  made  to  his  judge- 
"  merit ;  and  lbme  very  magnificent  and  elegant  de- 
i(  corations,  introduced  upon  the  (lagc  in  confe- 
<c  quence  of  his  advice,  gave  fuch  fatisfadtion  to 
<c  George  II.  who  was  fond  of  operas,  that,  upon  be- 
c*  ing  informed  to  whofe  genius  he  was  indebted  for 
ft  thefe  improvements,  his  majefty  was  pleafecl  from 
c(  that  time  to  countenance  him,  and  he  foon  obtained 
•'  the  chief  management  of  the  Opera-houfe  in  The 
•''  lliymarket.  He  then  fet  about  improving  another 
"  fpecies  of  diverfion,  not  lefs  agreeable  to  the  king, 
il  which  was  the  mafquerades,  and  over  thefe  he  al- 
*c  ways  prefided  at  the  king's  theatre.  He  was  like- 
61  wife  appointed  maftcr  of  the  revels.  The  nobility 
"  now  careffed  him  fo  much,  and  had  fuch  an  opi- 
"  nion  of  his  tafte,  that  all  fplendid  and  elegant  cn- 
"  tertainments  given  by  them  upon  particular  occa- 
<e  (ions,  and  all  private  aflemblies  by  fubfeription, 
"  were  fubmitted  to  his  direction  *. 

"  From  the  emoluments  of  thefe  fevcrai  employ- 
"  ments,  he  gained  a  regular  considerable  income, 
<f  amounting,  it  is  faid,  in  fome  years,  to  5000/. 
"  which  he  fpent  with  much  liberality ;  particularly 
"  in  the  maintenance  of  perhaps  a  fomewhat  too  lux- 

*  J.  K.  has  been  favoured  with  the  fight  of  an  nmethvft 
fnuff-box  fet  in  gold,  prefented  to  Heidegger  in  1731,  by  the 
duke  of  Lorrain,  afterwards  emperor  of  Germany,  which  Hei- 
degger very  highly  valued,  and  bequeathed  to  his  exectror 
Lewis  TVay,  efq.  of  Richmond,  md  which  is  now  (1785)  in  the 
poffeffion  of  his  fon  Benjamin  Way,  efq. 

"  urious 
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"  urious  table  ;  fo  that  it  may  be  faid,  he  raifed  an 
"  income,  but  never  a  fortune.  His  foibles,  hovv- 
6<  ever,  if  they  defer ve  fo  harm  a  name,  were  com- 
"  pk-tely  *  covered'  by  his  '  charity/  which  was 
6i  boundlefs  *. 

'*  That  he  was  a  good  judge  of  mufic,  appears 
**  from  his  opera  :  but  this  is  all  that  is  known  of 
il  his  mental  abilities  -f ;    unlefs  we  add,  what  we 

"  have 

*  After  a  fuccefsful  mafquefade,  he  has  been  known  to 
give  away  feveral  hundred  pounds  at  a  time.  "  You  know 
*'  poor  objects  of  diftrefs  better  than  I  do,"  he  would  fre- 
quently obierve  to  Mr.  Way,  "  Be  fo  kind  as  to  give  away 
*'  this  money  for  me.''  This  well-known  liberality,  perhaps, 
contributed  much  to  his  carrying  on  that  diverfion  with  fo 
little  oppofition  as  he  met  with. 

f  Pope  (Dunciad,  I.  289.)  calls  the  bird  which  attended  on 
the  goddefs 

" a  monfter  of  a  fowl, 

"  Something  betwixt  a  Heidegger  and  owl." 
and  explains  Heidegger  to  mean  "  a  ltrange  bird  from  tkvtizer- 
**  land,  and  not  (as  fome  have  fuppofed)  the  name  of  an  emi- 
"  nent  perfon,  who  was  a  man  of  parts,  and,  as  was  faid  of 
"  Pctronius,  Arbiter  Elegantiarum." 

The  author  of  The  Scandalizade  has  alfo  put  the  following 
defciiption  of  our  hero  into  the  mouth  of  Handel: 

"  Thou  perfection,  as  far  as  e'er  nature  could  run, 
"  Of  the  ugly,  quoth  H — d — /,  in  th'  uglielt  baboon, 
*'  Human  nature's,  and  even  thy  Maker's  difgrace, 
"  bo  frightful  thy  looks,  fo  grorefque  is  thy  face  ! 
*'  With  a  hundred  deep  wrinkles  impreis'd  on  thy  front, 
"  Like  a  map  with  a  great  many  rivers  upon't  ; 
*'  Thy  lafcivious  ridottos,  obfeene  mafquerades, 
*'  Have  unmaided  whole  fcores  ev'ry  feafon  of  maids." 
Tielding  alfo  has  introduced  him   in  the  Puppet-fhow,  with 
which  the  Author 's  Farce  (acled  at  the  Haj market  1729),  con- 
cludes, under  the  title  of  Count  Ugly, 

"  Nonfenfe, 
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(i  hive  good  authority  for  faying  in  honour  to  his 
"  memory,  that  he  walked  from  Cbarin«-Crofs  to  Tem- 
i(  pie-bar,  and  back  again  ;  and  when  he  came  home, 
(i  wrote  down  every  iign  on  each  fide  the  Strand. 

"  As  to  his  p'erfon,  though  he  was  tall  and  well 
*c  made,  it  was  not  very  pleafing,  from  an  untrfual 
"  hardnefs  of  features  "y '.     But  he  was  the  fir  ft  ro 

u  joke 

"  Nmfenfe.  Too  late,  O  mighty  Count,  you  came. 
"  Count.      I  all:  not  for  myfelf,  tor  I  ciifdain 

"  O'er  the  poor  ragged  tribe  of  bards  to  reign. 
"  Me  cfid  my  ftai's  to  happier  fates  prefer, 
**  Sur-inteudant  des  plaHirs  d'Angleterre. 
"  If  mafquerades  you  have,  let  thoie  be  mine, 
"  But  on  the  Signer  let  the  laurel  fmne. 
"  Tragedy.  What  is  thy  plea  ?     Half  written  ? 
"  Count.       No  nor  read. 

"  Tut  if  from  dulnefs  any  may  fncceed, 
"  To  that  and  nonlen'.e  1  good  title  plead, 
"  Nought  elfe  wsi  ever  in  my  mafquerade." 
*  Tn  a  Dedication  to  "  The  Mafquerade,  a  Poem,  inferibed 
"  to  Count  Heidegger,"  (which  is  the -production  of  Mr.  Field- 
ing, though  foifted  into  the  works  of  Dr.  Arlmtbaot,)  the  fa- 
cetious  writer  fays,  "  1  cannot   help  congratulating  you  on 
*l  that  gift  of  Nature,   by  which  you  feem  i'o  adapted  to  the 
*'•  poft  you  enjoy.     I  mean  that  natural  mafque,  which  is too 

"  vilible  a  perfection  to   be   here   infilled  on and,   1  am 

"  fare,  never  fails  of  making  an  impreffion  on  the  moa  i.ulif- 
11  feicp.:  beholder.  Another  gift  or*  Nature,  which  you  letm 
"  to  enjoy  in  no  fmall  degree,  is  that  modeit  confidence  fup- 
44  porting  you  in  every  aft  of  your  life.  Certainly,  a  great 
"  bleiling!  Fori  always  have  obferved,  that  brats  in  the 
"  forehead  draws  gold  into  the  pocket.  As  for  what  man- 
M  kind  calls  virtues,  I  (hall  not  compliment  you  on  them  : 
44  lince  you  are  fo  wife  as  ro  keep  them  fecret  from  the  world, 
*'  far  be  it  from  me  to  publifh  them  ;  efpecially  fince  they  arc 
"  things  which  lie  out  of  the  way  of  your  calling.  Smile  then 
"  (if  you  can  l'mile)  on  my  endeavours,  and  this  little  poem, 

"  with 
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(i  joke  upon  his  own  nglinefs ;  and  he  once  laid  a 
iC  wager  with  the  earl  of  Chejlerfield,  that,  within  a 
"  certain  given  time,  his  lordfhip  would  not  be  able 
*'  to  produce  fo  hideous  a  face  in  all  London.  After 
f  ftridt  fearch,  a  woman  was  found,  whofe  features 
fl  were  at  fir  ft  fight  thought  ftronger  than  Heidegger's ; 
**  but,  upon  clapping  her  head-drefs  upon  himfelf, 
<(  he  was  univerfally  allowed  to  have  won  the  wager. 
•*  Jolly,  a  well-known  taylor,  carrying  his  bill  to  a 
"  noble  duke,  his  grace,  for  evafion  faid,  *  Damn 
*'  your  ugly  face,  I  never  will  pay  you  till  you  bring 
"  me  an  uglier  fellow  than  yourfelf !'  Jolly  bowed 
"  and  retired,  wrote  a  letter,  and  fent  it  by  a  fervant 
*'  to  Heidegger ;  faying,  e  his  grace  wifhed  to  fee  him 
"  the  r>ext  morning  on  particular  bufinefs.'  Hei- 
ei  degger  attended,  and  Jolly  was  there  to  meet  him  ; 
((  and  in  confequence,  as  foon  as  Heidegger's  vifit  was 
*''  over,  Jolly  received  the  cafh. 

"  The  late  facetious  duke  of  Montagu  (the  memo- 
*'  raole  author  of  the  bottle  conjuror  at  the  theatre 
6i  in  The  Hay  market)  gave  an  entertainment  at  The 
((  Devil-tavern,  Temple-bar,  to  feveral  of  the  nobility 
"  and  gentry,  fele£ting  the  molt  convivial,  and  a 
"  few  hard-drinkers,  who  were  all  in  the  plot. 
*'  Heidegger  was  invited,    and  in  a  few  hours  after 

"  with  candour — — for  which  the  author  defires  no  more 
M  gratuity  than  a  ticket  for  your  next  ball."  There  is  a 
mezzotinto  of  Heidegger  by  J.  Fabcr,  1742,  (other  copies  dated 
1749)  from  a  painting  by  Fanloo,  a  linking  likenefs,  now 
(178  5)  in  the  polieffion  of  Peter  Crawford,  eiq.  of  Cold  Bath 
Fields. 

"  dinner 
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"  dinner  was  made  fo  dead  drunk  that  he  was 
tl  carried  out  of  the  room,  and  laid  infenfible  upon 
"  a  bed.  A  profound  ileep  enfued  ;  when  the  late 
"  Mrs.  Salmon's  daughter  was  introduced,  who  took 
"  a  mould  from  his  face  in  plafter  of  Paris.  From 
"  this  a  mafk  was  made,  and  a  few  days  before  the 
"  next  mafquerade  (at  which  the  king  promiied  to 
"  be  prefent,  with  the  countefs  of  TarmoutbJ,  the 
"  duke  made  application  to  Heidegger's  valet  de 
"  chambre,  to  know  what  fuit  of  cloaths  he  was 
"  likely  to  wear ;  and  then  procuring  a  fimilar 
"  drefs,  and  a  perfon  of  the  fame  itature,  he  gave 
"  him  his  initruclions.  On  the  evening  of  the 
"  mafquerade,  as  foon  as  his  majefty  was  feated 
"  (who  was  always  known  by  the  conductor  of  the 
"  entertainment  and  the  officers  of  the  court,  though 
<(  concealed  by  his  drefs  from  the  company),  Hei- 
"  Megger,  as  ufual,  ordered  the  mufic  to  play  '  God 
"  fave  the  King  ;'  but  his  back  was  no  fooner  turned, 
"  than  the  falfe  Heidegger  ordered  them  to  ftrike  up 
"  *  Cbarly  over  the  Water.'  The  whole  company 
*'  were  inftantly  thunderftruck,  and  all  the  courtiers, 
"  not  in  the  plot,  were  thrown  into  a  ftupid  confter- 
t(  nation.  Heidegger  flew  to  the  mulic-gallery,  fwore, 
M  ttamped,  and  raved,  accufed  the  muficians  of 
"  drunkenncfs,  or  of  being  fet  on  by  fome  fecret 
"  enemy  to  ruin  him.  The  king  and  the  countefs 
"  laughed  fo  immoderately,  that  they  hazarded  a 
"  difcovery.  While  Heidegger  flayed  in  the  gallery, 
**  f  God  fave  the  King*  was  the  tune;    but  when, 

"  after 
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,c  after  fetting  matters  to  rights,  he  retired  to  one  of 
"  the  dancing-rooms,  to  obferve  if  decorum  was 
"  kept  by  the  company,  the  counterfeit  ftepping 
"  forward,  and  placing  himfelf  upon  the  floor  of  the 
€i  theatre,  juft  in  front  of  the  mufic-gallery,  called 
"  out  in  a  mod  audible  voice,  imitating  Heidegger, 
"  damned  them  for  blockheads,  had  he  not  juft 
<e  told  them  to  play  *  Charly  over  the  Water.'  A 
"  paufe  enfued  ;  the  muficians,  who  knew  his"  cha- 
"  rafter,  in  their  turn  thought  him  either  drunk  or 
"mad;  but,  as  he  continued  his  vociferation, 
"  *  Charly*  was  played  again.  At  this  repetition  of 
"  the  fuppofed  affront,  fome  of  the  officers  of  the 
c<  guards,  who  always  attended  upon  thefe  occafions, 
,c  were  for  afcending  the  gallery,  and  kicking  the 
t£  muficians  out ;  but  the  late  duke  of  Cumberland > 
iC  who  could  hardly  contain  himfelf,  interpofed. 
(t  The  company  were  thrown  into  great  confufion. 
iC  e  Shame  !  Shame  !'  refounded  from  all  parts,  and 
"  Heidegger  once  more  flew  in  a  violent  rage  to  that 
"  part  of  the  theatre  facing  the  gallery.  Here  the 
"  duke  of  Montagu,  artfully  addreffing  himfelf  to 
"  himj  told  him,  '  the  king  was  in  a  violent  paflion  ; 
"  that  his  belt  way  was  to  go  inftantly  and  make  an 
"  apology,  for  certainly  the  mufic  were  mad,  and 
"  afterwards  to  difcharge  them.'  Almoft  at  the 
£i  fame  inilant,  he  ordered  the  falfe  Heidegger  to  do 
"  the  fame.  The  fcene  now  became  truly  comic  in 
"  the  circle  before  the  king.  Heidegger  had  no 
Sl  fooner  made  a  genteel  apology  for  the  infolence  of 

"  his 
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"  his  mufieians,  but  the  falfe  Heidegger  advanced, 
"  and,  in  a  plaintive  tone,  cried  out,  *  Indeed,  Sire, 
"  it  was  not  my  fault,  but  that  devil's  in  my  likenefs.' 
"  Poor  Heidegger  turned  round,  flared,  ftaggered, 
"  grew  pale,  and  could  not  utter  a  word.  The  duke 
*'  then  humanely  whifpered  in  his  ear  the  fum  of  his 
"  plot,  and  the  counterfeit  was  ordered  to  take  off 
"  his  mafk.  Here  ended  the  frolick  ;  but  Heidegger 
"  fwore  he  would  never  attend  any  public  amufe- 
u  ment,  if  that  witch  the  wax- work  woman  did  not 
"  break  the  mould,  and  melt  down  the  maik  before 
"  his  face  *. 

"  Being  once  at  fupper  with  a  large  company, 
ft  when  a  queftion  was  debated,  which  nationalift  of 
{l  Europe,  had  the  greateft  ingenuity  ;  to  the  furprife 
"  of  all  prefent,  he  claimed  that  character  for  the 
"  Swift,  and  appealed  to  himfelf  for  the  truth  of  it. 

*  To  this  occurrence  the  following  imperfect  ftanzas, 
tranferibed  from  the  hand-writing  of  Pope,  are  fuppofed  to 
relate.  They  were  found  on  the  back  of  a  page  containing 
lomc  part  of  his  tranfiation,  either  of  the  "  Iliad'*  or 
M  OdyfTey,"  in  the  Britijb  Majcum. 

XIII. 
Then  he  went  to  the  fide-board,  and  call'd  for  much  liquor, 
And  glafs  after  glafs  he  drank  quicker  and  quicker; 
So  that  Heidegger  quoth, 
Nay,  faith  on  his  oath, 
Of  two  hogfheads  of  Burgundy,  Satan  drank  both. 
Then  all  like  a  ■  the  Devil  appear'd, 

And  itrait  the  whole  tables  of  dimes  he  clear'd  ; 
Then  a  friar,  then  a  nun, 
And  then  he  put  on 
A  face  all  the  company  took  for  his  own. 
Even  thine,  O  falfe  Heidegger  !  who  wert  fo  wicked 
To  let  in  the  Devil  ■  ■  ■ 
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ct  ( I  was  born  a  Sivifs*  faid  he,  c  and  came  to  Eng± 
"  land  without  a  farthing,  where  I  have  found  meani 
"  to  gain  5000  /.  a  year,  and  to  fpend  it.  Now  I 
"  defy  the  moft  able  Englijhman  to  go  to  Switzerland, 
"  and  either  to  gain  that  income,  or  to  fpend  it  there/ 
"  He  died  Sept.  4,  1749,  at  r^e  advanced  age  of  96 
"  years,  at  his  houfe  at  Richmond  in  Surrey*  where  he 
"  was  buried.  He  left  behind  him  one  natural 
"  daughter,  Mifs  Pappet,  who  was  married  Sept.  2, 
<f  I75°3  to  Captain  (afterwards  Sir  Peter)  Denis  *. 
"  Part  of  this  lady's  fortune  was  a  houfe  at  the  north 
"  weft  corner  of  gueen-fquare,  Ormotid-Jlreet  %  which 
"  Sir  Peter  afterwards  fold  to  the  late  Dr.  Campbell^ 
ts  and  purchafed  a  feat  in  Kent,  pleafantly  fituated 
"  near  Weflram,  then  called  Valence,  but  now  (by  its 
tc  prefent  proprietor,  the  carl  of  Hill/borough)  Hill 
«  Park." 

3.  "  Frontifpiece  to  a  Collection  of  Songs,  with  the 
Mufic  by  Mr.  Leveridge,  in  two  vols.  8vo.  London, 
engraved  and  printed  for  the  author,  in  Tavi/lock- 
ftreet,  Covent-Ganien,  1727.  This  defign  confifts  of 
a  Bacchus  and  a  Venus  in  the  Clouds,  and  a  figure 
with  mufical  instruments,  &c.  on  the  earth,  foliciting 
their  attention,  &c.  The  ornaments  round  the  en- 
graved title-page  feem  likewife  to  be  Hogarth's. 


1728. 


t.  Head  of  Hefiod,  from  the  bull:  at  Wilton.  The 
frontifpiece  to  Cook's  tranflation  of  Hefwd,  in  2  vols. 
4to.  printed  by  N.  Blandfcrd  for  T.  Green. 

*  Who  died  June  12,  1 7 78,  being  then  vice-admiral  of  the 
red.     See  Memoirs  of  him  in  Gent,  Mag,  1780,  p.  268. 

2.  Rich's 
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2.  Rich's  Glory,  or  his  Triumphant  Entry  into 
Covent  Garden.     IV.  H.  I.  E'.  SULF.     Price  Sixpence. 

The  date  of  the  print  before  us  has  been  con- 
jectured from  its  reference  to  the  Beggar's-  Opera, 
and  Perftiis  and  Andromeda  *,  both  of  which  were 
a£ted  in  the  year  already  mentioned. 

This  plate  reprefents  the  removal  of  Rich  and 
his  fcenery,  authors,  actors,  &c.  from  Lincoln *s- Inn 
Fields  to  the  New  Houfe ;  and  might  therefore  be 
as  probably  referred  to  the  year  1733,  when  that 
event  happened.  The  fcene  is  the  area  of  Covent 
Garden,  acrofs  which,  leading  toward  the  door  of  the 
Theatre,  is  a  long  proceffion,  confifting  of  a  cart 
loaded  with  thunder  and  lightning;  performers,  &c. 
and  at  the  head  of  them  Mr.  Rich  (invefled  with  the 
fkin  of  the  famous  dog  in  Perfeus  and  Andromeda) 
riding  with  his  miftrefs  in  a  chariot  driven  by  Har- 
lequin, and  drawn  by  Satyrs.  But  let  the  verfes  at 
bottom  explain  our  artift's  meaning  : 

Not  with  more  glory  through  the  ftreets  of  Rome, 
Return'd  great  conquerors  in  triumph  home, 
Than,  proudly  drawn  with  Beauty  by  his  fide, 
We  fee  gay  R —  -j-  in  gilded  chariot  ride. 
He  comes,  attended  by  a  num'rous  throng, 
Who,  with  loud  fhouts,  huzza  the  Chief  along. 

*  The  Perfus  and  Andromeda,  for  which  Hogarth  engraved 
the  plates  mentioned  in  p.  170,  was  not  publiflied  till  1730  ; 
but  there  was  one  under  the  fame  title  at  Drury-Lane  in  1728. 
As  both  houfes  took  each  other's  plans  at  that  time,  perhaps 
the  Lincoln  s-Inn  Fields  Perfeus  might  have  been  acted  before  it 
was  printed. 

t  Rich. 
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Behold  two  bards,  obfequious,  at  Lis  wheels, 
Confefs  the  joy  each  raptur'd  bofom  feels  ; 
Confcious  that  wit  by  him  will  be  receiv'd, 
And  on  his  ftage  true  humour  be  retriev'd. 
"No  fenfibie  and  pretty  play  will  fall  * 
Condemn'd  by  him  as  not  theatrical. 
The  players  follow,  as  they  here  are  nam'd, 
Drefs'd  in  each  character  for  which  they're  fam'd. 
Sgttin  th'  Old  Back' lour,  a  Hero  Ryan  ihows, 
Who  fares  and  ftalks  majeftick  as  he  goes. 
Walker  -f,  in  his  lov'd  character  we  fee 
A  Prince,  tho'  once -a  fiiherman  was  he, 
And  Maffaiulo  nam'd  ;   in  this  he  prides, 
Tho'  fam'd  for  many  other  parts  befides. 
Then  Hall 'Ij  who  tells  the  bubbled  countrymen 
That  Carolus  is  Latin  for  S^ueen  Anne. 

*  ISofenJilk  and//<v/y  play,  &c]  This  refers  to  Gibber's  de- 
cifion  on  the  merits  of  lome  piece  offered  for  reprefentation, 
and,  we  may  fuppofe,  rejected.  In  a  copy  of  verfes  addreffed 
to  Rich  on  the  building  of  Covetit  Garden  Theatre,  are  the  fol- 
lowing lines,  which  fcem  to  allude  to  the  rejection  already 
mentioned  : 

**  Poets  no  longer  (hall  fubrrrit  their  play3 
"  To  learned  Gibbers  gilded  withered  bays  ; 
44  To  fuch  a  judge  the  labbur'd  icene  prefent, 
"  W horn  J'cnjibie  and  pretty  won't  content  : 
*'  But  to  thy  theatre  with  pleaiure  bear 
*'  The  comic  laughter  and  the  tragic  tear." 
f  The  original  Macbeatb.      Me   ufed,  however,  to  perform 
the  heroes,  particularly  Alexander.     From  thcfe  lines  it  appears 
that  Majfuvieilo^   was  a  favourite  part  wirh  him.     From  Cbet- 
cwW'j  Hiitory  of  the  Stage,   p.  141,   I  learn  that  Walker  had 
contracted  ttie  two  {arts  of  Durfeys  Maffianello  into  one  piece, 
\\  hich  was  acted  with  fucceis  at  Lincoln* s-Inn  Fields. 

X  The  original  Lockit,  who  was  alio  celebrated  for  his  per- 
formance of  oeijeant  Kite, 

Did 
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Did  ever  mortal  know  io  clean  a  bite  ? 
Who  die,  like  him,  can  copy  Serjeant  Kite! 
To  the  Piazza  let  us  turn  our  eyes,  ~j 

See  Johnny  Gay  on  porters  fhoulders  rife,  r 

Whilft  a  bright  Man  of"  Tail  his  works  defpife  *.  ! 
Another  author  wheels  his  works  with  care, 
In  hopes  to  get  a  market  at  this  fair ;  r 

For  fuch  a  day  he  fees  not  ev'ry  year.  J 

By  the  Man  of  Tajie,  Mr.  Pope  was  apparently 
defigned.  He  is  reprefented,  in  his  tye-wig,  at  one 
corner  of  the  Piazza,  wiping  his  pofteriors  with  the 
Beggar's  Opera.  The  letter  P  is  over  his  head.  His 
little  fword  is  fignificantly  placed,  and  the  peculia- 
rity of  his  figure  well  preferved. 

The  reafon  why  our  artift  has  affigned  fuch  an 
employment  to  him,  we  can  only  guefs.  It  feems, 
indeed,  from  Dr.  Johnfon's  Life  of  Gav,  that  Pope  did 
not  think  the  Beggar's  Opera  would  fucceed.  Swift, 
however,  was  of  the  fame  opinion  ;  and  yet  the 
former  fupported  the  piece  on  the  fir  ft  night  of  ex- 
hibition, and  the  latter  defended  it  in  his  Intelligencer 
againit  the  attacks  of  Dr.  Herring  -j*,  then  preacher  to 
the  Society  of  Lincoln's- Inn,  afterwards  archbifliop 
of  Canterbury.  Hogarth  might  be  wanton  in  his  fa- 
tire  ;     might  have  founded    it    on  idle  report ;    or 

*  The  grammar  and  fpclling  of  this  line  are  truly  Ho- 
gar  t  hi  an, 

f  "  A  noted  preacher  near  Lincoln  s-Inn  p!a\houfe  has 
•'  taken  notice  of  the  Beggar's  Opera  in  the  pu'.pir,  and  in- 
"  veighed  againft  it  as  a  tiling  of  very  evil  tendency."  Miji's 
Weekly  Journal,  March  30,  1728. 

M   2  ml   ht 
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might  have  facrificed  truth  to  the  prejudices  of  Sir 
James  Thornhill,  whofe  quarrel,  on  another  occafion, 
he  is  fuppoied  to  have  taken  up,  when  he  ridiculed 
The  Tranjlator  of  Homer  in  a  view  of  "  The  Gate 
"  of  Burlington- houfe." 

There  are  befides  fome  allufions  in  the  verfes  al- 
ready quoted,  as  well  as  in  the  piece  they  refer  to, 
which  I  confefs  my  inability  to  illuftrate.  Thofe 
who  are  beft  acquainted  with  the  theatric  and  poeti- 
cal hiftory  of  the  years  1728,  &c.  would  prove  the 
molt  fuccefsful  commentators  on  the  prefent  occa- 
fion ;  but  not  many  can  poffibly  be  now  alive  who 
were  at  that  period  competent  judges  of  fuch 
matters. 

This  print,  however,  was  not  only  unpublifhed, 
but  in  feveral  places  is  unfinifhed.  It  was  probably 
f  nprefied  by  the  influence  of  fome  of  the  characters 
rep:efented  in  it.  The  flyle  of  competition,  and 
1:.  ner  of  engraving,  &c.  &c.  would  have  fufficiently 
proved  it  to  be  the  work  of  Hogarth,  if  the  initials 
of  his  name  had  been  wanting  at  the  bottom  of  the 
plate. 

3.  The  Beggar's  Opera.  The  title  over  it  is  in 
capitals  uncommonly  large. 

Brittons  attend — view  this  harmonious  ftage, 
And  liften  to  thofe  notes  which  charm  the  age. 
Thus  fliall  your  taftes  in  founds  and  fenfe  be  mown, 
And  Beggar's  Op'ras  ever  be  your  own. 

No  painter  or  engraver's  name.     The  plate  feems 

at 
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at  once  to  reprefent  the  exhibition  otlhe  Beggar's 
Opera,  and  the  rehearfal  of  an  Italian  one.  In  the 
former,  all  the  characters  are  drawn  with  the  heads 
of  different  animals;  as  Polly,  with  a  Cat's;  Lucy, 
with  a  Sow's;  Macheath,  with  an  Afs's;  Lockit,  and 
Mr.  and  Mrs.  Peacbum,  with  thole  of  an  Ox,  a  Dog, 
and  an  Owl.  In  the  latter,  feveral  noblemen  appear 
conducting;  the  chief  female  finder  forward  on  the 
Stage,  and  perhaps  are  offering  her  money,  or  pro- 
tection from  a  figure  that  is  ruShing  towards  her  with 
a  drawn  fword.  Harmony,  flying  in  the  air,  turns 
her  back  on  the  Englijh  playhoufe,  and  haftens  to- 
ward the  rival  theatre.  Muficians  Hand  in  front  of 
the  former,  playing  on  the  Jew's-harp,  the  falt-box, 
the  bladder  and  firing,  bagpipes,  &c.  On  one  fide 
are  people  of  distinction,  fome  of  whom  kneel  as  if 
making  an  offer  to  Polly,  or  paying  their  adorations  to 
her.  To  thefe  are  oppofed  a  butcher,  &c.  expreiling 
iimilar  applaufe.  Apollo,  and  one  of  the  Mufes,  are 
faft  afleep  beneath  the  ftage.  A  man  is  eafing  nature 
under  a  wall  hung  with  ballads,  and  Shewing  his 
contempt  of  fuch  compositions,  by  the  ufe  he  makes 
of  one  of  them.  A  Sign  of  the  Star,  a  gibbet,  and 
iome  other  circumstances  lefs  intelligible,  appear  in 
the  back  ground. 

4.  The  fame.  The  lines  under  it  are  engraved 
in  a  different  manner  from  thofe  on  the  preceding 
plate.  Sold  at  the  Print-Shop  in  The  Strand,  near 
Catherine  Street* 

M  3  5.  A 


[     ,66     ] 

£.  A  copy  of  the  fame,  under  the  following  title, 
&c. 

The  Opera  Houfe,  or  the  Italian  Eunuch's  Glory. 
Kumbly  infcribed  to  thofe  Generous  Encouragers  of 
Foreigners,  and  Ruiners  of  England. 

From  France,  from  Rome  we  come, 
To  help  Old  England  to  to  b'  undone. 

Under  the  divifion  of  the  print  that  reprefents  the 
Italian  Opera,  the  words  — Stage  Mutiny — are  perhaps 
improperly  added. 

On  the  two  fides  of  this  print  are  fcrolls,  contain- 
ing a  lift  of  the  prefents  made  to  Farinelli.  The 
words  are  copied  from  the  fame  enumeration  in  the 
fecond  plate  of  the  Rake's  Progrefs  *. 

At  the  bottom  are  the  following  lines  : 
Brit  tains  attend — view  this  harmonious  ftage, 
And  liften  to  thofe  notes  which  charm  the  age. 
How  fweet  the  found  where  cats  and  bears 
With  brutifh  noife  offend  our  ears  ! 
Juft  fo  the  foreign  fingers  move 
Rather  contempt  than  gain  our  love. 
Were  fuch  difcouragM,  we  mould  find 
Mufick  at  home  to  charm  the  mind  ! 

*  The  following  paragraph  appeared  in  the  Gruh-fireet 
Journal  for  April  io,  173^;  and  to  this  perhaps  Hogarth  al- 
luded in  the  hit  of  donations  already  mentioned  :  "  His  Royal 
"  Highnefs  the  Piince  hath  been  pleafed  to  make  a  preterit  of 
44  a  fine  wrought  gold  fhuff-box,  richiy  fet  with  bnlliants  and 
44  rubies,  in  which  was  inclofed  a  pair  of  brilliant  diamond 
4*  knee  buckle?,  as  alfo  a  purie  of  100  guineas,  to  the  famous 
44  Signor  Faritieili,  &c." 

Our 
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Our  homefpun  authors  mufl  forfake  the  field, 
And  Shake/pear  to  the  Italian  Eunuchs  yield  *. 
Perhaps  the  original  print  was  the  work  of  Gra- 
ve/of, Vandergucbt,  or  Tome  perfon  unknown  -f\  The 
idea  of  it  is  borrowed  from  a  French  book,  called 
Les  Chats,  printed  at  Amfierdam  in  1728.  In  this 
work,  facing  p.  117,  is  reprefented  an  opera  per- 
formed by  cats,  fuperbly  habited.  The  deflgn  is  by 
Coypeh,  the  engraving  by  T.  Otten.  At  the  end  of 
the  treatife,  the  opera  itfelf  is  publifhed.  It  is  im- 
probable that  Hogarth  fhould  have  met  with  this  jeu 
d'cfprit;  and,  if  he  did,  he  could  not  have  read  the 
explanation  to  it. 

1729. 

1.    King   Henry    the    Eighth,     and  Anna  Bullen. 

"  Very  indfferent."     This  plate  has  very  idly  been 

imagined  to  contain  the  portraits  of  Frederick  Prince 

of  Wales  and  Mifs  Vane  \  ;  but  the  ftature  and  faces, 

both 

:  Thefe  two  lad  lines  make  part  of  AJdlfws  Prologue  to 
Pkadra  and  Hippolytus,  reading  only  4i  the  foft  Scarlatti,''  in- 
rtead  of  Italian  Eunuchs. 

f  At  the  back  of  an  old  impreflion  of  it,  in  the  colleftion  of 
the  late  Mr.  Rogers,  I  meet  with  the  name  of  Echcrlan,  but  am 
unacquainted  with  any  inch  defigner  or  engraver. — -I  have 
fince  been  told  he  came  over  to  England  to  diipoi'e  of  a  num- 
ber of  foreign  prints,  and  was  himlelf  no  mean  carioaturift. 
Having  drawn  an  aggravated  likenefs  of  an  Englilb  nobleman, 
whoie  figure  was  peculiarly  unhappy,  he  was  forced  to  fly  in 
confequence  of  a  refentmeat  which  threatened  little  fhort  of 
afialfination. 

I  To  the  fate  of  this  lady  Dr.  John/on  has  a  beautiful  allu- 
fion  in  his  Vanity  of  Human  WiJIns  : 

M  4  "  Yet 
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both  of  the  lady  and  Percy,  are  totally  unlike  their 
fuppofed  originals.  Underneath  are  the  following 
verfes  by  Allan  Ram/ay  : 

Here  ftruts  old  pious  Harry,  once  the  great 
Reformer  of  the  Englijh  church  and  ftate  : 
'Twas  thus  he  flood,  when  Anna  Bullerfs  charms 
Allur'd  the  amorous  monarch  to  her  arms; 
With  his  right  hand  he  leads  her  as  his  own, 
To  place  this  matchlefs  beauty  on  his  throne  •, 
Whilft  Kate  and  Piercy  mourn  their  wretched  fate, 
And  view  the  royal  pair  with  equal  hate, 
Reflecting  on  the  pomp  of  glittering  crowns, 
And  arbitrary  power  that  knows  no  bounds. 
Whilft  Wolfey,  leaning  on  his  throne  of  ftate, 
Through  this  unhappy  change  forefees  his  fate, 
Contemplates  wifely  upon  worldly  things, 
The  cheat  of  grandeur,  and  the  faith  of  kings. 

Mr.  Charlton,  of  Canterbury,  has  a  copy  of  this 

print,  with  the  following  title  and  verfes :  "  King 

."  Henry  VIII.   bringing  to  court  Anne  Bullen,  who 

"  was  afterwards  his  royal  confort."     Hogarth  dejign, 

&  fculp. 

*'  Yet  Kane  could  tell  what  ills  from  beauty  fpring, 
"  And  Sedky  curs'd  the  form  that  phased  a  king.'" 

Perhaps  the  thought,  that  fuggefted  this  couplet,  is  found  in 
Lo-vrUng's  Poems,  a  work  already  quoted  : 

-  nee  Gwymutffi  vale  bat 

Angltaco  placuijfe  regl. 

Meifa  eft  acerbo  funere  fanguinis 
Vanella  clari  :   nee  grave  fpiculum 
A  vert  ere  t  fati  Machaon, 
Nee  madido  Fnderkus  ore. 

Sec 
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See  here  the  great,  the  daring  Harry  {lands, 

Peace,  Plenty,  Freedom,  ihining  in  his  face, 
With  lovely  Anna  Bullen  joining  hands, 

Her  looks  befpeaking  ev'ry  heav'nly  grace. 
Sec  Wolfey  frowning,  difcontent  and  four, 

Feeling  the  {upcrRlt'ious  Jlruclure  fhake  ; 
While  Henry's  driving  off  the  Roman  whore, 

For  Britain's  weal,  and  his  Latherian's  fake. 

Like  Britain's  Genius  our  brave  King  appears, 
Defpifmg  Prieftcraft,  Avarice,  and  Pride  j 

Nor  the  loud  roar  of  Babel's  bulls  he  fears, 
The  Dagon  falls  before  his  beauteous  bride. 

J-ike  England's  Church,  all  fweetnefs  and  reflgn'd, 
The  comely  queen  her  lord  with  calmnefs  eyes ; 

As  if  me  faid,  If  goodnefs  guard  your  mind, 
You  ghoftly  tricks  and  trump'ry  may  defpife. 

2.  The  fame  plate  without  any  verfes,  but  with  an 
infcription  added  in  their  room.  B.amfay  feems  to 
have  been  particularly  attached  to  Hogarth.  He 
fubfcribed,  as  I  have  already  obferved,  for  thirty 
copies  of  the  large  Hudibras. 

The  original  picture  was  at  Vauxhall,  in  the  por- 
tico of  the  old  great  room  on  the  right-hand  of  the 
entry  into  the  garden.     See  p.  29, 

3.  Frontifpiece  to  the  "  Humours  of  Oxford,"  a 
comedy  by  James  Miller ;  acted  at  Drury-Lane,  and 
publifhed  in  8vo,  1729  *.     W.  Hogarth  inv.  G.  Van- 

*  It  met  with  but  moderate  fuccefs  in  the  theatre  ;  but  drew 
on  Mr.  Miller  the  iefentment  of  fome  of  the  heads  of  the 
colleges  in  Oxford,  who  looked  on  themielves  as  fatirized  in  it. 

dergucbt 
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dergucht  fc.  The  Vice-chancellor,  attended  by  his 
beadie,  iurprizing  two  Fellows  of  a  College,  one 
of  them  much  intoxicated,  at  a  tavern. 

17:50. 

1.  Perfais,  and  Meduja  dead,  and  Pegafus.  Fron- 
tifpiece  to  Perfeus  and  Ai  dromeda.     W.  fi.fcc. 

2.  Another  print  to  the  fame  piece,  of  Perfeus 
defcending.     Mr.  Walpole  mentions  only  one. 

3.  A  half-ftarved  boy.  (The  fame  as  is  repre. 
fented  in  the  print  of  Morning.)  W.  H.  pinx.  F* 
Sykesfc.  Sykes  was  a  pupil  of  Thornhill  or  Hogarth. 
This  print  bears  the  date  of  1730  ;  but  I  fufpedt  the 
o  was  deiigned  for  an  8,  and  that  the  upper  part  of  it  is 
wanting,  becaufe  the  aquafortis  failed;  or,  that  the 
pupil  copied  the  figure  from  a  fketch  of  his  matter, 
which  at  that  time  was  unappropriated.  No  one  will 
eafily  fufpe<fl  Hogarth  of  fuch  plagiarifm  as  he  might 
juitly  be  charged  with,  could  he  afterwards  have 
adopted  this  complete  defign  as  his  own  ;  neither  is 
it  probable  that  any  youth  could  have  produced  a 
figure  fo  characteriftic  as  this  •,  or,  if  he  could,  that 
he  mould  have  publifhed  it  without  any  concomitant 
circumftances  to  explain  its  meaning.  The  above 
title,  which  fome  collector  has  beftowed  on  this 
etching,  is  not  of  a  difcriminative  kind.  Who  can 
tell  from  it  whether  he  is  to  look  for  a  boy  emaciated 
by  hunger,  or  ihivering  with  cold  ?  It  is  mentioned 
here,  only  that  it  may  be  reprobated.  If  every 
young  practitioner's  imitation  of  a  fingle  figure  by 
Hogarth  were  to  be  admitted  among  his  works,  they 
would  never  be  complete. 

4.  Gulliver 
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4.  Gulliver  prefentcd  to  the  Queen  of  Babila-y. 
IV,  Hogarth  inv.  Ger.  Vand&gucht  fc.  *'  //  is  the 
i(  frontifpiece  to  the  Travels  of  Mr.  John  Gulliver/' 
•fon  of  Capt.  Lemuel  Gulliver,  a  tranflation  from  the 
French  by  Mr.  Lockman.  There  is  as  much  merit  in 
this  print  as  in  the  work  to  which  it  belongs. 

J73'- 
i.  Two   frontifpieces  to  a  tranflation  of    two  of 

Moliere's  "plays,  viz.  L'Avare  *  and  Le  Cocu  imagi- 
naire.  Thefe  are  part  of  a  felecT  collection  of  Mo- 
liere's Comedies  in  French  and  Englijh.  They  were 
advertifed  in  The  Grub-Jlreet  Journal,  with  defigns  by 
€t  Monfieur  Coypcl,  Mr.  Hogarth,  Mr.  Dandridge, 
"  Mr.  Hamilton,'"  &c.  in  eight  pocket  volumes. 

2.  Frontifpiece  to  "  The  Tragedy  of  Tragedies, 
"  or  the  Life  and  Death  of  Tom  Thumb"  in  three 
a£ts  t  ;  by  Henry  Fielding.  W.  Hogarth  inv.  Ger. 
Vandergucht  fc.     "  There  is  fome  humour  in  this  print." 

3.  Frontifpiece  to  the  Opera  of  The  Highland  Fair, 
or  the  Union  of  the  Clans,  by  Jofeph  Mitchell.  W. 
Hogarth  inv.  Ger  Vandergucht  fculp. 

"  Forfan  et  hzec  olim  meminiffe  juvabit."  Virg. 

The  date  of  this  piece  is  confirmed  by  the  follow- 
ing paragraph  in  The  Grub-Jlreet  Journal,  March  4, 
1 73 1  :  "  We  hear  from  the  Theatre-Royal  in  Dru>y~ 
tc  lane,  that  there  is  now  in  rehearfal,  and  to  be  per- 
"  formed  on  Tuefday,  March  16,  a  new  Scots  Opera, 

*   Of  this  one,  Mr.  S  Ireland  has  the  original  drawing, 
f  This  piece  had  before  nude  its  appeal  ancc  in  j  730  in  one 
aft  only. 

"  called 
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*'  called  The  Highland  Fair,  or  Union  of  the  Clans, 
W  &c."  The  fubjcdt  being  too  local  for  the  Englijh 
ftage,  it  met  with  little  or  no  fucc'efs. 

1732. 
1.  Sarah  Malcolm  *,  executed  March  7,  1732,  for 

murdering 

*  On  Sunday  morning,,  the  4th  of  February,  Mrs.  l.ydla 
Dunarmbe,  aged  80,  Elizabeth  Harrifon,  her  companion,  aged 
60,  were  found  ftrangled,  .and  Ann  Price,  her  maid,  aged  17, 
with  her  throat  cut,  in  their  beds,  at  the  faid  Mrs.  Dun  combers 
apartments  in  Tanfield-Court  in  The  Temple.  Sarah  Malcolm,  a 
chare-woman,  was  apprehended  the  fame  evening  on  the  infor- 
mation of  Mr.  Kerrol,  who  had  chambers  on  the  fame  flair- 
cafe,  and  had  found  fome  bloody  linen  under  his  bed,  and  a 
filver  tankard  in  his  clofe-flool,  which  fhe  had  hid  there.  She 
made  a  pretended  confeilion,  and  gave  information  againffc 
Thomas  Alexander,  James  Alexander ,  and  Mary  75  acey,  that  they 
committed  the  murder  and  robbery,  and  fhe  only  flood  on  the 
flairs  as  a  watch  ;  that  they  took  away  three  hundred  pounds 
and  fome  valuable  goods,  of  which  fhe  had  not  more  than  her 
ihare  ;  but  the  coroner's  inqueft  gave  their  verdict  Wilful  Mur-, 
Jer  againft  Malcolm  only. — On  the  23d  her  trial  came  on  at 
The  Old  Bailey  :  when  it  appeared  that  Mrs.  Duncombc  had  but 
54/.  in  her  box,  and  53/.  11  s.  6rf.  of  it  were  fourrd  upon  Mai' 
colm  betwixt  her  cap  and  hair.  She  owned  her  being  con- 
cerned in  the  robbery,  but  denied  fhe  knew  any  thing  of  the 
murder  till  fhe  went  in  with  other  company  to  fee  the  de- 
ceafed.  The  jury  found  her  guilty  of  both.  She  was  flrongly 
fufpefted  to  have  been  concerned  in  the  murder  of  Mr.  Nejbit 
in  1729,  near  Drury-lane,  for  which  one  Kelly,  alias  Owen, 
was  hanged  ;  the  grounds  for  his  conviction  being  only  a 
bloody  razor  found  under  the  murdered  man's  head  that  was 
known  to  be  his.  But  he  denied  to  the  laft  his  being  concerned 
in  the  murder  ;  and  faid,  in  his  defence,  he  lent  the  razor  to 
a  woman  he  did  not  know. -,- On  Wednejday,  March  7,  fhe  was 
executed  on  a  gibbet  oppofite  Mitre-court,  Fleet-Jlrcet,  where 
the  crowd  was  fo  great,  that  a  Mrs.  Stra>igways,  who  lived  in 
Fleet-Jireet,  near  Serjeant's- Inn,  croffed  the  ftreet,  from  her 
own  houfe  to  Mrs.  Couhhurfixs  on  the  oppofite  fide  of  the  way, 

over 
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murdering  Mrs.  Lydia  Buncombe  her  rjiiftrefej Elizabeth 
Harrifon,  and  Anne  Price ;  drawn  in  Nczvgate,  W. 
Hogarth  (ad  vivum)  pinxit  cff  fculpfit  *.  Some  copies 
are  dated  1733,  an^  have  onbr  HGgartb  pinx.  She 
was  about  twenty-five  years  of  agef.  "  This  zvoman 
ltl  put  on  red  to  fit  to  him  for  her  piclure  two  days  before 
"  her  execution  J."  Mr.  Walpolc  paid  Hogarth  five 
guineas  for  the  original.  Profefibr  Martyn  diiTe&ed 
this  notorious  murderefs,  and   afterwards  prelented 

■over  the  heads  and  (houlders  of  the  mob.  She  went  to  exe- 
'Cution  neatly  drefled  in  a  crape  mourning  gown,  holding  up 
her  head  in  the  cart  with  an  air,  and  looking  as  if  flie  was 
painted,  which  fome  did  not  fcruple  to  affirm.  Ker  corpfe 
was  carried  to  an  undertaker's  upon  Snow-hill,  where  multi- 
tudes of  people  reforted,  and  gave  money  to  fee  it  :  among 
the  reft  a  gentleman  in  deep  mourning,  who  kiffed  her,  and 
:gave  the  people  half  a  crown.  She  was  attended  by  the  Rev. 
Mr.  Pedi'ngton,  le&urer  of  St.  Bartholomew  the  Great,  ieemed 
ipenitent,  and  delired  to  fee  her  matter  Kerrol\  but,  as  (lie  did 
not,  protefted  all  accufations  againft  him  were  falfe.  During 
her  imprilonment  (lie  received  a  letter  from  her  father  at 
Dullin,  who  was  in  too  bad  circumftances  to  fend  her  fuch  a 
fum  as  17/.  which  (lie  pretended  he  did.  The  night  before 
her  execution,  (lie  delivered  a  paper  to  Mr.  Pedington  (the  copy 
<pf  which  he  fold  for  20/.),  of  which  the  lubftance  is  printed  in 
77ie  Gentleman  s  Magazine,  1733,  p.  137.  She  had  given  much 
ithe  fame  account  before,  at  her  trial,  in  a  long  and  fluent 
ipeecli. 

*  The  words  "  &  fcul-pfit"  are  wanting  in  the  copies.  I© 
the  three  laft  of  them  the  figure  alio  is  reverfed. 

f  "  This  woman,"  (aid  Hogarth,  after  he  had  drawn  Sarah 
Malcolm,  "  by  her  features,  is  capable  of  any  wickednefs." 

X  "  Monday  Sarah  Malcolm  fat  for  her  piclure  in  Newgate, 
"  which  was  taken  by  the  ingenious  Mr.  Hogarth:  Sir  James 
"  Thornhnil  was  likeu  lie  preient."  Craft/man,  Saturday,  March 
lO,  1732-3. 

her 


C     >74    ] 

her  Skeleton,  in  a  glafs  cafe,  to  the  Botanic  Garden- 
at  Cambridge,  where  it  ftill  remains. 

2.  An  engraved  copy  of  ditto. 

3.  Ditto,  mezzotinto. 

4.  Ditto,  part  graven,  part  mezzotinto. 

The  knife  with  which  me  committed  the  murder 
is  lying  by  her. 

5.  Another  copy  of  this  portrait  *  (of  which  only 
the  firft  was  engraved  by  Hogarth),  with  the  addi- 
tion of  a  clergyman  holding  a  ring  in  his  hand,  and 
a  motto,  "  No  rccompence  but  Love  f." 

In  The  Grub-jlreet  Journal  of  Thurjday,  March  8, 
1732,  appeared  the  following  epigram  : 

"  To  Malcolm  Guthrie  \  cries,  confefs  the  murther  ; 
The  truth  difclofe,  and  trouble  me  no  further. 
Think  on  both  worlds ;  the  pain  that  thou  muftbear 
In  that,  and  what  a  load  of  fcandal  here. 
Confefs,  confefs,  and  you'll  avoid  it  all : 
Your  body  lha'n't  be  hack'd  at  Surgeons  Hall : 
No  Grub-ffrect  hack  fhall  dare  to  ufe  your  ghoft  ill, 
Henly  fhall  read  upon  your  poft  a  poftile ; 
Hogarth  your  charms  tranfmit  to  future  times, 
And  Cur II  record  your  life  in  prole  and  rhimes. 

Sarah  replies,  thefe  arguments  might  do 
From  Hogarth,  Curl/,  and  Henly,  drawn  by  you, 

*  A  copy  of  it  in  wood  was  inferted  in  The  Gentleman's  Ma- 
gazine, 1733,  p.  153. 

f  This  print  was  defigned  as  a  frontifpiece  to  the  pamphlet 
auverrii'ed  in  The  Weekly  Mifcellany%     See  the  next  page, 

X  The  Ordinary  or  Newgate. 

Were 
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'Were  I  condemn 'd  at  Padington  to  ride  : 

But  now  from  Fleet-Jlreet  Pedington's  my  guide." 

The  office  of  this  Pedington  *  may  be  known  from 
the  following  advertifement  in  The  Weekly  Mifcellany, 
N°37.  Augujl  25,  1733.  "  This  day  is  publiflied, 
'"  Price  Six-pence,  (on  occafion  of  the  Re-commit- 
"  ment  of  the  two  Alexanders  >  with  a  very  neat 
'"  effigies  of  Sarah  Malcolm  and  her  Reverend  Con- 
"  fcjfor,  both  taken  from  the  Life)  The  Friendly 
"  Apparition  :  Being  an  account  of  the  moft  fur- 
"  prifing  appearance  of  Sarah  Malcolm 's  Ghoft  to  a 
y  great  affembly  of  her  acquaintance  at  a  noted  Gin- 
"  Ihop ;  together  with  the  remarkable  fpeech  flie 
ec  then  made  to  the  whole  company." 

7.  The  Man  of  Taste.  The  Gate  of  Burlington- 
houfe.  Pope  white-wafhing  it,  and  befpattering  the 
Duke  of  Chandoi's  coach.  "  A  fit  ire  on  Pope's 
"  Epijile  on  Tafle.  No  name."  It  has  been  already 
obferved  that  the  plate  was  fupprefled  ;  and  if  this 
be  true,  the  fuppreffion  may  be  accounted  for  from 
the  following  inlcription,  lately  met  with  at  the  back 
of  one  of  the  copies. 

"  Bo1  this  book  of  Mr.  Wayte,  at  The  Fountain 
{<  Tavern,  in  The  Strand,  in  the  prefence  of  Mr, 
"  Draper,  who  told  me  he  had  it  of  the  Printer, 
«  Mr.  W.  Rayner\.  J.  Cefins!" 

On 

*  Mr.  Fcdlngton  died  September  18,  1734.  He  is  fuppofed 
to  have  made  iome  amorous  overtures  to  Sarah. 

f  Rayncr  was  at  that  time  already  under  profecution  for 
publishing   a   pamphlet  called,  "  Robin's  Game,  or  Seven's 

"  the 
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On  this  attefted  memorandum  a  profecution  feems 
meant  to  have  been  founded.  Cofins  was  an  attorney, 
and  Pope  was  defirous  on  all  occafions  to  make  the 
law  the  engine  of  his  revenge. 

7.  The  fame,  in  a  fmaller  fize  ;  prefixed  to  a 
pamphlet,  intituled,  "  A  Mifcellany  of  Tafte,  by 
•'  Mr.  Pope/'  &c.  containing  his  Epiftles,  with 
Notes  and  other  poems.  In  the  former  of  thefe  Mr. 
Pope  has  a  tie-wig  on,  in  the  latter  a  cap. 

8.  The  fame,  in  a  fize  flill  fmaller  •,  very  coarfely 
engraved.  Only  one  of  them  is  noted  by  Mr.  Walpole. 

A  reader  of  thefe  Anecdotes  obferves,  "  That  the 
*'  total  filence  of  Pope  concerning  fo  great  an  aftift, 
"  encourages  a  fufpicion  that  his  attacks  were  felt 
"  though  not  refented.  The  thunders  of  the  poet 
"  were  ufually  pointed  at  inglorious  adverfaries ; 
"  but  he  might  be  confeious  of  a  more  equal  match 
te  in  our  formidable  caricaturift.  All  ranks  of  peo- 
"  pie  have  eyes  for  pencil'd  ridicule,  but  of  written 
"  fatire  we  have  fewer  judges.  It  may  be  fufpefted, 
"  that  the  e  pictured  fhape*  would  never  have 
*'  been  complained  of,  had  it  been  produced  only 
*.*  by  a  bungler  in  his  art.  But  from  the  powers  of 
"  Hogarth,  Pope  feems  to  have  apprehended  more 
cc  lading  inconvenience ;  and  the  event  has  juflified 
<e  his  fear.  The  frontifpiece  to  Smed/ey's  Gulli- 
•*  veriana  has  been  long  forgotten  ;  but  the  Gate  of 

"  the  Main."  Negle£ting  to  furrender  himfelf,  he  was  taken 
by  a  writ  of  execution  from  the  crown,  and  confined  to  the 
King's  Bench  ;  where  he  became  connected  with  Lady  Di/iely, 
whole  character  was  of  equal  infamy  with  his  own. 

I  "  Burlington 
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"  Burlington  hoUfe  is  an  object  coveted  by  all  who 
"  affemble  prints  of  humour. — It  may  be  added, 
"  that  our  painter's  reputation  was  at  the  height 
tx  ten  years  before  the  death  of  Pope,  who  could 
*'  not  therefore  ha?e  overlooked  his  merit,  though, 
lt  for  fome  reafon  or  other,  he  has  forborne  to  intro- 
t(  duce  the  Highteft  allufion  to  him  or  his  perfor* 
u  mances.  Yet  thefe,  or  copies  from  thenij  were 
"  to  be  met  with  in  almofl  every  public  and  private 
**  houfe  throughout  the  kingdom  ;' nor  was  it  eafy 
te  for  the  bard  of  Twicke?ikam  to  have  mixed  in 
*'  the  converfation  of  the  times,  without  being  ob- 
"  liged  to  hear  repeated  praifes  of  the  author  of 
"  The  Harlot's  PrGgrefs" 

The  meet  containing  this  page  having  been  fhewn 
to  a  friend,  produced  from  him  the  following  re- 
mark :  '*.  That  Pope  was  filent  on  the  merits  of 
"  Hogarth  (as  one  of  your  readers  has  obferved) 
<l  mould  excite  little  aftonifhment,  as  our  artift's 
*'  print  on  the  South  Sea  exhibits  the  tranfiator  of 
"  Homer  in  no  very  flattering  point  of  view.  He  is 
"  reprefented  with  one  of  his  hands  in  the  pocket  of 
u  a  fat  perfonage,  who  wears  a  hornbook  ac  his  gir- 
"  die.  For  whom  this  figure  was  deiigned,  is  doubt- 
"  ful.  Perhaps  it  was  meant  for  Gay,  who  was  a  fat 
"  man,  and  a  lofer  in  the  fame  fcheme."— - li  Gay," 
fays  Dr.  John/on,  "  in  that  difailrous  year  had  a 
"  prefent  from  young  Cr-aggs  of  fome  Souti:-fta  Oock, 
"and  once  fuppofed  himfelf  to  be  mailer  of  twenty- 
"  thoufand  pounds.     His  friends  perfuaded  him  ro 

N  "  fell 
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<c  fell  his  lhare ;  but  he  dreamed  of  dignity  and 
«€  fplendour,  and  could  not  bear  to  obftruct  his  own 
"  fortune.  He  was  then  importuned  to  fell  as  much 
«c  as  would  purchafe  an  hundred  a  year  for  life, 
tc  which,  fays  Fenton,  will  make  you  fure  of  a  clean 
"  fhirt  and  a  moulder  of  mutton  every  day.  This 
w  counfel  was  rejected  ;  the  profit  and  principal 
11  were  loft,  and  Gay  funk  under  the  calamity  fo  low 
"  that  his  life  became  in  danger. — The  Hornbook 
"  appended  to  his  girdle,  perhaps, refers  to  the  Fables 
"  he  wrote  for  the  Duke  of  Cumberland.  Some  of 
"  your  ingenious  correfpondents,  or  Mr.  Walpok, 
"  who  is  inftar  omnium,  may  be  able  to  give  a  fur- 
"  ther  illuftration.  The  conclufion  to  the  infcription 
<c  under  this  plate — Gue/s  at  the  rejl,  you'll  find  out 
*c  more — feems  alfo  to  imply  a  confcioufnefs  of  fuch 
tc  perfonal  fatire  as  it  was  not  prudent  to  explain.  I 
"  may  add,  that  the  print  before  us  exhibits  more 
€C  than  one  figure  copied  from  Callot.  Among  the 
<c  people  going  along  the  gallery  to  raffle  for  hufbands, 
"  the  curious  obferver  will  recognize  the  Old  Maid 
•*  with  lappets  flying,  &c.  afterwards  introduced  into 
"  the  fcene  of  Morning.  Dr.  JoJmfon,  however,  bears 
u  witnefs  to  the  propriety  of  our  great  poet's  intro- 
<c  duction  into  a  fatire  on  the  '  difaftrous  year  of  na- 
"  tional  infatuation,  when  more  riches  than  Peru 
**  can  boaft  were  expeded  from  the  South  Sea ;  when 
"  the  contagion  of  avarice  tainted  every  mind  ;  and 
"  Pope,  being  feized  with  the  univerfal  paflion,  ven- 
"  tured  fome  of  his  money.    The  Hock  rofe  in  its 

"  price ; 
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ft  price  ;  and  he  for  a  while  thought  himfelf  The  Lord 
11  ofThoufands,  But  this  dream  of  happinefs  did  not 
"  laft  long:  and  he  feems  to  have  waked  loon  enough 
t(  to  get  clear  with  the  lofs  only  of  what  he  once 
f<  thought  himfelf  to  have  won,  and  perhaps  not 
"  wholly  that/' 

It  appears  from  Pope's  correfpondence  with  Atter~ 
bury,  that  the  flock  he  had  was  at  one  time  valued  at 
between  twenty  and  thirty  thoufand  pounds;  and  that 
he  was  one  of  the  lucky  few  who  had  r'  the  good 
cs  fortune  to  remain  with  half  of  what  they  imagined 
"  they  had." — "  Had  you  got  all  you  have  loft  be- 
"  yond  what  you  ventured,"  faid  the  good  Bifhop 
in  reply,  "  confider  that  your  fuperfluous  gains 
"  would  have  fprung  from  the  ruin  of  feveral  fami- 
"  lies  that  now  want  neceflaries  */' 

'735- 

I.  The  Laughing  Audience*  tc  1733.  RecJ. 
«'  Decbr.  1 8  of  the  Right  Honnble.  Lord  Bum  Half  a 
€s  Guinea  being  the  firft  Payment  for  nine  Prints  8 
*  of  which  Reprefent  a  Rakes  Progrefs  and  the  9th 
"  a  Fair,  Which  I  promife  to  Deliver  at  Michael- 
"  mafs  Next  on  Receiving  one  Guinea  more.  Note 
w  the  Fair  will  be  Deliver'd  next  Chriftmafs  at  Sight 
"  of  this  receipt  the  Prints  of  the  Rake*.  Progrefs 
u  alone  will  be  2  Guineas  each  fet  after  the  Sub- 
"  fcription  is  over.3' 

The  words  printed  in  Jtalkks  are  in  the  hand* 
Writing  of  Hogarth. 

*  Letters  to  and  from  Bifhop  Atterlury^  1 782*  vol.  L  p.  71. 
N  %  2.  The 
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2.  The  Fair  *  [at  Southwark~\.  Invented, painted 
and  engraved  by  IV.  Hogarth.  The  mow-cloth,  repre- 
fenting  the  Stage  Mutiny,  is  taken  from  a  large  etch- 
ing by  John  Laguerre  (fon  of  Louis  Laguerre,  the 
hiftorical  painter),  who  fung  at  Lincoln' s-Inn  Fields 
and  Covent-Garden  Theatres,  painted  fome  of  their 
fcenes,  and  died  in  1748.  The  Stage- Mutineers,  or  A 
Flayhoufe  to  be  let,  a  tragi-comi  farcical-ballad-opera, 
which  was  published  in  1733,  will  throw  fome 
light  on  the  figures  here  reprefented  by  Hogarth.  See 
alfo  the  Supplement  to  Dodjley's  Preface  to  his  Col- 
lection of  Old  Plays,  and  the  "  Biographia  Drama- 
"  tica,  1782." 

It  is  remarkable  that,  in  our  artifl's  copy  of  this 
etching,  he  has  added  a  paint-pot  and  brumes  at 
the  feet  of  the  athletic  figure  with  a  cudgel  in  his 
hand,  who  appears  on  the  fide  of  Higbmore  -}~.  From 

thefe 

*  In  the  Craftfman,  1733,  was  this  advertifmcnt ;  "  Mr. 
"  Hogarth  being  now  engraving  nine  copper-plates  from  pic- 
*'  tures  of  his  own  painting,  one  of  which  reprefents  the  Hu- 
"  mours  of  a  Fair,  the  other  eight  the  Progrefs  of  a  Rake, 
*'  intends  to  publifh  the  prints  by  fubfcription,  on  the  follow - 
*'  ing  terms  :  each  fubfcription  to  be  one  guinea  and  a  half: 
*'  half.a-guinea  to  be  paid  at  the  time  of  fubfcribing,  for 
*'  which  a  receipt  will  be  given  on  a  new-etched  print,  and 
'«  the  other  payment  of  one  guinea  on  delivery  of  all  the  prints 
*}  when  finifhed,  which  will  be  with  all  convenient  fpeed,  and 
««  the  time  publicly  advertifed.  The  Fair,  being  already  fi- 
«*  niflied,  will  be  delivered  at  the  time  of  fubfcribing.  Sub- 
««  fcriptions  will  be  taken  in  at  Mr.  Hogarth's,  the  Golden 
«  Head,  in  Leiccjier  Fields,  where  the  pictures  are  to  be  feen." 

f  Higbmore  was  originally  a   man  of  fortune  ;   but  White's 

gaming- houfe,   and  the  patent  of  Drury-Lane  theatre,  com- 

1  pletely  exhaufted  his  finances.     Having  proved  himfelf  an  un- 

fucceisful 


C    '3.    3 

thefe  circuniftances  it  is  evident  that  John  Ellis  the 
painter  (a  pupil  of  Sir  James  Thornhill,  2.  great  fre- 
quenter  of  Broughton's   gymnafium,   the   ftages   of 
other  prize-fighters,  &c .)  was  the  perfon  defigned. 
Ellis  was  deputy- manager  for  Mrs.  Wilks,  and  took  up 
the  cudgels  alfo  for  the  new  patentee.     Mr.   Walpole 
obferves    that    Ryjbrack,     when   he   produced   that 
cc  exquifite  fummary  of  his  /kill,   knowledge,  and 
"  judgment,"  the  Hercules  now  in  Mr.  Hoare's  Tem- 
ple at  Stairhead,  modelled  the  legs  of  the  God  from 
thofe  of  Ellis.     This  flame  was  compiled  from  the 
various   limbs   and  parts  of  feven  or  eight  of  the 
ftrongeft  and  beft-made   men   in  London,  chiefly  the 
bruifers,'  Sec.  of  the   then  famous  amphitheatre  in 
Tottenham  Court  road. 

In  Banks1  s  Works,  vol.  I.  p.  97.  is  a  Poetical 
Epiftle  on  this  print,  which  alludes  to  the  difputes 
between  the  managers  of  Drury-Lane,  and  fuch  of 
the  actors  as  were  fpirited  up  to  rebellion  by  Theo- 
philus  Cibber,  and  feceded  to  The  Haymarket  in  1733. 
Cibber  is  reprefented  under  the  character  of  Piflol  *  ; 

Harper 

fuccefsful  actor  as  well  as  manager,  in  174.3  he  publifned 
Dettingcn-,  a  poem  which  would  have  difgraced  a  Bell-man. 
In  1  744  he  appeared  again  in  the  character  of  Lothario,  for 
the  benefit  of  Mrs.  Hortcn.  From  this  period  his  hiftoiy  is 
unknown  If  Hogarth's  reprefentation  of  him,  in  the  print  en- 
titled The  Difco-jery,  was  a  juilone,  he  h^d  no  external  requi- 
fites  for  the  ltage. 

*  In  a  two-fliilling  pamphlet,  printed  for  J  Mechell  at  The 
King's  Arms  in  Fleet  ftreet,  \  740,  entitled  wt  An  Apology  for  the 

"  life  of  Mr.  T C ,  comedian;  being  a  proper  fequel 

«'   to  the  apology  for  the  life   of  Mr.  Co/ley  Cibber,  comedian  ; 

N  3  a  with 
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Harper  under  that  of  Falftaff.  The  figure  in  th? 
corner  was  defigned  for  Colley  Cibber  the  Laureat, 
who  had  juft  fold  his  fhare  in  the  play-houfe  to  Mr* 
Hfgbmore,  who  is  reprefented  holding  a  fcroll,  on 
which  is  written  lf  it  coft  ^.6oco.'?     A  monkey  is 

"  with  a  hiftorical  view  of  the  ftage  to  the  prefent  year  ;  fup- 
"  pofed   to  be  written  by  himfelf  in  the  {tile  and  manner  of 
*'  the  Poet  Laureat,"  but  in  reality  the  work  of  Harry  Field- 
ing ;   the  following  paflages,  illuttrative  of  our  fubjecl:,  occur. 
*4   in   that   year  when  the   ftage  fell   into  great  commotions, 
*!   and  the  Druiy  Lane  company,  averting  the  glorious  caufe  of 
"  liberty  and  property,   made    a  ftand  againft  the  oppreflions 
"  in  the  patentees — in  that  memorable  year  when  the  Thea- 
*'  trie  Dominions  fell  in  labour  of  a  revolution  under  the  con- 
•'  duel:  of  myfelf,  that  revolt  gave  occafion  to  feveral  pieces  of 
*'  wit  and  iatirical  flirts  at  the  conductor  of  the  enterprize.     I 
*'  was  attacked,  as  my  father  had   been    before   me,  in   the 
**  public  papers  and  journals  ;   and  the  burlefque  character  of 
"   Pijlol  was  attributed   to   me   as   a   real  one.     Out  came  a 
V  Print  of  Jack  Laguerrc's,   reprefenting,  in  moft  vile  defign- 
"   ing,  this  expedition  of  ours,  under  the  name   of  The  Stage 
•*   Mutiny  ;  in  which,   gentle  reader,  your  humble  fer-v  ant,  in  the 
"  Pijlol  character,  was  the  principal  figure.     This  1  lai.ghed 
•■'   at,   knowing    it   only   a   proper  embellifhment  for  one   of 
«'    thofe  neceflary  ltruftures  to  which  perfons  out   of  necefnty 
•*   repair."  p.  i6,&c  — Again,  p.  88. — "  At  the  Fair  of  Bar- 
*'  tholomevj,  we  gained  lb  me  recruits  ;  but,  befides  thofe  ad- 
*'  vantages  over  the  enemy,  1  myfelf  went  there  in  perfon, 
•*   and  publickly  exfofed  myfelf.     This    was   done   to  fling  de* 
\\  fiance  in    the  Patentee's  teeth;   for,  on  the  booth  where  I 
<*   exhibited,  I  hung  out   Tic  Stage  Mutiny,  with  Pijlol  at  the 
"  head  of  his  troop,  our  ftandard   bearing    this    motto, — We 
«*  eat» — Whether  this  account   which  Cibber  is  made  to  give 
of  his   own  conduct  is  entirely  jocular,  or  contains  a  mix- 
ture  of   truth    in   it,  cannot    now  be   ascertained.      Hogarth 
might  have  tranfplanted    a  circumitance  from  Bartholomew  to 
Southwark  Fair  ;   or  Fielding,  by  defign,  may  have   mifrepre- 
fented  the  matter,  alluding  at   the    fame   time   to    Hogarth's 
print. 

exhibited 
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exhibited  fitting  aftride  the  iron  that  fupports  the 

fign  of  The  Rofe,  a  well-known  tavern.      A  label 

ifluing  from  his  mouth  contains  the  words  :  u  I  am 

u  a  gentleman  *."     The  Siege  of  Troy,  upon  another 

fhow-cloth,  was  a  celebrated  droll,    compofed  by 

Elkanah  Settlet  and  printed  in  1707  ;  it  was  a  great 

favourite  at  fairs.     A  booth  was  built  in  Smitbfield 

this  year  for  the  ufc  of  T.  Gibber,  Griffin,  Bullock,  and 

H.  Hal/ami  at  which  the  Tragedy  of  Tamerlane,  with 

The  Fall  of  Bajazet,  intermixed  with  the  Comedy  of 

The  Mifer,  was   actually   reprefented.     The   figure 

vaulting  on  the  rope  was  defigned  for  Signor  Vio- 

lante,  who  fignalized  himielf  in  the  reign  of  Geo.  I. ; 

and  the  tall  man  exhibited  on  a  fhow-cloth,  was 

Maximilian,  a  giant  from  Upper  Saxony,     The  man 

.flying  from  the  fteeple  was  one  Cadman,  who,  within 

the  recollection  of  fome  perfons  now  living,  defcend- 

ed  in  the  manner  here  defcribed  from  the  fteeple  of 

St.  Martin's  into  The  Mezvs.  He  broke  his  neck  foon 

after,  in  an  experiment  of  the  like  kind,  at  Sbrewfbury, 

and  lies  buried  there  in  the  churchyard  of  St.  Mary 

Friars,  with  the  following  infcription  on  a  little  tablet 

inferred  in  the  church-wall  juft  over  his  grave  -f-. 

The 

*  Mr.  Viftor,  fpeaking  of  this  tranfa&ion,  obferves,  that 
"  the  general  observation  was,  what  bufinsl's  had  a  gentleman 
44  to  make  the  purchafe  ?" 

f  In  The  Gentleman^ 's  Magazine  for  1740,  p.  89,  is  no  bad 
copy  of  verfes  "  on  the  death  of  the  famous  Flyer  on  the  Rope 
Ht  Hbre-ivjbury .     It  is  therefore  here  inferted. 

Magnis  tametl  excidit  aujis* 

Fond  Icarus  of  old,  with  rafli  eflay, 
Jn  air  attempted  a  forbidden  way  j 

N  4  Too 
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The  lines  are  contemptible,  but  yet  ferve  to  particu- 
larize^the  accident  that  occafioned  his  death. 

Let 

Too  thin  the  medium  for  fo  cumb'rous  freight, 

Top  weak  the  plumage  to  fupport  the  weight. 

Yet  lef9  he  dar'd  who  foar  d  on  waxen  wing, 

Than  he  who  mounts  to  aether  on  a  firing. 

Juft  as  Arachne,  when  the  buzzing  prey 

Entangled  flutter,   and  would  wing  away, 

From  watchful  ambui'cade  iniidious  fprings, 

And  to  a  (lender  twine,  afcending,  clings. 

So  on  his  rope,  th'  advent'rer  climbs  on  high, 

Bounds  o'er  cathedral  heights,  and  feeks  the  fky  ; 

Fix  but  his  cable,  and  he'll  tell  you  fqon, 

What  fort  of  natives  cultivate  the  moon. 

An  army  of  fuch  wights  to  crofs  the  main, 

Sooner  than  Haddock's  fleet,  fliou'd  humble  Spain, 

As  waning  cranes  on  pigmies  thund'ring  fall, 

And,  without  fcaling  ladders,  mount  the  wall, 

The  proudett  fpire  in  Salop's  lofty  town 

Safely  he  gains,   and  glides  as  lately  down  ; 

Then  foars  again  aloft,   and  downward  fprings, 

Swift  as  an  eagle,  without  aid  of  wings  ; 

Shews  an  ticks,  hangs  fufpended  by  his  toe  ; 

Undazzled,  views  th'  inverted  chafm.  below. 

Invites  with  beat  of  drum  brave  voluntiers,  •> 

Defies  Jack  Spaniard,   nor  invafion  fears,  * 

Land  when  they  will,  they  ne'er  cou'd  hurt  bis  ears.      * 

Methink  I  fee  as  yet  his  flowing  hair 

And  body,   darting  like  a  falling  flar  : 

Swifter  than  what   "  with  fins  or  feathers  fly 

Thro'  the  aerial  or  the  wat'ry  fky. 

Once  more  he  dares  to  brave  the  pathlefs  way, 

Fate  now  purfuing,  like  a  bird  of  prey  ; 

And,  comet-like,  he  makes  his  lateft  tour, 

In  air  excentric  (oh  !   ill-omen'd  hour  !) 

Bar'd  in  his  fhirt  to  pleafe  the  gazing  crowd, 

He  little  dreamt,  poor  foul !    of  winding  fliroud  ! 

Nothing  could  aught  av"ail  but  limbs  of  brafs, 

When  ground  was  iron,  and  the  Severn  glafs. 


A« 
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Let  this  fmall  monument  record  the  name 
Of  Cadman,  and  to  future  times  proclaim  ' 
How,  by  an  attempt  to  fly  from  this  high  fpire 
Acrofs  the  Scibrine  flream,  he  did  acquire 
His  fatal  end.     'Twas  not  for  want  of  ikill, 
Or  courage,  to  perform  the  tafk,  he  fell : 
No,  no, — a  faulty  cord,  being  drawn  too  tight,  1 
Kurry'd  his  foul  on  high  to  take  her  flight,  j* 

Which  bid  the  body  here  beneath,  good  night.  J 

A  prelate  being  afked  permiffion  for  a  line  to  be 
tfixed  to  the  fteeple  of  a  cathedral  church,  for  this 
daring  adventurer,  replied,  the  man  might  %  to  the 
church  whenever  he  pleafed,  but  he  fhould  never 
give  his  confent  to  any  one's  flying  from  it.     It  feems 

As  quick  as  lightning  down  his  line  he  fkims, 
Secure  in  equal  poize  of  agile  limbs. 
But  fee  the  trufted  cordage  faithlefs  prove! 
Headlong  he  falls,  and  leaves  his  foul  above  : 
The  gazing  town  was  fhock'd  at  the  rebound 
Of  fliatter'd  bones,  that  rattled  on  the  ground  ; 

The  broken  cord  rolls  on  in  various  turns, 

Smokes  in  the  whirl,  and  as  it  runs  it  burns. 

So  when  the  wriggling  make  is  fnatch'd  on  high 

In  eagle's  claws,   and  hifles  in  the  iky, 

Around  the  foe  his  twirling  tail  he  flings, 

And  twins  her  legs,   and  writhes  about  her  wings. 

CaJman  laid  low,  ye  rafli,   behold  and  fear, 

Man  is  a  reptile,  and  the  ground  his  lphere. 

Unhappy  man  !    thy  end  lamented  be; 

Nought  but  thy  own  ill  fate  fo  fwift  as  thee. 

Were  metamorphofes  permitted  now, 

And  tuneful  OvidWv'd  to  tell  us  how  ; 

His  apter  Mufe  fhou'd  turn  thee  to  a  daw, 

Nigh  to  the  fatal  lleeple  ftill  to  kaw  ; 

Perch  on  the  cock,  and  neftle  on  the  ball, 

In  ropes  no  more  confide,  and  never  fall.     J.  A. 

that 
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that  fome  exhibitor  of  the  fame  kind  met  with 
a  limilar  inhibition  here  in  London.  I  learn  from 
Mft's  Journal  for  July  8,  1727,  that  a  fixpenny 
pamphlet,  intituled,  i(  The  Devil  to  pay  at  St. 
*'  James's,  &c.  *,"  was  publifhed  on  this  occafion. 
Again,  in  The  Weekly  Mfce/lany  for  April  17,  1736. 
"  Thomas  Kidman,  the  famous  Flyer,  who  has  flown 
"  from  fcveral  of  the  higheft  precipices  in  England, 
"and  was  the  perfon  that  flew  off  Bromham  ileeple 
"  in  Wiltjbire  when  it  fell  down,  flew,  on  Monday 
"  iaft,  from  the  higheft  of  the  rocks  near  The  Hot- 
"  well  aj.  Brijlol,  with  fire-works  and  piftols ;  after 
"  which  he  wrent  up  the  rope,  and  performed  feveral 
furprifing  dexterities  on  it,  in  fight  of  thousands  of 


i. 


*  Suppofed  to  have  been  written  by  Dr.  Aroutbnot,  and  as 
fuch  preferved  in  the  Collection  of' his  Works.  The  full  title 
is,  "  The  Devil  to  pay  at  St.  James's:  or,  a  full  and  true  Ao 
**  count  of  a  molt  horrid  and  bloody  Battle  between  Madam 
"  Faujlina  and  Madam  Cuzzom.  Aifo  of  a  hot  Skirmilh  be- 
**  tween  Signor  Bofcbl  and  Signor  Palmerini.  Moreover,  how 
•'  Senef.no  has  taken  Shuflf,  is  going  to  leave  the  Opera,  and 
*{  lings  Pfalms  at  Henley's  Oratory.  Alfo  about  the  Flying 
**  Man,  and  how  the  Doctor  of  St.  Martins  -has  very  un- 
**  kindly  taken  down  the  Scaffold,  and  difappointed  a  World 
*'  of  good  Company.  As  alfo  how  a  certain  Great  Lady  is 
M  gone  mad  tor  the  Love  of  William  Gibfon,  the  Quaker.  And 
•*  how  the  Wild  Boy  is  come  to  Life  again,  and  has  got  a  Dairy 
*«  Maid  with  Child.  Alfo  about  the  great  Mourning,  and 
11  the  Fafhions,  and  the  Alterations,  and  what  not.  With 
"  other  material  Occurrences,  too  many  to  infert." 

In  this  pamphlet  our  artift  is  incidentally  mentioned,  but 
in  fuch  a  manner  as  fhews  that  he  had  attained  fome  celebrity 
lb  early  as  1727.  Speaking  of  fome  Lilliputian  fwine,  fuppofed 
to  be  in  the  poifcilion  of  Dean  Swift,  Dr.  Arbuthnot  adds, 
•*  But  Hogarth  the  Fngraver  is  making  a  print  after  them, 
'•  which  will  give  a  juiter  idea  of  them  than  I  can." 

g  **  fp  e&ators, 
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11  fpectators,  both  from  Somerfetjhire  and  Glouceftcr- 
l<  Jhire"  In  this  print  alio  is  a  portrait  which  has  been 
taken  for  that  of  Dr.  Rock,  but  was  more  probably- 
meant  for  another  Quack,  who  uied  to  draw  a  crowd 
round  him  by  feeming  to  eat  fire,  which,  having  his 
checks  puffed  up  with  tow,  he  blew  out  of  his 
mouth  *.  Some  other  particulars  are  explained  in 
the  notes  to  the  poetical  epiflle  already  mentioned. 

3.  Judith  and  Holof ernes.  •«  Per  vulnera  fervor, 
"  morte  tua  vivens."  W.  Hogarth  inv.  Ger.  Vander- 
gucht  Jc.  A  frontifpiece  to  the  Oratorio  of  Judith. — 
Our  heroine,  inftead  of  holding  the  fvvord  by  its 
handle,  grafps  it  by  its  edge,  in  fuch  a  manner 
as  mould  feem  to  have  endangered  her  fingers. 
(Judith  was  an  Oratorio  by  William  Eugg'ms,  Efq.  fet 
to  mufick  by  William  De  Fefch  +^  late  Chapel-mailer 
of  the  cathedral  church  of  Antwerp.  This  piece  was 
performed  with  fcenes  and  other  decorations,  but 
met  with  no  fuccefs.  It  was  publifhed  in  8V0,  1733.) 

*  Perhaps  he  was  only  a  fire-eater. 

■J-  Wiliiam  Defefcb,  a  German,  and  fome  time  chapel-mafter  at 
Antwerp,  was  in  his  time  a  refpe&able  p  rote  fib  r  on  the  violin, 
and  leader  of  the  band  for  feveral  ieafons  at  Marybone- garden*.. 
His  head  was  engraved  as  a  frontifpiece  to  fome  muiical  com- 
pofitions  publifhed  by  him ;  and  his  name  is  to  be  found  on 
many  fongs  and  ballads  to  which  he  (et  the  tunes  for  Vauxhall 
and  Mar  yb  one -gardens.  He  died,  foon  after  the  year  1750, 
at  the  age  of  70. 

The  following  lines  were  written  under  a  picture  of  Defefcbt 
painted  by  Soldi,    1751. 

Thou  honor'ft  verfe,  and  verfe  mnft  lend  her  wing, 

To  honor  thee,   the  prieft  of  Pbxbus  quire, 

That  tun'Ji  htr  bappieft  lines  in  hymn  or  long.      MilTok. 

Defefcb  was  the  patriotic  Mr.  Hoiiu's  muuc-mailer. 

—The 
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—  The  original  plate  of  the  frontifpicce  is  in  the 
poffeffion  of  Dr.  Monkhoufe,  This  defign  has  little 
of  Hogarth ;  yet  if  he  furnifhed  other  engravers  with 
fuch  flight  undetermined  Sketches  as  he  himfelf  is 
fometimes-  known  to  have  worked  from,  we  cannot 
wonder  if  on  many  occafions  his  ufual  characteristics 
fhould  efcape  our  notice.  Whoever  undertakes  to 
perfect  feveral  of  his  unpublilhed  drawings,  wili  be 
reduced  to  the  neceffity  of  inventing  more  than  pre- 
fents  itfelf  for  imitation. 

4.  Boys  peeping  at  Nature.  "  The  fubfcription- 
"  ticket  to  the  Harlot's  Progrefs  "  A  copy  in  aqua- 
tinta  from  this  receipt  was  made  by  R.  Live/ay  in 
1781,  and  is  to  be  had  at  Mrs.  Hogarth* s  houfe  in 
Leicejler-fiuare, 

1733  and  1734. 

1.*  The  Harlot's  Progrefs -}-,  in  fix  plates.  In  the 
fir  ft  is  a  portrait  of  Colonel  Chartres.     "  Cette  figure 

"  de 

*  In  The  Craft/man  of  Nov.  2tj,  1 732,  we  read,  "  This  day 
"  is  pubiifhed,  lix  prints  in  chiaro  ofcuro,  of  The  Harlot's 
"  Progrefs,  from  the  defigns  of  Mr.  Hogarth,  in  a  beautiful 
"  green  tint,  by  Mr.  E.  Kirkall,  with  proper  explanations 
"  under  each  print.  Printed  and  fold  by  E.  Kirkall,  in  Dock- 
*'  well-court,  White-Fryars ;  Phil.  Overton,  in  Flcct-Jlreet  \H. 
*'  Overton  and  J.  Hoole,  without  Newgate;  J.  King,  in  the 
»«  Poultry  ;   and  T.  Giafs,  under  the  Royal  Exchange ." 

Left  any  of  our  readers  fhould  from  hence  fuppofe  we  have 
been  guilty  of  an  innacuracy  in  appropriating  this  fet  of  prints 
to  the  year  1733,  &c.  it  is  neceflary  to  obferve,  that  the  plates 
adveitiied  as  above,  were  only  a  pirated  copy  of  Hogarth's 
work,   and  were  pubiifhed  before  their  original. 

■f  In  crheGrub-Jircet  Journal  for  December  6,  1733,  appeared 
the  following  advertifement  :  "  Lately  publifhed,  (illuitrated 
'*  with   lix  prints,  neatly  engraven  from  Mr.  Hogarth's  De- 

"  figns,) 
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"  de  viellard  (fays  Rouquet)  eft  d'apres  nature;  e'eft 
"  le  portrait  d'un  officier  tres  riche,  fameux  dans  ce 
"  tems-la  pour  de  pareilles  expeditions,  grand  (e- 
"  ducl:eur  de  campagnardes,  et  qui  avoit  toujours  a 
"'  fes  gages  des  femnaes  de  la  profeftion  de  celle 
"  qui  cajole  ici  la  nouvelle  debarquee."  Behind  him 
is  John  Gcurlay  a  Pimp,  whom  he  always  kept  about 
his  perfon.  The  next  figure  that  attracts  our  notice, 
is  that  of  Mother  Ncedham.  To  prove  this  woman 
was  fufficiently  notorious  to  have  deferved  the  fatire 
of  Hogarth,  the  following  paragraphs  in  The  Grub" 
jlreet  journal  are  fufficient. 

March  25,  1 731.  "  The  noted  Mother  Needham 
tQ  was  yefterday  committed  to  The  Gatehoufe  by 
*'  Juftice  RaUton." 

Ibid.  "  Yefterday,  at  the  quarter-feffions  for  the 
"  city  and  liberties  oiWeftminjler,  the  infamous  JVlo- 
"  ther  Needham,  who  has  been  reported  to  have  been 

M  figns,)  The  Lure  of  Venus  ;   or   a   Harlot's   Progreis.     An 
"  heroi-comical  Poem,  in  fix  Cantos,  by  Mr.  Jofepb  Gay. 
"  To  Mr.  Jofeph  Gay. 
"  Sir, 
'*  It  has  been  well  obferved,  that  a  great  and juft  objection 
"  to  the  Genius  of  Painters  is  their  want  of  invention ;  from 
"  whence  proceeds  fo  many  different   defigns  or  draughts  on 
"  the  fame  hiftoryor  fable.  Few  hive  ventured  to  touch  upon 
.  "  a  new  ftory  ;  but   Qill   fewer  have  invented  both  the  ftury 
*'  and  the  execution,  as  the   ingenious  Mr.  Hogarth  has  done, 
"  in  his  fix  prints  of  a  Harlot's  Prc'grefs\   and,  without  a  eom- 
'.*  plinient,  ^ir,  your  admirable    C  ntos   are   a   true   key  and 
"  lively  explanation  of  the  painter's  hieroglyphicks. 

14  I  am,  Sir,  yours,  &c.  A.  Phillips." 

This  letter,  alcribed  to  Amhrofe  PJrlllpsy  was  in  all  probabi- 
lity a  forgery,  like  the  nanu;  of  Jcfcph  Gay. 

«  dead 
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"  dead  for  fome  time,  to  fcreen  her  from  feveral 
"  profecutions,  was  brought  from  the  Gatehoufe,  and 
tc  pleaded  not  guilty  to  an  indictment  found  againft 
"  her  for  keeping  a  lewd  and  diforderly  houfe  ;  «but, 
"  for  want  of  fureties,  was  remanded  baek  to 
"  prifon." 

Ibid.  April  29 ,  i^gi.  "  On  Saturday  ended  the 
"  quarter- feflions  for  JVejlminJter,  &c.  The  noted 
(f  Mother  Needbam,  convicted  for  keeping  a  difor- 
u  derly  houfe  in  Park  Place,  St.  James's,  was  fined 
<f  One  Shilling,  to  (land  twice  in  the  pillory,  and  find 
€i  fureties  for  her  good  behaviour  for  three  years," 

Ibid.  May  6,  1731.  "  Yeflerday  the  noted  Mo^ 
"  ther  Needbam  flood  in  the  pillory  in  Park  Place, 
"  near  5/.  James's-Jlreet,  and  was  roughly  handled 
"  by  the  populace.  She  was  fo  very  ill  that  fhe  lay 
*'  along,  notwithftanding  which  fhe  was  fo  feverely 
ct  &c.  that  it  is  thought  (he  will  die  in  a  day  or 
<c  two." — Another  account  fays — "  me  lay  along  on 
"  her  face  in  the  pillory,  and  fo  evaded  the  law 
"  which  requires  that  her  face  fhould  be  expofed.,r 
— "  Yeftcrday  morning  died  Mother  Needbam,  She 
€t  declared  in  her  laft  words  *,  that  what  moft  affected 
<c  her  was  the  terror  of  {landing  in  the  pillory  to« 
"  morrow  in  New  Palace-yard,  having  been  fo  un<* 
<c  gratefully  ufed  by  the  populace  on  Wednefday" 

The  memory  of  this  woman  is  thus  perpetuated 
in  The  Dunciad,  1. 323. 

*  *«  Mother  Needbarfs  Lamcnt«itionfM  was  publiflicd  in 
May  1731,  price  6dL 

«<  xof 
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u  To  Ncedbam's  quick  the  voice  triumphal  rode, 

"  But  pious  Needkam  dropt  the  name  of  God." 
The  note  on  this  paffage  fays,  fhe  was  "  a  matron 
'"  of  great  fame,  and  very  religious  in  her  way  ; 
"f  whofe  conftant  prayer  it  was,  that  fhe  might  *  get 
"  enough  by  her  profeffion  to  leave  it  off  m  time, 
"  and  make  her  peace  with  God  *.'  But  her  fate  was 
'*'  not  lb  happy ;  for  being  convicted,  and  fet  in  the 
"  pillory,  fhe  was  (to  the  lafting  fhame  of  all  her 
"  great  Friends  and  Votaries)  fo  ill  uiid  by  the  po- 
"  pulace,  that  it -put  an  end  to  her  days." 

Rouquet  has  a  whimfical  remark  relative  to  the 
clergyman  juft  arrived  in  Lond.tn.  "  Cet  ecclcfiaftique 
'*'  monte  fur  un  cheval  blanc,  comme  ils  afferent  hi 
te  de  Vitrei — The  variations  in  this  plate  are  ;  fhadc 
thrown  by  one  houle  upon  another ;  London  added  on 
the  letter  the  parfon  is  reading ;  change  in  one  cor- 
ner of  the  fore-ground  ;  the  face  of  the  Bawd  much 
altered  for  the  worfe,  and  her  foot  introduced. 

Plate  II.  ^uin  compared  Garrick  in  Othello  to  the 
black  boy  with  the  tea-kettle  "f,  a  circumstance  that 

by 

*  It  feems  agreed  on  by  our  comic-writers,  not  to  finifli  the 
character  of  n  Bawd  without  giving  her  fome  pretence  to  Reli- 
gion. In  Dry  dais  Wild  Gallant,  Mother  du  Lake,  being  about 
to  drink  a  dram,  is  made  to  exclaim,  '*  'Tis  a  great  way  to 
"  the  bottom  ;  but  heaven  is  all-fufficient  to  give  me  firength 
"  for  it."  The  fcene  in  which  this  i'peech  occurs,  was  of  uie 
to  Richardfcn  in  his  Clarijh,  and  perhaps  to  Foote,  or  Footers 
original  of  the  character  of  Mother  Cole. 

f  So  in  Hill's  A8or,  pp.  69,  70.  "  If  there  be  any  thing 
"  that  comes  in  competition  with  the  unluckinefs  of  this  ex- 
11  cellent  player's  figure  in  this  character,  it  is  the  appearance 

<<  he 
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by  no  means  encouraged  our  Rofcius  to  continue  act- 
ing the  part.  Indeed,  when  his  face  was  obfcured, 
his  chief  power  of  expreffion  was  loft;  and  then,  and 
not  till  then,  was  he  reduced  to  a  level  with  feteral 
other  performers.  In  a  copy  of  this  fet  of  plates, 
one  of  the  two  fmall  portraits  hanging  up  in  the 
Jew's  bedchamber,  is  fuperfcribed,  Clarke ;  but 
without  authority  from  Hogarth.  IVooljhn  would 
likewife  have  been  out  cf  his  place,  as  he  had  written 
againft  the  Jezvijh  tenets.  Of  this  circumftance,  Ho- 
garth was  probably  told  by  fome  friend,  and  there- 
fore effaced  a  name  he  had  once  ignorantly  inferted. 
In  Plate  III.*  (as  already  obferved)  is  the  portrait 
of  Sir  John  Gonfon.  That  Sir  John  Gonfon  was  the 
perfon  intended  in  this  print,  is  evident  from  a  cir- 
cumftance in  the  next,  where,  on  a  door  in  Bride- 
well,  a  figure  hanging  is  drawn  in  chalk,  with  an 
infcription  over  it,  "  Sir  J.  G."  as  well  as  from  the 
following  explanation  by  Rcuquet :  "  La  figure,  qui 
(i  paroit  entrer  fans  bruit  avec  une  partie  de  guet, 
<c  eft  un  commiflaire  qui  fe  diftinguoit  extremement 
**  par  fon  zele  pour  la  perfecution  des  filles  de  joye.,! 

"  he  made  in  his  new  habit  for  Othello.  We  are  ufed  to  fee 
*'  the  greateil  majefty  imaginable  expreffed  throughout  thai 
*'  whole  part  ;  and  though  the  joke  was  fomewhat  prema- 
"  turely  delivered  to  the  publick,  we  muft  acknowledge,  thai 
?'  his  appearance  in  that  tramontane  drefs  made  us  rather  ex- 
"  peel:  to  fee  a  tea-kettle  in  his  hand,  than  to  hear  the  thun- 
"  dering  fpeeches  Sbakfpcare  has  thrown  into  that  character 
"  come  out  of  his  mouth*" 

*  See  the  back  ground  of  this  plate,  for  a  circumftance  o 
fuch  unpardonable  grofsnefs  as  admits  of  no  verbal  interpre 
tation. 

Refpectin^ 
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Reflecting  another  circumftance,  however,  in  the 
third  plate,  Rouquet  appears  to  have  met  with  fome 
particular  information  that  has  efcaped  me.  "  L'au- 
"  teur  a  faifi  l'occafion  d'un  morceau  de  beurre  qui 
"  fait  partie  du  dejeune,  pour  l'enveloper  plaifam- 
<c  ment  dans  le  titre  de  la  lettre  paftorale  qu'un  grand 
"  prelat*  addreffa  dans  ce  terns- la  a  fon  diocefe,  &c 
"  dont  plufieurs  exemplaires  eurent  le  malheur  d'e- 
"  tre  renvoyes  a  Tepicier." — The  fleeve  of  the  maid- 
fervant's  gown  in  this  plate  is  enlarged,  and  the  neck 
of  a  bottle  on  the  table  is  lengthened. 

For  variations  in  Plate  IV.  fee  the  roof  of  the 
room.  Shadow  on  the  principal  woman's  petticoat, 
and  from  the  hoop-petticoat  hanging  up  in  the  back 
ground.  The  dog  made  darker.  The  woman  next 
the  overfeer  has  a  high  cap,  which  in  the  modern 
impreffions  is  lowered. 

In  Plate  V.  Roof  of  the  room.  Back  of  the  chair. 
Table.  Dr.  MljaubirCs  waiftcoat.  Name  of  Dr- 
Rock  on  the  paper  lying  on  the  clofe-ftool.  Dim 
at  the  fire. 

In  a  defpicable  poem  publimed  in  1732,  under 
the  fictitious  name  oijofeph  Gay,  and  intituled  u  The 
Ci  Harlot's  Progrefs,  which  is  a  key  to  the  fix  prints 
cl  lately  published  by  Mr.  Hogarth,"  the  two  quacks 
in  attendance  on  the  dying  woman  are  called  'tan — r 
and  G — m.  It  is  evident  from  feveral  circumftances, 
that  this  Mr.  J.  Gay  became  acquainted  with  our 
author's  work  through  the  medium  of  a  copy. 

*  Biflicp  Gib/on. 

©  In 
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In  Plate  VI.  the  woman  feated  next  the  clergy- 
man was  defigned  for  Elizabeth  Adams,  who,  at  the 
age  of  30,  was  afterwards  executed  for  a  robbery, 
September  io,  1737.  The  common  print  of  her  will 
juftify  this  aflertion. 

If  we  may  trufl  the  wretched  metrical  performance 
jufl  quoted,  the  Bawd  in  this  fixth  plate  was  defigned 
for  Mother  Bentley. 

The  portrait  hanging  up  in  the  Jew's  apartment 
was  originally  fubfcribed  "  Mr.  fVoolfion."  There 
was  a  fcriptural  motto  to  one  of  the  other  pictures  ; 
and  on  the  cieling  of  the  room  in  which  the  girl  is 
dying,  a  certain  obfcene  word  was  more  vifible  than 
at  is  atprefent.  The  former  infcription  on  the  paper 
now  infcribcd  Dr.  Rock,  was  alfo  a  grofs  one.  I  fhould 
Injufticeadd,  that  before  thefe  plates  were  delivered 
to  the  fubfcribers,  the  offenfive  particulars  here  men- 
tioned were  omitted. 

The  following  paragraph  in  The  Grub-Jlreet  Journal 
for  September  24,  1730,  will  fufficiently  juftify  the 
fplendid  appearance  the  Harlot  makes  in  Bridewell. 
See  Plate  IV.  Such  well-dreiTed  females  are  rarely 
met  with  in  our  prefent  houfes  of  correction. 

"  One  Mary  Muffet,  a  woman  of  great  note  in 
"  the  hundreds  of  Drury,  who,  about  a  fortnight 
"  ago,  was  committed  to  hard  labour  in  Tothill-fields 
"  Bridewell,  by  nine  juflices,  brought  his  Majefty's 
({  writ  of  Habeas  Corpus,  and  was  carried  before  the 
"  right  honourable  the  lord  chief  juftice  Raymond, 
c(  expecting  to  have  been  either  bailed  or  difcharged; 
3  ;  "  but 


C     '95     ] 

f(  but  her  commitment  appearing  to  be  legal,- his 
"  lordilrip   thought  fit  to  remand  her  back  again  to 
"  her  former  place  of  confinement,  where  Jhe  is  now 
<s  beating  hemp  iu  a  gown  very  richly  laced  %uifbjiher."- 
Rouquet  concludes  his  illuftration  of  the  fifrh  plate 
by  obferving,  that  the  ftory  might  have   been  con- 
cluded here.     "  L'auteur  femble   avoir  rempli   fon 
'  deliein.      II  a  fuivi  fon  heroine  jufques  au  dernier 
{  foupir.     II  Pa  conduite  de  l'infamie  a  la  pauvcete$ 
1  par  les  voies  feduifantes  du  libertinage.     Son  in- 
f  tention  de  tacher  de  retenir,  ou  de  corriger  celles 
c  qui  leur  foibleife,  ou  leur  ignorance  expofent  tons 
•  les  jours  a  de  femblables  infortunes.  eit  fuffi  amtnt 
1  executee  ;  on   peut  done  dire  que  la  tragedie  finjt 
'  a  cette  planche,  et  que  la  fuivante  eft  cooime  le 
1  petite  piece.     C'eft  une  farce  dont  la  defujdte  ell 
'  pluftot  l'occafion  que  le  fujet." — Such  is  the  cri- 
ticifm  of  Rouquet  ;  but  I  cannot  abfolutely  concur 
n  the  juflncfs  of  it.     Hogarth  found  an  opportunity  ' 
to  convey  admonition,  and  enforce   his  moral,  even 
n  this  lafl  plate.     It  is  true  that  the  exploiis  of  our 
heroine  are  concluded,  and  that  ihe  is   no  longer  an 
agent  in  her  own  frory.    Yet  as  a  wim  prevails,  even 
among  thofe   who  are   moll:  humbled  by  their  own 
indifcretions,  that  fome  refpecl:  mould  be   paid   to 
their  remains,  that  they  mould  be  conducted  by  de- 
cent friends  to  the  grave,  and  interred  by   a  piieffc 
\vho  feels  for  the  dead  that  hope  exprefled  in   our 
Liturgy,  let  us  afk  whether  the  memory  of  our  Har- 
lot meets  with  any  fuch  marks  of  focial  attention,  or 
O  2  pious 
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pious  benevolence.    Are  not  the  preparations  for  her 
funeral  licentious,  like  the  courfe  of  her  life,  as  if 
the  contagion  of  her  example  had  reached  all  the 
company  in  the  room  ?  Her  fitters  in  iniquity  alone 
furround  her  coffin.     One  of  them  is  engaged  in  the 
double  trade  of  feduction  and  thievery.     A  fecond 
is  admiring  herfelf  in  a  mirror.     A  third  gazes  with 
unconcern  on  the  corpfe.     If  any  of  the  number  ap- 
pear mournful,  they  exprefs  at  beft  but  a  maudlin 
forrow,  having  glafles  of  ftrong  liquor  in  their  hands. 
The  very  minifler,  forgetful  of  his  office  and  cha- 
racter, is  fhamefully  employed ;  nor  does  a  fingle 
circumftance  occur,  throughout  the  whole  fcene,  that 
a  reflecting  female  would  not  wifh  mould  be  alienated 
from  her  own  interment. — Such  is  the  plate  which 
our  illuftrator,  with  too  much  levity,  has  ftyled  a 
farce  appended  to  a  tragic  reprefentation. 

He  might,  however,  have  exercifed  his  critical 
abilities  with  more  fuccefs-  on  Hogarth's  neglect  of 
propriety,  though  it  affords  him  occafion  to  difplay 
his  wit.  At  the  burial  of  a  wanton,  who  expired 
in  a  garret,  no  efcutcheons  were  ever  hung  up,  of 
rings  given  away ;  and  I  much  queftion  if  any  bawd 
ever  chofe  to  avow  that  character  before  a  clergy- 
man, or  any  infant  was  ever  habited  as  chief  mournei 
to  attend  a  parent  to  the  grave. — I  may  add,  thai 
when  thefe  pictures  were  painted  (a  time,  if  news 
papers  are  to  be  credited,  when,  having  no  eftablifhec 
police,  every  act  of  violence  and  licentioufnefs  wa 
practifed  with  impunity  in  our  ftreets,  and  womei 
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of  pleasure  were  brutally  perfecutedin  every  quarter 
of  the  town),  a  funeral  attended  by  fuch  a  fifterhood 
woud  fcarcely  have  been  permitted  to  reach  the  place 
of  interment.  Much  however  muft  be  forgiven  to 
the  morality  of  Hogarth's  defign,  and  the  powers 
with  which  it  is  executed.  It  may  alio,  on  the  pre- 
fent  occafion,  be  obferved,  that  in  no  other  fcene, 
out  of  the  many  he  has  painted,  has  he  fo  widely  de- 
viated from  vraifemblance* 

The  following  verfes,  however  wretched,  being 
explanatory  of  the  fet  of  plates  already  fpoken  of, 
are  here  re-printed.  They  made  their  appearance 
under  the  earlieft  and  befl  of  the  pirated  copies  pub- 
lifhed  by  Bowles.  Hogarth,  finding  that  fuch  a  me- 
trical defcription  had  its  effecl:,  refolved  that  his 
next  feries  of  prints  mould  receive  the  fame  advan- 
tage from  an  abler  hand. 

P    L    A    T    E      I. 

See  there,  but  juft  arriv'd  in  town, 
The  Country  Girl  in  home-fpun  gown, 
Tho'  plain  her  drefs  appears,  how  neat! 
Her  looks  how  innocent  and  fweet ! 
Does  not  your  indignation  rife, 
When  on  the  bawd  you  caft  your  eyes  ? 
Fraught  with  devices  to  betray  ; 
She's  hither  come  in  quell:  of  prey  ; 
Screens  her  defigns  with  godly  airs, 
And  talks  of  homilies  and  pray'rs, 
Till,  by  her  arts,  the  wretched  Maid 
To  vile  Francifco  is  betray'd. 

O  3  And 
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And  fee,  the  lewd  old  rogne  appears, 
How  at  the  frefh  young  thing  thing  he  leers! 
In  lines  too  flrong,  too  well  expreft 
The  luftful  iatyr  ftands  confeft. 

On  batter'd  jade,  in  thread-bare  gown, 
The  Rural  Brief  is  come  to  town — 
Think  what  his  humble  thought  engages; 
Why  —  lefler  work  and  greater  wages. 

Plate     It, 

Debauch'd,  and  then  kick'd  out  of  doors^ 
The  fate  of  all  Francifco's  whores, 
poor  Polly's  forc'd  to  walk  the  ftreets, 
Till  with  a  wealthy  Jtzv  fhe  meets. 
Quickly  the  man  of  circumcifion 
For  her  reception  makes  provifion. 
You  fee  her  now  in  all  her  fplendour, 
A  Monkey  and  a  Black  t'  attend  her. 
How  great  a  fot's  a  keeping  cully, 
Who  thinks  t'  enjoy  a  woman  folely  ! 
Tho'  he  fupport  her  grandeur,  Mifs 
Will  by  the  bye  with  others  kifs. 

"■■:  Thus  Poily  play'd  her  part ;  fhe  had 

r  A  Beau  admitted  to  her  bed  ; 

ro  But  th'  Hebrew  coming  unexpedted, 

Puts  her  in  fear  to  be  dete-fled. 
■  This  to  prevent,  fhe  at  breakfaft  picks 

-?■'■-,  A  quarrel,  and  mfulting  kicks 

'I  he  table  down  :  while  by  her  Maid 
The  Beau  is  to  the  door  convey'd. 

Plate 


JF.- 
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Plate     III. 
Molly  difcarded  once  ao;ain, 
Takes  lodgings  next  in  Drury-lane ; 
Sets  up  the  bufinefs  on  her  own 
Account,  and  deals  with  all  the  town. 
At  brcakfaft  here  in  defhabille, 
While  Margery  does  the  tea-pot  fill, 
Mifs  holds  a  watch  up,  which,  by  flight 
Of  hand,  was  made  a  prize  laft  night. 
From  chandler's  lhop  a  dab  of  butter, 
Brought  on  his  lordlhip's  Pafloral  Letter ', 
A  cup,  a  faucer,  knife,  and  roll, 
Are  plac'd  before  her  on  a  ftool. 
A  chair  behind  her  holds  a  cloak, 
A  candle  in  a  bottle  ftuck, 
And  by  't  a  bafon — but  indecent 
T'would  be  in  me  to  fay  what  is  in't. 
At  yonder  door,  fee  there  Sir  John's 
Juft  ent'ring  with  his  Myrmidons, 
To  Bridewell  to  convey  Mifs  Molly \ 
And  Margery  with  her  to  Mill  Dolly  *. 

Plate     IV. 
See  Polly  now  in  Bridewell  Hands, 
A  galling  mallet  in  her  hands, 
Hemp  beating  with  a  heavy  heart, 
And  not  a  foul  to  take  her  part. 
The  Keeper,  with  a  look  that's  fourer 
Than  Turk  or  Devil,  ftandirig  o'er  her  : 

*  Beat  hemp. 

O  4  And 
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And  if  her  time  fhe  idles,  thwack 

Comes  his  rattan  aerofs  her  back. 

A  dirty,  ragged,  faucy  Jade, 

Who  fees  her  here  in  rich  brocade 

And  Mechlin  lace,  thumping  a  punny, 

Lolls  out  her  tongue,  and  winks  with  one  eye. 

That  other  Maux  with  half  a  nofe, 

"Who's  holding  up  her  tatter d  cloaths, 

Laughs  too  at  Madam's  working- drefs, 

And  her  grim  Tyrant's  threat'ning  face, 

A  Gamejier  hard  by  Poll  you  fee, 

In  coat  be-lac'd  and  fmart  toupee. 

Kate  vermin  kills- — chalk'd  out  upon 

A  window-fhutter,  hangs  Sir  John* 

Plate     V. 

Releas'd  from  Bridewell,  Poll  again 
Drives  on  her  former  trade  amain  ; 
But  who  e'er  heard  of  trading  wenches 
That  long  efcap'd  difeafe  that  French  is  ? 
Our  Polly  did  not — Ills  on  ills, 
Elixirs,  bolufes  and  pills, 
.Catharticks  and  erheticks  dreary, 
Had  made  her  of  her  life  quite  weary ; 
At  laft  thrown  into  falivation 
She  finks  beneath  the  operation. 
A  inuffling  whore  in  waiting  by  her 
Screams  out  to  fee  the  wretch  expire. 
The  Dr,clors  blame  each  other  ;  Meagre^ 
With  wrath  tranfported,  hot  and  eager, 

Starts 


Starts  up,  throws  down  the  chair  and  {tool, 
And  calls  her  brother  Squab  a  fool. 
Your  pills,  quoth  Squab,  with  cool  difdain, 
Not  my  elixir,  prov'd  her  bane. 
While  they  contend,  a  muffled  Punk 
Is  rummaging  poor  Polly's  trunk. 

Plate     VI. 

The  fifterhood  of  Drury-hne 
Are  met  to  form  the  funeral  train. 
Prifs  turns  afide  the  coffin  lid, 
To  take  her  farewell  of  the  dead. 
Kate  drinks  deje&ed ;  Peggy  ftands 
With  difmal  look,  and  wrings  her  hands. 
Beck  wipes  her  eyes  ;  and  at  the  glafs 
In  order  Jenny  fets  her  face. 
The  ruin'd  Bawd  roars  out  her  grief; 
Her  bottle  fcarcely  gives  relief. 
Madge  fills  the  wine  ;  his  caflle-top 
With  unconcern  the  Boy  winds  up. 
The  Undertaker  rolls  his  eyes 
On  Sukey,  as  her  glove  he  tries  : 

His  leering  fhe  obferves,  and  while  he 

Stands  thus,  me  picks  his  pocket  flily. 

The  Par/on  fits  with  look  demure 

By  Fanny's  fide,  but  leaning  to  her. 

His  left  hand  fpills  the  wine ;  his  right— 

I  blufh  to  add — is  out  of  fight. 

Over  the  figure  of  the  Par/on  is  the  letter  A, 
Which  conducts  to  the  following  explanation  under- 
neath 
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neath  the  plate.  "  A.  The  famous  "Couple -Beggar 
•'  in  The  Fleets  a  wretch  who  there  fcreens  himfelf 
•'  from  the  juftice  due  to  his  villainies,  and  daily 
u  repeats  them." 

All  but  the  firfr.  impreffions  of  this  fet  of  plates 
are  marked  thus  f .  None  were  originally  printed 
off  except  for  the  1200  fubfcribers.  Immediately 
after  they  were  ferved,  the  plates  were,  retouched, 
and  fome  of  the  variations  introduced, 

2.  Rehear fal  of  the  Oratorio  of  Judith.  Singing 
men  and  boys.  Ticket  for  "  A  Modern  Midnight 
"  Converfation."  This  Oratorio  of  Judith,  which 
was  performed  in  character,  was  written  by  Mr. 
Hugging  as  has  been  already  obfervedin  p.  187  ;  and 
the  line  taken  from  it, 

"  The  world  (hall  bow  to  the  AJfyrian  throne," 

inferibed  on  the  book,  is  a  fatire  on  its  want  of  fuc- 
cefs. — The  corner  figure  looking  over  the  notes,  was 
defigned  for  Mr.  TothalL 

3.  A  Midnight  Modern  Conyerfation.  W.  Hogarth 
inv.  pinx.  &  jcuip.  Hogarth  foon  difcovered  that  this 
engraving  was  too  faintly  executed  ;  and  therefore, 
after  taking  off  a  few  impreffions  in  red  as  well  as 
black,  he  retouched  and  ftrengthened  the  plate. 
Under  this  print  are  the  following  verfes  : 

Think  not  to  find  one  meant  refemblance  here, 
We  laih  the  Vices,  but  the  Perfons  fpare. 
Prints  mould  be  priz'd,  as  Authors  fhould  be  read, 
Who  fharply  fmile  prevailing  Folly  dead. 

So 


So  Rabilaes  laught,  and  fo  Cervantes  thought, 
So  Nature  dictated  what  Art  has  taught. 
IMoit  of  the  figures,   however,  are  fuppofed  to  be 
real  portraits.     The  Divine  and  the  Lawyer*,  in 
particular,  are  well  known  to  be  fo. 

A 

*  Thefe,  in  my  firfr  edition,  I  had  ventured,  on  popular 
report,  to  lay  were  parfon  Ford,  and  the  firftLord  Nortbit:gton, 
when  young.  But  1  am  now  enabled  to  identify  their  perions, 
on  the  authority  of  Sir  John  Hawkins :  '*  When  the  Midnight 
"  Modern  Converfation  came  out,  the  general  opinion  was, 
**  that  the  Divine  was  the  portrait  of  Orator  Henley  ;  and  the 
"  Lawyer  of  Kettleby,  a  vociferous  bar  orator,  remarkable, 
"  though  an  utter  barrifler,  for  wearing  a  full-bottom'd  wig, 
**  which  heis  here  drawn  with,  as  alio  for  a  horrible  fquint." 
In  that  once  popular  fatire,  The  Caufidlcade,  are  the  follow- 
ing lines  on  this  lawyer  : 

"  TJp  Kettleby  ftarts  with  a  borrillc fare ! 
"  '  Behold,  my  good  Lord,  your  old  friend  at  the  bar, 
"  Or  rather  old  foe,  for  foes  we  have  been, 
*'  As  trcalon  fell  out,  and  poor  traitors  fell  in. 
*'  Strong  oppofites  e'er,  arid  not  once  of  a  iide, 
*'  Attornies  will  always  great  counfel  divide. 
"  You  for  perfections,  I  always  agair.fi, 
*'  How  oft  with  a  joke  'gainit  your  law  have  I  fene'd  ? 
f  How  oft  in  your  pleadings  I've  pick'd  out  a  hole, 
*'  Thro'  which  from  your  pounces  my  culprit  I've  ilole  ; 
**  I've  puzzled  againit  you  now  eight  years  or  nine, 
"  You,  my  Lord,  for  your  King,  1  a  — — 1  for  mine. 
"  But  what  is  all  this  ?     Now  your  Lordfhip  will  fay, 
"  To  get  at  the  office  this  is  not  the  way. 
•*  1  own  it  is  not,  io  I  make  no  requeft 
**  For  myfelf,  ft  ill  iirm  to  my  party  and  tefl : 
*'  But  if  'tis  your  pleafura  to  give  it  my  fon, 
"  He  mall  take  off  his  coif  t'accept  of  the  boon  ; 
"  That  coif  I,  refufing,  transferr'd  upon  him, 

**  For  who'd  be  a  ferjeant  where  P r  was  Prime  ? 

t(  That  my  fon  is  a  lawyer  no  one  can  gainfay, 

*'  As  witnefs  his  getting  off  W- te  t'other  day.' 

"  Quo* 
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A  pamphlet  was  publifhed  about  the  fame  time, 
under  the  fame  ri:  le  as  this  plate.  In  Banks* s  Poems, 
vol.  I.  p.  87.  the  print  is  copied  as  a  head-piece  to 
an  Fpiftle  to  M-.  Hogarth,  on  this  performance.  In 
a  note,  it,  is  faid  to  have  appeared  after  The  Harlot's 
Progrefs ;  and  that  in  the  original,  and  all  the  larger 
copies,  on  the  papers  that  hang  out  of  the  politician's 
pocket  at  the  end  of  the  table,  was  written  The 
Craft/man,  and  The  London  Journal, 

Of  this  print  a  good,  but  contracted  copy,  was 
publifhed  (perhaps  with  Hogarth's  permiflion),  and 
the  following  copy  of  verfes  engraved  under  it. 

"  1  he  bacchanalians ;  or  a  Midnight  Modern 
Converfation.  A  Poem  addreffed  to  the  Ingenious 
Mrs.  Hogarth. 

Sacred  to  thee,  permit  this  lay 
Thy  labour,  Hogarth,  to  difplay  ! 
Patron  and  theme  in  one  to  be  ! 
'Tis  u>reut,  but  not  too  great  for  thee ; 

*'  Quo'  my  Lord,  '  My  friend  Abel,  I  needs  muft  allow 
*'  You  have  puzzled  me  oft,  as  indeed  you  do  now  ; 
"  Nay,  have  puzzled  yourielf,  the  court  and  tl>e  law, 
*'  And  chuckled  mail  wittily  over  a  flaw  ; 
*'  For  your  noftrums,  enigmas,  conundrums,  and  puns, 
*'  Are  ribove  comprehenfion,  fave  that  of  your  fon's. 
'*  To  fiing  oft"  the  coif!   Oh  fye,  my  friend  Abelt 
"  'Twould  be  acting  the  part  of  the  Cock  in  the  Fable  ! 
"  'Tis  a  badge  of  diftincViori  !   and  fome  people  buy  it ; 
«*  Can  you  doubt  on't,  when  Skinner  and  Hayward enjoy  it  ? 
"  Tho'  1  own  you  have  fpoil'd  (but  I  will  not  enlarge  on't) 
*4  A  good  Chanctry  draftiman  to  make  a  bad  Serjeant."1 

Lord  Northitgtffit  did  not  come  into  notice  till  many  years  after 

the  publication  of  this  print. 

For 
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For  thee,  the  Poet's  conftant  friend, 
Whofe  vein  of  humour  knows  no  end. 
This  verfe  which,  honed  to  thy  fame, 
Has  added  to  thy  praife  thy  name  ! 
"Who  can  be  dull  when  to  his  eyes 
Such  various  fcenes  of  humour  rife  ? 
Now  we  behold  in  what  unite 
The  Prieft,  the  Beau,  the  Cit,  the  Bite ; 
Where  Law  and  Phyfick  join  the  Sword, 
And  Juftice  deigns  to  crown  the  board  : 
How  Midnight  Modern  Converfations 

Mingle  all  faculties  and  ftations ! 

Full  to  the  light,  and  next  the  bowl, 

Sits  the  phyfician  of  the  foul ; 

No  loftier  themes  his  thought  purfues 

Than  Punch,  good  Company,  and  Dues : 

Eafy  and  carelefs  what  may  fall, 

He  hears,  confents,  and  fills  to  all ; 

Proving  it  plainly  by  his  face 

That  cafTocks  are  no  figns  of  grace. 
Near  him  a  fon  of  Belial  fee ; 

(That  Heav'n  and  Satan  Hiould  agree  !) 

Warm'd  and  wound  up  to  proper  height 

He  vows  to  dill  maintain  the  fight, 

The  brave  furviving  Prieft  aflails, 

And  fairly  damns  the  firft  that  fails  ; 

Fills  up  a  bumper  to  the  Bell: 

In  Chriftendom,  for  that's  his  tafte : 

The  parfon  Cmpers  at  the  jeft, 

And  puts  it  forward  to  the  reft. 

What 
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What  hand  but  thine  fo  well  could  draw 
A  formal  Barrifter  at  Law  > 
Fitzherbert,  Littletont  and  Cokej 
Are  all  united  in  his  look. 
His  fpacious  wig  conceals  his  ears, 
Yet  the  dull  plodding  beaft  appears. 
His  mufcles  feem  exact  to  fit 
Much  noii'e,  much  pride,  and  not  much  wit* 

Who  then  is  he  with  folemn  phiz, 
Upon  his  elbows  pois'd  with  eafe  ? 
Freely  to  fpeak  the  Mufe  is  loth — 
Juflice  or  knave — he  may  be  both — ■ 
JulTice  or  knave — 'tis  much  the  fame  : 
To  boait  of  crimes,  or  tell  the  fhame, 
Of  raking  talk  or  reformation, 
'Tis  all  good  Modern  Ccnverfation. 

What  mighty  Muchiavel  art  thou, 
With  patriot  cares  upon  thy  brow  ? 
Alas,  that  punch  mould  have  the  fate 
To  drown  the  pilot  of  the  ftate  ! 
That  while  both  fides  thy  pocket  holds, 
T^or  U shivers  grieves,  nor  Ofbome  fcolds, 
Thou  fink'fl  the  bulinefs  of  the  nation 
In  Midnight  Modern  Converfation ! 

The  Tradcfman  tells  with  wat'ry  eyes 
How  Credit  fmks,  how  Taxes  rife ; 
At  Parliaments  and  Great  Men  pets, 
Counts  all  his  lories  and  his  debts. 

The  puny  Fop,  mankind's  difgrace, 
The  ladies-' jell  and  looking-glafs ; 

This 
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This  hc-fhe  thing  the  mode  purines, 
And  drinks  in  order — till  he  fp — s. 
See  where  the  Relict  of  the  Wars, 
Deep  mark'd  with  honorary  fears, 
A  mightier  toe  has  caus'd  to  yield 
Than  ever  Marlbro  met  in  field  ! 
,See  proftrate  on  the  earth  he  lies; 
And  learn,  ye  fbldiers,  to  be  wife. 

Flulh'd  with  the  fumes  of  gen'rous  wine 
The  Doctor's  face  begins  to  mine  : 
With  eyes  half  clos'd,  in  ftamm'ring  flrain, 
He  lpeaks  the  praifc  of  rich  champaign. 
Tii  dull  in  verfe,  what  from  thy  hand 
Might  even  a  Cato's  fmile  command. 
Th'  expiring  muffs,  the  bottles  broke, 
And  the  full  bowl  at  four  o'clock. 

March  22,  1742,  was  adted  at  Ccvent-Garden,  a 
new  fcene,  called  A  Modern  Midnight  Genverfaiion, 
taken  from  Hogarth's  celebrated  print  •,  in  which  was 
introduced,  Hipp:JJcy's  Drunken  Man,  with  a  comic 
tale  of  what  reaily  panned  between  himfelf  and  his 
old  aunt,  at  her  houfe  on  Mendip-HiUs,  m  Somerfet- 
Jbire.     For  Mr.  Hippi/Iey's  benefit. 

1 735* 
1.  The  Rake's  Frogrefs,  in  eight  plates. 

Extract  from  the  London  Daily  Poji,  May  is,  1735  : 

lc  The  nine  prints  from   the  paintings  of  Mr.  Hg- 

"  garth,  one  reprefenting  a  Fair,   and   the   others'  a 

"  Rake's  Progrcfs,  are  now  printing  oflf,  and  will  be 

*'  ready  to  be  delivered  on  the  25th  of  June  next. 

iC  Subfcrinji;gjM 
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•'  Subfcriptions  will  be  taken  at  Mr.  Hogarth*s,  the 
(<  Golden-Heady  in  Leicejler-fidds,  till  the  2^d  of  June, 
<£  and  no  longer,  at  half  a  guinea  to  be  paid  on  fub- 
"  fcribing,  and  half  a  guinea  more  on  delivery  of 
*'  the  prints  at  the  price  above-mentioned,  after 
cc  which  the  price  will  be  two  guineas. 

"  N.  B.  Mr.  Hogarth  was,  and  is,  obliged  to  defer 
*c  the  publication  and  delivery  of  the  abovefaid  prints 
"  till  the  25th  of  June  next,  in  order  to  fecure  his 
"  property,  purfuant  to  an  act  lately  pafTed  both 
"  houfes  of  parliament,  now  waiting  for  the  royal 
u  affent,  to  fecure  all  new  invented  prints  that  mall 
st  be  publiihed  after  the  24th  of  June  next,  from 
"  being  copied  without  confent  of  the  proprietor, 
"  and  thereby  preventing  a  fcandalous  and  unjuft 
*'  cuftom  (hitherto  pradrifed  with  impunity)  of  mak- 
"  ing  and  vending  bafe  copies  of  original  prints,  to 
"  the  manifeft  injury  of  the  author,  and  the  great 
"  difcouragement  of  the  arts  of  painting  and  en- 
<c  graving.'* 

In  The  Craft/man,  foon  afterwards,  appeared  the 
following  advertifement : 

"  Purfuant  to  an  agreement  with  the  fubfcribers 
w  to  the  Rake's  Progrefs,  not  to  fell  them  for  lefs 
"  than  two  guineas  each  fet  after  publication  thereof, 
"  the  faid  original  prints  are  to  be  had  at  Mr.  Ho- 
(i  garth's,  the  Golden-Head,  in  Leicejler-Jields  •,  and  at 
"  Tho.  BukeweWs,  print-feller,  next  JohnfotCs  Court, 
*'  in  Fleet-Jlreet,  where  all  other  print-fellers  may  be. 
"  fupplied. 
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'**  In  four  days  will  be  publifhed,  copies  from  the 
a  (aid  prints,  with  the  confent  of  Mr.  Hogarth,  ac- 
*l  cording  to  the  act  of  parliament,  which  will  be 
"  fold  at  2  s.  6  d.  each  let,  with  the  uftial  allowance- 
"  to  all  dealers  in  town  and  country  ;  and,  that  the 
tc  publick  may  not  be  impofed  on,  at  the  bottom  of 
*'  each  print  will  be  inferted  thefe  words,  viz.  f  Pub- 
'*  limed  with  the  confent  of  Mr.  William  Hogarth,  by 
4i  Tbo.  Bakeiuell9  according  to  act  of  parliament/ 

"  N.B.  Any  perfon  that  mall  fell  any  other  co- 
iC  pies,  or  imitations  of  the  laid  prints,  will  incur 
w  the  penalties  in  the  late  act  of  parliament,  and  be 
"  profecuted  for  the  fame." 

This  feries  of  plates,  however,  as  Mr.  Walpole  ob- 
ferves,  was  pirated  by  Bcitard  on  one  very  large  meet 
of  paper,  containing  the  feVeral  fcenes  reprefented 
by  Hogarth.  It  came  out  a  fortnight  before  the  ge- 
nuine fet,  but  was  foon  forgotten.  The  principal 
variations  in  thefe  prints  are  the  following  : 

Plate  I.  The  girl's  face  who  holds  the  ring  is 
erafed,  and  a  worfe  is  put  in  *.  The  mother's  head, 
&c.  is  leffened.  The  moe-fole,  cut  from  the  cover 
of  an  ancient  family  Bible,  together  with  a  cheft,  is 
added  ;  the  memorandum-book  removed  into  ano- 
ther place ;  the  woollen-draper's  mop  bill  j,  appended 

';,v  The  face  of  this  female  has  likewife  been  changed  on 
the  la  ft  piate  In  the  intermediate  ones  it  remains  as  origi- 
nally defigned.  To  give  the  fame  chamber  two  different  calls 
of  countenance,  was  iurely  an  incongruity  without  exciife. 

f  Thr  rnfeription    on   this   bill   is — "  London,   bought  of 
"  William Totball,  Woollen-draper  in  Covent-Garden."     See  th? 
corner  figure  looking  over  the   mafic   in  the  Ribfaffal  of  the 
I  Judith  ;    and  note,  p.  116. 

P  to 
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to  a  roll  of  black  cloth,  omitted  ;  the  contents  of  the 
clolet  thrown  more  into  ihade. 

In  Plate  II.  are   portraits  of    Figg,     the  prize- 
fighter * ;  Bridge?nant  a  noted  gardener ;  and  Dubois, 

2L 

*  Of  whom  a  feparate  portraif ,  by  Ellis,  had  been  published 
by  Overtax.     Figg  died  in  the  year  1734.     As  the  tafte  of  the 
publick  is  much  changed  about  the  importance  of  the  nolle 
Science  of  Defence,  as  it  was  called,  and  as  probably  it  will 
never  again  revive,  it  may  afford  fome  entertainment  to  my 
readers,  to  fee  the  terms  in  which  this  celebrated  prize-fighter 
is  fpoken  of  by  a  profeflbr  of  the  art.     "  Figg  was  the  Atla> 
*'  of  tht  Sword  ;   and  may  he  remain  the  gladiating  ftatne  1 
"  In  him  firength,    refolution,  and  unparalleled    judgement, 
*'  ccnfpired  to  form  a  matchlefs   matter.     There  was  a  ma- 
"  jelly  fhcnein  his  countenance,  and  blazed  in  all  his  anions, 
"  beyond  all  I  ever  faw.      His  right  leg  bold  and   firm  ;    and 
'*  his  left,  which  could  hardly  ever  be  dilturbed,  gave  him  the 
*'  furprifing  advantage  already  proved,  and  {truck  his  adver- 
"  fary  with  defpair  and  panic.     He  had   that  peculiar  way  of 
*'  flepping  in  I  lpoke  of,  in  a  parry  ;  he  knew  his  arm,  and 
"  its  juft  time  of  moving  ;  put  a  firm  faith  in  that,  and  never 
*'  let  his  adverfary  efcape  his  parry.     He  was  juft  as  much  a 
*'  greater  mafler  than  any  other  I  ever  law,    as    he    was^a 
*'  greater  judge  of  time  and  meafure."    Captain  John  Godfrey's 
Trcatife  upon    the    Uj'eful  Science  of  Defence,  410,    1747,   p.  41. 
"  Mr.  Figg"  fays   Cbetouood,    Hiftory  of    the  Stage,    p.  60, 
"  informed  me  once,  that  he  had  not  bought  a  fhirt  for  more 
"  than  twenty  years,  but  had  fold  fome  dozens.     It  was  hfs 
*.'  method,    when  he    fought   in   his  amphitheatre   (his  ftage 
"  bearing  that  fuperb  title),  to  fend  round  to  a  leleft  number 
"  of  his  icholars,  to  borrow  a  fhirt  for  the  enfuing  combat, 
"  and  feldom  failed  of    half   a  dozen  of   fuperfine  Holland 
ki  from   his  prime  pupils   (molt  of    the   young   nobility  and 
"  gentry  made  it  a  part  of  their  education  to  march  under  his 
*'  warlike  banner).      This  champion  was  generally  conqueror, 
*'  though  his  fhirt  feldom   failed  of  gaining  a   cut  from  his 
"  enemy,  and  foinetimes  his  flefh,   though  I  think  he  never 
*'  received  any  dangerous  wound.     Moil  of  his  fcholars  were 
•'  at  every  battle,  and  were  fure  to  exult  at  their  great  mafter*s 

"  victories, 
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a  mailer  of  defence,  who  was  killed  in  a  duel  by 
one  of  the  fame  name,  as  the  following  paragraphs 
in  The  Grub-flreet  Journal  fox  May  16,  1734,  8cc.  will 
tcftify  :  "  Yefterday  (May  1 1)  between  two  and  three 
"  in  the  afternoon,  a  duel  was  fought  in  Mary-le-bone 
*f  Fields,  between  Mr.  Dubois  a  Frenchman,  and  Mr, 
"  Dubois  an  Irijhman,  both  fencing-mafters,  the  for- 
"  mer  of  whem  was  run  through  the  body,  but 
"  walked  a  confiderable  way  from  the  place,  and  is 
"  now  under  the  hands  of  an  able  furgeon,  who  has 
u  great  hopes  of  his  recovery." 

May  23,  1734,  *'  Yefterday  morning  died  Mr. 
fl  Dubois,  of  a  wound  he  received  in  a  duel." 

The  portrait  of  Handel  has  been  fuppofed  to  be 
reprefented  in  the  plate  before  us ;  but  "  this,"  as 
Sir  John  Hawkins  obferves  to  me,  "  is  too  much  to  fay. 
'*  Mr.  Handel  had  a  higher  fenfe  of  his  own  merit  than 
"  ever  to  put  himfelf  in  fuch  a  fituation  ;  and,  if  fo, 
"  the  painter  would  hardly  have  thought  of  doing  it. 
*'  The  mufician  mud:  mean  in  general  any  compofer 
"  of  operas."  On  the  floor  lies  a  picture  reprefenting 
FarincUi,  feated  on  a  pedellal,  with  an  altar  before 
him,  on  which  are  feveral  flaming  hearts,-  near 
which  ftand  a  number  of  people  with  their  arms  ex- 

"  v:  -lories,  every  perfon  fuppofing  he  faw  the  wounds  his  ftrirt 
*'  received.  Mr.  Figg  took  hU  opportunity  to  inform  his 
"  leaders  of  linen  of  the  chai'ms  their  fhirts  received,  with  a 
"  promife  to  fend  them  home.  But,  laid  the  ingenious  cou- 
"  rageous  Figgi  I  feldom  received  any  other  anfvver  than 
"  D — mn  you,  keep  it !"  A  Poem  by  Dr.  Byrom,  on  a  battle 
between  Figg  and  Sutton,  another  prize-fighter,  is  in  the  6th 
Volume  or  Dedjleys  Collection  of  Poems. 
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tended,  offering  him  prefects :    at  the  loot  of  the- 
altar  is  one  female   kneeling,    tendering  her  heart. 
From    her    mouth  a  label   ifllies,  inferibed,  "  One 
"  God,  one  Farinelli ;"    alluding  to  a  lady  of  dif- 
tincYion,  who,  being  charmed  with  a  particular  paf- 
fage   in  one  of   his  fongs,    uttered  aloud  from  the 
boxes  that  impious  exclamation.     On  the  figure  of 
the  captain,  Rouquct  has  the  following  remark  :  "  Ce 
«c  cara&ere  me  paroit  plus  Italien  qu'  Anglcis."    I  am 
not  fufficientlv  veried  in  Alfatian  annals  to  decide  on 
the  queftion  ;    but  believe  that  the  bully  by  profef- 
fion  (not  affeffin,  as  Rouquet  feems  to  interpret  the 
character)  was  to  be  found  during  the  youth  of  our 
artiit.     More  have  heard  and  been   afraid  of  thefc 
vulgar  heroes,  than  ever  met  with  them.     This  let 
of  prints  was  engraved  by  Scotin  chiefly  ;  but  feverai 
of    the  faces  were  touched  upon  by  Hogarth.     In 
the  fecond  plate  the  countenance  of  the  man  with 
the  quarter- Haves  was  wholly  engraved  by  Hogarth. 
In  fome  early  proofs  of  the  print,  there  is  not  a  tin- 
gle feature  on  this  man's  face ;    there  is  no  writing 
either  in  the  mufician's  book,  or  on  the  label ;  nor  is 
there  the  horfe-race  cup,  the  letter,  or  the  poem 
that  lies  at  the  end  of  the  label,  that  being  entirely 
blank.     I  mention  thefe  circumitances  to  fhew  that 
our  artift  would  not  entruft  particular  parts  of  his 
work  to  any  hand  but  his  own  ;    or  perhaps  he  had 
neither  determined   on   the   countenance   or  the  in- 
fcription  he  meant  to  introduce,  till   the  plate  was 
far    advanced.      With    unfinifhed    proofs,    on    any 

other 
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Other  account,  this  catalogue  has  nothing  to  do. 
As  the  rudiments  of  plates,  they  ma}'  afford  induc- 
tion to  young  engravers ;  or  add  a  fancied  value  to 
the  collections  of  connoifleurs. 

In  the  third  plate  is  Leather-coat*,  a  noted  porter 
belonging  to  The  Rofe  Tavern,  with  a  large  pewter 
diih  in  his  hand,  which  for  many  years  ferved  as  a 
fign  to  the  fhop  of  a  pewteref  on  Snow-HHL  In  this 
titenfil  the  pofture- woman,  who  is  undrefling,  ufed 
to  whirl  herfeif  round,  and  difplay  other  feats  of 
indecent  activity  :  "  II  luffit"  (I  tranferibe  from 
Rouquct,  who  is  more  circumftantial)  "  de  vous 
'*  laifTer  a  deviner  la  deftination  de  la  chandelle.  Ce 
"  grand  plat  va  fervir  a  cette  femme  comme  a  une 
"  poularde.  II  fera  mis  au  milieu  de  la  table  ;  elle 
f*  s'y  placera  fur  le  dos ;  et  l'ivreffe  et  l'efprit  de 
"  debauche  feront  trouver  plaifant  un  jeu,  qui  de 
fe  fang-froid  ne  le  paroit  guercs."  Rouqiiet>  in  his 
defer iption  of  an  Engiijh  tavern,  fuch  as  that  in 
which  our  fcene  lies,  mentions  the  following  as  ex- 
traordinary conveniencies  and  articles  of  magnifi- 
cence :   "  Du  linge  toujours  blanc  f — de  tables  de  bois 

"  qu'on 

*  Fielding  has  introduced  this  porter,  under  the  name  of 
LcatbcrJiJcS)  into  The  Covcnt-Garden  Tragedy,  atfed  in  1732. 
Leatb.  Two  whores,  great  Madam,  mult  be  icraight  prepar'd, 

A  fat  one  for  the  Squire,  and  for  my  Lord  a  lean. 
Mother.  Thou,   Leatberjides,   beft    know'it  fuch    nymphs    to 
find, 
To  thee  their  lodgings  they  communicate. 
Go  thou  procure  the  girl, 
f   The  cleanlinef.  of  the  lEngiijb  feems  to  have  made  a  fimi- 
Ut  imprelfion   on    the    mind   of  M.  De  Grojlry,    who,   in   his 
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tc  qu'on  appelje  ici  mahogani — grand  feu  et  gratis. ,? 
Variations  :  Pontac's  head  is  added  in  the  room  of  a 
mutilated  Cafar.  Principal  woman  has  a  man's  hat 
on.  Rake's  head  altered.  Undreft  woman's  head 
altered.  Woman  who  fpirts  the  wine,  and  fhe  who. 
threatens  her  with  a  drawn  knife,  have  lower  caps,  &c. 

So  pntirely  dp  our  manners  differ  from  thofe  qf 
fifty  years  ago,  that  1  much  queflion  if  at  prefent,  in 
all  the  taverns  of  London,  any  thing  refembling  the 
icene  here  exhibited  by  Hogarth  could  be  found. 
That  we  are  lefs  fenfual  than  our  predecefTors,  I  dp 
jiot  affirm  ;  but  may  with  truth  obferve,  we  are  more 
delicate  in  purfuit  of  our  gratifications.— No  young 
man,  of  our  hero's  fortune  and  education,  would  now 
think  of  entertaining  half  a  fcore  of  proftitutes  'at  a 
tavern,  after  having  routed  a  fet  of  feeble  wretches^ 
who- are  idly  called  our  Guardians  of  the  Night. 

Plate  IV.  Rakcwell  is  going  to  court  on  the  firft 
of  March,  which  was  Queen  Carolines  birth-day,  a? 

*'  Tour  to  London,^  obfrrves,  that  ft  The  plate,  hearth-ftones, 
"  moveables,  apartments,  cjoprs,  flairs,  the  very  ftreet-doors, 
*'*  their  locks,  and  the  large  brafs  knockers,  are  every  day 
"  wafhed,  (cowered,  or  rubbed.  Even  in  lodging-houfes,  the 
*'  middle  of  the  ftairs  is  often  cohered  with  carpeting,  to  pre- 
*'  vent  them  from  being  foiled.  All  the  apartments  in  the 
M  houfe  have  mats  or  carpets  j  and -the  ufe  of  them  has  been, 
•'  adopted  fome  years  fince  by  the  French;'*  and  that  "  The 
"  towns  and  villages  upon  the  rqad  have  excellent  inns,  but 
4<  fomewhat  dear  j  at  thefe  an  E/tghJ/Aord  is  as  well  ferved  as. 
'*  at  his  own  houfe,  and  with  a  cleanlinefs  much  to  be  wifhed 
11  for  in  mod:  of  the  be  ft  houies  of  France.  The  innkeeper 
"  makes  his  appearance  only  to  do  the  honours  of  his  table  to 
V  the  grcateft  perfonages,  who  often  invite  him  to  dine  with 
K  them." 

well 
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well  as  the  anniversary  of  Si.  David,  In  the  early 
imprefiions  a  fhoe-black  fleals  the  Rake's  cane.  In 
the  modern  ones,  a  large  group  of  blackguards*  [the 
chimney-fweeper  peeping  over  the  poll  boy's  cards, 
and  difcovering  that  he  has  two  honours,  by  holding 
up  two  fingers,  is  among  the  luckleft  of  Hogarth's 
traits]  are  introduced  gambling  on  the  pavement ; 
near  them  a  frone  infcribed  Brack's,  a  contrail  to 
White's  gaming- houfe,  againft  which  a  flafh  of  light- 
ning is  pointed.  The  curtain  in  the  window  of  the 
fedan  chair  is  thrown  back.  This  plate  is  likewife 
found  in  an  intermediate  ftate  j-;  the  iky  being  made 
unnaturally  obfcure,  with  an  attempt  to  introduce  a 
ihower  of  rain,  and  lightning  very  aukwardly  repre- 
fented.  It  is  fuppofed  to  be  a  firft  proof  after  the 
infertion  of  the  group  of  black-guard  gamefters ; 
the  window  of  the  chair  being  only  marked  for  an 
alteration  that  was  afterwards  made  in  it.  Hogarth 
appears  to  have  fo  far  fpoiled  the  iky,  that  he  was 
obliged  to  obliterate  it,  and  caufe  it  to  be  engraved 
over  again  by  another  hand  {'.  Not  forefeeing,  how- 
ever,  the  immenfe  demand  for  his  prints,  many  of 

*  The  chief  of  thefe,  who  wears  fomething  that  feems  to 
have  been  a  tie-wig,  was  painted  from  a  French  bov,  who 
cleaned  fhoes  at  the  corner  of  Hog-Lane. 

f  In  the  collection  of  Mr.  Steevcr.s  only. 

X  He  had  meditated,  however,  fome  additional  improve- 
ments in  the  fame  plate.  When  he  had  inferted  the  florin, 
he  began  to  conlider  the  impropriety  of  turning  the  girl  out 
in  the  midft  of  it  with  her  head  uncovered  ;  and  therefore, 
on  a  proof  of  this  print,  from  which  he  deiigned  to  have 
worked,  he  fketched  her  hat  in  with  India i  ink. 

P  4  them 
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them  were  fo  flightly  executed,  as  very  early  to  ftan4 
in  need  of  retouching.  The  feventh  in  particular 
was  fo  much  more  flightly  executed  than  the  reft, 
that  it  fooner  wanted  renovation,  and  is  therefore  to 
be  fourjd  in  three  different  flates.  The  reft  appear 
only  in  two. 

In  Plate  V.  is  his  favourite  dpg  Trump.  In  this, 
alfo  the  head  of  the  rnaid-fervant  is  greatly  altered, 
and  the  leg  and  foot  of  the  bridegroom  omitted. 

From  the  antiquated  bride,  amd  the  young  female 
adjufting  the  foWs  of  her  gown,  in  this  plate,  is  taken 
a  French  print  of  a  wrinkled  harridan  of  faihion  at 
her  toilet,  attended  by  a  blooming  coeffeufe.  It  was 
engraved  by  L.  Surugue  in  1745,  from  a  pi&ure  in 
crayons  by  Coypel,  and  is  entitled,  La  Folk  pare  la  Der 
crepitude  des  ajuftcmens  de  la  Jeimeffe.  From  the  French- 
man, however,  the  Devonjhire-fqiiare  dowager  of  our 
artift  has  received  fo  high  a  polifh,  that  ihe  might 
be  mif]:aken  for  a  queen  mother  of  France '. 

Mr.  Gilpin,  in  his  remarks  on  this  plate,  appears 
not  to  have  fully  comprehended  the  extent  of  the 
fatire  defigned  in  it.  Speaking  of  the  church,  he 
obferves,  that  "  the  wooden  poft,  which  feems  to  have 
'f  no  ufe,  divides  the  picture  difagreeably."  Hogarth7 
however,  meant  to  expoie.  the  infufficiency  of  fuch 
ecclefiaftical  repairs  as  a,re  confided  to  the  fuperin- 
tendance  of  parifh-officers.  We  learn,  from  an  in- 
fcription  on  the  front  of  a  pew,  that  "  This  church 
4i  was  beautified   in  the  Year  1725.     'Tho.  Sice,  Tho. 
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?,£  thm,  Churchwardens*.'*  The  print  before  us 
came  out  in  1735  (i.e.  only  ten  years  afterwards), 
and  by  that  time  the  building  might  have  been  found 
in  the  condition  here  exhibited,  and  have  required  a 
prop  to  prevent  part  of  its  roof  from  falling  in. — As 
a  proof  that  this  edifice  was  really  in  a  ruinous  date, 
it  was  pulled  dpwn  and  rebuilt  in  the  year  1741. 

Fifty  years  ago,  Mary  bone  church  was  considered 
at  fuch  a  diftance  from  London,  as  to  become  the 
ufual  refort  of  thofe  who,  like  our  hero,  willied  to 
be  privately  married. 

In  Plate  VI.  the  fire  breaking  out,  alludes  to  the 
fame  accident  which  happened  at  White's,  May  3, 
1733.  I  learn  from  a  very  indifferent  poem  defcrip- 
tive  of  this  fet  of  plates  (the  title  is  unfortunately 

*  It  appears,  on  examination  of  the  Regitters,  &c.  that 
Tho.  Sice  and  Tbo.  Horn  are  not  fictitious  names.  Such  people 
were  really  churchwardens  when  the  repairs  in  1725  were 
made.  The  following  inlcription  on  the  pew,  denoting  a 
vault  beneath,  is  alfo  genuine,  and,  as  far  as  can  be  known  at 
prefent,  was  faithfully  copied  in  regard  to  its  obfolete  fpelling. 

THESE   PEWES   VNSCRVD   AND   TANE   IN'   SVNDER 

IN   STONE   THERS   GRAVEN   WHAT   IS    VNDER 

TO   WIT  A  VALT    FOR    BURIAL   THERE   IS 

WHICH  EDWARD    FORSET    MADE   FOR    HIM    AND  HIS. 

Part  of  thefe  words,  in  railed  letters,  at  prefent  form  a*pannel 
in  the  wainicot  at  the  end  of  the  right-hand  gallery,  as  the 
church  is  entered  from  the  itreet. — N'o  heir  of  the  Forfct  fa- 
mily appearing,  their  vault  has  been  claimed  and  ufed  by  his 
"Grace  the  Duke  of  Portland,  as  lord  of  the  manor.  The 
mural  monument  of  the  Taylors,  compofed  of  lead  gilt  over, 
is  likewife  preferred.  It  is  feen,  in  Hogarth's  print,  jull  under 
the  window.  The  bifliop  of  the  diocefe,  when  the  new  church 
was  built,  gave  orders  that  all  the  ancient  tablets  fliould  be 
placed,  as  nearly  36  poilible,  in  their  former  iituations.  ■ 

wanting), 
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wanting),  that  fome  of  the  characters  in  the  fcene 

f^efore  us  were  real  ones : 

"  But  fee  the  careful  plain  old  man, 

M *,  well-known  youth  to  trepan, 

To  C ^—Jh  ^  lend  the  dear  bought  pence, 

"  C Jh,  quite  void  of  common  fenfe, 

te  Whofe  face,  unto  his  foul  a.  fign, 

**  Looks  ftupid,  as  does  that  within, 

*c  A  quarrel  from  behind  enfues, 

"  The  fure  retreat  of  thofe  that  lofe. 

'*  An  honeft  'Squire  fmelis  the  cheat, 

"  And  fwears  the  villain  mall  be  beat : 

"  But  G dd  wifely  interferes, 

"  And  diffipates  the  wretch's  fears." 

The  original  iketch  in  oil  for  this  fcene  is  at  Mrs. 
Hogarth's  houfe  in  Lekefter-fields.  The  principal 
character  was  then  fitting,  and  not,  as  he  is  at  prefent, 
thrown  upon  his  knees  in  the  a£t  of  execration. 

The  thought  of  the  lofing  gamefter  pulling  his  hat 
over  his  brows  is  adopted  from  a  fimilar  character 
to  be  found  among  the  figures  of  the  principal  per- 
fonages  in  the  court  of  Louis  ~X.IV.  folio.  This  work 
has  n#  engraver's  name,  but  was  probably  executed 
about  the  year  170a. 

Plate  VII.  The  celebrated  Beccaria,  in  his  "  EfTay 
"  on  Public  Happinefs,"  vol.  II.  p,  172,  obferves, 

#  Old  Manners,  brother  to  the  late  Duke  of  Rutland. 

f  The  old  Duke  of  Devonjhire  loft  the  great  eilate  of  Lei- 
cefier  abbey  to  him  at  the  gaming-table.  Memerswm  the  only 
perfon  of  his  time  who.  had  amaUed  a  coniiderabie  fortune  by 
the  profeffion  of  a  ^ameiler. 

7  "I 
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*'  l  am  fenfible  there  are  perfons  whom  it  will  be 
"  difficult  for  me  to  perfuade  :  I  mean  thofe  pro- 
«-  found  contcmplators,  who,  fecluding  themfelves 
■'•'  from  their  fellow-creatures,  are  afliduoufly  em- 
"  ployed  in  framing  laws  for  them,  and  who  fre- 
"•quently  negledt  the  care  of  their  domeflic  and 
"  private  concerns,  to  prefcribe  to  empires  that  form 
<c  of  government,  to  which  they  imagine  that  they 
"  ought  to  fubmit.  The  celebrated  Hogarth  hath 
"  reprefented,  in  one  of  his  moral  engravings,  a 
tf  young  man  who,  after  having  fquandered  away  his 
"  fortune,  is,  by  his  creditors,  lodged  in  a  gaol. 
f*  There  he  fits,  melancholy  and  difconcerted,  near  a 
"  table,  whilft  a  fcroll  lies  under  his  feet,  and  bears 
iC  the  following  title :  *  being  a  new  fcheme  for 
cc  paying  the  debt  of  the  nation.  JSy  T.  L.  now  a 
"  prifoner  in  The  Fleet*"* 

The  Author  of  the  poem  already  quoted,  intimates 
that  the  perfonage  in  the  night-gown  was  meant  for 
fame  real  character  : 

"  His  wig  was  full  as  old  as  he, 

"  In  which  one  curl  you  could  not  fee. 

"  His  neckcloth  loofe,  his  beard  full  grown, 

"  An  old  torn  night-gown  not  his  own. 

(l  L ,  great  fchemift,  that  can  pay, 

<f  The  nation's  debt  an  eafy  war." 

In  Plate  VIII.  (which  appears  in  three  different 

flates)  is  a  half-penny  reverfed  (ftruck  in  the  year 

1763)  and  fixed  againft  the  wall,  intimating,  that 

Britannia  herfelf  was  fit  only  for  a  mad-houfe.    This 

was 
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was  a  circumftance  Inferted  by  our  artifl  (as  he  ad- 
vertifes)  about  a  year  before  his  death.'  I  may  add, 
that  the  man  drawing  lines  againft  the  wall  jufl  over 
the  half-penny,  alludes  to  Whifion's  propofed  method 
of  discovering  the  Longitude  by  the  firing  of  bombs, 
as  here  reprefented.  The  idea  of  the  two  figures  at 
each  corner  of  the  print  appears  to  have  been  taken 
from  Gibber's  ftatues  at  Bedlam*  The  faces  of  the  two 
females  are  alfo  changed.  That  of  the  woman  with 
a  fan,  is  entirely  altered  ;  me  has  now  a  cap  on,  in- 
Head  of  a  hood,  and  is  turned,  as  if  fpeaking  to  the 
other. 

Mr.  Gilpin 's  opinion  concerning  this  fet  of  prints 
is  too  valuable  to  be  omitted,  and  is  therefore  tran- 
fcribed  below  *.  The  plates  were  thus  admirably 
illuflrated  by  Dr.  John  Hoadly. 

PLATE 

*  "  The  firft  print  of  this  capital  work  is  an  excellent  re- 
:c  premutation  of  a  young  heir,  taking  pofferfion  of  a  mifer's 
'*  effects.  The  paffion  of  avarice,  which  hoards  every  thing, 
'*  without  diflinction,  what  is  and  what  is  not  valuable,  is  ad- 
"  mirably  defcribed, — The  compofiticn,  though  not  excellent, 
"  is  not  unpleafing.  The  principal  group,  confifting  of  the 
"  young  gentleman,  the  taylor,  the  appraifer,  the  papers, 
"  and  cheft,  is  well  fhaped  :  but  the  eye  is  hurt  by  the  dif» 
"  agreeable  regularity  of  three  heads  nearly  in  a  line,  and  at 
*'  equal  diftances. — The  light  is  not  ill  difpofed.  It  falls  on 
"  the  principal  figures  :  but  the  effect  might  have  been  im- 
*'  proved.  If  the  extreme  parts  of  the  mafs  (the  white  apron 
*'  on  one  fide,  and  the  memorandum-book  on  the  other)  had 
f*  been  in  fhade,  the  repofe  had  been  lefs  injured.  The  de- 
**  tached  parts  of  a  group  fhould  rarely  catch  a  flrong  body  of 
*'  light. — We  have  no  ftriking  inftances  of  cxprcjion  in  this 
"  print.  The  principal  figure  is  unmeaning.  The  only  one, 
44  which  difplays  the  true  vis  comicaoi Hogarth ,  is  the  appraifer 

*'  fingering 
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PLATE    I. 
O  Vanity  of  Age,  untoward, 
ILver  fpleeny,  ever  froward  ! 

Why 

►V  fingering  the  gold.     You  enter  at  once  into  his  character. 

'*  — The  young  woman  might  have  furnjfhed  the  artift  with 
"  an  opportunity  of  prefenting  a  graceful  figure  ;  which  would 
"  have  been  more  pleating.  The  figure  he  has  introduced,  is 
*'  by  no  means  an  object  of  allurement. — The  perfpcc~li<vc  is 
*'  accurate,  but  affected.  So  many  windows,  and  open  doors, 
'*  may  fhew  the  author's  learning;  but  they  break  the  back 
"  ground,  and  injure  the  fimplicity  of  it. 

"  The  feccnd  print  introduces  our  hero  into  all  the  diili- 
'*  pation  of  modith  life.  We  became  firlt  acquainted  with 
"  him,  when  a  boy  of  eighteen.  He  is  now  of  age  ;  has 
"  entirely  thrown  off  the  clownifh  fchool-boy  ;  find  affumes 
"  the  man  of  fafliion.  Infiead  of  the  country  taylor,  who 
**  took  meafure  of  him  for  his  father's  mourning,  he  is  now 
*'  attended  by  French  barbers,  French  taylors,  poets,  millcners, 
"  jockies,  bullies,  and  the  whole  retinue  of  a  fine  gentleman. 
41  — The  c.cprejjio/i,  in  this  print,  is  wonderfully  great.  The 
"  daunt lefs  front  of  the  bully  ;  the  keen  eye,  and  elafticity  of 
"  the  fencing-mafier ;  and  the  fimpering  importance  of  the 
'*  dancing-mafter,  are  admirably  expreifed.  The  lait  is  pcr- 
4<  haps  a  little  outre.  The  architect  *  is  a  ftrong  copy  from  na- 
•*  ture. — The  compojltion  feems  to  be  entirely  fubfervient  to  the 
"  cxprelfion.  It  appears,  as  if  Hogarth  had  fketched,  in  his 
*'  memorandum-book,  all  the  characters  which  he  has  here 
*'  introduced  ;  but  was  at  a  lots  how  to  group  them  ;  and 
"  chofe  rather  to  introduce  them  in  detached  figures,  as  he 
"  had  fketched  them,  than  to  lofe  any  part  of  the  expreffion 
"  by  combining  them. — The  light  is  ill  diflributed.  It  is 
"  fpread  indifcriminately  over  the  print;  and  defiroys  the 
*•  whole — We  have  no  in  fiance  of  grace  in  any  of  the  figures. 
•*  The  principal  figure  is  very  deficient.  There  is  no  contrail 
"  in  the  limbs  ;  which  is  always  attended  with  a  degree  of 
"  ungracefulneis. — The  execution  is  very  good.  It  is  elabo- 
u  rate,  and  yet  free.  —  The  fatire  on  operas,  though  it  may  be 
"  well  directed,  is  forced  and  unnatural. 

"  The  third  plate  carries  us  it  ill   deeper  into  the  hiitory. 

*  The  arcbitt9\  ^r.  Gilpin  tqeans — the  gardener*, 

"  We 
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Why  thefe  Bolts,  and  maffy  chains, 

Squint  fufpicions,  jealous  Pains  ? 

Why, 

44  We  meet  our  hero  engaged  irt  one  of  his  evening  amufe- 
44  ments.  This  print,  on  the  whole,  is  no  very  extraordinary1 
44  effort  of  genius. — The  dejign  is  good  j  and  may  be  a  very" 
44  exacl  defcription  of  the  humours  of  a  brothel. -— -The  com- 
44  pofition  too  is  not  nmifs.  But  we  have  few  of  thofe  mafterly 
44  itrokes  which  diftinguifli  the  works  of  Hogarih.  The  whole 
44  is  plain  hiitory.  The  lady  fetring  the  world  on  fire  is  the 
44  bed  thought :  and  there  is  fome  humour  in  furnifhing  the 
44  room  with  a  fet  oiCa/ars ;  and  not  placing  them  in  order. — 
44  The  light  is  ill  managed.  By  a  tew  alterations,  which  are 
44  obvious,  particularly  by  throwing  the  lady  dreffing  into 
44  the  fliade,  the  difpofition  of  it  might  have  been  tolerable. 
44  But  ft  ill  we  mould  have  had  an  abiurdity  to  anfwer,  whence 
44  comes  it  ?  Here  is  light  in  abundance ;  but  no  vifible 
44  fource. — ExbrcJEon  we  have  a  little  through  the  whole 
44  print.  That  of  the  principal  figure  is  the  beft.  The  ladies 
44  have  all  the  air  of  their  profeffion  ;  but  no  variety  of  cha- 
44  rafter.  Hogarth* *  women  are,  in  general,  Very  inferior  to 
44  his  men.  For  which  rcaibn  I  prefer  the  Rahc's  Progrefs  to 
44  the  Harlot's.  The  female  face  indeed  has  feldom  itrength 
44  of  feature  enough  to  admit  the  flrong  markings  of  ex- 
44  predion. 

44  Very  difagreeable  accidents  often  befall  gentlemen  of 
44  pleafure.  An  event  of  this  kind  is  recorded  in  the  fourth 
44  print;  which  is  now  before  us.  Our  hero  going,  in  full 
44  drefs,  to  pay  his  compliments  at  court  on  St.  David's  day, 
44  was  accofted  in  the  rude  manner  which  is.  here  reprefented. 
44  -—The  compofition  is  good.  The  form  of  the  group,  made 
44  up  of  the  figures  in  action,  the  chair,  and  the  lamp-lighter, 
44  is  pleating.  Only,  here  we  have  an  opportunity  of  re- 
44  marking,  that  a  group  is  difguiling  when  the  extremities 
4t  of  it  are  heavy.  A  group  in  fome  refpect  fhould  reiemble 
44  a  tree.  The  heavier  part  of  the  foliage  (the  cup  as  the 
44  landfcape  painter  calls  it)  is  always  near  the  middle;  the 
44  outfide  branches,  which  are  relieved  by  the  fky,  are  light 
44  and  airy.  An  inattention  to  this  rule  has  given  a  heavinefs 
44  to  the  group  before  us.  The  two  bailiffs,  the  woman,  and 
44  the  chairman,  arfi.all  huddled  together  in  that  part  of  the 

t  "  grouP 
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Why,  thy  toilfome  Journey  o'er, 
Lay 'it  thou  in  an  ufeleis  flore  ? 

Hope 

'?  group  which  fliould  have  been  the  lighteft ;  while  the  mid- 
**  die  part,  where  the  hand  holds  the  door,  wants  ftrength 
44  and  conliftence.     It  may  be  added  too,  that  the  four  heads, 
44  in  the  form  of  a  diamond,   make  an  unpleafing  fhape.      All 
44  regular  figures  mould  he  itudioufly  avoided.- — The  light  had 
14  been  well  diftributed,  if  the  bailiff  holding  the  arreft,  and 
"the  chairman,    had  been  a  little  lighter,  and  the  woman 
'  •  darker.     The  glare  of  the  white  apron  is  difagreeable. — 
14  We  have,  in  this  print,  fome  beautiful  inftances  of  exprrf- 
*l  JioK.     The  furprife  and  terror  of  the  poor  gentleman  is  ap- 
44  parent  in  every  limb,  as  far  as  is  conliftent  with  the  fear  of 
44  difcompoiing  his  drefs.     The  infolence  of  power  in  one  of 
*♦  the  bailiffs,  and   the   unfeeling  heart,  which  can  jell  with 
44  mifery,  in  the  other,  are  ftrongly  marked.     The  felf-impor- 
44  tance  too  of  the  honeft  Cambrian  is  not  ill  port  rayed  ;   who 
44  is  chiefly  introduced  to  fettle  the  chronology  of  the  ftory. — 
44  In  point  of  grace,  we  have  nothing  linking.     Hogarth  might 
44  have  introduced  a  degree  of  it  in  the  female  figure  :   at  leaft 
44  he  might  have  contrived  to  vary  the  heavy  and  unpleafing 
44  form  of  her  drapery. — The  perfpeclive  is  good,  and  makes 
41  an   agreeable   fhape. — I  cannot    leave    this    print  without 
44  remarking    the  falling   hand-box.     Such  reprelentations  of 
44  quick  motion  are  abfurd  ;   and  every  moment  the  abfurdity 
44  grows  ftronger.     You  cannot  deceive  the  eye.     The  falling 
u  body  mujl  appear  not  to  fall.     Objects  of  that  kind  are  be- 
44  yond  the  power  of  representation. 

44  Difficulties  crowd  fo  fa  ft  upon  our  hero,  that  at  the  age 
44  of  twenty-five,  which  he  feetns  to  have  attained  in  the  fifth 
44  plate,  we  find  him  driven  to  the  necefnty  of  marrying  a. 
44  woman,  whom  he  detelts,  for  her  fortune.  The  compofition 
44  here  is  very  good  ;  and  yet  we  have  a  difagreeable  regu- 
41  larity  in  the  climax  of  the  three  figures,  the  maid,  the 
44  bride,  and  the  bride- groom. — The  light  is  not  ill  diltnbuted. 
4'  The  principal  figure  too  is  graceful)  and  there  is  ftrong 
4'  cxprejfion  in  the  Iteming  tranquillity  of  his  features.  He 
44  hides  his  contempt  of  the  object  before  him  as  well  as  he 
11  can  ;  and  yet  he  cannot  do  it.  She  too  has  as  much  mean- 
44  ing  as  can  appear  thro'  the  deformity  of  her  features.     The 

44  clergyman's 
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Mope  along  with  Time  is  flown, 

Nor  canft  thou  reap  the  field  thou'fl  fown. 

Haft 

/  • 

44  clergyman's  face  we  are  all  well  acquainted  with,  and  alfo  his 
*'  wig;  tho  we  cannct  pretend  to  lay,  where  we  have  feen 
44  either.  The  clerk  too  is  an  admirable  fellow.- — The  per. 
"Jpegtiwe  is  well  underfrood  ;  but  the  chilrch  is  too  fmall  *  ; 
"  and  the  wooden  pofl,  which  ieerns  to  have  no  ufe,  divines 
44  the  picture  very  difagreeably. — The  creed  loff,  the  com- 
44  mandments  broken,  and  the  poor's-box  obftructed  by  a 
"■  cobweb,-  are  all  excellent  flroJr.es  of  fatiricat  humour. 

44  The  fortune,  which  our  adventurer  has  juft  received, 
14  enables  him  to  make  one  pufh  more  at  the  gaming-table. 
44  He  is  exhibited,  in  the  fixrh  print,  venting  curies  on  his 
41  folly  for  having  lofl  his  laft  frake  — This  is  upon  the  whole, 
44  perhaps,  the  belt  print  of  the  fet.  The  horrid  fcene  it 
*'  describes  was  never  more  inimitably  drawn.  The  cvmpb- 
44  f.tion  is  artful,  and  natural.  If  the  fliape  of  the  whole  be 
44  not  (]uite  plealing,  the  figures  are  i'o  well  grouped,  and 
44  with  i'o  much  cafe  and  variety,-  that  you  cannot  take 
44  offence. — In  point  of  light ,  it  is  more  culpable.  There  is 
44  not  (hade  enough  among  the  figures  to  balance  the  glare. 
41  If  the  neck-cloth  and  weepers  of  the  gentleman  in  mourn  - 
44  ing  had  been  removed,  and  his  hands  thrown  into  fhade, 
4  even  that  alone  would  have  improved  the  effect. — The  cx- 
*■*■  frejjion,  in  almoft  every  figure,  is  admirable  ;  and  the  whole 
-"  is  a  firong  reprefentation  of  the  human  mind  in  a  ftorm. 
'*'  Three  ftages  of  that  fpecies  of  madnefs,  which  attends 
44  gaming,  are  here  deicribtd.  On  the  firfl  (hock,  all  is  iri- 
44  ward  difmay.  The  ruined  gamciter  is  reprefenting  leaning 
44  againft  a  wall,  with  his  arms  acrofs,  loft  in  an  agony  ot 
44  horror.  Perhaps  never  paffion  was  defcribed  with  fo  much 
**  force.  In  a  fliort  time  this  horrible  gloom  burffs  into  a 
i4  ftorm  of  fury  :  he  tears  in  pieces  what  comes  next  him  ; 
*'  and,  kneeling  down,  invokes  curfes  upon  himfelf.  He  next 
44  attacks  others ;  every  one  in  his  turn  whom  he  imagines 
44  to  have  been  inftrumental  in  his  ruin. — The  eager  joy  of 

*  I  am  authorized  to  qbftrve,  that  this  is  no  fault  in  our  artift.  The 
old  church  at  Marybone  was  l<>  little,  that  it  would  have  flood  within 
the  walls  of  the  prefent  one,  leaving  at  the  fame  time  fufficient  room  fpi 
a  walk  ruund  it. 

44  the 
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Hall  thou  a  fon  ?  in  time  be  wife- 
He  views  thy  toil  with  other  eyes. 


Needi 


"  the  winning  gamefters,  the  atterition  of  the  ufurer,  the 
*'  vehemence  of  the  watchman,  and  the  profound  reverie  of 
"  the  highwayman*  are  all  admirably  marked.  There  is 
"  great  coolnefs  too  exprefTed  in  the  little  we  fee  of  the  fat 
"  gentleman  at  the  end  of  the  table.  The  figure  oppofing 
'*  the  mad-man  is  bad  :  it  has  a  drunken  appearance  ;  and 
'*  drunkennefs  is  not  the  vice  of  a*  gaming  tab)-'. — -The  prin- 
"  cipal  figure  is  ill-drawn.  The  perfpcSlive  is  formal  ;  and 
*'  the  execution  but  indifferent:  in  heightening  his  expreffion, 
"  Hogarth  has  loft  his  fpirit. 

"  The  feventh  plate,  which  gives  us  the  view  of  a  jail,  has 
*'  very  little  in  it.  Many  of  the  circumftances,  which  may 
■*  well  be  fuppofed  to  increafe  the  rtihery  of  a  confined  debtor, 
*'  are  well  contrived  ;  but  the  fruitful  genius  of  Hdgarth,  I 
*c  fhould  think;  might  have  treated  the  fubject  in  a  more  co- 
"  pious  manner.  The  epifode  of  the  fainting  woman  might 
"  have  given  way  to  many  circumftances  more  pi-. .per  to  the 
*'  occafton.  This  is  the  fame  woman,  whom  the  r  ike  difcards 
*'  in  the  firft  print;  by  whom  he  is  refcued  in  the  fourth; 
*'  who  is  pretent  at  his  marriage  ;  who  follows  him  into  jail ; 
"  and,  laftly,  to  Bedlam.  The  thought  is  rather  unnatural, 
*'  and  the  moral  certainly  culpable. — The  tompofi'tioh  is  bad. 
*'  The  group  of  the  womart  fainting  is  a  round  heavy  mafs  : 
*'  and  the  other  group  is  very  ill-fh  aped.  The  light  could  not 
44  be  worfe  managed  ,  and,  as  the  ..roups  are  contrived,  can 
"  hardly  be  improved. — In  the  principal  igure  there  is  great 
ii  expreffion ;  and  the  fainting  fcene  is  vfrell  dei'cribed.  A 
"  fcheme  to  pay  oft  the  national  debt,  by  a  man  who  cannot 
*'  pay  his  own  ;  and  the  attempt  of  a  iilly  rake,  to  retrieve 
*'  his  affairs  by  a  work  of  genius j  are  admirable  ftrckes  of 
"  humour. 

"  The  eighth  plate  brings  the  fortune  of  oar  hero  to  a 
li  conclufion.  It  is  a  very  expreffive  reprefentation  of  the 
tc  moft  horrid  fcene  which  human  nature  can  exhibit. — The 
*'  compofition  is  not  bad.  The  group,  in  which  the  lunatic  is 
"  chained,  is  well  managed  j  and  if,  it  had  been  carried  i 
"  little  further  towards  the  middle  of  the  picture,  an  !  th; 
•'  two  women  (who  feem  very  oddly  introduced)   had        n 

Q_  "  removed, 
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Needs  muft  thy  kind,  paternal  care, 
Lock'd  in  thy  chefts  be  buried  there  ? 
Whence  then  lhall  flow  that  friendly  eafe, 
That  focial  converfe,  home-felt  peace, 
Familiar  duty  without  dread, 
Inftruction  from  example  bred, 
Which  youthful  minds  with  freedom  mend, 
And  with  the  father  mix  the  friend? 
Uncircumfcrib'd  by  prudent  rules, 
Or  precepts  of  expenfive  fchools ; 
Abus'd  at  home,  abroad  defpis'd, 
Unbred,  unletter'd,  unadvis'd  ; 
The  headflrong  courfe  of  youth  begun, 
What  comfort  from  this  darling  fon  ? 

"  removed,  both  the  compofition,  and  the  diitribution  of 
"  light,  had  been  good. — The  drawing  of  the  principal  figure 
f*  is  a  more  accurate  piece  of  anatomy  than  we  commonly 
"  find  in  the  works  of  this  mailer.  The  exprcfjion  of  the 
*'  figure  is  rather  unmeaning  ;  and  very  inferior  to  the  ftrong 
"  characters  of  all  the  other  lunatics.  The  fertile  genius  of 
"  the  artiit  has  introduced  as  many  of  the  caufes  of  madnefs, 
"  as  he  could  well  have  collected  ;  but  there  is  fome  tauto- 
"  logy.  There  are  two  religionifts,  and  two  altronomers. 
"  Yet  there  is  variety  in  each  ;  and  ftrong  cxprefiion  in  all  the 
'*  characters.  The  ielf-fatisfaclion,  and  conviction,  of  him 
*'  who  has  difcovered  the  longitude  ;  the  mock  majefly  of  the 
'*  monarch  ;  the  moody  melancholy , of  the  lover;  and  the 
"  fuperftitious  horror  of  the  popifh  devotee;  are  all  admirable. 
"  — The  perfpe&ive  is  fimple  and  proper. 

"  I  fhould  add,  that  thefe  remarks  are  made  upon  the  firft 
*.'  edition  of  this  work.  When  the  plates  were  much  worn, 
"  they  were  altered  in  many  parts.  They  have  gained  by  the 
"  alterations,  in  point  of  de/igp}  but  have  loit  in  point  of 
*'  et-prejfon** 

Plate 
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Plate    II. 

Profperity  (with  harlot's  fmiles, 
Mod  pleating  when  me  moft  beguiles) 
How  foon,  fweet  foe,  can  all  thy  train 
Of  falfe,  gay,  frantic,  loud,  and  vain, 
Enter  the  unprovided  mind, 
And  Memory  in  fetters  bind ; 
Load  Faith  and  Love  with  golden  chain, 
And  fprinkle  Lethe  o'er  the  brain  ! 

Pleafure,  in  her  filver  throne, 
Smiling  comes,  nor  comes  alone ; 
Venus  comes  with  her  along, 
And  fmooth  Lyteus  ever  young  ; 
And  in  their  train,  to  fill  the  prefs, 
Come  apiih  Dance,  and  fwol'n  Excefs, 
Mechanic  Honour,  vicious  Tajte, 
And  Fajhion  in  her  changing  veil. 

Plate    III. 

O  vanity  of  youthful  blood, 
So  by  mifufe  to  poifon  good  ! 
Woman,  fram'd  for  focial  love, 
Faireft  gift  of  powers  above  ; 
Source  of  every  houmold  blernng, 
All  charms  in  innocence  pofTemng— 
But  turn'd  to  Vice,  all  plagues  above, 
Foe  to  thy  Being,  foe  to  Love ! 
Gueft  divine  to  outward  viewing, 
Ableft  Minifter  of  Ruin  ! 

Q^2  Md 
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And  thou,  no  lefs  of  gift  divine, 
44  Sweet  poifon  of  mifufed  wine  I** 
With  freedom  led  to  every  part, 
And  fecret  chamber  of  the  heart ; 
Doft  thou  thy  friendly  hoft  betray, 
And  ftiow  thy  riotous  gang  the  way 
To  enter  in  with  covert  treafon, 
O'erthrow  the  drowfy  guard  of  reafon, 
To  ranfack  the  abandon'd  place, 
And  revel  there  in  wild  excefs  ? 

Plate     IV. 

0  vanity  of  youthful  blood, 
So  by  mifufe  to  poifon  good  ! 
Reafon  awakes,  and  views  unbarr'd 
The  lacred  gates  he  watch'd  to  guard  ; 
Approaching  fees  the  harpy,  Law, 
An  dPoverty,  with  icy  paw, 
Ready  to  feize  the  poor  remains  • 
That  Vice  has  left  of  all  his  gains. 
Cold  Penitence,  lame  After-thought, 
With  fears,  defpair,  and  horrors  fraught, 
Call  back  his  guilty  pleafures  dead, 
Whom  he  hath  wrong'd^  and  whom  betfay'd. 

Plate     V. 
New  to  the  School  of  hard  Mijhap, 
'Driven  from  the  eafe  of  Fortune's  lap> 
What  fchemes  will  Nature  not  embrace 
T'  avoid  lefs  lhame  of  drear  diftrels ! 

Gold 
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Gold  can  the  charms  of  youth  beftow^ 
And  mafk  deformity  with  fliow : 
Gold  can  avert  the  fting  of  Shame, 
In  winter's  arms  create  a  flame ; 
Can  couple  youth  with  hoary  age, 
And  make  antipathies  engage. 

Plate     VI. 

Gold,  thou  bright  fon  of  Phcebus3  fource 
Of  univerfal  intercourfe ; 
Of  weeping  Virtue  foft  redrefs, 
And  bleffing  thofe  who  live  to  blefe  ! 
Yet  oft  behold  this  facred  truft, 
The  tool  of  avaricious  Luft  : 
No  longer  bond  of  human  kind, 
But  bane  of  every  virtuous  mind. 

What  chaos  fuch  mifufe  attends i 
Friendship  ftoops  to  prey  on  friends  j 
Health,  that  gives  relifh  to  delight, 
Is  wafied  with  the  wafting  night ; 
Doubt  and  miftruft  is  thrown  on  Heaven9 
And  all  its  power  to  Chance  is  given. 
Sad  purchafe  of  repentant  tears, 
Of  needlefs  quarrels,  endlefs  fears, 
Of  hopes  of  moments,  pangs  of  years  ! 
Sad  purchafe  of  a  tortured  mind 
fo  an  imprifon'd  body  join'd  ! 


} 


Plate    VII, 

Happy  the  man,  whofe  conftant  thought 
(Though  in  the  fchool  of  hardihip  taught) 

0^3  Can 
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Can  fend  Remembrance  back  to  fetch 
Treafures  from  life's  earlieft  ftretch  ; 
Who,  felf-approving,  can  review- 
Scenes  of  pail  virtues,  which  fhine  through 
The  gloom  of  age,  and  caft  a  ray 
To  gild  the  evening  of  his  day  ! 
'    Not  fo  the  guilty  wretch  confin'd  : 
No  pleafures  meet  his  confcious  mind  ; 
No  bleflings  brought  from  early  youth, 
But  broken  faith  and  wrefted  truth, 
Talents  idle  and  unus'd, 
And  every  trufl  of  Heaven  abus'd. 

In  feas  of  fad  reflection  loft, 
From  horrors  flill  to  horrors  tofs'd, 
Reafon  the  veffel  leaves  to  freer, 
And  gives  the  helm  to  mad  defpair. 


'  } 


Plate     VIIL 
Madnefs  !  thou  chaos  of  the  brain  ; 
What  art,  that  pleafure  giv'ft  and  pain 
Tyranny  of  Fancy's  reign ! 
Mechanic  Fancy !  that  can  build 
Vaft  labyrinths  and  mazes  wilc|, 
With  rule  disjointed,  fhapelefs  meafure, 
F^ll'd  with  horror,  fill'd  with  pleafure  ! 
Shapes  of  horror,  that  would  even 
Caft  doubt  of  mercy  upon  Heaven  \ 
Shapes  of  pleafure,  that  but  feen 
Would  fplit  the  fhaking  fides  of  fpken, 

O  vanity  of  age  !  here  fee 
The  ftamp  of  Heaven  efFac'd  by  thee  ! 
4 
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The  headflrong  courfe  of  youth  thus  run, 
What  comfort  from  this  darling  fon  ? 
His  rattling  chains  with  terror  hear  ; 
Behold  Death  grappling  with  defpair  ; 
See  him  by  thee  to  ruin  fold, 
And  curfe  Thy/elf,  and  curfe  thy  Gold, 

On  this  occafion  alfo  appeared  an  8vo  pamphlet, 
inrituled,  "  The  Rake's  Progrefs,  or  the  Humours  of 
"  Drury-Lane,  a  poem  in  eight  canto's,  in  Hudi~ 
t(  brajiick  verfe,  being  the  ramble  of  a  modern  Oxo- 
<e  nian,  which  is  a  compleat  key  to  the  eight  prints 
"  lately  publifhed  by  the  celebrated  Mr.  Hogarth" 
u  The  fecond  edition  with  additions,  particularly  an 
"  epiftle  to  Mr.  Hogarth"  was  "  printed  for  J.  Cbet- 
*■  wood,  and  fold  at  Inigo  Jones's-Head  againfl  Exeter 
tf  Change  in  The  Strand,  1735."  This  is  a  moft 
contemptible  and  indecent  performance.  Eight  prints 
are  inferted  in  fome  copies  of  it ;  but  they  are  only 
the  defigns  of  Hogarth  murdered,  and  perhaps  were 
not  originally  intended  for  the  decoration  of  the  work 
already  defcribed. 

The  original  paintings,  both  of  the  Rake's  and 
Harlot's  Progrefs,  were  at  Fonthill,  in  Wiltjhire,  the 
feat  of  Mr.  Beckford  *,  where  the  latter  were  def- 
troyed  by  a  fire,  in  the  year  1755  ;  the  former  fet 
was  happily  preferved.  Mr.  Baines,  of  Rippon,  in 
Torkjhirei  has  the  Harlot's  Progrefs  in  oil.  It 
muft,  however,  be  a  copy.     Mr.  Beckford  has  alfo 

*  Afterwards  twice  lord  mayor  of  London.     See  p.  44. 

C^  4  twenty- 
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twenty- five  heads  from  the  Cartoons  by  Hogarth,  for 
which  he  paid  twenty-five  guineas. 

There  is  reafon  to  believe  that  Hogarth  once  de- 
signed to  have  introduced  the  ceremony  of  a  Mar- 
riage Contract  into  the  Rake's  Progrefs,  inflead  of  the 
Levee.     An  unfiniihed  painting  of  this  fcene  is  Hill 
preserved.     We  have  here  the  Rake's  apartment  as 
now  exhibited  in  Plate  II.     In  the  anti-room,  among 
other  figures,  we  recognize  that  of  the  poet  who  at 
prefent  congratulates  our  hero  on  his  acceflion  to 
wealth  and  pleafure.     The  bard  is  here  waiting  with 
an  epithalamium  in  his  hand.     The  Rake  has  added 
connohTeurmip  to  the  reft  of  his   expenfive   follies. 
One  of  his  purchafes  is  a  canvas  containing  only  the 
reprefentation  of  a  human  foot.     [Perhaps  this  cir- 
cumftanpe   might  allude  to  the  difTedtion  of  Arlaud's 
Leda.      See  Mr.  Walpole's  Anecdotes,  &c.  vol.  IV. 
p.  39.].     A  fecond  is  fp  obfcure,  that  no  objects  in 
it  are   difcernible.     [A    performance  of  the    fame 
description  is  introduced  in  our  artiii's  Piquet \  or  Vir- 
tue  in  Danger.']     A  third  prefents   us  with  a  Madona 
looking  down  with  fondnefs  on  the  infant  (he  holds 
in  her  arms.     [This  feems  intended   as  a  contrail 
to  the   grey  headed  bride  who  fits   under  it,    and 
is  apparently  pad  child-bearing.]      The  fourth   is 
emblematical,   and  difplays  perhaps  too  licentious  a 
fatire  on  tranfubftantiation.     The  Blefled  Virgin  is 
thrufting   her  Son  down   the  hopper  of  a  mill,  in 
which  he  is  ground  by  priefts  till  he  hTues  out  in  the 
fhape  of  the  confecrated  wafer ,  fuppofed  by  Catho- 

licks 
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licks  to  contain  the  real  prefence*  At  a  table  fits  a 
toothlefs  decrepit  father,  guardian,  or  match  maker, 
joining  the  hand  of  the  rake  with  that  of  the  anti- 
quated female,  whofe  face  is  highly,  expreffive  of 
cagernefs,  while  that  of  her  intended  fruiband  is  di- 
rected a  contrary  way,  toward  a  groom  who  is  bring- 
ing in  a  piece  of  plate  won  at  a  horfe-race  *,  On  the 
floor  in  front  lie  a  heap  of  mutilated  bufts,  &c. 
which  our  fpendthrift  is  fuppofed  to  have  recently 
purchafed  at  an  audtion.  The  black  boy,  who  is 
afterwards  met  with  in  Plate  IV.  of  Marriage  Ala- 
mode,  was  tranfplanted  from  this  canvas.  He  is 
here  introduced  fupporting  fuch  a  picture  of  Gany- 
mede as  hangs  againft  the  wall  of  the  lady's  dref- 
fing-room  in  the  fame  plate  of  the  fame  work. 

1736. 
I.  Two  prints  of  Before  and  After.  The  two 
pictures,  from  which  thefe  prints  are  taken,  were 
painted  at  the  particular  requeft  of  a  certain  vicious 
nobleman,  whofe  name  deferves  no  commemoration* 
The  hero  of  them  is  faid  to  have  been  defigned  for 
Chief  Juftice  Allies.  Hogarth  repented  of  having 
engraved  them ;  and  almofl  every  pofleflbr  of  his 
works  will  wifli  they  had  been  with-held  from  the 
public,  as  often  as  he  is  obliged  to  fhew  the  volume 
that  contains  them  to  ladies.  To  omit  them,  is  to 
mutilate  the  collection  ;  to  pin  the  leaves,  on  which 
they  are  palled,  together,  is  a  circumftance  that  tends 
only  to  provoke  curiofity  ;  and  to  difplay  them, 
would  be  to  fet  decency  at  defiance.     The  painter 

*  The  fame  as  that  introduced  in  PJate  lit 

who 
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*rho  indulges  himfelf,  or  his  employers,  in  fuch  re~ 
prefentations,  will  forfeit  the  general  praife  he  might 
have  gained  by  a  choice  of  lefs  offenuve  fubjects. 
We  have  an  artift  of  no  common  merit,  who  has 
frequently  difgraced  his  ikill  by  fcenes  too  luxuriant 
to  appear  in  any  fituation  but  a  brothel ;  and  yet  one 
of  the  mofl  meretricious  of  his  performances,  but  a  few 
years  ago,  was  exhibited  by  the  Royal  Academy. 
Thefe prints,  however,  difplay  almoft  the  only  inftance 
in  which  Hogarth  condefcended  to  execute  a  fubjeel: 
propofed  to  him  ;  for  I  am  allured  by  one  who  knew 
him  well,  that  his  obfiinacy  on  thefe  occafions  has 
often  proved  invincible.     Like  Shakfpeare's  Tul/y9 

"  he  would  never  follow  any  thing 

"  That  other  men  began." 

In  the  later  impreffions  from  thefe  plates,  the 
fcroll-work  on  the  head-cloth,  &c.  of  the  bed,  is 
rendered  indiftin<5t,  by  an  injudicious  attempt  to 
iirengthen  the  engraving.  Mr.  S.  Ireland  has  the 
fh-ft  fketch  in  oil  of  "  Before  *." 

2.  The  Sleeping  Congregation.  The  preacher 
was  defigned  as  the  reprefentative  of  Dr.  Defaguliers* 
This  piint  was  firft  published  in  1736.  It  was  after- 
wards retouched  and  improved  t  by  the  author  in 
1762,  and  is  found  in  three  different  flates.  In  the 
firft,  Dieu  &  Mon  Droit  is  wanting  under  the  King's 
Arms ;  the  angel  with  one  wing  and  two  pair  of 

*  The  originals  of  both  are  at  the  earl  of  BeJborougb,s  feat 
at  Roehampton. 

f  I  wifh,  for  the  fake  of  fome  future  edition  of  the  prefent 
work,  thefe  improvements  could  be  afcertained.  To  me  they 
*rc  mvifibie,  like  thofe  in  the  re-publiflied  March  to  Finchky. 

thighs, 
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thighs,  that  fupports  this  motto,  is  fmoking  a  pipe  ; 
and  the  lion  has  not  his  prefent  magnificent  genitals. 
In  the  fecond,  the  words  already  mentioned  are 
added ;  the  angel's  pipe  is  obliterated  ;  the  infignia 
of  the  lion's  fex  rendered  oftentatioufly  confpicuous  ; 
and  the  lines  of  the  triangle  under  the  angel  are 
doubled.  The  other  distinctions  are  chiefly  fuch  as  a 
reiteration  of  engraving  would  naturally  produce,  by 
adding  ftrength  to  the  fainter  parts  of  the  compofi- 
tion.  Changes  of  this  flender  kind  are  numberlefs 
in  all  the  repaired  prints  of  our  artift.  There  is 
alfo  a  pirated  copy  of  this  plate.  It  is  not  ill  exe- 
cuted, but  in  fize  is  fomewhat  fhorter  than  its  pre- 
deceflbr,  and  has  no  price  annexed.  In  the  original 
picture,  in  the  collection  of  Sir  Edward  Walpole, 
the  clerk's  head  is  admirably  well  painted,  and  with 
great  force ;  but  he  is  dozing,  and  not  leering  at 
the  young  woman  near  him,  as  in  the  print. 

3.  The  Diftrefled  Poet*.  In  aback  ground,  a 
picture  of  Pope  threlhing  CurIL     Over  the  head  of 

Pope 

*  In  The  Craft/man,  March  12,  1736-7,  occurs,  "  This 
■'  day  is  published,  price  3s.  a  print  representing  a  Diftreffcd 
•f  Poet.  Alfo,  five  etchings,  of  different  characters  of  heads 
**  in  groups,  viz.  a  Chorus  of  Singers  ;  a  pleafed  Audience  at 
**  a  Play;  Scholars  at  a  Lecture  ;  and  Quacks  in  Conf'iltation  ; 
"  price  6d.  each.  To  be  had  either  bound  together  with  all 
"  Mr.  Hogarth's  late  engraved  works  (except  the  Harlot's 
"  Progrefs),  or  fingly,  at  the  Golden  Head,  in  Leicejler  Fields  ; 
**  and  at  Mr  JBakeivell's,  printfeller,  next  the  Horn  Tavern, 
"  Fleet-Jlrcct."  Anti  April  2  and  9,  1737,  "  Juft  publifhed, 
"  price  35.  A  print  reprefenting  a  DijireJJed  Poet.  Defigned 
*{  and  engraved  by  Mr.  Hogarth.  Alfo  four  etchings,  viz.  A 
**  pleafed  Audience  ;  a  Chorus  of  Singers  ;  Scholars  at  a  Ltc- 
Y  ture  ;  and  a  Confutation  of  Quacks,  price  6d.  each     To  be 

"  had 
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Pope  we  read,  Pope's  Letters  ;  out  of  his  mouth 
comes  Vent,  vtdit  vicl ;  and  under  Curll  lies  a  letter, 
directed — to  Curll.  The  diftreffed  bard  is  compofing 
Poverty,  a  poem.  At  the  bottom  of  the  plate  are 
the  following  lines  from  The  Dunciad,  I.  1 1 1. 

Studious  he  fate,  with  all  his  books  around, 
Sinking  from  thought  to  thought,  a  vaft  profund ! 
Plung'd  for  his  fenfe,  but  found  no  bottom  there  $ 
Then  writ,  and  flounder'd  on  in  mere  defpair. 

In  the  fubfequent  impreffions,  dated  December  15 
1740,  the  triumphs  of  Pope  are  changed  to  a  view 
of  the  gold  mines  of  Peru ;  and  our  hero  of  the 
garret  is  employed  in  celebrating  the  praife  of  Riches, 
The  lines  already  quoted  are  effaced.  The  original 
painting  is  at  lord  Grofvenor's  houfe  at  Milbank,  Weft- 
minfter. 

4.  Right  Hon.  Frances  Lady  Byron.  Whole 
length,  mezzotinto.  W*  Hogarth  pinxit.  J.  Faber 
fecit.     The  mod  beautiful  impreffions  of  this  plate 

were  commonly  taken  off  in  a  brown  colour. 

5.  The  fame,  fhortened  into  a  three-quarters 
length. 

6.  Confultation  of  Phyficians.  Arms  of  the  Un- 
dertakers.    In  this  plate,  amongfl  other  portraits,  is 

**■  had  at  the  Cdden  Head,  in  Leicejler  Fields ;  and  at  Mr.  BaJce- 
"  well's,  print-feller,  next  the  Horn  Tavern,  in  Fleet -ft reet. 
"  Where  may  be  had,  bound  or  otherwise,  all  Mr.  Hogarth's 
"  late  engraved  works,  viz.  A  Midnight  Converfaticn  ;  South- 
**  <wark  Fair  ;  the  Hake's  Progre/s,  in  eight  prints  ;  a  fleepy 
'*  Congregation  in  a  Country  Church ;  Before  and  After,  two 
**  prints." 

2  the 
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the    well-known    one    of  Dr.   Ward  *    (who   was 

called  Spot  Ward,   from  the  left  fide  of  his   face 

being 

*  Jojlma  Ward  was  one  of  the  younger  fons  of  an  ancient 
and  refpectable  family  fettled  at  Guijborougb  in  Yorkjlrirc,  where 
he  was  born  fome  time  in  the  laft  century.     He  feems,  from 
every  defcription  of  him,  to  have  had  fmall  advantages  from 
education,  though  he  indifpiitably  poffefTed  no  mean  natural 
parts.     The  firil  account  we  have  of  him  is,  that  he  was  affo- 
ciated  in  partnerfhip  with,  a  brother  named  William,  as  a  dry- 
falter,  in  Thames-Jzrcct.     After  they  had  carried  on  this  bufi- 
nefs  fome  time,  a  fire  broke  out  in  an  adjoining  houfe,  which 
communicated  itfelf  to  their  warehoufes,  and  entirely  deftroyed 
all  their  properly.     On  this  occafion  Mr.  Ward,  with  a  gen- 
tleman from  the  country  who  was  on  a  vifit   to  him,  efcaped 
over  the  tops  of  the  houfes  in  their  fhirts.     In  the  year  171 7 
he  was  returned  member  for  Marlborough  j  but,  by  a  vote  of  the 
Houfe  of  Commons,  dated  May  13,  was  declared   not    duly 
elected.     It  is  imagined  that  he  was  in  fome  meafure  connected 
with  his  brother  John  Ward  (who  is  ftigmatized  by  Mr.  Pope, 
Dunciadlll.  34.)   in  fecreting  and  protecting  illegally  the  pro- 
perty of  fome  of  the  South  Sea  directors.     Be  this  as  it  may,  he 
foon  after  fled  from  England,  refided  fome  years  abroad,  and 
has  been  frequently  iuppofed  to  have  turned  Rofnan  Catholic. 
Whil?  he  remained   in  exile,  he  acquired  that  knowledge  of 
medicine  and  chemtilry,  which  afterwards  was  the  means  of 
railing  him  to  a  llate  of  affluence.     About  the  year   1733   he 
began  to  piactife   phyiic,   and  combated,  for  fome  time,  the 
united  efforts  of  Wit,  Learning,  Argument,  Pvidicule,  Malice, 
and  Jealoufy,  by  all  of  which  he  was  oppofed  in  every  fhapc 
that  can  be  fuggelied.  At  length,  by  fome  luckycures,  and  par- 
ticularly one  on  a  relation   of   Sir  Jofeph  Jekyl  Matter  of  the 
Roils,  he  got  the  better  of  his  opponents,  and  was  fuu'ered  to 
pracYife  undifturbed.     From  this  time  his  reputation  was  efta- 
blifhed  :  he  was  exempted,   by  a  vote  of  the  Houfe   of  Com- 
mons, from  being  viiited  by  the  cenfors  of  the  college  of  phy- 
ficians,  and  was  even  called  in  to  the  afllftance  of  King  George 
the  Second,  whole  hand  he  cured,  and  received,  as  a  reward, 
a  commiffion  for  his  nephevy  the  late  General  Ga?ifel.     It  was 
his  cuftom  to  diibibute   his    medicines   and    advice,  and  even 
pecuniary  affiftance,  to  the  poor,  at  his  houfe,  gratis;  and  thus 

he 
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being  marked  6f  a  claret  colour) ;  and  that  of 
the  elder  Taylor  *,  a  noted  oculift,  with  an  eye  on 
the  head  of  his  cane ;  Dr.  Pierce  Dod  -j~,  Dr.  Bam- 

ber; 

he  acquired  considerable  popularity.  Indeed,  in  thefe  parti- 
culars his  conduct  was  entitled  to  every  degree  of  praife.  With 
a  ftern  outride,  and  rough  deportment,  he  was  not  wanting  in 
benevolence.  After  a  continued  feries  of  fuccefs,  he  died  Dec, 
31,  1761,  at  a  very  advanced  age,  and  left  the  fecret  of  his 
medicines  to  Mr.  Page,  member  for  Chkhejler,  who  beftowed 
them  on  two  charitable  inftitutions,  which  have  derived  con- 
iiderable  advantages  from  them.  His  will  is  printed  in  The 
Gentleman's  Magazine,    1762,   p.  208. 

*  I  was  aflured  by  the  late  Dr.  Johnfon,  that  Ward  ;vas  the 
weakeft,  and  Taylor  the  mod  ignorant,  of  the  whole  empiric 
tribe,  The  latter  once  afferted,  that  v/hen  he  was  at  St.  Pe~ 
terjburg,  he  travelled  as  far  as  Archangel  to  meet  Prince  Hercu- 
lanaum.  Now  Archangel  being  the  extreme  point  from  Euro- 
pean Afia,  had  the  tale  been  true,  the  oculifl  muft  have  march- 
ed fo  far  backwards  out  of  the  route  of  Prince  Heraclius,  whofe 
name  he  had  blundered  into  Herculaneum. 

The  prefent  likenels  cf  our  oculift,  however,  we  may  fup- 
pofe  to  have  been  a  ftrong  one,  as  it  much  reiembles  a  mezzo* 
tinto  by  Faber,  from  a  picture  painted  at  Rome  by  the  Che- 
valier Riche.  Under  it  is  the  following  infeription  :  "  Joannes 
**  Taylor,  Medicus  in  Optica  expertiiiimus  multifque  in  Aca- 
44  demiis  celeberrimis  Socius."  Eight  Latin  verfes  follow, 
which  are  not  worth  tranfeription.  Taylor  made  prefents  of 
this  print  to  his  friends.     It  is  now  become  fcarce. 

•f  One  of  the  phyficians  to  St.  Bartholomew's  Hofpital.  He 
died  Augnjl  6,  1754.  His  merits  were  thus  celebrated  by 
Dr.  Theobald,  a  contemporary  phyfician  : 

*'  O  raro  merito  quern  juncla  icientia  dudum 
'*  Jlluftrem  facris  medico  fttllam  addidit  orbi 
"  Aufpiciis,  pura  nunquam  non  luce  corufce  ! 
*c  Utcunque  incolumem  virtutum  averfa  tueri 
**  Gens  humana  folet,  non  ni  poft  fata  corona 
*}  Donandam  merita,  potitus  melioribus  aftris, 
*{  Invidia  major,  tu  praefens  alter  haberis 
*'  Hippocrates,  pleno  jam  nunc  cumulatus  honore, 

"Te 
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bcr  * ;  and  other  phyficians  of  that  time.  The 
figure  with  a  bone  in  its  hand,  between  the  two 
dcmi-doctors  (i.  e.  Taylor  and  Ward),  is  faid  to 
have  been  defigned  for  Mrs.  Mapp,  a  famous  maf- 
culine  woman,  who  was  called  the  bone-fetter,  or 
fhape-miftrefs.  I  am  told,  that  many  of  her  ad- 
vertifements  may  be  found  in  Mifts  Journal,  and 
ftill  more  accounts  of  her  cures  in  the  periodical 
publications  of  her  time.  Her  maiden  name  was 
IVallin.  Her  father  was  alfo  a  bone-fetter  at  Hindon, 
Wilts ;  but  quarrelling  with  him,  ihe  wandered  about 
the  country,  calling  herfelf  crazy  Sally,  On  her 
fuccefs  in  her  profeffion  fhe  married,  Augujl  n, 
1736  f,  one  Hill  Mapp,  a  fervant  to  Mr.  Ibbetfon, 
mercer  on  Ludgate-Hill.  In  moil  cafes  her  fuccefs 
was  rather  owing  to  the  ftrength  of  her  arms,  and 
the  boldnefs  of  her  undertakings,  than  to  any  know- 
ledge of  anatomy  or  (kill  in  chirurgical  operations. 
The  following  particulars  relative  to  her  are  collecTt- 

*'  Te  feu,  corporea  tandem  compage  foluta, 
"  Accipiet,  do&is  clarefcentem  artibus,  alta 
l(  Coi  fphaera  fenis ;  feu  tu  venerabilis  aureo 
11  Romani  Celfi  rite  effulgebis  in  orbe  ; 
"  O  lit  adhuc  tarda  ilia  dies,  fit  tarda,   precamur,1 
"  Ilia  dies,  noftriset  multum  ferior  annis, 
"  Cum  tua  mens,  membris  feducta  fluentibus,  almas 
"  Advolet,  angelicis  immixta  cohortibus,  arces ! 
"  Hie  potius  Mufas,  thematis  dulcedine  captas, 
"  Delecta,  atque  audi  laudes  vel  Apolline  dignas." 
*  A  celebrated  anatomift,  phylician,  and  man-midwife,  to 
whofe  eitate   the  prefent  Gafcoyne  family  fucceeded,  and  whofe 
furname  has  been  given  as  a  Chriftian  name  to  two  of  them. 

f   Some  indifferent  verfes  on  this  event  were  printed  in  The 
Gentleman's  Magazine ,  1736,  p.  484. 

ed 


t    *4°    ] 

cd  from  the  "the  Grub-Jlreet  Journal,  &c.  and  ferve  at 
leall  to  mew,  that  fhe  was  a  character  conliderable 
enough  to  deferve  the  fatire  of  Hogarth. 

Augufl  19,  1736,  "  We  hear  that  the  hufoand  of 
"  Mrs.  Mapp,  the  famous  bone-fetter  at  Ep/om,  ran 
"  away  from  her  lalt  week,  taking  with  him  up- 
"  wards  of  100  guineas,  and  fuch  other  portable 
*'  things  as  lay  next  hand." 

"  Several  letters  from  Epfom  mention,  that  the 
11  footman,  whom  the  female  bone- fetter  married 
"  the  week  before,  had  taken  a  fudden  journey  from 
*  thence  with  what  money  his  wife  had  earned ;  and 
"  that  her  concern  at  firft  was  very  great :  but  foon 
"  as  the  furprize  was  over,  ftie  grew  gay,  and 
u  feemed  to  think  the  money  well  difpofed  of,  as  it 
"  was  like  to  rid  her  of  a  hulband.  He  took  juft 
M  102  guineas." 

The  following  verfes  were  addrelfed  to  her  in 
Auguft  1736. 

"  Of  late,  without  the  leaft  pretence  to  fkill, 
"  Ward's  grown  a  fam'd  phyfician  by  a  pill  *  ; 

*  General  Churchill  was  "  the  primary  puffer  of  Ward's 
pill  at  court  j"  and  Lord  Chief  Baron  Reynoldi  foon  after  pub- 
lifhed  "  its  miraculous  effects  on  a  maid  fervant,"  as  I  learn 
by  fome  doggrel  verfes  of  Sir  William  Browne,  addrefled  to 
44  Dr.  Ward,  a  Quack,  of  merry  memory,"  under  the  title  of 
44  The  Till  Plot  On  The  Daily  Courant's  miraculous  Difcovery, 
44  upon  the  ever-memoraMe  28th  day  of  November  1734,  from 
44  the  Doctor  hin delf  being  a  Papift,  and  diftributing  his  Pills 
44  to  the  poor  gr&tis,  by  the  hands  of  the  Lady  Cage  alfo  a  Pa- 
44  pift,  that  the  P  11  muft  be  beyond  all  doubt  a  deep*laid  Plot, 
4$  to  introduce  Popery* 

"  Yet 
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u  Yet  he  can  but  a  doubtful  honour  claim, 
"  While  envious  Death  oft  blafls  his  rifing  fame, 
11  Next  travell'd  Taylor  fill'd  us  with  furprize, 
<(  Who  pours  new  light  upon  the  blindeft  eyes ; 
"  Each  journal  tells  his  circuit  thro'  the  land  ; 
ie  Each  journal  tells  the  bleffings  of  his  hand  : 
"  And  left  fome  hireling  fcribbler  of  the  town 
w  Injures  his  hiftory,  he  writes  his  own. 
te  We  read  the  long  accounts  with  wonder  o'er  ; 
"  Had  he  wrote  lefs,  we  had  believ'd  him  more. 
u  Let  thefe,  O  Mapp  !  thou  wonder  of  the  age ! 
"  With  dubious  arts  endeavour  to  engage  : 
"  While  you,  irregularly  ftricl:  to  rule9, 
*'  Teach  dull  collegiate  pedants  they  are  fools  I 
"  By  merit,  the  fure  path  to  fame  purfue  ; 
"  For  all  who  fee  thy  art,  muft  own  it  true." 
September  2,   1736,  *  On  Friday  feveral  perfons, 
"  who  had  the  misfortune  of  lamenefs,  crowded  to 
*'  The  White-hart  Inn,    in  White-chapel,  on  hearing 
u  Mrs.    Mapp   the    famous   bone-fetter    was   there. 
"  Some  of  them  were  admitted  to  her,  and  were 
u  relieved  as  they  apprehended.     But  a  gentleman, 
"  who  happened  to  come  by,  declared  Mrs.  Mapp 
"  was  at  Epfonjy  on  which  the  woman  thought  pro- 
"  per  to  move  off." 

September  9,  1736.     <f  Advertifement. 

"  Whereas   it    has   been  induftrioully  (I  vnfh   I 

"  could  lay  truly)  reported,  that  I  had  found  great 

"  benefit  from  a  certain    female  bone-fetter's  per- 

*'  formance,  and  that  it  was  to  a  want  of  refolution 

R  "  to 
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"  to  undergo  the  operation,  that  I  did  not  meet 
u  with  a  perfect  cure  :  this  is  therefore  to  give  no- 
"  tice,  that  any  perfons  affliclted  with  lamenefs  (who 
"  are  willing  to  know  what  good  or  harm  others 
"  may  receive,  before  they  venture  on  defperate 
St  meafures  themfelves)  will  be  welcome  any  morn- 
"  ing  to  fee  the  drefling  of  my  leg,  which  was 
"  found  before  the  operation,  and  they  will  then  be 
"  able  to  judge  of  the  performance,  and  to  whom  I 
"  owe  my  prefent  unhappy  confinement  to  my  bed 
"  and  chair. 

"  Thomas  Barber,  Tallow-chandler,  Saffron-hill." 
September  16,  1736,  "  On  Thurfday,  Mrs.  Mapfs 
"  plate  of  ten  guineas  was  run  for  at  Epfom.  A 
"  mare,  called  c  Mrs.  Mapp,*  won  the  firft  heat ; 
"  when  Mrs.  Mapp  gave  the  rider  a  guinea,  and  fwore 
<s  if  he  won  the  plate  fhe  would  give  him  100 ;  but 
"  the  fecond  and  third  heat  was  won  by  a  cheftnut 
"  mare.,, 

*'  We  hear  that  the    hufband  of  Mrs.   Mapp  is 
tl  returned,  and  has  been  kindly  received/' 

September  23,  1736,  "  Mrs.  Mapp  continues  mak- 
"  ing  extraordinary  cures :  me  has  now  fet  up  an 
"  equipage,  and  on  Sunday  waited  on  her  Majefty." 
Saturday,  Oftober  16,  1736,  "  Mrs.  Mapp,  the 
"  bone-fetter,  with  Dr.  Taylor,  the  oculift,  was  at 
"  the  play-hpule  in  Lincoln's-hn  Fields,  to  fee  a 
"  comedy  called  '  The  Hufband's  Relief,  with 
"■  the  Ftmale  Bone-fetter  and  Worm  Doctor/  which 

"  occafioned 
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"  occafioned   a  full  houfe,  and  the  following  epi- 
*'  gram  : 

"  While  Mapp  to  th'  actors  fhew'd  a  kind  regard, 
<f  On  one  fide  Taylor  fat,  on  the  other  Ward'. 
u  When  their  mock  perfons  of  the  Drama  came, 
"  Both  Ward  and  Taylor  thought  it  hurt  their  fame\ 
"  Wonder'd  how  Mapp  cou'd  in  good  humour  be— 
"  Zoons !  cries  the  manly  dame,  it  hurts  not  me; 
Ci  Quacks  without  art  may  either  blind  or  kill  ; 
"  But  *  dcmonjlration  Ihevvs  that  mine  \sjki!l.u 

"  And  the  following  was  fung  upon  the  flage  : 

11  You  furgcons  of  London,  who  puzzle  your  pates, 
"  To  ride  in  your  coaches,  and  purchafe  eftares, 
"  Give  over,  for  fhame,  for  your  pride  has  a  fall, 
"  And  the  doctrefs  of  Epfom  has  outdone  you  all. 

"  Derry  dozun,  &c 
"  What  fignifies  learning,  or  going  to  fchool, 
*'  When  a  woman  can  do,  without  reafon  or  rule, 
"  What  puts  you  to  nonplus,  and  baffles  your  art  ? 
"  For  petticoat-practice  has  now  got  the  ftart. 

"  In  phyfics,  as  well  as  in  fafhions,  we  find, 
"  The  neweft  has  always  the  run  with  mankind; 

*  "  This  alludes  to  fome  furprizing  cures  fhe  performed 
before  Sir  Hans  Sloane  at  The  Grecian  Coffee-houfe  (where  fhe 
came  once  a  week  from  Epfom  in  her  chariot  with  four  horfes); 
viz.  a  man  of  Wardour-Jlreet^  whofe  back  had  been  broke  nine 
years,  and  ftuck  out  two  inches  ;  a  niece  of'Sir  Hans  Statute  in 
the  like  condition  ;  and  a  gentleman  who  went  with  one  {hoc 
heel  fix  inches  high,  having  been  lame  twenty  years  of  his  hip 
and  knee,  whom  lhe  fet  ftrait,  and  brought  his  leg  down  even 
with  the  other."     Gent.  Mag.  1736,  p,  617. 

R  2  "  Forgo; 
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"  Forgot  is  the  buftle  'bout  'Taylor  and  Ward; 

*<  Now  Mapp's  all  the  cry,  and  her  fame's  on  record. 

"  Dame  Nature  has  given  her  a  doctor's  degree, 
"  She  gets  all  the  patients,  and  pockets  the  fee ; 
"  So  if  you  don't  inftantly  prove  it  a  cheat, 
"  She'll  loll  in  her  chariot,  whilft  you  walk  the  ftreet. 

"  Berry  down,  &c." 

Otlober  19,  1736,  London  Daily  Poll.  "  Mrs. 
"  Mapp,  being  prefent  at  the  acting  of  The  Wife's 
<e  Relief,  concurred  in  the  univerfal  applaufe  of  a 
"  crowded  audience.  This  play  was  advertifed  by 
"  the  defire  of  Mrs.  Mapp,  the  famous  bone-fetter 
"  from  Epfom." 

Ocloher  21,  1736,  "  On  Saturday  evening  there 
"  was  fuch  a  concourfe  of  people  at  the  Theatre- 
"  royal  in  Lincolri 's-hn  Fields^  to  fee  the  famous 
"  Mrs.  Mapp,  that  feveral  gentlemen  and  ladies  were 
<k  obliged  to  return  for  want  of  room.  The  contu- 
tl  fion  at  going  out  was  fo  great,  that  feveral  gen- 
**  tlemen  and  ladies  had  their  pockets  picked,  and 
"  many  of  the  latter  loft  their  fans,  See.  Yefterday 
"  fhe  was  elegantly  entertained  by  Dr.  Ward,  at  his 
«  houfe  in  TalUMalir 

"  On  Saturday  and  yefterday  Mrs.  Mapp  per- 
"  formed  feveral  operations  at  The  Grecian  Coffee- 
"  houfe,  particularly  one  upon  a  niece  of  Sir  Hans 
"  Shane,  to  his  great  fatisfaclion  and  her  credit. 
"  The  patient  had  her  fhoulder-bone  out  for  about 
"  pine  years." 

"  On 
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"  On  Monday  Mrs.  Mapp  performed  two  extra- 
'"  ordinary  cures ;  one  on  a  young  lady  of  The  Tern- 
"  pie,  who  had  feveral  bones  out  from  the  knees  to 
"  her  toes,  which  fhe  put  in  their  proper  places : 
'"  and  the  other  on  a  butcher,  whofe  knee-pans 
'?  were  fo  mifplaced  that  he  walked  with  his  knees 
(t  knocking  one  againft  another.  Yefterday  fhe 
"  performed  feveral  other  furprizing  cures  ;  and 
"  about  one  fet  out  for  Epfom,  and  carried  with  her 
c(  feveral  crutches,  which  me  calls  trophies  of  ho- 
!r  nour.', 

November  18,  1736,  "  Mrs.  Mapp,  the  famous 
"  bone-fetter,  has  taken  lodgings  in  Fall-Mall)  near 
*  Mr.  Jojhua  Ward's,  &c." 

November  25,   1736, 

u  In  this  bright  age  three  wonder-workers  rife, 
"  Whofe  operations  puzzle  ail  the  wife. 
"  To  lame  and  blind,  by  dint  of  manual  flight, 
"  Mapp  gives  the  ufe  of  limbs,  and  Taylor  fight. 
11  But  greater  Ward,  &c." 

December  16,  1736,  u  On  Thurfday,  Polly  Peachum 
"  (Mifs  Warren,  that  was  filler  to  the  famous  Mrs# 
"  Mapp)  was  tried  at  The  Old  Bailey  for  marrying 
"  Mr.  Nicholas ;  her  former  hufband,  Mr.  Somers, 
"  being  living,  &c." 

December  22,  1737,  <f  Died  lafl  week,  at  her 
"  lodgings  near  The  Stven  Dials,  the  much-talked- 
"  of  Mrs.  Mapp,  the  bone-fetter,  fo  milcrably  poor, 
"  that  the  parifh  was  obliged  to  bury  her." 

R  3  The 


C     «4«     1 

The  plate  is  thus  illuftrated  by  the  engraver : 
"  The  Company  of  Undertakers  beareth  Sable,  an 
Urinal  proper,  between  twelve  Quack  Heads  of  the 
fecond,  and  twelve  Cane  Heads,  Or,  Confultant. 
On  a  Chief  *,  Nebulae  -J*,  Ermine,  one  com  pleat 
Doctor  J  iffuant,  checkie,  fuftaining  in  his  right 
hand  a  baton  of  the  fecond.  On  his  dexter  and 
finifter  fides  two  <&/;;/- doctors  ilTuant  of  the  fecond, 
and  two  Cane  Heads  iiTuant  of  the  third ;  the  fir  ft 
having  one  eye  couchant,  towards  the  dexter  fide  of 
the  efcutcheon ;  the  fecond  faced  per  pale  proper 
and  gules,  guardant,  with  this  motto— Et  plurima 
mortis  imago" 

1737* 
1.  The  Lecture.  "  Datur  vacuum."  The  perfon 
reading  is  well  known  to  be  the  late  Mr.  Fijher,  of 
J e fits  College,  Oxford,  and  Regiftrar  of  that  Univer- 
fity.  This  portrait  was  taken  with  the  free  confent 
of  Mr.  Fijher;  who  died  March  18,  1761.  There 
are  fome  impreffions  in  which  "  Datur  vacuum"  is 
not  printed,  that  leaf  being  entirely  blank;  publifti- 
ed  January  20,   1736-7;  the  other  March  3,  1736. 

*  A  chief  betokeneth  a  fenator,  or  honourable  perfonage 
borrowed  from  the  Creeks,  and  is  a  word  fignifying  a  head  ; 
and  as  the  hesd  is  the  chief  part  of  a  man,  fo  the  chief  in  the 
efcutcheon  fliould  be  a  reward  of  fuch  only  whofe  high  merits 
have  procured  them  chief  place,  efteern,  or  love  amongft  men. 
Gtxtillitn, 

f  The  bearing  of  clouds  in  armes  (faith  Upton)  doth  im- 
port fome  excellencie. 

t  Originally  printed  &3ert  but  afterwards  altered  in  this 
print. 

Hogarth 
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Hogarth  at  fir  ft  marked  thefe  words  in  with  a  pen 
and  ink. 

2.  JEneas  in  a  Storm.  The  following  advertifement 
appeared  in  'The London  Dally  Poji,  January  17,1736-7. 
"  This  day  is  publifhed,  price  fixpence,  a  hiero- 
"  glyphical  print  called  Mneas  in  a  Storm, 

(i  Tanta  haec  mulier  potuit  fuadere  malorum. 
Ci  Sold  by  the  bookfellers  and  printfellers  in  town 
"  and  country.    Of  whom  may  be  had,  a  print  called 
"  Tartuff's  Ba?iquet,  or  Codex's  Entertainment.     Price 
i(  one  (hilling. 

— '*  populus  me  fibilat,  at  mihi  plaudo 
"  Ipfe  domi." 

The  fame  paper  mentions  the  King's  arrival  at 
Loejloff  on  the  1 6th  of  January,  and  afterwards  at 
St,  James's  on  the  17th. 

The  author  of  this  print,  whoever  he  was,  did 
not  venture  to  put  his  name  to  fo  ludicrous  a  re- 
prefentation  of  the  tempeft  which  happened  on  King 
George  the  Second's  return  from  Hanover.  His  Ma- 
jefty  is  fuppofed  to  have  kicked  his  hat  overboard. 
This,  it  feems,  was  an  action  cuftomary  to  him  when 
he  was  in  a  paffion.  To  the  fame  circumilance 
Leveling  has  alluded  in  his  Sapphic  Ode  ad  Car  ohm 
B  .  .  .  .*. 

Concinet  majore  poeta  plectro 
Georgium  -f ,  quandoque  calens  furore 
Geftiet  circa  thalamum  ferire 

Cake  galerum. 

*   Bunhury, 

f  The  author  had  here  left  a  blank,  which  I  have  ventured 
to  fill  up  with  the  royal  name. 

R  4  I  have 
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I  have  been  told,  that  Mr.  Garrick,  when  he  firft 
appeared  in  the  character  of  Bayes,  taking  the  fame 
liberty,  received  inftanrly  fuch  a  meffage  from  one 
of  the  ilage  boxes,  as  prevented  him  from  pradtifing 
fo  infolent  a  ftroke  of  mimickry  a  fecond  time. 

In  fpite  of  the  confidence  with  which  this  plate  has 
been  attributed  to  Hogarth,  I  by  no  means  believe 
it  was  his  performance.  It  more  refembles  the 
manner  of  Vandergucht,  who  was  equally  inclined 
to  perfonal  fatire,  however  his  talents  might  be  in- 
adequate to  his  purpofes.  Witnefs  feveral  fcattered 
defigns  of  his  in  the  very  fame  flyle  of  engraving. 
I  may  add,  that  he  always  exerted  his  talents  in  the 
fervice  of  the  Tory  faction.  Befides,  there  is  no- 
thing in  the  plate  before  us  which  might  not  have 
been  expedted  from  the  hand  of  any  common  artift. 
The  conceit  of  the  blafts  hTuing  from  the  pofteriors 
of  the  JEolhin  tribe,  is  borrowed  from  one  of  the 
prints  to  Scarrorfs  Travejly  of  Virgil ;  and  the  figure 
of  Britannia  is  altogether  infipid  and  unworthy  of 
Hogarth*  Our  artift  alfo  was  too  much  accuftomed 
to  failing  parties,  and  too  accurate  an  obierver  of  ob- 
jects on  The  Thames,  not  to  have  known  that  our 
Royal  Yachts  are  vefTels  without  three  mails,  &c. 

1758. 

?„  The  Four  Parts  of  the  Day  *.  Invented,  painted^ 

*  Hegarth  advertifes  in  The  London  Daily  Pojl,  January  20, 
1.737-8,  five  copper-plates,  viz.  Morning,  Noon,  Evening  and 
Night,  and  a  Company  or'  Strolling  Attreffes  dreflmg  in  a 
barn,  for  one  guinea,  half  to  be  paid  at  the  time  or' fubferibing, 
half  on  the  delivery.  After  the  fubfeription,  to  be  raifed  to 
live  (hillings  a  plate. 

esgraved, 
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engraved,  and  publifhed  by  W*  Hogarth,  Mr.  Walpok 
obferves  that  thefe  plates,  "  except  the  laft,  are  infe- 
rior to  few  of  his  works."  We  have  been  told  that 
Hogarth1  s  inclination  to  fatire  once  coft  him  a  legacy. 
It  feems  that  the  figure  of  the  Old  Maid,  in  the  print 
of  Morning,  was  taken  either  from  an  acquaintance 
or  relation  of  his.  At  firft  fhe  was  well  enough  fatif- 
fied  with  her  refemblance  ;  but  fome  defigning  peo- 
ple teaching  her  to  be  angry,  fhe  ftruck  the  painter 
out  of  her  will,  which  had  been  made  confiderably  in 
his  favour.  This  flory  we  have  heard  often  related 
by  thofe  whom,  on  other  occafions,  we  could  readily 
believe.  In  the  fame  print  is  a  portrait  of  Dr.  Rock, 
who  formerly  attended  Covent-Gardcn  market  every 
morning. 

To  the  propriety  of  Hogarth's  having  intro- 
duced a  fcene  of  riot  within  King's  Cojfee-houfe, 
the  following  quotation  from  The  Weekly  Mifcellany 
for  June  o,  1739,  bears  fufEcient  teftimony  :  "  Mon- 
day Mrs,  Mary  King  of  Covoit-Garden  was  brought 
up  to  the  King's  Bench  Bar  at  Wejiminfier,  and 
received  the  following  fentence,  for  keeping  a  dif- 
orderly  houfe ;  viz.  to  pay  a  fine  of  £.  200,  to  fuf- 
fer  three  months  imprifonment,  to  find  fecurity  for 
her  good  beru  ^lour  for  three  years,  and  to  remain  in 
prilon  till  the  fine  be  paid."  As  it  was  impoffible 
fhe  could  carry  on  her  former  bufinefs,  as  foon  as  the 
time  of  her  imprifonment  was  ended,  fhe  retired 
with  her  favings,  built  three  houfes  on  Haverjlock 
hillj  near  Hampjiead,  and  died  in  one  of  them,  Sep- 
tember' 
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Umber  1747.  Her  own  manfion  was  afterwards  the 
lafl  residence  of  the  celebrated  'Nancy  Dciwfon  *  ;  and 
the  three  together  are  ftill  diftinguiihed  by  the  ap- 
pellation of  Moll  King's  Row.  Perhaps  the  ufe  of 
the  mirror  in  reverting  objects  was  not  yet  under- 
ftood  by  our  engravers,  for  in  Hogarth's  painting 
the  late  Mr.  PVeJl's  houfe  (now  Lowe's  Hotel)  is  pro- 
perly fkuated  on  the  left  of  Covent-garden  church. 
In  the  print  it  appears  on  the  contrary  fide. 

The  Crying  Boy  m  Noon  was  Sketched  by  Ho- 
garth from  a  picture  by  N.  Pouffin  of  the  Rape 
©f  the  Sabine  s,  at  Mr.  Hoars's  at  Stourhead.  The 
Schoolboy's  kite  lodged  on  the  roof  of  a  building, 
was  introduced  only  to  break  the  difagreeable  uni- 
formity of  a  wall. 

Our  artift,  in  the  fcene  of  Eveiiing>  inferted  the 
little  girl  with  the  fan,  as  an  after-thought,  fome 
friend  having  a  iked  him  what  the  boy  cried  for.  He 
therefore  introduced  the  girl  going  to  take  the  play- 
thing from  her  brother.  Nothing  is  more  common 
than  to  fee  children  cry  without  reafon.  The  cir- 
eumftance,  however,  fhews  that  this  great  Genius 
did  not  always  think  himfelf  above  advice,  as  fome 
have  alledged  to  have  been  the  cafe  with  him.  In 
the  early  impreflfions  of  this  plate,  the  face  and  neck 
of  the  woman  are  coloured  with  red,  to  exprefs  heat; 
and  the  hand  of  her  hufband  is  tinged  with  blue,  to 

*  A  hornpipe  dancer  at  Content  Garden.  She  wasjrnftrefs 
toSbuter  the  comedian,  Uc.  &.c,  &.c. 

intimate 
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intimate  that  he  was  by  trade  a  Dyer.  The  purchafers 
of  the  plate,  intituled  Evening,  are  hereby  cautioned 
againft  impofition.     In  a  modern  copy  of  it,  fold  to 
the  late  Mr.  Ingham  Fojler,  the  face  of  the  woman 
had  been  warned  over  with  vermilion,  that  it  might 
pafs  (as  it  chanced  to  do)  for  a  firft  impreflion.     In 
the  true  ones,  and  none  but  thefe,  the  face  and  bo- 
fom  were  printed  off  with  red,  and  the  hand  with, 
blue  ink.     Only  the  traces'of  the  graver,  therefore, 
ought  to  be  filled  by  either  colour,    and  not  the 
whole  furface  of  the  vifage,  &c.  as  in  the  fmeary 
counterfeit.     I  have  been  told  that  a  few  copies  of 
plate  III.  were  taken  off  before  the  fan  was  inferted, 
but  have  not  hitherto  met  with  one  of  them.     In 
Night,  the   drunken  Free-mafon  has  been  fuppofed 
to  be  Sir  Thomas  de  Veil;  but  Sir  John  Hazvkins  af- 
fures  me,  it  is  not  the  leaft  like  him.     The  Salijbury 
Flying-Coach  implies  a  fatire  on  the  right  honourable 
inventor  of  that  fpecies  of  carriage.     The  two  firft 
of  thefe  pictures  were  fold  to  the  Buke  of  Ancafiers 
for  57  Guineas  ;  the   remaining  pair  to  Sir  William 
Fleathcote  for  64. 

2 .  Strolling  Adtreffes  *  dreffing  in  a  Barn.  Invent* 
ed,   painted,  engraved,   and  publi-Jhed  by  W.  Hogarth, 

*  I  know  not  why  this  print  fhould  have  received  its  title 
only  from  its  female  agents.  Not  to  dwell  on  the  Jupiter 
pointing  with  Cupid 's  bow  to  a  pair  of  itockings,  whoever  will 
examine  the  linen  f  of  the  weeping  figure  receiving  a  dram- 
glafs  from  the  Syren,  and  look  for  the  object  that  attracts  her 
regard,  may  difcover  an  indication  that  the  other  fex  has  alio 
a  repreientative  in  this  theatrical  parliament. 
f  Non  fie  prscipiti  carbafii  tenfa  nolo. 

Mr. 


[       252      ] 

Mr.  Walpole  obferves  that  this  piece,  "  for  wit  and 
imagination,  without  any  other  end,"  is  the  beft  of 
all  our  artift's  works.  Mr.  Wood  of  Littelton  has  the 
original,  for  which  he  paid  only  26  Guineas. 

Dr.  TruJJer,  in  his  explanation  of  this  plate,  is  of 
opinion,  that  fome  inceftuous  commerce  among  the 
performers  is  intimated  by  the  names  of  CEdipus  and 
Jscafla  appearing  above  the  heads  of  two  figures 
among  the  theatrical  lumber  at  the  top  of  the  bam. 
But  furely  there  is  no  caufe  for  fo  grofs  a  fuppofition. 
Painted  prodigies  of  this  description  were  neceffary 
to  the  performance  of  Lee's  CEdipus,  See  Aft  II. 
where  the  following  ftage  direction  occurs ;  "  The 
"  cloud  draws,  that  veiled  the  heads  of  the  figures 
te  in  the  iky,  and  fhews  them  crowned,  with  the 
ce  names  of  CEdipus  and  Jocajla  written  above,  in 
"  great  characters  of  gold."  The  magazine  of  dra- 
gons, clouds,  fcenes,  flags,  &c.  or  the  woman  half 
naked,  was  fufHcient  to  attract  the  notice  of  the  ruf- 
tick  peeping  through  the  thatch  he  might  be  employ- 
ed to  repair.  Neither  is  the  pofition  of  the  figures 
at  all  favourable  to  the  Doctor's  conceit.  Inceft 
was  alfo  too  fhocking  an  idea  to  have  intruded  itfelf 
among  the  comic  circumftances  that  form  the  prefent 
reprefentation.  When  this  plate  was  retouched  a 
fecond  time,  a  variety  of  little  changes  were  made  in 
it.  In  the  two  earlier!  impreffions  the  actrefs  who 
perfonates  Flora,  is  greaiing  her  hair  with  a  tallow 
candle,  and  preparing  to  powder  herfelf,  after  her 
cap,  feathers,  &c.  were  put  on.  This  folecifm  in  the 
4  regulav 
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regular  courfe  of  drefs  is  removed  in  the  third  copy> 
the  cap  and  ornaments  being  there  omitted.  The 
coiffure  of  the  female  who  holds  the  cat,  is  alfo 
lowered ;  and  whereas  at  firft  we  could  read  in  the 
play-bill  depending  from  the  truckle-bed,  that  the 
part  of  Jupiter  was  to  be  performed  by  Mr.  Bilk-vil- 
lage, an  additional  lhade  in  the  modern  copy  renders 
this  part  of  the  infeription  illegible.  Several  hole? 
likewife  in  the  thatch  of  the  barn  are  filled  up  \  and 
the  whole  plate  has  loft  fomewhat  of  its  clearnefs* 
The  fame  cenfure  is  due  to  the  reparations  of  the 
Harlot's  and  Rake's  Progrejfes.  Had  Hogarth  lived, 
he  would  alfo  have  gradually  deftroyed  much  of 
that  hiftory  of  drefs,  &c.  for  which  his  defigns  have 
been  juftly  praifed  by  Mr.  Walpole.  In  the  firft  and 
laft  fcenes  of  the  Rake's  Progrefs,  he  began  to  adorn 
the  heads  of  his  females  in  the  fafhion  prevalent  at 
the  time  he  retraced  the  plates.  In  fhort,  the  collec- 
tor, who  contents  himfelf  with  the  later  impreffions 
of  his  work,  will  not  confult  our  artift's  reputation. 
Thofe  who  wifh  to  be  acquainted  with  the  whole 
extent  of  his  powers,  fhould  affemble  the  firft  copiess 
together  with  all  the  varieties  of  his  capital  works. 

I739- 
I.  Several  children  of  Ibe  Foundling  Hofpital;  the 

boys  with  mathematical  inftruments  ;  the  girls  with 
Spinning  wheels.  Over  the  door  of  the  houfe  they 
come  out  of,  are  the  King's-arms.  A  porter  is  bring- 
ing in  a  child,  followed  by  Capt.  Coram,  whofe  be- 
nevolent countenance  *  is  directed  towards  a  kneeling 

*  See  p.  261. 

woman. 


C    »54    3 

woman.  On  the  right  hand  is  a  view  of  a  church ; 
near  it  a  woman  lifting  a  child  from  the  ground ; 
at  a  little  diftance  another  infant  expofed  near  a  river. 
In  the  back  of  the  picture,  a  profped:  of  fhips 
failing.  W.  Hogarth  inv.  F.  Mcrtlkn  la  Cave  Jculp. 
London. 

This  is  prefixed  to  an  engraved  Power  of  Attorney^ 
from  the  truftees  of  The  Foundling  Hojpital,  to  thofe 
gentlemen  who  were  appointed  to  receive  fubfcrip- 
tions  towards  the  building,  &c.  The  whole  toge- 
ther is  printed  on  a  half  fheet. 

1741. 

1.  The  Enraged  Mufician,  Defigned,  engraved, 
and  publiped  by  W.  Hogarth.  **  Mr.  John  Fejlin  *, 
**  the  firft  hautboy  and  German  flute  of  his  time,  had 
"  numerous  fcholars,  to  each  of  whom  he  devoted 
li  an  hour  every  day.  At  nine  in  the  morning  he 
*f  attended  Mr.  Spencer,  grandfather  to  the  earl  of 
"  that  name.  If  he  happened  to  be  out  of  town  on 
"  any  day,  he  devoted  that  hour  to  another.  One 
*'  morning  at  that  hour  he  waited  on  Mr.  V — n,  af- 
"  terwards  Lord  V — n.  He  was  not  up.  Mr.  Fejlin 
44  went  into  his  chamber,  and  opening  the  fhutter  of 
"  a  window,  fat  down  in  it-  The  figure  with  the 
"  hautboy  was  playing  under  the  window.  A  man, 
"  with  a  barrow  full  of  onions,  came  up  to  the 
"  player,  and  fat  en  the  edge  of  his  barrow,  and 
I*  faid  to  the  man,  '  if  you  will  play  the  Black  Joke, 
u  I  will  give  you  this  onion.'     The  man  played  it. 

*  Mr.  Fejlin  has  not  been  dead  ten  years.  He  was  brother 
to  the  Feftin  who  led  the  band  -&t  Ranelagb" 

"  When 


C   255   ] 

ct  When  he  had  fo  done,  the  man  ngain  de£red  him 
"  to  play  fome  other  tune,  and  then  he  would  give 
"  him  another  onion.  *  This,'  faid  Fejlin  to  tine, 
"  <  highly  angered  me;  I  cried  out,  Z — <.s,  fir, 
"  flop  here.  This  fellow  is  ridiculing  my  profelTion: 
"  he  is  playing  on  the  hautboy  for  onions.'  Being 
"  intimate  with  Mr.  Hogarth,  he  mentioned  the  cir- 
"  cumflance  to  him  ;  which,  as  he  faid,  was  the 
"  origin  of  '  The  enraged  Mufician.'  The  fact  ttaay 
"  be  depended  upon.     Mr.  Fejlin  *   was  himfelf  the 

"  Enrage4 

*  In  the  fecond  edition  of  thefe  anecdotes,  I  had  faid  "  the 
*'  mufician  was  undoubtedly  Cnftrucci ;"  though   one  gentle- 
man aiTured  me  it  was  F'eraciai,  The  error  is  here  acknowledged, 
to  fliew  the  danger   or"  receiving  information  upon  truft.     in, 
the  firft  edition,    I  had  fallen  into  a  lefs  pardonable   mifiake, 
by  fuppoiing  it  was  Cenvttto\  whom.  I  defiribed  to  be  thea 
lately  dead.     Cut  **  Hogarth's  muiician,"  as  a  friend  on  that 
occafion  fuggefied    to    me,  **   is   rcprefented    with   a    violin  j 
*'  whereas  Cerwtto'j  inilrument  was  the  violoncello;  but,  how- 
"  ever  that  may  be,  he  is  now  certainly  living.      He  lodges  at 
**  Friburgs  muff- mop,  in  The  Hay  market ,  and  maybe  feen  every 
*'  day  at  The  Orange Coffci'hoafe,  although  he  completed  his  loiit 
*'  year  in  November  1781."     This  extraordinary  chac^&er  ia 
the  mufical  world  came  to  Engjaxd\x\  the  hard  froft,  and  was 
then  an  old  man.     He  foon  after  was  engaged  to  play  the  bafs 
at  Drtcry-lane  theatre,  and  continued  in   that  employment  till 
a  lea  Ion  or  two  previous   to   Mr.   Garrick*i  retiring  from  the 
flag::.     He  died  June  14,   1783,   m  i« is  103d  year.     One  even- 
ing when  Mr.  Garrick  was  performing   the   character  of  Sir 
John  Brute,  during  the  drunkard's  muttering  and  dofmg  till 
he  falls  fail  afleep  in  the  chair  (the  audience  being  moft  pro- 
foundly filent  and  attentive  to  this  admirable  performer).  Or- 
mctto  (in  the  orcheftra)  uttered  a  very  loud  aadlmnaodd 
lengthened  yawn  !   The  moment  Garrick  was  off  the  fhjjjp?,   he 
feat   for  the  muiician,  and   with  confidcrabie   warmth  repri- 
manded him  for  io  ill-timed  a  fymptom  of  foxnnolency,  v,  i.rt- 

tlie 


[     256     ] 

«  Enraged  Performer."  The  ftory  is  here  told  jufl 
as  he  related  it  to  a  clergyman,  in  whofe  words 
the  reader  now  receives  it. 

Of  this  print  *  it  has  been  quaintly  faid,  that 
it  deafens  one  to  look  at  it.  Mr.  Walpole  is  of 
opinion  that  it  "  tends  to  farce."  "  Rouquet 
"  fays  of  it,  Le  Muficien  ell  un  It  alien  que  les 
*'  cris  de  Londres  font  enrager."  The  wretched 
figure  playing  on  a  hautbois,  was  at  that  time 
well  known  about  the  llreets.  For  variations,  fee 
the  horfe's  head,  originally  white,  but  now  black. 
— Sleeve  of  the  child  with  a  rattle,  at  firft  fmaller, 
as  well  as  of  a  lighter  hue — the  milk-woman's  face, 
cloak,  Sec.  boy's  dragg,  cutler's  hatchet,  dog,  &c. 
&c.  more  darkened  than  in  the  firft  impreffions. 
Thefe,  however,  can  fcarcely  be  termed  varieties,  as 
they  were  occafioned  only  by  retouching  the  plate, 
and  adding  a  few  ihadows. 

the  modern  Na/o,  with  great  addrefs,  reconciled  Garrick  to 
him  in  a  trice,  by  laying,  with  a  fhrug,  "  I  beg  ten  toufand 
"  pardon  !  but  I  alvays  do  fo  ven  I  am  ver  mujh pleafe  \"  Mr. 
Cernjetto  was  diftinguifhed  among  his  friends  in  the  galleries  by 
the  name  of  Nofey.      See  Gentleman's  Magazine^  1783,  p.  95. 

*  London  Daily  Poft,  Not-ember  24,  1740.  "  Shortly  will  be 
publifhed,  a  new  print  called  The  Provoked  Mujician,  defign- 
ed  and  engraved  by  Mr  William  Hogarth  ;  being  a  companion 
to  a  print  reprelenting  a  Dijtrcjj'cd  Poet,  publifhed  fome  time 
iince.  To  which  will  be  a. ided,  a  Third  en  Painting,  which 
will  compleat  the  let;  but  as  this  fubject  may  turn  upon  an 
affair  depending  between  the  right  honourable  the  L — d  M — r 
and  the  author,  it  may  be  retarded  for  fome  time." 

Query  to  what  affair  does  Hogarth  allude  ?  Humphrey  Par/oni 
was  theu  Lord  Mayor. 

Hogartbs 


Hogarth,  however,  made   feveral   alterations   and 
additions  in  this  plate  when  it  appeared  to  be  fmimed. 
He  changed  in  forne  meafure  all   the  countenances, 
and  indeed  the  entire  head  and  limbs  of  the  chimney- 
fvveeper,  who  had   originally  a   grenadier's   cap  on. 
Mils  had  alio  a  Doll,  fignificantly  placed  under  the 
trap   compofed  of  bricks,  near  which  fome  fprigs 
from   a  tree  are  fet  in  the  ground,  the  whole  contri- 
vance being  defigned  by  fome  boy  for  the  purpofe  of 
taking   birds  ;  but  when   occupied  by  Mifs's   Play- 
thing, became  emblematic  of  the  art  of  catching 
men.     What  relates,  however,  to  this  young  lady 
from  a  boarding-fchool,  was  grofs  enough  without 
fuch   an  amplification.      The  play-bill,  fow-gelder, 
cats,  dragg,  &c.  were  not  introduced,  nor  the  pew- 
terer's  advertifement,  nor  the  fteeple   in   which  the 
ringers    are    fuppofed.1     It  is    remarkable    that   the 
duftman   was  without  a  nofe.     The    proofs   of  the 
phte   in  this  condition  are  fcarce.     I  have  feen  only 
one   of  them  *.      Mr.  S.  Ireland  has    the   original 
fketch. 

1742. 

1.  Martin  Folks,  Efq.  half  length,  ffl.  Hogarth 
pinxit  £*?  fadfjit.  An  engraving.  To  fome  impref- 
lions  of  this  print,  which  are  not  proofs,  the  name 
of  Hogarth  is  wanting. 

2.  The  fame,  half  length  mezzotinto.  W.  Ho- 
garth pinx.  1 741;  J.  Faber  fecit.  1742..  The  ori- 
ginal of  both  is  now  in  the  meeting- room  of  the 
Royal  Society,  in  Somerfet  Place. 

*  In  the  colle&ion  of  Mr.  CrLiitt. 

S  3.  Charmers 
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3.  Charmers  of  the  .Age  *.  "  A  fietcb.  No  name.1* 
It  was  intended  to  ridicule  Monf.  Defnoyer  -f  and 
Signora  Barbervri,  the  two  bell  dancers  that  ever  ap- 
peared in  London.  This  plate  exhibits  the  internal 
profpect  of  a  theatre.  The  openings  between  the 
fide  fcenes  are  crowded  with  applauding  fpe&ators. 
The  two  performers  are  capering  very  high.  A  fun 
over  head  (I  fuppofe  the  emblem  of  public  favour) 
is  darting  down  its  rays  upon  them.  'I  he  reprefen- 
tatives  of  Tragedy  and  Comedy  are  candle-holders 
on  the  occafion.  Underneath  is  the  following  in- 
scription : ct  The  prick'd  lines  fhow  the  rifing  height." 
There  are  alfo  a  few  letters  of  direction,  lb  fituated 
as  to  convey  no  very  decent  innuendo.  The  whole  is 
but  a  hafly  outline,  executed,  however,  with  fpirit, 
and  bitten  uncommonly  deep  by  the  aqua  fortis.  I 
afcribe  it  to  Hogarth  without  hesitation.  Of  this  print 
there  is  a  copy  by  Live/ay. 

All  the  three  pieces  of  our  artift  that  fatirize  the 
ftage,  &c.  are  peculiarly  fcarce.     We  may  fuppofe 

*  Hogarth  defigned  to  have  publifhed  this  print,  with  fome 
explanation  at  the  bottom  of  it  in  1741-2. — See  the  infeription 
almoil  effaced,  a  circumftance  to  which  the  copier  did  not  at- 
tend. 

f  I  learn  from  The  Grul-ftrect  Journal  for  Qftober  17, 
1734,  that  Monfieur  Defnoyer  was  jnil  arrived  from  Poland,  to- 
gether with  Mademoifelle  Roland  from  Paris  (this  lady  is  ftill 
alive).  Again,  from  the  lame  paper,  Auguji  19,  1736,  that 
"  Monfieur  Defnoyer^  the  famous  dancer  at  Dmry-Iane,  is  gone 
"  to  Paris,  by  order  of  Mr.  Fleetwood,  to  engage  Mademoifelle 
•"  Sallee  for  the  enfuing  winter."  In  fome  future  expedition, 
we  may  fuppofe,  he  prevailed  on  Signora  Earbcrini  to  come 
over  for  the  fame  purpofe. 

4.  them, 
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them,  therefore,  to  have  been  fuppreffed  by  the  in- 
fluence of  the  managers  for  the  time  being,  who 
were  not,  like  our  prefent  ones,  become  callous 
through  the  inceffant  attacks  of  diurnal  criticks  in 
the  news-papers. 

4.  Tafle  in  High  Life.  A  beau,  a  fafhionable  old 
lady,  a  young  lady,  a  black  boy,  and  a  monkey. 
Painted  by  Mr.  Hogarth.  It  was  fold  by  Mr.  Jarvis9 
in  Bedford-Jlreet,  Covent-Garden.  Publijhed  May  24th, 
[no  year~\.  The  original  picture  is  in  the  poffeflion 
of  Mr.  Birch,  furgeon,  EJfcx-Jireet,  in  The  Strand. 

It  difplays  (as  we  learn  from  an  infeription  on  the 
pedeftal  under  a  Venus  dreffed  in  a  hoop-petticoat) 
the  reigning  modes  of  the  year  1742.  It  was  painted 
for  the  opulent  Mifs  Edwards,  who  paid  our  artift 
fixty  guineas  for  it.  Her  reafon  for  choofing  fuch  a 
fubjedt  was  rather  whimfical*  By  her  own  Angula- 
rities having  incurred  fome  ridicule,  fhe  was  defirous, 
by  the  affiftance  of  Hogarth,  to  recriminate  on  the 
publick.  As  he  defigned  after  her  ideas,  he  had 
little  kindnefs  for  his  performance,  and  never  would 
permit  a  print  to  be  taken  from  it.  The  prefent  one 
was  from  a  drawing  made  by  connivance  of  her  fer- 
vants.  The  original  was  purchafed  by  the  father  of 
its  prefent  owner,  at  her  fale  at  Kenfwgton. 

The  figure  of  the  beau  holding  the  china-faucer 
is  faid  to  have  been  that  of  Lord  Portmore,  dreffed 
as  he  fir  ft  appeared  at  court  after  his  return  from 
France.  The  young  female  was  defigned  for  a  cele- 
brated courtezan,  who  was  the  Kilty  Fijker  of  her 
S  2  time. 
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time.  Her  familiarity  with  the  black  boy  alludes  to 
a  iimilar  weaknefs  in  a  noble  duchefs,  who  educated 
two  brats  of  the  fame  colour.  One  of  them  after- 
wards robbed  her,  and  the  other  was  guilty  of  fome 
offence  equally  unpardonable.  The  pictures  with 
which  the  room  is  adorned,  contain  many  flrokes  of 
temporary  fatire.  See  the  Venus  with  flays,  a  hoop, 
and  high-heel'd  fhoes  ;  Cupid  burning  all  thefe  parts 
of  drefs,  together  with  a  modifh  wig,  &c. ;  a  fecond 
Cupid  paring  down  a  plump  lady  to  the  fafhionable 
flandard ;  and  [in  a  framed  picture  claffed  with  a 
number  of  infects]  the  figure  of  Defnoyer  the  dancing- 
mailer  in  a  grand  ballet.  The  ridicule  on  the  folly 
of  collecting  old  china,  8cc.  &c.  are  alike  circum- 
ftances  happily  introduced,  and  explanatory  of  the 
fafhions  then  in  vogue.  The  colouring  is  better  than 
that  in  moft  of  Hogarth's  pictures.  The  plate  is  now 
the  property  of  Mr.  Sayer. 

J743- 
i.  Benjamin  Hoadly,    bifbop    of    Winchejler,     W. 

Hogarth  pinx.  B.  Baron  fculp.  The  plate  belongs 
to  Mrs.  Hoadly. 

2.  Captain  Thomas  Coram,  who  obtained  the  char- 
ter* for  The  Foundling  Hoj rpit al.  Mezzotinto;  a  three- 
quarters.  The  fir  ft  print  publifhed  by  M'Ardell, 
The  original  is  a  whole  length.  The  captain  has 
the  feal  of  the  charter  in  his  hand.  Before  him  is  a 
globe  ;  at  a  diftance  a  profpect  of  the  fea.     This  is 

*  In  >vhich  the  name  of  Wijliam  Hogarth  {lands  enrolled  as 
one  of  the  earlicft  governors  of  rhc  charity. 

perhaps 
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perhaps  the  beft  of  all  Hogarth's  portraits,  and  is  thus 
defcribed  in  the  Scanddizade,  a  fatire  publifhed  about 
1749. 

u  Lo  !  old  Captain  Coram  *,  fo  round  in  the  face, 
"  And  a  pair  of  good  chaps  plump'd  up  in  good  cafe, 

"His 

*  Mr.  Coram  was  bred  to  the  fea,  and  fpent  the  fir  ft  part  of 
his  life  as  mailer  of  a  veflel  trading  to  our  colonies.  While 
he  reiided  in  that  part  of  the  metropolis  which  is  the  common 
refidence  of  feafaring  people,  bufinefs  often  obliging  him  to 
come  early  into  the  city  and  return  late  ;  he  had  frequent 
occalions  of  feeing  young  children  expofcd,  through  the  in- 
digence or  cruelty  of  their  parents.  This  excited  his  com. 
paffion  fo  far,  that  he  projected  The  Foundling  Ho/pi 'tal ;  in 
which  humane  deiign  he  laboured  17  years,  and  at  la  ft,  by 
his  fole  application,  obtained  the  royal  charter  for  itf.  He 
died  at  his  lodgings  near  Lticejrer-Square,  March  29,  1751,  in 
Ids  84th  year  :  and  was  interred  under  the  chapel  of  the 
Foundling  Hofpital)  where  the  following  infeription  perpetuates 
his  memory  : 

"  Captain  Thomas  Coram, 

whofe  Name  will  never  want  a  Monument 

fo  long  as  this  Hofpital  (hall  fubfift,  was  born  about 

the  year  1668;   a  Man  eminent  in  that  moll  eminent 

"Virtue,  the  Love  of  Mankind  ; 

little  attentive  to  his  private  Fortune,  and  refufing 

many  Opportunities  of  encreaung  it,   his  Time  and  Thoughts 

were  continually  employed  in  endeavours  to  promote  the 

public  Hnppinefs, 

both  in  this  Kingdom  and  elfewhere,  particularly 

in  the  Colonies  of  North  America  ;'  and  his  Endeavours 

were  many  Times  crowned  with  the  defired  Succefs.     His 

unwearied  Solicitation,  for  above  Seventeen  Years  together, 

(which  would  have  baffled   the  Patience  and  Induftry  of  any 

Man  lefs  zealous  in  doing  Good) 

f  For  his  other  charitable  projects,  fee  Biog.  Die!:.  1784,  vol.  IV. 
p.  120. 

S   3  and 
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"  His  amiable  locks  hanging  grey  on  each  fide 
H  To  his  double-breaft  coat  o'er  his  fhoulders  fo 
"  wide,"  &c. 

3.  The  fame  engraving,  for  the  London  Magazine. 

4.  Characters  and  Caricaturas,  <k  to  Jhow  that 
"  Leonardo  da  Vinci  exaggerated  the  latter*'  The 
fubfc  option-ticket  to  Marriage  a  la  Mode. 

?745« 

I.  Marriage  a  la  Mode  *,     Six  plates.      In  1746 

and  his  Application  to  Perfons  of  Diftinction  of  both  Sexes, 

obtained  at  Length  the  Charter  of  the  Incorporation 

(bearing  Date  the  17th  oiOtlohcr,  1739) 

For  the  Maintenance  and  Education 

of  Exposed  and  Deserted  Young  Chiedren, 

by  which  many  Thoufands  of  Lives  may  be  preserved  to  the 

Public,  and  employed  in  a  frugal  and  honeit  Courfe  of 

Induitry.     He  died  the  29th  of  March,  1 7  - 1 ,  in  the 

84th  Year  of  his  Age,  poor  in  worldly  Eftate,  rich  in  good 

Works ;  was  buried,  at  his  own  Deiire,  in  the  Vault 

underneath  th'u  Chapel ; 

(the  fir;!  here  depofited) 

:3t  the  Eaft  End  thereof;    many  of  the  Governors 

and  other  Gentlemen  attending  the  Funeral,  to  do 

Honour  to  his  Memory. 

Reader,  thy  Actions  will  fhew  whether  thou  art  fincere 

in  the  Praifcs  thou  may'ft  beitow  on  him  ;   and  if  thou  haft 

Virtue  en   ugh  to  commend  his  Virtues,  forget  not  to 

add  alfo  the  Imitation  of  them." 

*  London  Daih  Poft,  April  7,  17+3.  "  Mr.  Hogarth  intends 
iL  to  pubfUh  by  hibfeription  Six  Prints  from  copperplates,  en- 
ii  graved  by  the  bed  matters  in  Paris,  after  his  own  paintings 
"  (the  heads,  fo  the  better  preservation  of  the  characters  and 
*'  exprtfffions,  to  be  rone  by  the  author),  reprefenting  a  vari- 
<:  ety  of  modern  occurrences  in  high  life,  and  called  Marriage 
*'  a-Ui-nioil-:. 

"  Particular  care  is  taken  that  the  whole  work  fliall  net  be 
{'  liable  to  exception  on  account  of  any  indecency  or  inclegancy, 
"  and  that  none  of  the  characters  represented  lhall  be pcrjbnaU 
\\  The  fubfeription  will  be  one  guinea  ;  half,  &c." 

was 
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was  publiihed,  "  Marriage  a  la  Mode  :  an  Humour- 
"  ous  Tale,  in  Six  Canto's,  in  Hudibraltic  Verfe ; 
tc  being  an  Explanation  of  the  Six  Prints  lately  pub- 
Cl  lifhed  by  the  ingenious  Mr.  Hogarth.  La-don : 
<e  printed  for  Weaver  Bickerton,  in  'Temple-Exchange 
"  'Pojfjge,  in  Fleet-Street,  1746.  Price  One  Shilling." 
Of  this  pamphlet  it  will  be  fufficient  to  extract  the 
Preface  and  the  arguments  of  the  feveral  Canto's  ; 
the  poem  itfelf  (if  fuch  it  may  be  called)  being  ex- 
tended to  the  length  of  59  pages. 

"  The  prints  of  Marriage  a  la  Mode,  being  the 
"  lateft  production  of  that  celebrated  A rtift  who  had 
"  before  obliged  the  town  with  feveral  entertaining 
t{  pieces,  have,  ever  fince  their  publication,  been 
"  very  juftly  admired ;  the  particular  vein  of  hu- 
"  mour,  that  runs  through  the  whole  of  his  works, 
"  is  more  efpecially  preferved  in  this. 

"  If  the  Comic  Poet  who  draws  the  characters  of 
"  the  age  he  lives  in,  by  keeping  ftridtly  up  to  their 
"  manners  in  their  fpeeches  and  expreffions  •,  if  fa- 
"  tirizing  vice  and  encouraging  virtue  in  dialogue, 
"  to  render  it  familiar,  is  always  reckoned  amongft 
"  the  liberal  arts  ;  and  the  authors,  when  dead,  dig- 
"  nified  with  bufts  and  monuments  facred  to  their 
c<  memory  ;  fure  the  matter  of  the  pencil,  whofe 
"  traits  carry,  not  only  a  lively  image  of  the  perfons 
"  and  manners,  but  whofe  happy  genius  has  found 
"  the  fecrct  of  fo  difpoflng  the  feveral  parts,  as  to 
"  convey  a  pleafing  and  inltruclive  moral  through 
•'  the  hiilory  he  reprefents,  may  claim  a  rank  in  the 

S  4  "  fore  molt 
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1  foremoft  clafs,  and  acquire,  if  the  term  is  .allow- 
*  able,  the  appellation  of  the  Dramatic  Painter. 
st  The  iModiih  Hufoand.  incapable  of  relifhing  the 
pleafures  of  true  happinefs,  is  here  depicted  in  his 
full  fwing  of  vice,  'till  his  raiftaken  conduct  drives 
his  wife  to  be  falfe  to  his  bed,  and  brings  him  to 
a  wretched  end  ;  killed  in  revenging  the  lofs  of 
that  virtue  which  he  would  never  cherifh.  The 
Lady  is  equally  reprefented  as  a  true  copy  of  all 
the  fine  ladies  of  the  age,  who,  by  indulging  their 
paffions,  run  into  all  thofe  extravagances,  that  at 
ialt  occafion  a  mameful  exit.  If  the  gentlemen  of 
the  long  robe,  who  ought  to  know  the  confe* 
quences,  are  guilty  of  committing  fuch  a  breach 
of  hofpitality  as  is  here  defcribed,  they  are  pro- 
perly reprimanded  :  the  penurious  Alderman, 
and  the  profligate  old  Nobleman,  are  a  fine  contrail:; 
the  Quack  Doctor,  the  Italian  Singer,  &c.  are 
proofs  of  the  Inventor's  judgement  and  dif- 
tindion,  both  in  high  and  low  life. 
"  Though  thefe  images  are  pleafing  to  the  eye, 
yet  many  have  complained  that  thev  wanted 
a  proper  explanation,  which  we  hope  will  plead 
an  excufe  for  publication  of  the  following  Canto's, 
as  the  defirc  to  render  thefe  pieces  more  extenfive 
may  atone  for  the  many  faults  contained  in  this 
poem,  for  which  the  Hutiibrajlic  ftyle  was  thought 
moit  proper." 

The 
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The     ARGUMENTS. 
CANTO    I. 

"  The  joys  and  plagues  that  wedlock  brings, 
"  The  Limner  paints,  the  Poet  fings ; 
'*  How  the  old  dads  weigh  either  fcale, 
"  And  fet  their  children  up  to  fale  ; 
"  How,  void  of  thought,  the  Vifcount  weds 
"  The  nymph,  who  luch  a  marriage  dreads; 
"  And,  whilit  himfelf  the  Fop  admires, 
"  J\l y  with  love  her  foul  infpires." 

CANTO     II. 

"  The  wedding  o'er,  the  ill-match'd  pair 
<f  Are  left  at  large,  their  fate  to  fhare  ; 
"  All  public  places  he  frequents, 
"  Whilft  &fi  her  own  delight  invents  ; 
11  And,  full  of  love,  bewails  her  doom, 
"  When  drunk  i'th'  morning  he  comes  home  ; 
"  The  pious  ftew'rd,  in  great  furprlze, 
"  Runs  from  them  with  uplifted  eyes.5> 

CANTO     III. 
"  My  Lord  now  keeps  a  common  Mifs, 
"  Th'  eifedts  d efc rib 'd  of  amorous  Mils  i 
'*  Venereal  taints  infedt  t>heir  veins, 
.  "  And  fill  them  full  of  aches  and  pains  ; 
"  Which  to  an  old  French  Dodlor  drives  'em, 
"  Who  with  his  pill,  a  grand  p — x  gives  'em ; 
"  A  fcene  of  vengeance  next  enfues, 
"  With  which  the  Mufe  her  tale  purfues."     • 

CANTO 
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CANTO     IV. 
**  Frefh  honours  on  the  Lady  wait, 
.  <l  A  Countefs  now  fhe  fhines  in  ftate ; 
"  The  toilette  is  at  large  difplay'd, 
44  Where  whilft  the  morning  concert's  play'd, 
"  She  liftens  to  her  lover's  call, 
*'  Who  courts  her  to  the  midnight-ball." 

CANTO     V. 

*  The  difmal  confequence  behold, 
€t  Of  wedding  girls  of  London  mould ; 
•*  The  Hufband  is  depriv'd  of  life, 
*c  In  ftriving  to  detect  his  Wife ; 
<c  The  Lawyer  naked,  in  furprize, 
'*  Out  of  the  Bagnio  window  flies  : 
"  Whilft  Madam,  leaping  from  the  bed, 
"  Doth  on  her  knee  for  pardon  plead." 
CANTO    Vf. 

'*'  The  Lawyer  meets  his  juft  reward, 
"  Nor  from  the  triple  tree  is  fpar'd  ; 
"  The  Father  takes  my  Lady  home, 
iC  Where,  when  fhe  hears  her  Lover's  doom, 
*'  To  defperate  attempts  fhe  flies, 
*'  And  with  a  dofe  of  poifon  dies." 

In  thefe  plates  only  a  (ingle  variation  is  detected. 
In  the  very  flfft  impreffioris  of  the  fecond  of  them 
(perh  ips  a  fe^v  only  were  taken  off)  a  lock  of  hair 
on  the  forehead  of  the  lady  is  wanting.  It  was 
added  by  our  artift,  after  Baron  had  finifhed  the 
■plate.     In  the  early  conies  he  inferred  it  with  Indian 

ink. 


ink.  A  pafTage  in  the  Analyfis  *  will  perhaps  ac- 
count for  this  fupplemental  ornament  :  "  A  lock 
"  of  hair  falling  crofs  the  temples,  and  by  that 
"  means  breaking  the  regularity  of  the  oval,  has  an 
"  effect  too  alluring  to  be  ftri&ly  decent/'  The 
room  reprefented  in  this  plate  is  adorned  with  a 
melange  of  pictures  on  wanton  and  devotional  fub- 
jedts. 

Mr.  Walpole  has  remarked,  that  the  works  of  Ho- 
garth have  little  obfeurity.  This  pofition  is  true  in 
general,  though  Marriage  a  la  Mode  may  fupply  an 
exception  to  it ;  no  two  perfons,  perhaps,  having 
hitherto  agreed  in  their  explanation  of  Plate  the 
third  f , 

When 

*  See  p.  35. 

f  In  the  third  plate  of  this  work,  the  figure  of  the  female 
unclafping  a  penknife,  is  faid  to  have  been  defigned  for  the 
once  celebrated  Betty  Carelefs.  This  remark  is  fuppofed  to  be 
countenanced  by  the  initials  E.  C.  on  her  bofom.  From  being 
in  a  (late  to  receive  company,  this  woman  had  been  long  re- 
duced to  ihovv  it,  and,  after  repeated  confinements  in  various 
prifons,  was  buried  from  the  poor's  houfe  of  St.  Paul,  Covent 
Garden,  April  22,  1752,  about  feven  years  after  this  fet  of 
prints  had  been  publifhed.  Such  a  repreientation  of  her  de- 
cline from  beauty,  as  may  be  given  in  the  plate  before  us,  is 
juftified  by  various  paflages  in  JLovelings  poems,  Latin  and 
Englijby  written  about  the  year  1738,  and  publifhed  in  174.1. 
Thus  in  his  ode,   "  Ad  Scxtiun" 

Carufu  turpis  macies  decentem 
Occupat  vultum 

Again  more  amply  in  his  Elegiac  Epiflte,  "  Ad  Hcnrkum :" 

Nympha  Covtntini  nine  gloria  fulferat  Horti, 

Cut  vix  viciifTet  Druria  veftia  parem, 
Exul,  mops,  liouit  proprios  miferanda  Penates, 

Fortunse  extiemas  fuftinuitque  vices, 

Nunc 
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When  -this  fet  of  plates  was  to  be  engraved,  Ra- 
i-enef,  a  young  artift,  then  juft  comipg  into  employ, 
was  recommended  to  Mr.  Hogarth  ;    and  a  bard  bar- 

Ntiric  trahit  infauftam  tenebrcfo  in  csreere  vitam, 

Et  levat  iniolito  mollia  membra  toro. 
Carhfis,  ah  !   quantum,  quantum  mutaris  ab  ilia 

Carhfe,  quae  Veneris  maxima  cura  i uit  J 
Aide  tua  risere  olirn  Charitefque  Jocique, 

Hie  fuerant  Fapbi<£  currus  >V  arma  E)ea; ; 
Arserunt  Cives,  arfit  Judscus  Afclla^ 

Et  te  Bellorum  depericre  chori. 
Jam  forties,  palleufque  gen  as.  &  flaccid  i  mammas, 

Non  oculi,  quondam  qui  micuere,  micant. 
lieu  !    ubi  formofe  referentes  lilia  malae  ! 

Labra  ubi  purpureis  qua:  rubucre  roiis  ! 
Te  puer  Idalius,  te  fafliditque  juventus 

Tam  marceicentem,  diiTimilemque  tui. 
Siccine  tarn  fidam  curas  Erycina  minifham  ? 

Haecciue  militia;  prsemia  digna  tua:  ? 
O  Fhius!  6  nimium,  nimiumque  oblita  tuarara  ! 

Carleffs  an  meruit  ibrtis  aceiba  pati  ? 
Qux  potlhac  arifve  tuis  imponet  honorem, 

Ardebit  pofthac  vel  tua  caftra  fequi  ? 
Omnigenas  aequo  circumfpice  lumine  mocchas 

Quas  tua  pellicibus  Drurla  dives  alit, 
Qua?  cellas  habitant,  vicos  peditefve  peragraut, 

Aut  quae  Wappinios  incoluere  lares  ; 
Invenienda  fuit  nufquam  lafcivior,  artus 

Mobilior,  facris  vel  magis  apta  tuis. 
Carkfu  ah  noftris  &:  flenda  8i  fkra  Camcenis  ! 

Accedat  verbis  nulla  medela  malis  r 
Te  vereor  miferam  fortuna  tenaciter  anget, 

Nee  veniet  rebus  mollior  aura  tuis. 

Again  in  his  Ode,  "  Ad  Carolum  B " 

- relinquent 

Carlcfis  quondam  miferne  Penates 
Bovglaja  U  John/on,  duo  pervicacis 

Fulmina  linguae. 

•    Again 
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gain  was  made.     Ravenet  went  through   two  of  the 
plates,  but  the  price  proved  far  inadequate  to  the 

labour. 

Again    in    a  "  Copy  of   Verfes    on  Betty  Clnfe's  coming  to 

♦'Town,  &c." 

Roberts  will  curfe  all  whores ■ 

From  worn-out  Careicfs  to  fair  Kitty  Walker* 

Again  in  an  Ode  intituled  "  Meretrices  Brltar.n-^.'' 

Alma  fcortorum  Bruriaque  ciiftos 
Orta  Kfptnna  !  tibi  cura  pulchrae 
Carkfu  fatis  data,  tu  fecunda. 

Carlcfc  regnes. 

Thefe  lines  will  ferve  to  enforce  the  moral  of  The  Harfyfs 
Progrefs,  while  they  aim  at  the  iiluftration  of  a  fmgle  circurn- 
ftance  in  Marriage  a  la  Mcde  ;  where  if  this  female  is  intro- 
duced at  all,  it  lcems  to  be  in  the  character  of  an  opulent 
procurefs,  cither  threatening  the  peer  for  having  difeafed  her 
favourite  girl,  or  preparing  to  revenge  herfelf  on  the  quack 
whole  medicines  had  failed  to  eradicate  his  lordihip's  diforder. 
That  heroine  muft  have  been  notorious,  who  could  at  onoe  en- 
gage the  pencil  of  Hogarth  and  the  pens  of  Lovelh/g  aod 
Fielding,  who  in  the  fixth  chapter  of  the  fir  It  hodfe'  of  Jtxieli* 
has  the  following  ilory :  "  I  happened  in  my  youth  to  fit  be- 
*'  hind  two  ladies  in  a  fide-box  at  a  play,  where,  in  the  bal- 
"  cony  on  the  oppofite  fi.de  was  placed  the  inimitable  B*'0f 
"  Carekfifivi  company  with  a  young  fellow  of  no  very  formal, 
"  or  indeed  fober,  appearance.  One  of  the  ladies,  I  remerci- 
"  ber,  faid  to  the  other — *  Did  you  ever  lee  any  thing  look 
u _fo  niodeft  and  fo  innocent  as  that  girl  over  the  way  ?  What 
**  pity  it  is  inch  a  creature  faould  be  in  the  way  of  ruin,  as  I 
"  am  afraid  ftfe  is,  by  her  being  alone  with  that  young  fellow  r 
*'*  Now  this  lady  was  no  bad  phyiiognomilt  ;  for  it  was  impof- 
"  fihle  to  conceive  a  greater  appearance  of  modefty,  innocence, 
"  and  finiplicity,  than  what  nature  had  displayed  in  the  coim- 
"  tenauce  of  that  girl ;  ant!  yet,  all  appearances  notwkh- 
"  landing,  I  myfelf  (remember,  critic,  it  was  in  my  youth) 
"  had  a  few  mornings  before  feen  that  very  identical  picture 
"  of  th.'fe  engaging  qualities  in  bed  with  a  rake  at  a  bagnio, 
**  fmoaking  tobacco,  drinking  punch,  talking  ob&enuy,  and 
u  fwearing  and  curfing  with  all  the  impudence  and  impK-tv  of 

M  the 
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labour.     He  remonftrated,  but  could  obtain  no  aug- 
mentation.     When  the  Sigifmunda   was   to  be  en- 
graved, 

M  the  lovveft  and  mod:  abandoned  trull  of  a  foldier  ,  We  may 
"  add,  that  one  of  the  mad-men  in  the  laft  plate  oiThe  Rake's* 
Progrefs  has  likewife  written  "  charming  Betty  Carelefs"  on 
the  rail  of  the  flairs,  and  wears  her  portrait  round  his  neck. 
Perhaps  between  the  publication  of  The  Rakes  Progrcfs  and 
Marriage  a  la  Mode,  fhe  funk  from  a  wanton  into  a  bawd. 
Mrs.  Heywood's  Bctfcy  Thcughtlefs  was  at  firft  entitled  Bctfcy 
Carelefs,  but  the  name  was  afterwards  changed  for  obvious 
reafons. 

The  London  Daily  Pojl,  Nov.  28,  173$,  contains  the  follow- 
ing advertifement  from  this  notorious  female  : 

44  Mrs,  Carelefs,  from  the  Piazza  in  Covent-Garden,  not  be- 
44  ing  able  to  make  an  end  of  her  affairs  fo  foon  as  fhe  ex* 
"  pe&ed,  intends  on  Monday  next  to  open  a  coffee-houfe  in 
44  Prujean's-Court,  in  The  Old  Bailey,  where  fhe  hopes  her  friends 
44  will  favour  her  with  their  company,  notwithuanding  the  ill 
44  fituation  of  the  place  ;  fince  her  misfortunes  oblige  her  fUll 
"  to  remain  there. 

44  N.  B.  It  is  the  uppermoil  houfe  in  the  court,  and  coaches 
44  and  chairs  may  come  up  to  the  door." 

Again  in  The  London  Daily  P oft,  OB.  zi,  1 741 ,  Mrs.  Carele/s 
advertifes  The  Beggar's  Opera,  at  the  theatre  in  James-Street, 
Haymarket,  for  her  benefit,  Oft.  27.  At  the  bottom  of  the 
advertifement  fhe  fays,  "  Mrs.  Carelefs  takes  this  benefit  be- 
44  caufe  flie  finds  a  fmall  preffing  occafion  for  one  :  and  as  fhe 
44  has  the  happintfs  of  knowing  fhe  has  a  great  many  friends, 
44  hopes  not  to  find  an  inftance  to  the  contrary  by  their  being 
*'  abfent  the  above-mentioned  evening;  and  as  it  would  be 
"  entirely  inconvenient,  and  confequently  difagreeable,  if  they 
**  fhould,  flie  ventures  to  believe  they  won't  fail  to  let  her 
14  have  the  honour  of  their  company.  In  the  bill  of  the  day 
*"*  flie  fays — N.  B.  Mrs.  Carelefs  hopes  her  friends  will  favour 
41  her  according  to  their  promife,  to  relieve  her  from  terrible 
44  riu  of  the  vapours  proceeding  from  bad  dreams,  though  the 
•4  comfort  is  they  generally  go  by  the  contraries. 

44  Tickets  to  be  had  at  Mrs.  Carelefs' 's  Coffee-houfe,  the 
44  Playhoufe-Pafage,  Bridges-Street? 

Would  the  public,  at  this  period  of  refinement,  have  pa- 
tiently 
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graved,  Mr.  Ravenet  was  in  a  different  fphere  of  life- 
The  painter,  with  many  compliments,  folicited  his 
amftance  as  an  engraver,  but  Ravcnet  indignantly 
declined  the  connexion. 

In 

tiently  endured  the  familiar  addrefs  of  fuch  a  fhamelefs,  fuper- 
annuated,  advertifing  ftrumpet  ? 

The  reader  will  perhaps  fmile,  when,  after  (o  much  grave 
ratiocination,  and  this  long  deduction  of  particulars,  he  is 
informed  that  the  letters  are  not  E.  C.  but  F.  C.  the  initials 
of  Fanny  Cock,  daughter  to  the  celebrated  auctioneer  of  that 
name,  with  whom  our  artift  had  had  fome  cafual  difagreement. 

The  following,  fomewhat  different,  explanation  has  alfobeen 
comirunicared  to  me  by  Charles  Rogers,  efq.  who  fays  it  came 
from  Sullivan,  one  of  Hogarth'' s  engravers  :  "  The  nobleman 
"  threatens  to  cane  a  quack-doctor  for  having  given  pills  which. 
**  proved  ineffectual  in  curing  a  girl  he  had  debauched  ;  and 
*'  brings  with  him  a  woman,  from  whom  he  alledges  he  caught 
'*  the  infection  ;  at  which  the,  in  a  rage,  is  preparing  to  ftafa 
"  him  with  her  clafp  knife.  This  wretch  is  one  of -the  loweil 
"  clafs,  as  is  manifeft  by  the  letters  of  her  name  marked  with 
*'  gunpowder  on  her  breaft.  She,  however,  is  brought  to  the 
•'  French  barber-furgeon  for  his  elimination  and  inspection, 
'*  and  for  which  purpofe  he  is  wiping  his  fpectacles  with  his 
"  c'oarfe  muckender.'* 

The  explanation  given  by  Rouquet,  however,  ought  not  to 
be  fuppreffed,  as  in  all  probability  he  received  it  from  Hogarth. 
*'  II  falloit  indiquer  la  mauvaife  conduite  du  heros  de  la  piece. 
"  L'auteur  pour  cet  effet  Pintrcduit  dans  l'appartement  d'un 
"  empirique,  ou  il  ne  peut  gueres  fe  trouver  qu'en  confecjuence 
11  de  fes  debauches  ;  il  fait  en  meme  terns  rencontrer  chez  cet 
**■  empirique  une  de  ces  femmes  qui  perdues  depuis  long-temss 
"  font  enfin  leur  metier  de  la  perte  des  autres.  II  fuppofe  un 
*'  demeie  entre  cette  femme  et  fon  heros,  dont  le  fujet  paroit 
*'  etre  la  mauvaife  fame  d'un  petite  fille,  du  commerce  de  la- 
"  quelle  il  ne  s'eft  pas  bien  trouve.  La  petite  fille  au  refte 
*'  fait  ici  contrafte  par  fon  age,  fa  timirtite,  fa  douceur,  avec 
M  le  caractere  de  l'autre  femme,  qui  paroit  un  compofe  de 
"  rage,  de  fureur,  et  de  tous  les  crimes  qui  accompagnent 
*'  d'ordinaire  les  dernicres  debauches  chez  celles  de  fon  fexe. 

"  L'empirique 
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Tn  the  fourth  of  thefe  plates  *  are  the  following 
portraits :  Mrs.  Lane  (afterwards  Lady  Binglcy) 
adoring  Care/lint ;  her  hufband  Fox  Lane  aflccp. 
Rouquet  only  calls  him  "  Un  gentilhomme  cam- 
tc  pagnard,  fatigue  d'une  courfe  apres  quelque  renard 
**  ou  quelque  cerf,  s'endort."  This  idea  feems  to  be 
countenanced  by  the  whip  in  his  hand.  The  lame 
explainer  adds,  fpeaking-of  the  two  next  figures, 
"  Ici  on  voit  en  papillotes  un  de  ces  perfonages  qui 

"  L'empirique  et  fon  appartement  font  des  objets  entiere- 
'*  ment  epifodiques.  Quoique  jadis  barbier  f,  il  eft  aujonrdhui, 
'*  fi  l'on  en  jnge  par  l'etalage,  non  feulment  chirurgien,  mais 
**  naturalifte,  chimifte,  mechanicien,  medecin,  apoticaire; 
"  et  vous  re  marque  re  z  qu'il  eft  Francois  pour  comble  de  ridi- 
*'  cule.  L'auteur  pour  achever  de  le  caraclerifer  iuivant  fon 
*«  idee,  lui  fait  inventer  des  machines  extremement  compofees 
•**  pour  les  operations  les  plus  fimples,  comme  celles  de  re- 
'*  mettre  un  membre  dilloque,  ou  de  deboucher  une  bouteille. 

"  Je  ne  deciderai  pas  ft  l'auteur  eft  auffi  heureux  dans  le 
**  choix  des  objets  dc  fa  fatire,  quand  il  les  prendparmi  nous, 
*'  que  lorfqu'il  les  choifit  parmi  ceux  de  la  nation  ;  mais  il 
"  me  femble  qu'il  doit  mieux  connoitre  ceux-ci ;  et  je  crois 
'*  que  cette  planche  vous  en  paroitra  un  exemple  bien  mar- 
*'  que.  II  tourne  ici  en  ridicule  ce  que  nous  avons  de  moins 
'*  mauvais  ;  que  deviendroit  le  refte  s'il  etoit  vrai  qu'il  nous 
•  connut  affez  pour  nous  depeindre  ?" 

*  Scot!?:  engraved  the  fir  ft  and  fixth  ;  Baron  the  fecond  and 
third  ;  Ravenct  the  fourth  and  fifth. 

f  This  circumftance  feems  to  be  implied  bv  the  broken  comb,  die 
pewter  bafon,  and  the  horn  (o  placed  as  to  refemble  a  barber's  pole,  all 
which  are  exhibited  either  above,  or  within  the  glafs  cafe,  in  which  the 
fkeleton  appears  whifpering.  a  man  who  had  been  exficcated  by  fome 
mode  of  embalming  at  prcfent  unknown.  About  the  time  of  the  pub- 
lication of  this  fet  of  prints,  a  number  of  bodies  thus  preferred  were 
tlifcoverecl  in  a  vault  in  Wb'uechapel  church. — Our  Quack  is  likewife  a 
virtuofo.  An  ancient  fpur,  a  high-crowned  hat,  old  lhoer,  &:c.  together 
with  a  model  of  the  gallows-,  are  among  his  raiities. — On  his  table  is 
a  fkull,  rendered  carious  by  the  difcafe  he  is  profeffing  to  cure. — 1  heie 
rwo  laft  objects  are  monitorv  a  well  as  charaficriftic 
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fr  paffent  toute  leur  vie  a  tacher  de  plaire  fans  y 
"  reuffir;  la,  un  eventail  au  poing,  on  reconnoit  un 
"  de  ces  heretiques  en  amour,  un  fectateur  d'Ana- 
"  creon."  The  former  of  thefe  has  been  fuppofed  to 
reprefent  Monfieur  Michel,  the  Pruffian  ambaffador. 
IVeideman  is  playing  on  the  German,  flute — The  pic- 
tures in  the  room  are  properly  fuited  to  the  bed- 
chamber of  a  profligate  pair — Jupiter  and  Io,  Lot 
with  his  Daughters,  Ganymede  and  the  Eagle,  and 
the  Young  Lawyer  who  debauches  the  Countefs. 
rJ  he  child's  coral,  hanging  from  the  back  of  the 
chair  fhe  fits  in,  ferves  to  fhew  fhe  was  already  a  mo- 
ther; a  circumftance  that  renders  her  conduct  Hill 
more  unpardonable.  Some  of  her  new-made  pur- 
chafes,  expofed  on  the  floor,  bear  witnefs  to  the 
warmth  of  her  inclinations.  Thefe  will  foon  be  gra- 
tified at  the  fatal  mafquerade,  for  which  her  para- 
mour is  offering  her  a  ticket. 

The  pompous  picture  on  the  right  hand  of  the 
window  in  the  nobleman's  apartment,  Plate  I.  alfo 
deferves  attention.  It  appears  to  be  defigned  as  a 
ridicule  on  the  unmeaning  flutter  of  French  portraits, 
fome  of  which  (particularly  thofe  of  Louis  XLV.)  are 
painted  in  a  ftyle  of  extravagance  equal  at  leafl  to 
the  prefent  parody  by  Hogarth.  This  anceftor  of  our 
peer  is  invefled  with  feveral  foreign  orders.  At  the 
top  of  one  corner  of  the  canvas,  are  two  winds 
blowing  acrofs  each  other,  while  the  hero's  drapery 
is  flying  quite  contrary  directions.  A  comet  is  like- 
wife  ftreaming  over  his  head.  In  his  hand  he  grafps 
the  lightning  of  Jove,  and  repofes  on  a  cannon  going 
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off,  whofe  ball  is  abfurdly  rendered  an  object  of  fight. 
A  fmile,  compounded  of  felf-complacency  and  pert- 
nefs,  is  the  charafteriftic  of  his  face. 

On  the  cieling  of  this  magnificent  faloon  is  a  repre- 
fentation  of  Pharaoh  and  his  Hod  drowned  in  the 
Red  Sea.  The  pictures  underneath  are  not  on  the 
moft  captivating  fubjccts — David  killing  Goliah — • 
Prometheus  and  the  Vulture — the  Murder  of  the  In- 
nocents — Judith  and  Holofernes — St.  Sebaf.ian  mot  full 
of  Arrows — Cain  deftroying  Abel — and  St.  Laurence 
on  the  Gridiron. 

Among  fuch  little  circumflances  in  this  plate  as 
might  efcape  the  notice  of  a  carelefs  fpe&ator,  is  the 
Thief  in  the  Candle,  emblematic  of  the  mortgage 
on  his  Lord fhip's  eftate. 

When  engravings  on  a  contracted  fcale  are  made 
from  large  pictures,  a  few  parts  of  them  will  una- 
voidably become  fo  fmall,  as  almoft  to  want  diftindt- 
nefs.  It  has  fared  thus  with  a  number  of  figures 
that  appear  before  the  unfinifhed  edifice  *',  feen 
through  a  window  in  the  firfc  plate  of  this  work. 
Hogarth  defigned  them  for  the  lazy  vermin  of  his 
Lordfhip's  hall,  who,  having  nothing  to  do,  are  (It- 
tin^  on  the  blocks  of  ftone,  or  flarino-  at  the  build- 
ing  -f  ;  for  thus  Rouquct  has  defcribed  them,  "  Une 
"  troupe  de  lacquais  oififs,  qui  font  dans  le  cour  de 
'.'  ce  batiment,  acheve  de  cara&erifer  le  fafte  ruineux 
"  qui  environ ne  le  comte."      The  fame  illuftrator 

*  The  blunders  in  architecture  in  this  unfiniflied  noble- 
man's feat,  on  the  fame  account,  are  feen  to  difadvantage. 

-f-  This  edifice  feema  at  a  ftand  for  want  of  money,  no 
workmen  appearing  on  the  fcaffolds,  or  near  them. 

properly 
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properly  calls  the  Citizen  Echevin  (i.  e.  merifT)  of 
London,  on  account  of  the  chain  he  wears. 

Plate  II.  From  the  late  Dr.  Ducarel  I  received 
the  following  anecdote ;  but  there  muft  be  fome 
miflake  in  it,  as  Herring  was  not  archbimop  till  fe- 
veral  years  after  the  defigns  for  Marriage  a  la  Mode 
were  made. 

(i  Edward  Swallow,  butler  to  Archbimop  Herring, 
"  had  an  annuity  of  ten  pounds  given  to  him  in  his 
"  Grace's  will.  For  the  honefty  and  fimplicity  of 
"  his  phyfiognomy,  this  old  faithful  fervant  was  fo 
"  remarkable,  that  Hogarth,  wanting  fuch  a  figure  in 
"  Marriage  a  la  Mode,  accompanied  the  late  dean  of 
u  Sarwn,  Dr.  'Thomas  Greene,  on  a  public  day,  to 
"  Lambdh,  on  purpofe  to  catch  the  likenefs.  As 
<l  they  were  coming  away,  he  whifpered,  '  I  have 
"  him  !'  And  he  may  now  be  feen  to  the  life  pre- 
"  ferved  in  the  old  fteward,  in  Plate  II.  with  his  hands 
"  held  up,  &c." 

In  Plate  V.  the  back  ground,  which  is  laboured 
with  uncommon  delicacy  (a  circumftance  that  will 
be  remarked  by  few  except  artifts),  was  the  work  of 
Mr.  Ravenet's  wife.  Solomon's  wife  judgement  is  re- 
prefented  on  the  tapeftry.  When  Ravenet's  two  plates 
were  finifhed,  Hogarth  wanted  much  to  retouch  the 
faces  *,  and  many  difputes  happened  between  him 
and  the  engraver  on  this  fubjecl:.  The  firiT  im- 
preffions,  however,  efcaped  without  correction.  Thofe 
who  pofTefs  both  copies,  may  difcover  evident  marks 

*  In  his  advertifement  for  this  f.-t  of  plates,  he  had  engaged 
to  engrave  all  the  faces  with  his  own  hand.    See  p.  262.  Note. 
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of  Hogarth's  hand  in  the  fecond.  See  particularly 
the  countenance  of  the  dying  nobleman,  which  is 
fairly  ploughed  up  by  his  heavier  burin. 

I  have  been  told  that  our  artift  took  the  portrait 
of  the  female,  who  is  fo  placed,  that  the  legs  of  a 
figure  in  the  tapeftry  fupply  the  want  of  her  own, 
from  a  coarfe  picture  of  a  woman  called  Moll  Flan- 
ders* 

Plate  the  fixth  of  this  fet,  affords  Rouquet  an  op- 
portunity of  illuftrating  the  following  remark,  which 
he  had  made  at  the  outfet  of  his  undertaking :  "  Ce 
"  qu'un  Anglois  lit,  pour  ainli  dire,  en  jettant  les 
tc  yeux  fur  ces  eftampes,  va  exiger  de  vous  la  lecture 
u  de  plufieurs  pages."  Speaking  of  our  citizen's  par- 
simony, fays  he — u  Voyez-vous  ces  pipes  confer- 
"  vees  dans  le  coin  d'un  armoire  ?  Vous  ne  devine- 
"  riez  pas,  vous  qui  n'etes  pas  jamais  venu  en  An- 
"  gleterre,  qu'elles  font  auffi  une  marque  d'econo- 
"  mie  ;  mais  il  faut  vous  dire  que  les  pipes  font  fi 
"  communes  ici,  qu'on  ne  fume  jamais  deux  fois 
"  dans  la  mime.  La  pai'fan,  l'artizan  le  plus  vil 
(i  prend  une  pipe  gratis  dans  le  premier  cabaret  011 
"  il  arrete  :  il  continue  fon  chemin  en  achevant  de 
"  la  fumer,  et  la  jette  a  fes  pieds." 

As  Rouquet  obferves,  "  Ce  qui  fert  a  garnir  cet 
"  apartement  ne  contribue  pas  a  l'orner.  Tout  y 
"  indique  une  economic  bafTe."  The  fcarcity  of  the 
real  dinner — the  picture  exhibiting  plenty  of  provi- 
sion— the  Starved  dcg — the  departing  phyfician — the 
infected  and  ricketty  condition  of  the  child  who  is 
6  brought 
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brought  to  take  a  laft  kifs  of  its  dying  mother — are 
circumftances  too  ftriking  to  be  overlooked. 

The  Daily  Advertifer  of  1750  affords  the  following 
illuftration  of  our  artiiVs  hiftory :  "  Mr.  Hogarth 
"  propofes  to  publifh  by  fubfcription  two  laree 
"  prints,  one  reprefenting  Mofes  brought  to  Pharaoh's 
u  daughter ;  the  other  Paul  before  Felix  ;  engraved 
"  after  the  pictures  of  his  painting  which  are  now 
"  hung  up  in  The  Foundling  Hofpital  and  Lincoln's -fan 
"  Hall.  Five  Shillings  to  be  paid  at  the  time  of 
"  fubferibing,  and  Five  Shillings  more  on  the  deli- 
(i  very  of  the  print.  On  the  flrft  payment  a  receipt 
"  will  be  given,  which  receipt  will  contain  a  new 
"  print  (in  the  true  Dutch  tafte)  of  Paul  before  Felix. 
"  Note,  The  above  two  prints  will  be  Seven  Shillings 
"  and  Six  Pence  each  after  the  fubfcription  is  over  ; 
<l  and  the  receipt-print  will  not  be  fold  at  a  lefs  price 
"  than  One  Guinea  each.  Subfcriptions  are  taken  in 
"  till  the  6th  of  June  next,  and  no  longer,  at  The 
"  Golden-Head  in  Leicefler-Fields,  where  the  drawings 
<f  may  be  feen  ;  as  likewife  the  author's  fix  pictures 
"  of  Marriage-a-ta-Mode,  which  are  to  be  difpofed  of 
**  in  the  following  manner  :  That  every  bidder  fign 
"  a  note  with  the  fum  he  intends  to  g-ive.  That  fuch 
*'  note  be  depofited  in  the  drawer  of  a  cabinet,  which 
"  cabinet  fhall  be  conftantly  kept  locked  by  the  faid 
"  William  Hogarth  ;  and  in  the  cabinet,  through  a 
u  glafs  door,  the  fums  bid  will  be  feen  on  the  face 
"  of  the  drawer,  but  the  names  of  the  bidders  may 
u  be  concealed  till  the  time  of  bidding  mall  be  ex- 
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ee  pired.  That  each  bidder  may,  by  a  freih  note, 
"  advance  a  further  fum  if  he  is  outbid,  of  which 
tc  notice  mall  be  fent  him.  That  the  fum  fo  ad- 
"  vanced  (hall  not  be  lefs  than  Three  Guineas.  That 
"  the  time  of  bidding  fhall  continue  till  twelve 
{(  o'clock  the  6th  of  June  next,  and  no  longer.  That 
"  no  dealer  in  pictures  will  be  admitted  a  bidder. 

"  As  (according  to  the  ftandard  of  judgement,  fo 
66  righteoufly  and  laudably  eftablifhed  by  pidture- 
li  dealers,  pidhire-cleaners,  picture-frame- makers, 
"  and  other  connoiiieurs)  the  works  of  a  painter  are 
*e  to  be  efteemed  more  or  lefs  valuable  as  they  are 
"  more  or  lefs  fcarce,  and  as  the  living  painter  is 
"  raoft  of  all  affected  by  the  inferences  refulting  from 
"  this  and  other  confidcrations  equally  uncandid  and 
"  edifying ;  Mr.  Hogarth,  by  way  of  precaution,  not 
"  puff,  begs  leave  to  urge,  that,  probably,  this  will 
ci  be  the  lafl  fuit  or  feries  of  pictures  he  may  ever  ex- 
ct  hibit,  becaufe  of  the  difficulty  of  vending  fuch  a 
<f  number  at  once  to  any  tolerable  advantage,  and 
s<  that  the  whole  number  he  has  already  exhibited  of 
"  the  hiftoiical  or  humourous  kind  does  not  exceed 
"  fifty,  of  which  the  three  fets  called  The  Harlot's 
tl  Frogrefs,  The  Rake's  Frogrefs,  and  that  now  to  be 
"  fold,  make  twenty  ;  fo  that  whoever  has  a  tafle  of 
*'■  his  own  to  rely  on.  not  too  fqueamifh  for  the  pro- 
"  dudtion  of  a  Modern,  and  courage  enough  to  own 
«  it,  by  daring  to  give  them  a  place  in  his  coikclion 
*'  (till  Time,  the  fuppofed  finifher,  but  real  defigner 
"  of  paintings,  has  rendered  them  fit  for  thofe  more 
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"  facred  repositories  where  Schools,  Names,  Heads, 
"  Matters,  kc.  attain  their  laft  (luge  of  preferment)1, 
*'  may  from  hence  be  convinced  that  multiplicity  at 
"  lead  of  his  (Mr.  Hogarth's)  pieces  will  be  no  di- 
"  minution  of  their  value." 

Mr.  Lane,  of  Hilliygdon,  near  Uxbridge,  bought  the 
fix  original  pi&ures  for  120  guineas,  at  Hogarth's 
auction  *. 

2.  A 

*   The  account  given   in   a   former  edition  of  this  volume 
concerning  tne  fale  of   the  original  pictures  of  Marriage  a-la- 
tnode,   being  fomewhat  erroneous,  I  am  happy  in  the  prefeht 
opportunity   of  acknowledging    my  obligations   to  Mr.  Lane 
abovementioned,  who  has  corrected  my  miftakes  by  a  commu- 
nic  i.iun  of  the  following  particulars  relative  to  the  purchife  : 
"  Some   time  after   they  had  been  finimed,  perhaps  fix  or 
"  feven  years,    during   which   period  Mr.  Hogarth  had    been 
"  preparing  and    pubiiihing  prints   from  them,   in    the  year 
'*  1750  he  adverthed  the  fale   of   the   originals   by  a  kind  of 
*'  auction  not  carried  on  by  perfonal  bidding,  but  by  a  written 
*'  ticket  on  which   every  one  was  to   put  the  price  he  would 
44  give,  with  his  name  fubferibed  to  it.     Thefe  papers  were  to 
44  be  received  by  Mr.  Hogarth  for  the  fpace  of  one  month  ;  and 
44  the  highelt  bidder,  at  twelve  o'clock  on  the  laft  day  of  the 
"  month,   was   to  be  the  purchafer  :    and  none  but  thofe  who 
"  hud  in  writing  made  their  biddings  were   to  be  admitted  on 
44  the  day  that  was  to  determine  the  fale.     This  nonvelle  me- 
44  thod   of  proceeding  probably   driobliged   the  public  ;    and 
44  there  feemed  to  be  at  that  time  a  combination  againfr  poor 
44  Hogarth,  who  perhaps,  from  the  extraordinary  and  frequent 
44  approbation  of  his  works,   might  have  imbibed  ibme  degree 
44  of  vanity,    which  the   town  in    general,   friends  and   toes, 
44  feemed  refolved   to  mortify.      If   tins  was  the  cafe  (and  to 
"  me  it  is  very  apparent),  they  fully  effected  their  defign  ;  for 
•'  on  the  memorable  fixth  of  June  1750,    which  was  to  decide 
**  the  fete  of  this  capital  work,  about  eleven  o'clock  Mr.  L.ane\ 
44  the  fortunate  purchafer,  arrived  at  the  Qotdek  ILjJx   "-hen, 
*4  to  his  great  furprize,  expecting  (wfc .;  he  had  been  a  witneis 
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2.  A  fmall  print  of  Archhifhop  Herring,  at  the 
head  of  the  fpeech  he  made  to  the  clergy  of  York, 

Sep- 

"  to  in  1745,  when  Hogarth  difpofed  of  many  of  his  pictures) 
"  to  have  found  his  painting-room  full  of  noble  and  great  per- 
*'  fonages,  he  only  found  the  painter  and  his  ingenious  friend 
"  Dr.  Parfons,  fecretary  to  the  Royal  Society,  talking  together, 
"  and  expecting  a  number  of  fpectators  at  lea-ft,  if  not  of 
".buyers.  Mr.  Hogarth  then  produced  the  higheft  bidding, 
*'  from  a  gentleman  well  known,  of  £120.  Nobody  coming 
**  in,  about  ten  minutes' before  twelve,  by  the  decifive  clock  in 
*'  the  room,  Mr.  Lane  told  Mr.  Hogarth  he  would  make  the 
"  pounds  guineas.  The  clock  then  ftruck  twelve,  and  Ho- 
<t  garth  wifhed  Mr.  Lane  joy  of  his  purchafe,  hoping  it  w.is 
*'  an  agreeable  one.  Mr.  Lane  anfwered,  Perfectly  fo.  Now 
*' followed  a  fcene  of  ditlurbance  from  Hogarth' 's  friend  the 
"  Doctor,  id,  what  more  affected  Mr.  Lane,  a  great  appear- 
"  ance  of  difappointment  in  the  painter,  and  truly  with 
*'  great  reafon.  The  Doctor  told  him,  he  had  hurt  himfelf 
"  greatly  by  fixing  the  determination  of  the  fale  at  fo  early  an 
"  hour,  when  the  people  at  that  part  of  the  town  were  hardly 
*'  up.  Hogarth,  in  a  tone  and  manner  that  could  not  efcape 
"  observation,  faid,  Perhaps  it  may  be  fo  1  Mr.  Lane,  after  a 
*c  fliort  paufe,  declared  himfelf  to  be  of  the  fame  opinion, 
"  adding,  that  the  artift  was  very  poorly  rewarded  for  his  la- 
'*  bour,  and,  if  he  thought  it  would  be  of  fervice  to  him, 
.**  would  give  him  till  three  o'clock  to  find  a  better  purchafer. 
"  Hogarth  warmly  accepted  the  offer,  and  exprefled  his  ac- 
*'  knowledgements  for  the  kindnefs  in  the  ftrongeft  terms. 
41  The  propofal  likewife  received  great  encomiums  from  the 
*<  Doctor,  who  propofed  to  make  it  public.  This  was  pe- 
*'  remptorily  forbidden  by  Mr.  Lane,  whole  conoeffion  in  fa- 
"  vour  of  our  artift  was  remembered  by  him  to  the  time  of 
*'  his  death. — About  one  o'clock,  two  hours  fooner  than  the 
"  time  appointed  by  Mr.  Lane,  Hogarth  fa\d  he  would  no  longer 
"  trefpals  on  his  generofity,  but  that,  if  he  was  pleafed  with 
*'  his  purchafe,  he  himfelf  was  abundantly  fo  with  the  pur- 
**  chafer.  He  then  defired  Mr.  Lane  to  promiie  that  he  would 
*'  not  difpofe  of  the  pictures  without  previoufly  acquainting 
*'  him  of  his  intention,  and  that  he  would  never  permit  any 
•'  perfoQ,  under  pretence  of  cleaning,   to  meddle  with  them, 

"as 
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September  24,  1745.  William  Hogarth  pirn.  C.  Mofc- 
ley  fculp. 

3.  The  fame  head  cut  out  of  the  plate,  and  printed 
off  without  the  fpeech. 

4.  The  Battle  of  the  Pictures.  "  Ticket  to  admit 
"  perfons  to  bid  for  his  works  at  an  auftion"  On  the 
plate  called  The  Battle  of  the  Piclures  is  written, 
u  The  bearer  hereof  is  entitled  (if  he  thinks  proper) 
"  to  be  a  bidder  for  Mr.  Hogarth's  pictures,  which 
"  are  to  be  fold  on  the  laft  day  of  this  month  [_Fe- 
"  bruary,  1744-5.]," 

5.  A  feftoon,  with  a  ma/k,  a  roll  of  paper,  a 
palette,  and  a  laurel.  Subfcription  ticket  for  Garrick 
in  Richard  the  Third.  A  very  faithful  copy  from 
this  receipt  was  made  by  R.  Livefay,  1781.  It  is  to 
be  fold  at  Mrs.  Hogarth's  houfe  in  Leicefter-fquare. 

"  as  he  always  defired  to  take  that  office  on  himfelf.  Thi* 
"  promife  was  readily  made  by  Mr.  Lane,  who  has  been  tempted 
'•  more  than  once  by  Hogarth  to  part  with  his  bargain  at  a 
•*  price  to  be  named  by  himfelf.  When  Mr.  Lane  bought  the 
*'  pictures,  they  were  in  Carlo  Marratt  frames  which  coft  the 
11  painter  four  guineas  apiece." 

The  memory  of  this  occurrence  ought  always  to  attend  the 
work  which  afforded  Mr.  Lane  an  opportunity  of  difplaying 
fo  much  dilinterefted  generofity. 

Another  correspondent  begins  the  fame  ftory  as  follows— 
A  little  time  before  the  auction,  Hogarth  publickly  declared, 
that  no  picture-dealer  fhould  be  allowed  to  bid.  He  alio  called 
on  his  friends,  requeuing  them  not  to  appear  at  the  lale,  as 
his  houfe  was  fmall,  and  the  room  might  be  over  crowded. 
They  obeyed  his  injunctions.  Early  in  this  mortifying  day  he 
dreffed  himfelf,  put  on  his  tye-wig,  flrutted  away  one  hour, 
apd  fretted  away  two  more,  no  bidder  appearing,  &c,  &c. 

I746. 
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1746. 

I.  Simon  Lord  Lovat  *.  Drawn  from  the  life,  and 
itched  in  aquafortis  by  William  Hogarth.  -  Hogarth 
faid  himfeifj  that  Lord  Lcvafs  portrait  was  taken  (at 

*  "  This  powerful  laird,  it  has  been  obferved,  was  one  of 
*c  the  !afl  Chieftains  that  preferved  the  rude  manners  and  bar- 
44  barons  authority  of  the  early  feudal  ages.  He  reiided  in  a 
*'  houfe  which  would  be  eftcemed  but  an  indifferent  one  for  a 
*'  very  private,  plain  country  gentleman  in  England;  as  it 
**  had,  properly,  only  four  rooms  on  a  floor,  and  thofe  not 
•'  large.  Here,  however,  he  kept  a  fort  of  court,  and  feveral 
44  public  tables  ;  and  had  a  numerous  body  of  retainers  always 
44  attending.  His  own  conftant  refidence,  and  the  place  where 
'*  he  received  company,  even  at  dinner,  was  in  the  very  fame 
■'  room  where  he  lodged;  and  his  lady's  lole  apartment  was 
*'  her  bed-room  ;  and  the  only  provifion  for  the  lodging  of  the 
f  fervants,  and  retainers,  was  a  quantity  of  ftraw;  which  they 
44  fpread  every  night,  on  the  floors  of  the  lower  rooms,  where 
'*  the  whole  inferior  part  of  the  family,  confiding  of  a  very 
*'  great  number  of  perfons,  took  up  their  abode."  See  Mr. 
Kings  obiervations  on  ancient  CaftLs,  in  the  Arcbaolcgia, 
vol.  IV. 

Sir  V/ilUam  Toung,  one  of  the  managers  appointed  by  the 
Commons  of  Great  Britain,  for  conducting  the  profecution 
againfl  this  Nobleman  for  High  Treafon,  in  the  year  1745, 
makes  the  folloiving  obfervation  :  "  Your  Lordfhips  have  al- 
**  ready  done  national  iufticc  on  fome  of  the  principal  traitors, 
*'  who  appeared  in  open  arms  againfl;  his  Majefty,  by  the  or- 
<l  dinary  couife  of  law;  but  this  noble  Lord,  who,  in  the 
"  whole  courfe  of  his  life,  has  boafted  of  his  fuperior  cunning 
**  in  wickednefs,  and  his  ability  to  commit  frequent  treafons- 
V  with  impunity,  vainly  imagined  that  he  might  poffibly  be  a 
44  traitor  in  private,  and  rebel  only  in  his  heart,  by  fending 
44  his  ion  and  his  followers  to  join  the  Pretender,  and  remain - 
44  ing  at  home  himielf,  to  endeavour  to  deceive  his  Majefly's' 
*4  faithful  iubjefra  ;  hoping  he  might  be  rewarded  for  his  fon's 
'*  lervices,  if  fuccefsful  ;  or  his  Jon  alone  be  the  fufferer  for 
44  bis  offences,  if  the  undertaking  failed  :  diabolical  cunning  ! 
\\  monftrous  impisty  1"     See  Stale  Trials^  vol.  IX.  p.  627. 

the 
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the  White-Hart,  at  5/.  Albarfs)  in  the  attitude  of  re- 
lating on  his  fingers  the  numbers  of  the  rebel  forces. 
— 4I  Such  a  general  had  fo  many  men,  &C."  and  re- 
marked, that  the  mufcles  of  Lovafs  neck  appeared 
of  unufual  rtrength  more  fo  than  he  had  ever  feen. 
When  the  painier  entered  the  room,  his  lordfhip, 
being  under  the  barber's  hands,  received  his  old 
friend  with  a  falute,  which  left  much  of  the  lather 
on  his  face. — The  fecond  impreffions  are  marked, 
Price  One  Shilling,  When  Hogarth  had  finifhed  this 
plate,  a  printfeller  offered  its  weight  in  gold  for  it. 
The  impreffions  could  not  be  taken  off  fo  faff  as  they 
were  wanted,  though  the  rolling-prefs  was  at  work  all 
night  for  a  week  together.  For  feveral  weeks  after- 
wards he  is  faid  to  have  received  at  the  rate  of  12  l. 
per  day. 

2.  Mr.  Garrick  '*  in  the  character  of  Richard  IIIt 
Painted  by  Wm.  Hogarth  ;  engraved  by  Wnu  Hogarth 
and  C.  Grignion,  The  late  Mr.  Buncombe,  of  Dun- 
combe  Park  in  TorkJIjire,  gave  200  /.  for  the  original 
picture,  which  is  now  in  the  poffeffion  of  his  family. 
The  expreffion  of  the  countenance  is  happily  hit  off, 
but  the  figure  is  abundantly  too  large  and  mufcular. 
This  print  was  afterwards,  by  Hogarth's  permiffion, 
copied  for  a  watch- paper. 

*  "  Mr.  Garrick  had  feveral  of  Hogarth's  paintings  ;  and 
"  the  latter  defigned  for  him,  as  prefident  of  the  Shake/peart 
"  ciub,  a  mahogany  chair  richly  carved,  on  the  back  of 
**  vhich  huigs  a  medal  of  the  poet  carved  by  Hogarth  out  of 
11  the  mulberry-tree  planted  at  Stratford  by  Slakrfpe^e." 
Anecdotes  of  Painting,  vol.  IV.  p.  180.  edit.  8vo,  1782. 

3-  a 
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3.  A  Hand  of  various  weapons,  bag-pipes,  &c. 
and  a  pair  of  fciffars  cutting  out  the  arms  of  Scotland, 
A  fubfcription-ticket  for  the  March  to  Finchley  ;  of 
which  the  original  price  was  only  7  s.  6  d.  It  was 
to  be  raifed  to  \os.  6  d.  on  clofmg  the  fubfcription. 
The  additional  three  ftiillings  afforded  the  fubfcriber 
a  chance  for  the  original  picture. 

*747- 
1.  Stage-co3ch.      An  election    proceffion  in  the 

yard.      Defined  and  engraved   by   William  Hogarth' 

In  this  plate  there  is  a  variation.      The  early   im- 

preflions  have  a  flag  behind  the  wheel  of  the  coach, 

inferibed  no  old  baby,  which  was  the  cry  ufed  by 

the  opponents  of  the   honourable  John  Child  Tylney 

(then    Vifcount  Caftlemain  and   now  Earl  Tylney  *) 

when  he  flood  member  for  the  county  ofEJex,  againft 

Sir  Robert  Abdy  and  Mr.  Bramfton.      The  figure  flill 

carries  a  horn-book,  and  a  rattle  in  its  hands.     At  the 

election,  a  man  was  placed  on  a  bulk  with  an  infant 

in  his  arms,  and  exclaimed,  as  he  whipt  the  child, 

"  What,  you  little  Child,  mutt  you  be  a  member  ?" 

The  family  name  was  changed  from  Child  to  Tylney 

by  an  act  of  parliament  in  1735.     In  this  difputed 

election,  it  appeared  from  the  regifter-book  of  the 

parifh  where  Lord  Cajllejiiain  was  born,  that  he  was 

but  20  years  of  age.     Some  pains  have  been  taken 

to  afcertain   the   particular  inn-yard   in  which    the 

i'cene  is  laid,  but  without  fuccefs,   fo  many  of  the 

*   Since  dead. — Liter  Socraticos  notljjima  fojja  cbicedos. 

publick- 
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publick-houfes  between  14rhitechapcl  and  Chelmsford 
in  Ejfex  having  been  altered,  or  totally  rebuilt. 

2.  Induftry  and  Idlenefs,  in  twelve  plates*.  Mr. 
Walpole  obferves,  that  "  they  have  more  merit  in 
"  the  intention  than  execution."  At  firft  they  were 
printed  off  on  very  thin  paper.  Plate  V.  The  fcene 
is  Cuckold's  Point,  below  London  Bridge.  Plate  VI. 
In  a  few  firft.  impreffions,  "  Goodchild  and  Weft*'  is 
written  under  the  fign,  in  flea  d  of  "  Weft  and  Good- 
"  child"  Hogarth  had  inadvertently  placed  the  name 
of  the  junior  partner  firft.  Some  mercantile  friend, 
however,  pointing  out  the  miftake,  when  as  yet  only 
a  few  copies  were  taken  off,  our  artift  corrected  it, 
to  avoid  the  criticifms  of  Ckeapfide  and  Cornhill.  In 
this  plate  is  a  figure  of  Philip  in  the  Tub,  a  well- 
known  beggar  and  cripple,  who  was  a  conftant  epi- 
thalamiit  at  weddings  in  London,  and  had  vifited  Ire- 
land and  The  Seven  Provinces.  The  French  clergy- 
man in  Plate  VIII.  was  defigned  for  Mr.  Platell,  cu- 
rate of  Burnet.  Plate  XI.  The  fcene  is  in  a  celiac 
of  a  noted  houfe  that  went  by  the  name  of  "  The 

*  The  following  defcription  of  Hogarth's  defign  is  copied 
from  his  own  hand-writing  :  "  Induitry  and  Idlenefs  exempli- 
"  ficd  in  the  conduct  of  two  Fellow  'Prentices  :  where  the  one, 
"  by  taking  good  counts,  and  purfuing  points  for  which'  he 
44  was  put  apprentice,  becomes  a  valuable  man  and  an  orna- 
"  men*  to  his  country  ;  the  other,  by  giving  way  to  idlenefs, 
f*  naturally  falls  into  poverty,  and  ends  fatally,  as  is  exprciTed 
**  in  :he  lad  print.  As  the  prints  were  intended  more"  tor 
'*  ufe  than  ornament,  they  were  done  in  a  way  that  might 
"  bring  them  within  the  purchafe  ot  whom  they  might  moll 
"  o  n  ern  ;  and,  left  any  prim  fhould  be  miitaken,  the  de- 
"  fcription  of  each  print  is  engraved  at  top." 

"•Blood 
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tf  Blood  Bowl  Houfe,"  from  the  various  fcenes  of 
blood  that  were  there  almoft  daily  exhibited,  and 
where  there  feldom  pafled  a  month  without  the  com- 
miffion  of  a  murder.  Blood  Bowl-ailey  is  down  by 
the  fifhmonger's,  near  Water-lane,  Fleet-fireet ;  and  I 
am  affured,  that  the  houfe  and  event,  that  gave  rife 
to  the  name,  were  there.  In  Plate  XI.  is  Tiady  D  Jly 
the  well-known  vender  of  gingerbread.  Juft  behind 
him,  in  a  cart,  to  bring  away  the  body  of  the  criminal, 
is  his  mother.  Though  her  face  is  concealed,  ih6 
is  diftinguifhed  by  her  excefs  of  forrow,  and  the 
black  hood  lhe  has  worn  throughout  the  foregoing 
reprefentations  of  her.  Plate  XII.  Frederick  Prince 
of  Wales,  and  the  Princefs  of  Wales,  in  the  balcony. 
The  ftandards  of  the  Blackfmirhs'  and  !  tationers' 
Companies  appear  in  the  procefiion.  The  flag,  at  the 
corner  of  one  of  the  Hands,  belongs  to  the  Pinners 
and  Needlers.  The  hint  for  this  feries  of  prints  was 
evidently  taken  from  the  old  comedy  of  Eajiward- 
boe,  by  Jonfon,  Chapman,  and  Mar/Ion,  reprinted  in 
Dod/lefs  Collection  of  Old  Plays.  "  The  fcenes  of 
"  Bedlam  and  the  gaming-houfe,"  as  Mr.  Walpole  well 
obferves,  "  are  inimitable  reprefentations  of  our  fe- 
"  rious  follies,  or  unavoidable  woes ;  and  the  con- 
"  cern  fhown  by  the  lord-mayor,  when  the  compa- 
61  nion  of  his  childhood  is  brought  before  him  as  a 
*'  criminal,  is  a  touching  picture,  and  big  with  hu- 
**  mane  admonition  and  reflection."  The  late  co- 
median Mr.  James  Love  (otherwife  Dance,  and  bro- 
ther to  the  painter  of  that  name)  dramatized  this  fe- 
ries 
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ries  of  prints ;  and  Mr.  King,  now  deputy-manager 
of  Drury-lane,  performed  the  character  of  the  Good 
'Prentice. 

Thefe  Plates  were  retouched  by  Hogarth ;  but,  as 
ufual,  whatever  they  gained  in  refpect  to  force,  they 
loft  in  the  article  of  clearnefs.  They  offer  no  varia- 
tions, except  fuch  as  are  occafioned  by  his  having 
thrown  a  few  of  the  figures  into  ihade,  that  others 
might  appear  more  prominent.  Dr.  Ducarel  informed 
me,  that  the  paffages  of  Scripture  applicable  to  the 
different  fcenes  were  feledted  for  Mr.  Hogarth,  by 
his  friend  the  Rev.  Mr.  Arnold  King. 

In  the  following  year  was  published,  price  one 

(hilling  (being  an  explanation  of  the  moral  of  twelve 

celebrated  prints  lately  publifhed,   and  defigned  by 

the  ingenious  Mr.  Hogarth),    "  The  Effects  of  In- 

"  duftry  and  Idlenefs,  illuitrated   in  the  Life,  Ad- 

"  ventures,    and  various  Fortunes  of   Two  Fellow 

"  'Prentices  of    the  City  of  London :     (hewing  the 

"  different  Paths,   as  well  as  Rewards  of  Virtue  and 

"  Vice  ;   how  the  good  and   virtuous  'Prentice,  by 

<c  gradual   Steps   of    Induftry,    rofe  to   the  higheft 

"  Pitch  of  Grandeur  i    and  how,  by  contrary  Pur- 

**  fuits,  his  Fellow-'Prentice,  by  Lazinefs  and  Wick- 

f(  ednefs,  came  to  die  an  ignominious  Death  at  the 

**  Gallows.     C33  This  little  book  ought  to  be  read  by 

"  every  'Prentice    in  England,    to    imprint  in  their 

"  hearts  thefe  two  different  examples,  the  contrary 

"  effects  eich   will  produce  on  their  young  minds 

"  being  of  more  worth   than  a  hundred   times  the 

"  price,  i.  e.  an  abhorrence  of  the  vice  and  wicked- 

a.  "  nefs 
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"  nefs  they  perceive  in  the  one  boy,  and,  on  the 
"  contrary,  an  endeavour  after  an  imitation  of  the 
"  anions  of  the  other.  And  is  a  more  proper  pre- 
t"  ftnt  to  be  given  to  the  Chamber  of  London,  at  the 
"  binding  and  enrolling  an  apprentice,  than  any 
"  other  book  whatever.  Printed  by  Charles  Corbctt, 
"  at  Addifons  Head  in  Fleet  Jlreet" 

3.  Jacobus  Gibbs,  architedtus.  W.  Hogarth  delin. 
B,  Baron  fculp* 

4.  Jacobus  Gibbs,  architectus.  W.  Hogarth  delin. 
J.  Mc  Ardellfec.  Partly  mezzotinto,  partly  graved. 
No  date. 

5.  To  this  period  may  be  referred  the  arms  of 
The  Foundling  Hofpital,  printed  off  on  the  tops  of 
the  indentures  ;  together  with 

6.  The  fame,  but  fmaller  ;  employed  as  a  frontif- 
piece  to  "  Pfalms,  Hymns,  and  Anthems  ;  for  the 
*«•  Ufe  of  the  Children  of  the  Hofpital  for  the  Main- 
*'  tenance  and  Education  of  expofed  and  deferted 
"  Young  Children. " 

They  are  both  clafTed  here,  becaufe  the  original 
drawing  (fee  under  the  year  1781)  is  dated  in 
1747. 

1748. 

1.  A  monk  leading  an  afs  with  a  Scotch  man  and 
woman  on  it,  &c.  A  wooden  cut.  Head-piece  to  the 
"  Jacobite's  Journal."  This  was  a  news-paper  fet 
up  and  fupported  by  Henry  Fielding,  and  carried  on 
for  a  few  months  with  fome  fuccefs.  The  wooden- 
cut  was  only  prefixed  to  fix  or  feven  of  the  papers. 

Being 
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Being  faintly  executed,    it  was  foon  worn  out,  and 
has  lately  been  copied  in  aqua  tinta  by  Mr.  Livcfay. 

2.  Pool  of  Bet  be/da,  from  the  picture  *  he  painted 
for  St.  Bartholomew's  Hofpital.  Engraved  by  Rave  net 
for  S.  Auften,  as  a  frontifpiece  for  Stackhoufe's  Bible. 
In  this  plate,  I  am  affured  by  an  old  acquaintance  of 
Mr.  Hogarth,  is  a  faithful  portrait  of  Nell  Robinfon9 
a  celebrated  courtezan,  with  whom,  in  early  life, 
they  had  both  been  intimately  acquainted. 

1749. 

1 .  \  The  Gate  of  Calais  \,    Engraved  by  C.  Mojley 

*  Of  this  picture  Mr.  S.  Ireland  has  a  large  lketch  in  oil. 
f   In  The  General  Advcrtifer,  March  9,   1  748-9,  appeared  the 
following  : 

"  This  da)'  is  published,  price  $s.  A  Print,  defigned  and  en- 
••  graved  by  Mr.  Hogarth,  reprefenting  a  Prodigy  which 
"  lately  appeared  before  the  Gate  of  Calais, 

"  O  the  Roaft  Beef  of  Old  England  ! 
"  To   be  had  at  the  Gulden-Head,   in  Lcicejhr -Square,  and  at 
«'  the  Print  Shops." 

X  The  following  lines  were  written  by  the  Rev.  Mr.  Towrtley; 
Mafter  of  Merchant  Taylors'  School^  and  fpoken  by  one  of  the 
icholars,  OSlobir  22,  1767, 

A  S  S  A    B  U  B  U  L  A. 
Littore  in  oppolito,  qua  turrim  Duhrh  in  ahum 

Oitentans,  undas  imperiofa  regit, 
Ferrea  fiat,  multo  cum  milite,  porta  Caleji : 
(Ingenium  pinxit  talia,  Hogarthe,  tuum). 
En  !   fudans  carnis  portat  latus  ille  bovile, 

Quern,  trepidis  genibus,  grande  fatigat  onus  ; 
Obllupet  hie  fixis  oculis  atque  ore  patenti, 
£t  tenue,  invitus,  jus  cito  mittit  humi : 
Accedit  monachus,  digito  tangente  rubenteni 

Carnem,  divinum  prodigiumque  colit. 
Omnia  viia  placent  animum  •    non  pafcis  inani 

Pictura,  pariter  quae  placet  atque  docet. 
Egregius  patria;  proprios  dat  pictor  honores; 
Et  palmam  juifa  eft  ferre  bovina  caro. 

U  and 
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and  IV*  Hogarth.  "  His  own  head  Jkeichir.g  the  view, 
"  He  was  ar reflect  when  he  was  making  the  drazving, 
"  buffet  at  liberty  zvhen  his  purpofewas  known"  See 
above,  p.  49.  Mr.  Walpole  alfo  obferves,  that  in 
this  piece,  though  it  has  great  merit,  "  the  carica- 
"  tura  is  carried  to  excefs."  Mr.  Pine  the  engraver 
fat  for  the  portrait  of  the  Friar,  a  circumltance  of 
which  he  afterwards  repented  * ;  for,  thereby  ob- 
taining the  nick-name  of  Friar  Pine,  and  being 
much  perfecuted  and  laughed  at,  he  ftrove  to  pre- 
vail on  Hogarth  to  give  his  Ghoftly  father  another 
face.  Indeed,  when  he  fat  to  our  artift,  he  did  not 
know  to  what  purpofe  his  fimilitude  would  afterwards 
be  applied.     The  original  picture  is  in  the  poffemon 

*  Mr.  JJ'alpoWs  new  edition  of  his  c£  Anecdotes  of  Painting" 
having  been  publifhed  whiift  the  prefent  page  was  preparing 
for  the  fecond  edition,  I  took  the  earlieft  opportunity  of  let- 
ting that  admirable  writer  fpeak  for  himfelf,  in  anfwer  to  a 
particular  in  which  I  had  prefumed  to  differ  from  him. 
"  If  Hogarth  indulged  his  fpirit  of  ridicule  in  perfonalities,"  (I 
now  ufe  the  words  of  Mr.  Walpok)  "  it  never  proceeded  be- 
*'  yond  (ketches  and  drawings  ;  his  prints  touched  the  folly, 
*'  but  fpared  the  perfon.  Early  he  drew  a  noted  mifer,  one 
*•  of  the  fheriffs,  trying  a  mafciff  that  had  robbed  his  kitchen, 
•*  but  the  magiftrate's  fon  went  to  his  houfe  and  cut  the 
**  pifture  in  pieces  *.  I  have  been  reproved  for  this  aflertion," 
continues  our  agreeable  Biographer,  "  and  initances  have 
"  been  pointed  out  that  contradict  me.  I  am  far  from 
"  perfevering  in  an  error,  and  do  allow  thai  my  pofition  was 
44  too  politive.  Still  fome  of  the  initances  adduced  were  by 
<c  no  means  caricaturas.  Sir  John  Go?ifon  and  Dr.  Mi/aubin 
**  in  the  Harlot's  Progrefs  were*Mther  examples  identified  than 
"  fatires.  Others,  as  Mr.  Pines,  were  mere  portraits,  intro- 
*'  duced  by  their  own  defire,  or  with  their  content.*' 

*  See  above,  p.  69. 
I  Of 
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of  the  Earl  of  Cbarlemont.  '  Soon  after  It  was  finmicd, 
it  fell  down  by  accident,  and  a  nail  ran"  through  the 
crofs  on  the  top  of  the  gate.  Hogarth  ftrove  in  vain 
to  mend  it  with  the  fame  colour,  fo  as  to  conceal  the 
blemifh.  He  therefore  introduced  a  ftarved  crow, 
looking  down  on  the  roaft-beef,  and  thus  completely- 
covered  the  defedt.  . 

The  figure  of  the  half-ftarved  French  centinel  has 
fince  been  copied  at  the  top  of.  more  than  one  of 
the  printed  advertifements  for  recruits,  where,  it  is 
oppofed  to  the  reprefentation  of  a  well-fed  Br'ftifh 
foldier.  Thus  the  genius  of  Hovarth  {till  militates 
in  the  caufe  of  his  country. 

A  copy  of  this  print  was  likewife  engraved  at  the 
top  of  a  Cantata,  intituled,  The  Roajl  Beef  of  Old 
England.  As  it  is  probable  that  the  latter  was  pub- 
limed  under  the  fanction  of  our  artift,  I  mall,  with- 
out fcruple,  tranfcribe  it. 

RECITATIVE. 

"Twas  at  the  Gates  of  Calais,  Hogarth  tells, 
Where  fad  Defpair  and  Famine  always  dwells, 
A  meagre  Frenchman,  Madam  Qrandfire's  cook, 
As  home  he  fleer'd  his  carcafe,  that  way  took, 
Bending  beneath  the  weight  of  fam'd  Sir-loin, 
On  whom  he  often  wifh'd  in  vain  to  dine. 
Good  Father  Dominkk  by  chance  came  by, 
With  rofy  gills,  round  paunch,  and  greedy  eye  5 
Who,  when  he  firft  beheld  the  greafy  load, 
His  benediction  on  it  he  beitow'd  ; 

U  2  And 


C    *9*     ] 

And  while  the  folid  fat  his  finger  prefs'd, 

He  lick'd  his  chaps,  and  thus  the  knight  addrefs'd  : 

AIR. 

A  lovely  Lafs  to  a  Friar  came,  &c. 
O  rare  Roajl  Beef!  lov'd  by  all  mankind, 

If  I  was  doom'd  to  have  thee, 
When  drefs'd  and  garnifh'd  to  my  mind, 

And  fwimming  in  thy  gravy, 
Not  all  thy  country's  force  combin'd 

Should  from  my  fury  fave  thee. 
Rdrown'd  Sir-loiriy  oft-times  decreed 

The  theme  of  Englijh  ballad, 
E'en  kings  on  thee  have  deign'd  to  feed, 

Unknown  to  Frenchman  s  palate  ; 
Then  how  much  more  thy  tafte  exceeds 

Soup  meagre,  frogs,  and  lallad. 

RECITATIVE. 

A  half-ftarv'd  foldier,  fhirtlefs,  pale  and  lean, 
Who  fuch  a  fight  before  had  never  feen, 
'Like  Garrick's  frighted  Hamlet^  gaping  flood, 
And  gaz'd  with  wonder  on  the  Britijh  food. 
His  morning's  mefs  forfook  the  friendly  bowl, 
And  in  fmall  flreams  along  the  pavement  flole  ; 
He  heav'd  a  figh,  which  gave  his  heart  relief, 
And  then  in  plaintive  tone  declar'd  his  grief. 

AIR. 

Ah,  facre  Dieu  !  vat  do  I  fee  yonder, 

Dat  looks  fo  tempting,  red  and  white  ? 
Begar  I  fee  it  is  de  Roof)  Beef  from  Londrey 


O  grant  to  me  one  letel  bite. 


But 
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But  to  my  guts  if  you  give  no  heeding^ 

And  cruel  Fate  dis  boon  denies, 
In  kind  companion  to  my  pleading, 

Return,  and  let  me  feaft  my  eyes. 

RECITATIVE. 

His  fellow  guard,  of  right  Hibernian  clay, 
VVhofe  brazen  front  his  country  did  betray, 
From  'Tyburn's  fatal  tree  had  hither  fled, 
By  honed  means  to  get  his  daily  bread  ; 
Soon  as  the  well-known  profpecl  he  efpy'd, 
In  blubbering  accents  dolefully  he  cried  ; 

AIR. 

Ellen  a  Roon,  &c. 
Sweet  Beef,  that  now  caufes  my  ftomach  to  rife, 
Sweet  Beef,  that  now  caufes  my  ftomach  to  rife, 

So  taking  thy  light  is, 

My  joy  that  fo  light  is, 
To  view  thee,  by  pailfuls  runs  out  at  my  eyes. 
While  here  I  remain,  my  life's  not  worth  a  farthing, 
While  here  I  remain,  my  life's  not  worth  a  farthing, 

Ah  !  hard-hearted  Lewy, 

Why  did  I  come  to  ye  ? 
The  gallows,  more  kind,  would  have  fav'd  me  from 
ftarving. 

RECITATIVE. 

Upon  the  ground  hard  by  poor  Sawney  fate, 
Who  fed  his  nofe,  and  fcratch'd  his  ruddy  pate  j 
But  when  Old  England?;  bulwark  he  defcry'd, 
His  dearlov'd  mull,  alas!  was  thrown  afide. 
With  lifted  hands  he  blefs'd  his  native  place, 
Then.lcrub'd  himfelf,  and  thus  bewail'd  his  cafe : 

y  3  a  i  r» 
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%   A       I       R. 

The  Broom  ofCowdenknows,  S:c. 
Kovv  hard,  O  Sawney !  is  thy  lot, 

Who  was  fo  blyth  of  late, 
To  fee  fuch  meat  as  can't  be  got, 

When  hunger  is  fo  great ! 

0  the  Beef,  the  bonny  bonny  Beef! 
When  roafied  nice  and  brown, 

1  wijh  J  had  a  flic e  of  thee, 

How  fweet  it  would  gang  down. 
Ah,  Charley!  hadft  thou  not  been  feen, 

This  ne'er  had  hapt  to  me  : 
I  would  the  De'el  had  pickt  mine  eyne 

kEre  I  had  gang'd  with  thee. 

1    .  0  the  Beef,  &c. 

RECITATIVE. 

But  fee  !  my  Mufe  to  England  takes  her  flight, 
Where  Health  and  Plenty  chearfully  unite. 
Where  fmiling  Freedom  guards  great  George's  throne^ 
And  chains,  and  racks,  and  tortures  are  not  known  ; 
Whofe  Fame  fuperior  bards  have  often  wrote. — ■ 
An  ancient  fable  give  me  leave  to  quote. 

AIR. 

The  Roafi  Beef  of  Old  England. 

As  once  on  a  time  a  young  Frog,  pert  and  vain, 

Beheld  a  large  Ox  grazing  on  the  wide  plain, 

Pie  beaded  his  fize  he  could  quickly  attain. 

Oh  !  the  Roajl  Beef  he. 

Then  eagerly  ftretching  his  weak  little  frame, 

Mamma,  who  ftood  by,  like  a  knowing  old  dame, 

Cried,  "  Son,  to  attempt  it  you're  greatly  to  blame.*' 

Oh  !  the  Rnaji  Beef  &c. 

But 


C   295   ] 

But,  deaf  to  advice,  he  for  glory  did  thirft, 
An  effort  he  ventur'd,  more  ftrong  than  the  firft, 
Till  fuelling  and  draining  too  hard,  made  him  burn1. 
Oh!  the  Roajl  Beef,  he. 

Then,  Britons,  be  valiant ;  the  moral  is  clear  : 
The  Ox  is  Old  England,  the  Frog  is  Monfieur, 
"Whofe  puffs  and  bravadoes  we  need  never  fear. 
Oh !  the  Roajl  Beef,  &c. 

For  while  by  our  commerce  and  arts  we  are  able 
To  fee  the  brave  Ox  fmoaking  hot  on  our  table, 
The  French  muff  e'en  croak,  liketheFr^inthe  fable. 
Oh !  the  Roajl  Beef,  he. 

Printed  for  R.  Sayer,  at  the  Golden  Buck  in  Fleet- 
ftreet ;  and  J,  Smith,  at  Hogarth'* s  Head  in  Cheapfide, 

At  the  end  of  a  pamphlet  which  I  ihall  have  occa- 
fion  to  mention  under  the  year  1755,  was  announced, 
as  fpeedily  to  be  publiihed  under  the  aufpices  of  our 
artift,  "  A  Poetical  Defcription  of  Mr.  Hogarth's 
"  celebrated-  print,  'Fhe  Roajl  Beef  of  Old  England, 
"  or  the  French  furprized  at  the  Gate  of  Calais ." 

2.  Portrait  of  John  Palmer,  efq.  lord  of  the  ma- 
nor of  Cogenhoe  or  Cooknoe,  and  patron  of  the  church, 
of  Eclon  in  North  amptonjkire.  W*  Hogarth  pinx,  B. 
Baron  fculp.  This  fmall  head  is  inferted  under  a 
view  of  Eclon  Church. 

3.  His  own  head  in  a  cap,  a  pug-dog,  and  a  pa- 
lette with  the  line  of  beauty,  &c.  inferibed  Gulielmns 
Hogarth.  Seipfe  pinxit  &  fculpfit.  Very  fcarce,  be- 
caufe  Hogarth  erafed  his  own  portrait,  and  introduced 

U  a  that 
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that  of  Mr.  Churchill,  under  the  character  of  a  bear, 
in  its  room.     See  under  the  year  1763. 

On  this  print,  in  its  original  (late,  the  Seandalizade, 
a  fatire  published  about   1749,    has  the  following 
lines.     The  author  reprefents  himfelf  as  (landing  be? 
fore  the  window  of  a  print-mop. 
"  There  elbowing  in  'mong  the  crowd  with  a  jog, 
"  Lo  !  good  father  Tobit9  faid  I,  with  his  dog ! 
u  But  the  artift  is  wrong;  for  the  dog  mould  be  drawn 
"  At  the  heels  of  his  mafter  in  trot  o'er  the  lawn. — 
*'  To  your  idle  remarks  I  take  leave  to  demur, 
te  'Tis  not  Tobit,  nor  yet  his  canonical  cur, 
"  (Quoth  a  fage  in  the  crowd)  for  I'd  have  you  to 

Sl  know,  Sir, 
ct  'Tis  Hcgarth  himfelf  and  his  honeft  friend  Towfcr9 
li  Infeparate  companions !  and  therefore  you  fee 
"  Cheek  by  jowl  they  are  drawn  in  familiar  degree  i 
"  Both  ftriking  the  eye  with  an  equal  eclat, 
*'  The  biped  This  here,  and  the  quadruped  That — 
'*  You  mean — the  great  dog  and  the  man,  I  fuppofe, 
"  Or  the  man  and  the  dog — be't  jiift  asyouchufe. — 
,l  You  correct  yourfelf  rightly — when  much  to  be 

«  blam'd, 
*'  For  the  worthieft  perfon  you  fir  ft  fiiould  have  nam'd, 
"  Great  dog  !  why  great  man  !  methinks  you  mould 

"  fay. 
**  Split  the  difference^  my  friend^  they're  both  great 

U  in  their  way. 
e*  Is't  he  then  fo  famous  for  drawing  a  punk, 
^  A  harlot,  a  rake,  and  a  parfon  fo  drunk, 

*  Whom 
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<:  Whom  Trotplaid*  delivers  to  praife  as  his  friend  fr 
gt  Thus  a  jacknapes  a  lion  would  fain  recommend. — 
(i  The  very  felf  lame — how  boldly  they  ftrike, 
"  And  I  can't    forbear  thinking  they're  fomewhat 

"  alike.— 
<c  Oh  fie  !  to  a  dog  would  you  Hogarth  compare  ?— • 
"  Not  fo — I  fay  only  they're  alike  as  it  were, 
*<  A  refpeftable  pair !  all  fpeftators  allow,  ^ 

"  And  that  they  deferve  a  defcription  below  I 

"  In  capital  letters,  Behold  ive  are  Two" 

4.  Portrait  of  Hogarth,  fmall  circle.  Mr,  Bafire 
(to  whom  this  plate  has  been  afcribed)  fays  it  is 
much  in  our  artifl's  manner.  On  enquiry,  however, 
jt  appears  to  be  no  other  than  a  watch  -paper  "  Pub- 
"  limed  according  to  Aft  of  Parliament  by  R.  Sayer, 
t(  oppofite  Fetter-lane,  Sept.  29,  1 7^9,"  and  cer» 
tainly  copied  from  the  fmall  portrait  of  our  artiit 
introduced  in  The  Roajl  Beef  of  Old  England.  Ano- 
ther head  of  him,  with  a  fur  cap  on,  was  alfo  edited 
by  the  fame  printfeller,  at  the  fame  time.  There  is 
iikewife  a  third  head  of  Hogorth,  in  an  oval,  prefixed 
as  a  frontifpiece  to  "  A  Diflertation"  on  his  fix  prints, 
&c.  Gin  Lane,  &c.  which  appeared  in  J  751. 

1750- 

1.  Thomas    Herring,    Archbimop   of    Canterbury. 

W.  Hogarth  p.  B.  Baron  fculp.  Of  this  pifture  (which 

is  preferved  in  Lambeth-Palace)  the  Archbifhop,  ia 

a   letter   to  Mr.   Buncombe,    fays,    "   None  of  my 

*  The  name  under  which  Fielding  wrote  a  news-paper  call- 
ed Tbe  Jacobite's  Journal,  the  frontilpiece  by  Hogarth. 

w  friends 
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Ci  friends  can  bear  Hogarth's  picture  ;"  and  Mr. 
Duncombe,  the  Ton,  in  a  note  to  this  epiftle,  obferves, 
that  "  this  piclure  (as  appears  by  the  print  engraved 
*c  by  Baron  in  i  750)  exhibits  rather  a  caricature  than 
"  a  likenefs,  the  figure  being  gigantic,  the  features 
"  all  aggravated  and  outres,  and,  on  the  whole,  fo 
"  far  from  conveying  an  idea  of  that  os  placidum, 
**  morefquc  benigni,  as  Dr.  J  or  tin  exprefTes  it,  that 
"  engaging  fvveetnefs  and  benevolence,  which  were 
"  charadreriftic  of  this  prelate,  that  they  feem  rather 
**  expreffive  of  a  Bonner,  who  could  burn  a  heretic. 

"  Lcvat's  hard  features  Hogarth  might  command  ; 
H  A  Herring's  fvveetnefs  afks  a  Reynolds'  hand." 

Hogarth  however  made  the  following  obfervation 
while  the  Archbimop  was  fitting  to  him  :  ie  Your 
"  Grace,  perhaps,  does  not  know  that  fome  of  our 
u  chief  dignitaries  in  the  church  have  had  the  belt 
"  luck  in  their  portraits.  The  moft  excellent  heads 
€i  painted  by  Vandyck  and  Kneller,  were  thofe  of 
"  Laud  and  Ttflotfon.  The  crown  of  my  works  will 
"  be  the  representation  of  your  Grace." 

2.  Jacobus  Gibbs,  Architectus,  A.  M.  and  F.  R.  S. 
Hogarth  deling  Barm  fculp.  The  fame  face  as  that  in 
1747,  but  in  an  octagon  frame,  which  admits  more 
of  the  body  to  be  ihewn,  as  well  as  fome  architec- 
ture in  the  back  ground.  1  here  is  alfo  a  fmaller 
head  of  Libbs,  in  a  circle,  &c.  but  whether  engraved 
by  Baron  from  a  piclure  by  Hogarth,  or  any  other 
hand,  is  uncertain.  Perhaps  it  was  defigned  as  a 
vignette  foi  fome  Iplendid  edition  of  Gibbs's  works. 

3.  The 
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}.  The  March  to  Finchley  *,  dedicated  to  the  King 
Prujfui  -f  [as  "  an  Encourager  of  the  Arts/']  "  in 
'efenlment  for  the  late  kings  fending  for  the  piclurt 
lo   St.  James's,  and  returning  it  without  any  other 

*  General  Advertifer,  April  14,  1 750. 
Mr  Hogarth  is  publifhing,  by  fubfeription,  a  print  reprefent- 
the  march  to  Finchley  in  the  year  1746,  engraved  on  a  cop- 
•-plate,  22  inches  by  17.  The  price  7  s.  6  d. 
Subfcriptions  are  taken  in  at  The  Golden  Head  in  L,eicefler~ 
■Is,  till  the  30th  of  this  inftant,  and  not  longer,  to  the  end 
it  the  engraving  may  not  be  retarded, 

'Note.  Each  print  will  be  half  a  Guinea  after  the  Subfcrip- 
n  is  over. 

In  the  Subfcription-book,  are  the  particulars  of  a  propofal 
lereby  each  fubferiber  of  three  {hillings,  over  and  above  the 
d  feven  millings  and  fixpence  for  the  print,  will,  in  confi- 
ration  thereof,  be  entitled  to  a  chance  of  having  the  original 
fture,  which  mall  be  delivered  to  the  winning  fubferiber  as 
on  as  the  engraving  is  finifhed. 

General  Advert  ifer.  May  I,  1750. 
Yefterday  Mr.  Hogarth's  fubfeription  was  clofed.  1S43 
ances  being  fubferibed  for,  Mr.  Hogarth  gave  the  remaining 
7  chances  to  The  Foundling  Hofpital.  At  two  o'clock  the  box 
is  opened,  and  the  fortunate  chance  was  Nc  1941,  which  be- 
ngs  to  the  faid  Hofpital  ;  and  the  fame  night  Mr.  Hogarth 
livered  the  picture  to  the  Governors. 

f  PRUSIA,  in  the  earlieft  impreffions.  I  have  been  afTured 
at  only  twenty-five  were  worked  off  with  this  literal  im- 
rfeclion,  as  Hogarth  grew  tired  of  adding  the  mark"  with  a 
;n  over  one  S,  to  fupply  the  want  of  the  other.  He  there- 
re  ordered  the  infeription  to  be  corrected  before  any  greater 
.imber  of  impreffions  were  taken.  Though  this  circumftance 
as  mentioned  by  Mr.  Thane,  to  v.hofe  experience  in  fuch 
atters  fome  attention  is  clue,  it  is  difficult  to  fuppofe  that 
Togarth  was  fatigued  with  correcting  his  own  miftake  in  fo 
nail  a  number  of  the  firlt  Impreffions.  I  may  venture  to 
Jd,  that  1  have  feen,  at  leaft,  five  and  twenty  marked  in  the 
i.inner  already  dekribed  :  and  it  is  fcarce  poffible,  confider- 
ig  the  multitudes  of  thefe  plates  difperfed  in  the  world,  that 
ftiould  have  met  with  all  that  were  fo  diitinguiflied. 

"  notice" 
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'*  notice."  This  print  is  engraved  by  Luke  Sullivan 
but  afterwards,  as  we  learn  from  a  note  at  the  bot 
toni  of  it,  was  "  Retouched  and  improved  by  Wn 
"Hogarth,  and  republifhed  June  12,  1761."  Th 
improvements  in  it,  however,  remain  to  be  difcovere 
by  better  eyes  than  mine. 

I  am    authorized   to    add,   that  foon   after  th 

lottery  defcribed    in  a  note   at    the  beginning   c 

this  article,    our   artift  waited   on  the  treafurer  t 

the    Foundling  Hofpital,    acquainting    him   that  th 

truftees  were   at  liberty  to  difpofe  of  the  'pictui 

by  auction.     Scarce,  however,  was  the  melTage  del 

vered,  before  he  changed  his  mind,  and  never  afte: 

wards  would  confent  to  the  meafure  he  had  original] 

propofed.     The  late  Duke  of  Ancajier  offered  tl 

hofpital   300  /.  for  it.     The  following  complete  e: 

planation  of  it  is  in   The  Student,  vol.  II.  p.  16 

It  is  fuppofed  to  have  been  written  by  the  ingenioi 

Mr.  Bonnel  Thornton* 

*'  The  fcene  of  this  reprefentation  is  laid  at  Tt 
f*  tenham  Court  Turnpike  ;  the  Kings-Head,  Adam  ai 
u  Eve,  and  the  Turnpike-bou/e,  in  full  view;  beyoi 
tl  which  are  difcovered  parties  of  the  guards,  ba: 
M  gage?^c'  marching  towards  Highgate,  and  abea 
"  tiful  diftant  profpect  of  the  country ;  the  fky  fin 
"  3y  painted.  The  picture,  confidered  together,  j 
"  fords  a  view  of  a  military  march,  and  the  humov 
and  diforders  confcquent  thereupon. 

7  "  Nc 
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"  Near  the  center  of  the  picture,  the  painter  has 

exhibited  his  principal  figure,  which  is  a  handfome 

young  grenadier,  in  whole  face  is  ftrongly  depidted 

repentance  mixed  with  pity  and  concern ;    the  oc- 

c  cafion  of  which  is  difclofed  by  two  females  putting 

*  in  their  claim  for  his  perfon,  one  of  whom  has 

•'  hold  of  his  right  arm,  and  the  other  has  feized  his 

14  left.     The  figure  upon  his  right  hand,  and   per- 

1  haps  placed  there  by  the  painter  by  way  of  prefe- 

'  rence  (as  the  objedt  of  love  is  more  delirable  than 

:t  that  of  duty),  is  a  fine  young  girl  in  her  perfon, 

6  debauched,  with  child,  and  reduced  to  the  mifer- 

:i  able  employ  of  felling  ballads,  and  who,  with  a 

ifi  look  full  of  love,  tendernefs,  and  diftrefs,  cafls  up 

"  her  eyes  upon  her  undoer,  and  with  tears  defcend- 

"  ing  down  her  cheeks,  feems  to  fay -fure  you  ccin~ 

"  not will  not  leave  me  !  The  perfon  and  deport- 

<(  ment  of  this  figure  well  juflifies  the  painter's  turn- 

"  ing  the  body  of  the  youth  towards  her.     The  w:o- 

"  man  upon  the  left  is  a  flrong  contrail  to  this  girl ; 

<(  for  rage   and  jealoufy   have   thrown  the  human 

4*  countenance  into  no  amiable  cr  defirable  form. 

<l  This  is  the  wife  of  the  youth,  who,  finding  him 

*'  engaged  with  fuch  an  v.glyfmt)  affaults  him  with  a 

"  violence   natural   to  a  woman  whofe  perfon  and 

"  beauty  is  neglected.     To  the  fury  of  her  counte- 

f  nance,  and  the  dreadful  weapon  her  tongue,  an* 

*'  other  terror  appears  in  her  hand,  equally  formida- 

(i  ble,  which  is  a  roll  of  papers,  whereon  is  wrote, 

**  The  Remembrancer  ;  a  word  of  dire  and  triple  im- 

"   pore ; 
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port ;  for  while  it  mews  the  occupation  the  amia- 
tc  ble  bearer  is  engaged  in,  it  reminds  the  youth  of 
"  an  unfortunate  circumftance  he  would  gladly  for- 
"  get :  and  the  fame  word  is  alfo  a  cant  expreffion, 
te  to  fignify  the  blow  fhe  is  meditating.  And 
u  here,  I  value  myfelf  upon  hitting  the  true  mean- 
tc  ing,  and  entereing  into  the  fpirit  of  the  great  au- 
"  thor  of  that  celebrated  Journal  called  The  Remem- 
te  brancer,  or,  A  weekly  Jlap  on  the  face  for  the  Mi- 
"  niftry, 

"  It  is  eafily  difcernible  that  the  two  females  are 
"  of  different  parties.  The  ballad  of  God  fave  our 
"  noble  King,  and  a  print  of  the  Duke  of  Cumberland, 
iC  in  the  bafket  of  the  girl,  and  the  crofs  upon  the 
"  back  of  the  wife,  with  the  implements  of  her  occu- 
e(  pation,  fufficiently  denote  the  painter's  intention  : 
"  and,  what  is  truly  beautiful,  thefe  incidents  are 
"  applicable  to  the  march. 

"  The  hard-favoured  ferjeant  directly  behind,  who 
"  enjoys  the  foregoing  fcene,  is  not  only  a  good 
(i  contrail  to  the  youth,  but  alfo,  with  other  helps, 
"  throws  forward  the  principal  figure. 

"  Upon  the  right  of  the  grenadier  is  a  drummer, 
"  who  alfo  has  his  two  Remembrancers,  a  woman  and  a 
"  boy,  the  produce  of  their  kinder  hours ;  and  who 
"  have  laid  their  claim  by  a  violent  feizure  upon 
*'  his  perfon.  The  figure  of  the  woman  is  that  of  a 
"  complainant,  who  reminds  him  of  her  great  ap- 
"  plications,  as  well  in  fending  him  clean  to  guard, 
*'  as  other   kind  offices  done,  and  his  promifes  to 

"  make 
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u  make  her  an  honeft  woman,  which  he,  bafe  and 
u  ungrateful,  has  forgot,  and  pays  her  affection  with 
"  neglect.  The  craning  of  her  neck  {hews  her  re- 
iit  monftrances  to  be  of  the  fhrill  kind,  in  which  me 
"  is  aided  by  the  howling  of  her  boy.  The  drum- 
V  mer,  who  has  a  mixture  of  fun  and  wickednefs  in 
"*  his  face,  having  heard  as  many  reproaches  as  fuit 
*'  his  prefent  inclinations,  with  a  bite  of  his  lip,  and 
rfC  a  leering  eye,  applies  to'the  inftrument  of  noife  in 
uc  his  profeffion,  and  endeavours  to  drown  the  united 
"'  clamour ;  in  which  he  is  luckily  aided  by  the  ear- 
•"  piercing  fife  near  him. 

"  Between  the  figures  before  defcribed,  but  more 
•"  back  in  the  picture,  appears  the  important  but 
'"  meagre  phiz  of  a  Frenchman,  in  clofe  whifper  with 
"'  an  Independent.  The  firfl  I  fuppofe  a  fpy  upon  the 
"  motion  of  the  army,  the  other  probably  drawn 
tl  into  the  croud,  in  order  to  give  intelligence  to  his 
"  brethren,  at  their  next  meeting,  to  commemorate 
,c  their  noble  flruggle  in  fupport  of  Independency. 
"  The  Frenchman  exhibits  a  letter,  which  he  aflures 
u  him  contains  pofitive  intelligence,  that  10000  of 
iC  his  countrymen  are  landed  in  England,  in  fupport 
"  of  liberty  and  independency.  The  joy  with  which 
"  his  friend  receives  thefe  glorious  tidings,  caufes 
<e  him  to  forget  the  wounds  upon  his  head,  which  he 
(<  has  unluckily  received  by  a  too  free  and  prerna- 
"  ture  declaration  of  his  principles. 

tC  There  is  a  fine  contrafl  in  the  fmile  of  innocency 
"  in  the  child  at  the  woman's  back,  compared  with 

"  the 
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"  the  grim  joy  of  a  gentleman  by  it ;  while  the  hard 
•■  countenance  of  its  mother  gives  a  delicacy  to  the 
*'  grenadier's  girl. 

*l  Directly  behind  the  drummer's  quondam  fpoufe, 
"  appears  a  foldier  piffing  againft  a  fhed ;  and  fome 
"  dillortions  in  his  countenance  indicate  a  malady 
"  too  indelicate  to  defcribe  :  this  conjecture  is  aided 
11  by  a  bill  of  Dr.  Rock's  for  relief  in  like  cafes.  Di- 
"  redtly  over  him  appears  a  wench  at  a  wicket,  pro* 
"  bably  drawn  there  to  have  a  view  of  the  march  5 
S(  but  is  diverted  from  her  firft  intention  by  the  ap- 
•'  pearance  of  another  object  directly  under  her  eye, 
"  which  feems  to  ingrofs  her  whole  attention. 

"  Behind  the  drummer  under  the  fign  of  the  Adam 

'  "  and  Eve  are  a  group  of  figures ;  two  of  which  are 

"  engaged  in  the  fafhionable  art  of  bruifing  :  their 

"  equal  dexterity  is  ftiewn,  by  fewed-up  peepers  ori 

"  one  fide,  and  a  pate  ivell-fconced  on  the  other.    And 

"  here  the  painter  has  fhewn  his  impartiality  to  the 

66  merit  of  our  noble  youths,  (whofe  minds,  inflamed 

t(  with  love  of  glory,  appear,  not  only  encouragers? 

*f  of  this  truly  laudable  fcience,  but  many  of  them 

**  are  alfo   great   proficients   in    the   art  itfelf,)  by 

"  introducing  a  youth  of  quality,  whofe  face  is  ex- 

*'  preffive  of  thofe  boiflerous  paffions  necelTary  foJ 

"  forming  a  hero  of  this  kind  ;  and  who,  entering 

u  deep  into  the  fcene,    endeavours    to  infpire   the 

"  combatants  with  a  noble  contempt  of  bruifes  and 

"  broken  bones.  An  old  woman,  moved  by  a  foolift 

a  compamon,  endeavours  to  force  through  the  crouc 

"  anc 
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ft  and  part  the  fray,  in  which  defigo  file  is  flopped 
•'  by  a  fellow,  who  prefers  fun  and  mifchief  to  hu- 
u  manity.  Above  their  heads  appears  a  little  man  * 
"  of  meagre  frame,  but  full  of  fpirits,  who  enjoys 
M  the  combat,  and  with  fills  clenched,  in  imagina- 
c<  tion  deals  blow  for  blow  with  the  heroes.  This 
Kt  figure  is  finely  contrailed,  by  a  heavy  fluggifh  fel- 
low juft  behind.  The  painter,  with  a  ilroke  of 
humour  peculiar  to  himfelf,  has  exhibited  a  figure 
fhrinking  under  the  load  of  a  heavy  box  upon  his 
back,  who,  preferring  curiofity  to  eafe,  is  a  fpecta- 
€i  tor,  and  waits  in  this  uneafy  ftate  the  iifue  of  the 
ct  combat.  Upon  a  board  next  the  fign,  where  roots, 
*'  flowers)  &c.  were  laid  to  be  fold,  the  painter  has 
"  humoroufly  altered' the  words,  and  wrote  thereon, 
**  Tottenham-Court  Nurfery ;  alluding  to  a  bruifing- 
"  booth  in  this  place,  and  the  group  of  figures  un- 
*'  derneath. 

"  Palling  through  the  turnpike,  appears  a  carriage 
"  laden  with  the  implements  of  war,  as  drums,  hai- 
*'  berts,  tent-poles,  and  hoop-petticoats.  Upon  the 
"  carriage  are  two  old  women-campaigners,  funking 
"  their  pipes,  and  holding  a  converfation,  as  ufual, 
•*  in  fire  and  fmoke.  Thefe  orotefque  figures  afford 
u  a  fine  contrail  to  a  delicate  woman  upon  the  fame 
<f  carriage,  who  is  fuckling  a  child.  This  excellent 
<l  figure  evidently  proves,  that  the  painter  is  as  ca- 
"  pable  of  fucceedingin  the  graceful  flyle  as  in  the 

*  The  real  or  nick  name  of  this  man,  who  was  by  trade  a 
•obler,  is  faid  to  have  been  Jockey  James* 

X  "  humourous. 
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*'  humorous.  A  little  boy  laes  at  the  feet  of  thU 
"  figure ;  and  the  painter,  to  ihew  him  of  martial 
"  breed,  has  placed  a  fmall  trumpet  in  his  mouth. 

"  The  ferious  group  of  the  principal  figures,  in 
"  the  center,  is  finely  relieved  by  a  fcene  of  humour 
f*  on  the  left.  Here  an  officer  has  feized  a  milk- 
"  wench,  and  is  kiffing  her  in  a  manner  exceffively 
te  lewd,  yet  not  unpleafing  to  the  girl,  if  her  eye  is 
"  a  proper  interpreter  of  her  affections  :  while  the 
"  officer's  ruffles  fuffer  in  this  action,  the  girl  pays 
*'  her  price,  by  an  arch  foldier,  who  in  her  abfence 
*'  of  attention  to  her  pails,  is  filling  his  hat  with 
*{  milk,  and,  by  his  waggilh  eye,  feems  alfo  to  par- 
"  take  of  the  kiffing  fcene.  A  chimney. fweeper's 
"  boy  with  glee  puts  in  a  requeft  to  the  foldier,  to 
"  fupply  him  with  a  cap  full,  when  his  own  turn  is 
<(  ferved  ;  while  another  foldier  points  out  the  fun  to 
"  a  fellow  felling  pyes,  who,  with  an  inimitable  face 
(C  of  fimple  joy,  neglects  the  care  of  his  goods,  which 
*f  the  foldier  dexteroufly  removes  with  his  other 
tf  hand.    In  the  figure  of  the  pye-man,  the  pencil  has 

<c  exceeded    defcription here  the  founding  epi- 

te  thets  of  prodigious — excellent — wonderful — and  ail 
"  the  other  terms  ufed  by  Connoifleurs  (when  fpeak- 
"  ing  of  the  beauties  of  an  old  picture,  where  the 
(t  objects  mult  have  lain  in  eternal  obfeurity,  if  not 
*'  conjured  out  to  the  apprehenfion  of  the  fpecta- 
"  tor,  by  the  magic  of  unintelligible  defcription) 
**  are  too  faint  to  point  out  its  real  merit* 

«  The 
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u  The  old  foklier  diverted  of  onefpattcr-dafh,  and 
*f  near  lofing  the  other,  and  knocked  down  by  all- 
"  potent  gin,  upon  calling  for  t'other  cogue,  his 
st  waggifh  comrade,  fupporting  him  with  one  hand, 
tf  endeavours  to  pour  water  into  his  mouth  with  the 
"  other,  which  the  experienced  old  one  rejects  with 
**  dildain,  puts  up  his  hand  to  his  wife  who  bears 
*f  the  arms  and  gin-bottle,  and  who,  well  acquaint- 
ft  ed  with  his  talte,  is  filling  a  quartern.  Arid  here 
%i  the  painter  exhibits  a  fermon  upon  the  exceffive 
"  ufe  of  fpirituous  liquors,  and  the  deftrucYive  con- 
"  fequences  attending  it  :  for  the  ioldier  is  not  only 
t(  rendered  incapable  of  his  duty,  but  (what  is 
*'  ihocking  to  behold)  a  child  b-got  and  conceived 
?*  in  gin,  with  a  countenance  emaciated,  extends  its 
*'  little  arms  with  great  earneftnefs,  and  wifhes  for 
**  that  liquor,  which  it  feems  well  acquainted  with 
"  the  tafte  of.  And  here,  not  to  dwell  wholly  upon 
€t  the  beauties  of  this  print,  I  muft  mention  an  ab- 
•'  furdity  difcovered  by  a  profefTed  connoifTeur  in 
"  painting — *  Can  there,  fays  ne,  be  a  greater  ab- 
'*  furdity  than  the  introducing  a  couple  of  chickens 
sc  {q  near  fuch  a  croud — and  not  only  fo — but  fee — 
"  their  direction  is  to  go  to  objects  it  is  natural  for 
"  'em  to  ihun — is  this  is  knowledge  of  nature  ? — ab- 

tc  furd  to  the  laft  degree  !•' And  here,  with  an 

"  air  of  triumph,  ended  our  judicious  critic.  But 
,{  how  great  was  his  fuprize,  when  it  was  difcovered 
*'  to  him,  that  the  faid  chickens  were  in  purfuit  of 
%i  the  hen,  which  had  made  her  efcape  into  the  poc- 
**  ket  of  a  failor. 

X  2  "  Next 
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"  Next  the  fign-poit  is  an  honeft  tar  throwing  up 
u  his  hat,  crying  *  God  blefs  King  George*  Before 
"  him  is  an  image  of  drunken  loyalty ;  who,  with 
(t  his  fhirt  out  of  his  breeches,  and  bayonet  in  his 
"  hand,  vows  deftruction  on  the  heads  of  the  rebels. 
*e  A  fine  figure  of  a  fpeaking  old  woman,  with  a 
**  bafket  upon  her  head,  will  upon  view  tell  you  what 
"  fhe  fells.  A  humane  foldier  perceiving  a  fellow 
"  hard-loaded  with  a  barrel  of  gin  upon  his  back, 
tf  and  flopped  by  the*  croud,  with  a  gimblet  bores 
"  a  hole  in  the  head  of  the  calk,  and  is  kindly  eafing 
"  him  of  a  part  of  his  burthen.  Near  him,  is  the 
"  figure  of  a  fine  gentleman  in  the  army.  As  I  fup- 
"  pofe  the  painter  defigned  him  without  character, 
"  I  fliall  therefore  only  obferve,  that  he  is  a  very 
"  pretty  fellow,  and  happily  the  contemplation  of 
"  his  own  dear  perfon  guards  him  from  the  attempts 
"  of  the  wicked  women  on  his  right  hand.  Upon 
"  the  right  hand  of  this  petit  maitre  is  a  licentious 
u  foldier  rude  with  a  girl,  who  fcreams  and  wreaks 
"  her  little  vengeance  upon  his  face,  whilft  his  com- 
"  rade  is  removing  off  fome  linen  which  hangs  in 
<e  his  way. 

"  You  will  pardon  the  invention  of  a  new  term — 
ci  I  fhall  include  the  whole  King's  Head  in  the  word 
<£  Cattery,  the  principal  figure  of  which  is  a  noted 
€i  fat  Covent  Garden  lady  *,  who,  with  pious  eyes  cafl 
"  up  to  heaven,  prays  for  the  army's  fuccefs,  and 

*  This  figure  is  repeated  in  the  laft  print  but  one  of  Incluftrj 
and  Idlencfii  and  was  defigned  for  Mother  Douglas  of  the  Piazza. 

I  *  the 
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"  the  fafe.  return  of  many  of  her  babes  of  grace.  An 
€(  officer  offers  a  letter  to  one  of  this  lady's  children, 
<(  who  rejects  it ;  poffibly  not  liking  the  caufc  her 
"  fpark  is  engaged  in,  or,  what  is  more  probable, 
i(  his  not  having  paid  for  her  laft  favour.  Above 
f'  her,  a  charitable  girl  is  throwing  a  milling  to  a 
Si  cripple,  while  another  kindly  adminifters  a  cor- 
**  dial  to  her  companion,  as  a  fure  relief  againft  re- 
"  flection.  The  reft  of  the  windows  are  full  of  the 
*'  like  cattle  ;  and  upon  the  houfe-top  appear  three 
"  cats,  juft  emblems  of  the  creatures  below,  but 
(i  more  harmlefs  in  their  amorous  encounters. " 

There  is  likewife  another  explanation  in  'the  Old 
Woman* s  Magazine,  vol.  I.  p.  182.  To  elucidate  a 
circumilance,  however,  in  this  juftly  celebrated  per- 
formance, it  is  neceiTary  to  obferve,  that  near  Tot- 
tenham  Court  Nurfery  was  the  place  where  the  famous 
Brougbton's  amphitheatre  for  boxing  was  erected. 
It  has  been  fince  taken  down,  having  been  rendered 
ufelefs  by  the  juftices  not  permitting  fuch  kind  of 
diverfions.  This  will  account  for  the  appearance  of 
the  Bruifers  at  the  left  hand  corner  of  the  print. 
One  of  Hogarth's  ideas  in  this  performance  alfo  needs 
the  afhitance  of  colouring,  to  render  it  intelligible. 
The  perfon  to  whom  the  Frenchman  is  delivering  a 
letter,  was  meant  for  an  old  Highlander  in  difguife, 
as  appears  from  the  plaid  feen  through  an  opening 
in  his  grey  coat ;  a  circumftance  in  the  print  that 
efcaped  me,  till  after  I  had  feen  the  picture,  and 
perufed  Rouquefs  explanation  of  this  particular  cir- 
X  5  cumftancc, 
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cumftance,  which  I  {hall  add  in  his  own  words,  with 
his  reflections  at  the  end  of  it.  "  A  droite  du  prin- 
"  cipal  group  paroit  une  figure  de  Francois,  qu'on 
"  a  voulu  reprefenter  comme  un  homme  de  quelque 
"  importance,  afin  de  lui  donner  plus  de  ridicule  ; 
Cl  il  parle  a  un  homme  dont  la  nation  eft  indiquee 
"  par  l'etoffe  de  fa  vefte,  qui  eft  celle  dont  s'habil- 
"  lent  les  habitans  des  montagnesd'-EV^fe:  le  Frangois 
16  femble  communiquer  a  YEcoJfois  des  letrres  qu'il 
s<  vient  de  recevoir,  &  qui  ont  rapport  a  1'evene- 
"  ment  qui  donne  lieu  a  cette  marche,  Les  Anglois 
(C  ne  fe  rejouiffent  jamais  bien  fans  qu'il  en  coute 
"  quelque  chofe  aux  Francois ;  leur  theatre,  leur 
"  convention,  leurs  tableaux,  et  fur  tout  ceux  de 
ec  notre  peintre,  portent  toujours  cette  glorieufc 
te  marque  de  l'amour  de  la  patrie  ;  les  romans  meme 
ei  font  ornes  de  traits  amufans  fur  cet  ancien  fujet  ; 
{(  l'excellent  auteur  de  Tom  Jones  a  voulu  audi  la- 
"  cher  les  fiens.  Mais  le  pretendu  mepris  pour  les 
"  Francois  dont  le  peuple  de  ce  pais-ci  fait  profemon,j 
"  s'explique  felon  moi  d'une  facon  fort  equivoque, 
<f  Le  mepris  fuppofe  l'oubli ;  mais  un  objet  dont 
*c  on  medit  perpetuellement  eft  un  objet  dont  on  eft 
"  perpetuellement  occupe :  la  fatire  conftitue  unc 
(i  attention  qui  me  feroit  foupconner  qu'on  fait  aus; 
"  Francois  l'honneur  de  les  hair  un  peu." 

All  the  offtradts  from  the  faces  in  the  original 
picture  of  the  March  to  Finchlcy,  in  red  chalk  on 
oiled  paper,  are  {till  preferved. 

This  reprefentation  may  be  fa,id  to  contain  three 

portraits, 
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portraits,  all  of  which  were  acknowledged  by  the 
artift :  a  noted  French  pye-man  ;  one  of  the  young 
lifers  then  recently  introduced  into  the  army  by  the 
Duke  of  Cumberland ;  and  a  chimney-fwecper  with 
an  afpect  peculiarly  roguifh.  The  two  latter  were 
hired  by  Hogarth,  who  gave  each  of  them  half  a 
crown,  for  his  patience  in  fitting  while  his  likenefs  was 
taken.  Among  the  portraits  in  the  March  to  Finch- 
ley  (fays  a  correfpondent)  that  of  Jacob  Hennques 
may  alio  be  difcovered.  I  wifh  it  had  been  pointed 
out. 

With  this  plate  (of  which  the  very  few  proofs  in 
aqua-fortis,  as  well  as  the  finished  ones,  are  highly 
•valuable)  no  unfair  flratagems  have  been  pradtifed, 
that  a  number  of  the  various  imprefiions,  taken  oft* 
at  different  times,  might  be  miftaken  for  the  eariieft. 
Gn  copper  nothing  is  more  eafy  than  to  cover,  alter, 
efface,  or  re-engrave  an  infeription,  as  often  as 
temporary  convenience  may  require  a  change  in  it  *, 

Witncfs, 

*  Proofs  were  anciently  a  few  impreilions  taken  oft*  in  the 
courfe  of  an  engraver's  procefs.  lie  proved  a  plate  in  different 
ftates,  that  he  might  aicerrain  how  far  his  labours  had  been 
fuccefsful,  and  when  they  were  complete.  The  excellence  of 
fuch  early  imprelfions,  worked  with  care,  and  under  the  ar- 
tift's  eye,  occafioning  them  to  be  greedily  fought  after,  and 
liberally  paid  for,  it  has  been  cuitomary  among  our  modern 
piintlellers  to  take  off  a  number  of  them,  amounting,  per- 
haps, to  hundreds,  from  every  plate  of  considerable  value  ; 
and  yet  their  want  of  rareneis  has  by  no  means  abated  their 
price.  On  retouching  a  plate,  it  has  been  alio  ufual,  among 
the  fame  conscientious  fraternity,  to  cover  the  infeription, 
which  was  immediately  added  after  the  firft  proofs  were  ob- 
tained, with  flips  of  paper,  that  a  number  of  lecondary  proofs 
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Witnefs,  the  fcveral  copies  of  The  Lottery,  three  of 
which  exhibit  the  names  of  three  different  publilhers: 
the  fourth  has  none  at  all. 

The  poffeflbrs  of  this  March  to  Finchley  need  not 
vehemently  lament  their  want  of  the  original.  The 
fpirit  of  it  is  mofl  faithfully  transfufed  on  the  copper. 
As  to  the  colouring,  it  will  hardly  delight  fuch  eyes 
are  are  accuftomed  to  the  pictures  of  Steen  or  Tenters, 
To  me  the  painting  of  the  March  to  Finchley  ap«. 
pears  hard  and  heavy,  and  has  much  the  air  of  a  co- 
loured print. 

I  fhould  not,  on  this  occafion,  omit  to  add, 
that  Mr.  Strange,  in  his  Inquiry  into  the  Rife  and 
EJiabliJhment  of  the  Royal  Academy  of  Arts  in  London* 
obferves,  that  "  the  donations  in  painting  which  fc« 
"  veral  artifts  prefented  to  The  Foundling  Hofpital" 
firft  led  to  the  idea  of  thofe  Exhibitions  which  are  at 
prefent  fo  lucrative  to  our  Royal  Academy,  and  fa 
entertaining  to  the  publick.  Hogarth  mud  certainly 
be  considered  as  a  chief  among  thefe  benefactors, 

1751- 
l .  Beer-fir eet  * ;    two  of  them,    with  variations, 

(the 

might  ?.lfo  be  created.  This  device  is  notorious,  and  too  often 
praclifed,  without  difcovery,  on  the  unfkilful  purchafer.  A 
new  print,  in  fhort,  is  of  the  fame  ufe  to  a  crafty  dealer,  as 
a  frefli  girl  to  a  politic  bawd.  In  both  inftances  lc  faujje puce- 
lags  is  difpofed  of  many  times  over. 

*  General  Advcrtlfer,   Fchruary  15,  1750-51. 
Gn  Friday  next  will  be  publifhed,  price  one  (hilling  each. 
Two  large  Prints  defigned  and  etched  by  Mr.  Hogarthy  call- 
ed Beer-fircet  and  Gin-lane, 
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(the  former  price  i  s.  the  latter  i  s.  6d.)t  and  Gin 
Lane.  The  following  verfes  under  thefe  two  prints 
are  by  the  Rev.  Mr.  James  Town/ey,  Matter  of  M?r« 
chant  Taylors  School : 

Beer-Street. 
Beer,  happy  product  of  our  hie, 

Can  flnewy  ftrength  impart, 
And,  wearied  with  fatigue  and  toil, 
Can  chear  each  manly  heart. 

Labour  and  Art,  upheld  by  thee, 

Succefsfully  advance ; 
We  quaff  thy  balmy  juice  with  glee, 

And  water  leave  to  France. 

Genius  of  Health,  thy  grateful  tafte 

Rivals  the  cup  of  Jove, 
£nd  warms  each  EngUJh  generous  breaft 

With  Liberty  and  Love. 

Gin-Lane. 

Gin,  curfed  fiend !  with  fury  fraught, 

Makes  human  race  a  prey  ; 
Jt  enters  by  a  deadly  draught, 

And  fteals  our  life  away. 

A  number  will  be  printed  in  a  better  manner  for  the  Curi- 
ous at  i  j.  bd.  each. 

And  on  Thurfday  following  will  be  publifhed, 

Four  Prints  on  the  fubject  of  Cruelty.  Price  and  fize  the 
fame. 

N.  B.  As  the  fubje&s  of  thefe  Prints  are  calculated  to  re* 
form  fome  reigning  vices  peculiar  to  the  lower  clafs  of  people, 
in  hopes  to  render  them  of  more  extenfive  ufe,  the  author  has 
publifhed  them  in  the  cheapeft  manner  poflible. 

To  be  had  at  the  Golden  Head  in  Leiftfer  Fields,  where  may 
fce  had  all  his  other  works. 

Virtue 
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Virtue  and  Truth,  driven  to  dcfpair« 

Its  rage  compels  to  fly, 
J3ut  cherifhes,  with  hellifh  care, 

Theft,  Murder,  Perjury. 

Pamn'd  cup  !  that  on  the  vitals  preys, 

That  liquid  fire  contains, 
Which  madnefs  to  the  heart  conveys, 

And  rolls  it  thro'  the  veins. 

Mr.  Walpole  obferves,  that  the  variation  of  the  but* 
cher  lifting  the  Frenchman  in  his  hand,  was  an  after- 
thought * ;  but  he  is  miftaken.  This  butcher  is  in, 
reality  a  blackfmith ;  and  the  violent  hyperbole  is 
found  in  the  original  drawing,  as  well  as  in  the  ear- 
lier! impreffions  of  the  plate.  The  firft  copies  of 
Beer-Jlreet,  Gin  Lane,  and  The  Stages  of  Cruelty,  were 
taken  off  on  very  thin  paper;  but  this  being  objected 
to,  they  were  afterwards  printed  on  thicker.  The 
painter,  who  in  the  former  of  thefe  fcenes  is  copying 
a  bottle  from  one  hanging  by  him  as  a  pattern,  has 
been  regarded  as  a  flroke  of  fatire  on  John  Stephen 
Liotard,  who  (as.  Mr.  Walpole  obferves)  *<  could 
*'  render  nothing  but  what  he  faw  before  his  eyes  f." 
It  is  probable  that  Hogarth  received  the  firfl  idea 
for  thefe  two  prints  from   a  pair  of  others  by  Peter 

*  I  am  fony  to  perceive  that  this  observation  remains  in  the 
CKftavo  edition  of  the  "  Anecdotes  of  Painting,"  vol.  IV.  p.  147. 

■f  The  opinion  which  Hogarth  entertained  of  the  writings  of 
Dr.  Hill  may  be  difcovered  in  his  Beer. Street,  where  Hill's  cri- 
tique upon  the  Royal  Society  is  put  into  a  bafket  directed  to 
the  Trunk-Maker,  in  St,  Pail's  Church-Yard, 
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tfreugel  (commonly  called  Breugel  d'enfer,  or  Hellijh 
Breugel),  which  exhibit  a  contraft  of  a  iirrjilar  kind. 
The  one  is  entitled  La  grajfe,  the  other  La  ma'tgre 
Cuifme.  Ii\  the  firft,  all  the  perfonages  are  well-fed 
and  plump  ;  in  the  fecond,  they  are  ftarved  and 
flender.  The  latter  of  them  alfo  exhibits  the  figures 
of  an  emaciated  mother  and  child,  fitting  on  a  flraw- 
mat  upon  the  ground,  whom  I  never  faw  without 
thinking  on  the  female,  Sec.  in  Gin  Lane  *.  In  Ho- 
garth, the  fat  Englijh  blackfmith  is  infulting  the 
gaunt  frenchman ;  and  in  Breugel,  the  plump  cook 
Is  kicking  the  lean  one  out  of  doors.  Our  artift 
was  not  unacquainted  with  the  works  of  this  matter, 
as  will  appear  by  an  obfervation  on  the  Lilliputians 
giving  Gulliver  a  clyfter. 

On  the  fubjed:  of  thefe  two  plates,  and  the  four 
following  ones,  was  published  a  ftupid  pamphlet, 
intituled,  "  A  DifTertation  on  Mr.  Hogarth's  Six 
"  Prints  lately  publifhed,  viz.  Gin-Lane,  Beer  Jireet% 
li  and  The  Four  Stages  of  Cruelty.  Containing,  I.  A. 
'*  genuine  narrative  of  the  horrible  deeds  perpetrated 
"  by  that  fiery  dragon,  Gin ;  the  wretched  and  de- 
<f  plorable  condition  of  its  votaries  and  admirers; 
<l  the  dreadful  havock  and  devaftation  it  has  made 
«'  amongft  the  human  fpecies ;  its  pernicious  effects 
f*  on  the  foldiers,  failors,  and  mechanicks  of  this 
fc  kingdom ;  and  its  poifonous  and  peflilent  qualities 
ff  in  deftroying  the  health,  and  corrupting  the  mo* 

*  This  emaciated  figure,  who  appears  drunk  and  afleep  at 
the  corner  of  this  print,  was  painted  from  nature, 

«  rals 


4<  rals  of  the  people.  II.  Ufeful  .obfervations  on 
"  wanton  and  inhuman  cruelty,  feverely  fatirizing 
ij  the  practice  of  the  common  people  in  fporting 
,c  with  the  lives  of  animals.  Being  a  proper  key  for 
i*  the  right  apprehenfion  of  the  author's  meaning  in 
f*  thofe  defigns.  Humbly  infcribed  to  the  Right 
Ci  Honourable  Francis  Cockayne,  Efq;  Lord  Mayor 
"  of  the  City  of  London*  and  the  worfhipful  Court  of 
€C  Aldermen,  who  have  fo  worthily  diitinguifiied 
<c  themfelves  in  the  meafures  they  have  taken  to  fup. 
**  prefs  the  exceffive  ufe  of  fpirituous  liquors.  Lo)u 
^  don:  Printed  for  B.  Dickinfon  on  Ludgate-HilU 
"  1 75 1.  Price  one  ihilling  ;"  and  eleven  pence 
three  farthings  too  dear,  being  compiled  out  of  Rey* 
nolds^s  "  God's  Revenge  againft  Murder,"  &c. 

2.  The  Stages  of  Cruelty,  in  four  prints.  Ve- 
ftgned  by  Wnu  Hogarth,  price  4  s.  Of  the  two  latter 
©f  thefe  there  are  wooden  plates  *  on  a.  large  fcale, 
Iwv*.  and  publijhed  by  Wnu  Hogarth,  Jan,  1,  1750. 
J.  Bellfeulp.  They  were  done  by  order  of  our  ar- 
tift,  who  wifhed  to  diffufe  the  falutary  example  they 
contain,  as  far  as  poflible,  by  putting  them  within 
the  reach  of  the  meaneft  purchafer  ;  but  finding  this 
mode  of  executing  his  defign  was  expenfive  beyond 
expectation,  he  proceeded  no  further  in  it,  and  was 
content  to  engrave  them  in  his  own  coarfe,  but  fpii 

*  N.  B.  The  firfl  of  thefe  wooden  cuts  differs  in  many  cir- 
eumitances  from  the  engraving.  In  the  former,  the  right 
hand  of  the  murderer  is  vifible;  in  the  latter  it  is  pinioned 
behind  him.  Companion  will  detect  feveral  other  variations 
in  this  plate  and  its  fellow, 
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ritcd  manner.     Impreffions  from  the  wooden  blocks 
are  to  be  had  at  Mrs.  Hogarth's  houfe  in  Leicejler- 
fields.     This  fet  of  prints,    however,    is  illuftrated 
with  the  following  verfes  : 

First  Stage  of  Cruelty., 

While  various  fcenes  of  fportive  woe 

The  infant  race  employ, 
And  tortur'd  Viclims  bleeding  ihew. 

The  tyrant  in  the  boy  ; 
Behold  !  a  youth  of  gentler  heart, 

To  fpare  the  Creature's  pain  *, 
O  take,  he  cries — take  all  my  tart, 

But  tears  and  tart  are  vain. 
Learn  from  this  fair  example — you, 

Whom  favage  fports  delight, 
How  Cruelty  difgufts  the  view, 

While  pity  charms  the  fight. 

Second  Stage  of  Cruelty.' 

The  generous  Jl eed,  in  hoary  age, 

Subdu'd  by  labour  lies ; 
And  mourns  a  cruel  mailer's  rage, 

While  Nature  ftrength  denies. 

*  The  thrufting  an  arrow  up  the  fundament  of  a  dog,  is 
BOt  an  idea  of  EngUJ]}  growth.  No  man  ever  beheld  the  lame 
acT:  of  cruelty  prac~tifed  on  any  animal  in  London.  Hogarth, 
however,  met  with  this  circumftance  in  Callofs  Temptation  of 
St.  Antony,  and  tranfplanted  it,  without  the  leaft  propriety,  into 
its  prefent  fituation, 

The 
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The  tender  Lamb,  o'erdrave  and  falii^ 

Amid  ft  expiring  throes, 
Bleats  forth  it's  innocent  complaint; 

And  dies  beneath  the  blows. 
Inhuman  wretch  !  fay  whence  proceeds 

This  coward  Cruelty  ? 
What  int'reft  fprings  from  barb'rous  deeds  ? 

What  joy  from  mifery  ? 

III.  Owelty  in  Perfection. 

To  lawlefs  Love  when  once  betray 'd, 

Soon  crime  to  crime  fucceeds; 
At  length  beguil'd  to  Theft,  the  maid 

By  her  beguiler  bleeds,; 
Yet  learn,  feducing  man,  not  night 

With  all  its  fable  olbud, 
Can  fkreen  the  guilty  deed  from  light : 

Foul  Murder  cries  aloud. 
The  gaping  wounds,  the  blood-ftain'd  free!; 

NovV  fhock  his  trembling  foul : 
But  oh  !  what  pangs  his  breaft  mull  feel, 

When  Death  his  knell  mall  toll. 

IV.  T£e  Reward  of  Cruelty 

Behold,  the  Villain's  dire  difgrace 

Not  death  itfelf  can  end  : 
He  finds  no  peaceful  burial-place } 

His  breathlefs  corfe,  no  friend, 
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Torn  from  the  root,  that  wicked  Tongue, 

Which  daily  fvvore  and  curft  ! 
Thofe  eye-balls,  from  their  fockets  wrung., 

That  glow'd  with  lawlefs  luft. 
His  heart,  expofed  to  prying  eyes, 

To  pity  has  no  claim  ; 
But,  dreadful !  from  his  bones  ihall  rife 

His  monument  of  Ihame  f. 

3.  Boys  peeping  at  Nature,  with  Variations, 
Receipt  for  Mofes  brought  to  Pharaoh's  Daughter, 
and  St.  Paul  before  Felix* 

The  burlefque  Paul,  &c.  being  the  current  re- 
ceipt for  thefe  two  prints,  I  know  not  why  our  artift 
ihould  have  altered  and  vamped  up  his  Boys  peefing 
at  Nature  (fee  p.  188.)  for  the  fame  purpofe.  This 
plate  was  lately  found  at  Mrs.  Uogartlfs,  but  no  for- 

*  In  the  laft  of  thefe  plates,  "  how  delicate  and  fuperior," 
as  Mr.  Walpole  obferves,  "  is  Hogarth's  fatire,  when  he  inti- 
"  mates,  in  the  College  of  Phyficians  and  Surgeons  that  prefide 
•'  at  a  diflecYion,  how  the  legal  habitude  of  viewing  mocking 
■*  fcenes  hardens  the  human  mind,  and  renders  it  unfeeling. 
*•  The  prefident  maintains  the  dignity  of  infenfibility  over  an 
*'  executed  corpfe,  and  confiders  it  but  as  the  object  of  a 
*'  le&ure.  In  the  print  of  the  Sleeping  Judges,  this  habi- 
"  tual  indifference  only  excites  our  laughter."  To  render 
his  fpeclacle,  however,  more  mocking,  our  artift  has  per- 
haps deviated  from  nature,  againft  whofe  laws  he  fo  rarely 
oftends.  He  has  imprefled  marks  of  agony  on  the  face  of 
the  criminal  under  difleclion  ;  whereas  it  is  well  known,  that, 
the  moft  violent  death  once  paft,  the  tumult  of  the  features 
fubfides  for  ever.  But,  in  Hogarth's  print,  the  wretch  who 
•lias  been  executed,  feems  to  feel  the  fubfequent  operation. 
Of  this  plate  Mr.  S.  Ireland  lias  the  original  drawing. 

mer 
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mer  impreffions  from  it  appear  to  have  been  circus 
lated.  It  might  have  been  a  firft  thought,  before? 
the  idea  of  its  ludicrous  fucceffor  occurred.  Hogarth, 
however,  with  propriety,-  effaced  all  the  wit  in  his 
original  defign,  before  he  meant  to  offer  it  as  a  pro* 
logue  to  his  uninterefting  ferious  productions, 

4.  Paul  before  Felix,  designed  and  fcratched  in 
the  true  Dutch  taite,  by  W*  Hogarth.  This  was  the 
receipt  for  Phaj-aph's  daughter,  and  for  the  ferious 
Paul  and  Felix ;  and  is  a  fatire  on  Dutch  pictures.' 
It  alio  contains,  in  the  character  of  a  ferjeant  tearing 
his  brief,  a  portrait  of  Hume  Campbell,  who  was  not 
over-delicate  in  the  language  he  ufed  at  the  bar  to 
his  adverfaries  and  antagonifts.  This,  however,  is 
faid  by  others  to  be  the  portrait  of  William  King  *, 
LL.  D.  Principal  of  St.  Alary  Hall,  Oxford*  In  a  va- 
riation of  this  print,  the  Devil  is  introduced  fawing 
off  a  leg. of  the  {tool  on  which  Paul  Hands.  In  the 
third  impreffion,  as  is  noted  in  the  collection  foldjaft 
at  Chrijlie>si  M  Hogarth  has  again  taken  out  the  Devil. 
*'  By  thefc  variations  of  Devil  and  no  Devil,  he  glances 
<f  at  Colleftors,  who  give  great  prices  for  fueh  ra- 
"rities  ;  and  perhaps  he  had  in  his  eye  the  famous 
"  print  of  the  Shepherd's  Offering  by  Poilly,  after 
a  Guido,  which  fells  very  dear,  without  the  Angels." 
This,  however,  is  erroneous.     After  the  daemon  wafi 

*  Of  Dr.  King,  who  was  "  a  tall,  lean,  well-looking 
*'  man,"  there  is  a  finking  likenefs  in  Worlidge' 's  View  of  the 
Installation  of  Lord  Ji'ijlmov  eland  as  chancellor  of  Oxford  in 
1761.  Some  particulars  of  his  life  and  writings  may  be  feen 
in  the  "  Anecdotes  of -Mr.  Bou.yett*'  p.  594. 

once 
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once  admitted,  he  was  never  difcarded.  The  plate 
in  Mrs.  Hogarth's  keeping  confirms  my  aflertion. 
In  the  firft  proof  of  Polity's  Shepherd's  Offert/?g9  the 
angels  are  lightly  fketched  in  ;  in  the  finifhed  proof 
they  are  totally  qmitted  ;  but  were  afterwards  infert- 
ed.  There  are  limilar  variations  relative  to  the  arms 
at  the  bottom  of  it. 

Of  this  burlefque  Paul,  &c.  none  were  originally 
intended  for  fale  ;  but  our  artift, gave  them   away  to 
fuch  of  his  acquaintance,  &c.  as  begged  for  them. 
The  number  of  thcfe  petitioners,  however,  increafing 
every  day,  he  refolved  at  laft  to  part  with  no  copies 
of  it  at  a  lefs  price  than  five  millings*.     All  the  early 
proofs  were  ftained  by  himfelf,  to  give  them  that  tint 
of  age  which  is  generally  found  on  the  works  of 
Rembrandt.     Of  this  plate,  however,  there  are  two 
impreffions.         The  infeription   under    the  firft   is 
"  Paul  before  Felix.     Defign'd  and  fcratch'd  in  the 
**  true   Dutch   tafte   by    &c."      Under   the  fecond, 
u  Defigned  and  etch'd  in  the  ridiculous  manner  of 
"  Rembrant,  &c."     From  the  former  of  thefe  Ho- 
u  garth  took  off  a  few  reverfes  *.     He  mull  have 

been 

*  Mr.  Walpole  has  honoured  a  paflage  in  the  firft  edition  of 
this  hafty  work,  with  the  following  ftri&ure, :  (fee  Anecdotes 
of  Painting,  vol.  IV.  p.  149). 

"  I  have  been  blamed  for  cenfuring  the  indelicacies  of  Fie- 
*'  mijh  and  Dutch  painters,  by  comparing  them  with  the pu~ 
'*  rity  oi  Hogarth,  againft  whom  are  produced  many  infUnces 
"  of  indelicacy,  and  fome  repetitions  of  the  fame  indelicacy. 
'*  I  will  not  defend  myfelf  by  pleading  that  thefe  inftances  are 
•'  thinly  fcattered  through  a  great  number  of  his  works,  and 
"  that  there  is  at  Icaft  humour  in  moil  of  the  incidents  quoted, 

Y  •*  and 


[      3«       ] 

been  feverely  mortified  when  he  found  his  ludicrous 
reprefentation  of  Paul  before  Felix  was  more  coveted 

and 

"  and  that  they  infinuate  feme  reflection,  which  is  never  the 
"  cafe  of  the  foreigners — but  can  I  chufe  bu  fmile  when  one 
'*  of  the  naftieft  examples  fpecifieci  is  from  the  burlefque  of 
•'  Paul  before  Felix,  profeffedly  in  ridicule  of  the  grofs  images 
"  of  the  Dutch  fn 

In  confequenceof  private  remarks  from  Mr.  W.  this  quefti- 
onable  pofition,  as  well  as  a  few  others,  had  been  obviated  in 
mv  feoond  impreffion  of  the  trifling  performance  now  offered 
to  the  public  i  but  as  our  author  cannot  chufe  but  Jmile, 
when  the  occafion  of  his  mirth  was  no  longer  meant  to  be 
in  his  way,  I  would  aft,  in  defence  of  my  former  observation, 
if  moralifls  ufually  attempt  to  reform  profligates  by  writing 
treatifes  of  profligacy  ?  or,  if  painters  have  a  right  to  chaf- 
tife  indelicacy,  by  exhibiting  grofs  examples  of  it  in  their  own 
performances  ?  To  become  indecent  ourfelves,  is  an  unwar- 
rantable recipe  for  curing  indecency  in  others.  The  obfeeni- 
ties  of  Juvenal  have  hitherto  met  with  no  very  fuccefsful  vin- 
dication :  "  Few  are  the  converts  Jretinehzs  made."  Accor- 
ding to  our  critic's  mode  of  reafoning,  a  homicide  might  urge 
that  the  crime  of  which  be  ftands  accufed  was  committed 
only  as  a  falutary  example  of  the  guilt  of  murder  ;  nay,  thus 
indeed  every  human  offence  might  be  allowed  to  bring  with 
it  its  own  apology. — I  forbear  to  proceed  in  this  argument, 
or  might  obferve  in  behalf  of  our  "  foreigners,"  that  their 
incidents  infinuate  fome  reflections  as  well  as  Hogarth's.  The 
evacuations  introduced  in  Dutch  pictures,  moft  certainly  in- 
culcate the  neceflity  of  temperance,  for  thofe  only  who  eat 
and  drink  too  much  at  fairs,,  or  in  ale-houfes,  are  liable  to 
fuch  public  and  unfeemly  accidents  as  Heemjl:irky  Oftade,  and 
Te>ucrs,  have  occafionally  repreiented.  If  we  are  to  look  for 
"  Sermons  in  ftones,  and  good  in  everything,"  this  inference 
is  as  fair  as  many  which  Mr.  W.  feems  inclined  to  produce 
in  honour  of  poor  Hogarth,  who,  like  Shakfjbcare,  often  fought 
to  entertain,  without  keeping  any  moral  purpofe  in  view. 
But  was  there  either  wit  or  morality  in  Hogarth's  own  eva- 
cuation again,  ft  the  door  of  a  church,  a  circumftance  recorded 
by  Mr.  Forrc/I  in  his  MS.  tour,  though  prudently  fttppreffed 
in  his  printed  copy  of  it?  Perhaps,  following  Uncle  TdyZf 

advice, ' 
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and  admired  than  his  ferious  painting  on  the  fame 
fubjed. 

I*  Paul  before  Felix,  from  the  original  painting 
in  Lincoln* s-Inn  Hall,  painted  by  W.  Hogarth.  "  There 
li  is  much  lefs  Dignity  in  this,  than  Wit  in  the  pre- 
u  ceding.'*  Under  the  infeription  to  the  firfl  impref- 
lions  of  this  plate  is  "  Publifhed  Feb.  5,  1752.  En- 
"  graved  by  Luke  Sullivan."  To  the  fecond  ftate  of  it 
was  added  the  quotation  which,  in  p.  64,  I  have 
printed  from  Dr.  Jofeph  Warton's  Effay  on  the  Ge- 
nius of  Pope.  It  was  covered  with  paper  in  the 
third  impreffion,  and  entirely  effaced  in  the  fourth* 

2.  The  fame,  "  as  firjl  dejigned,  but  the  wife  of 
"  Felix  was  afterwards  omitted,  becaufe  St.  Paul's 
"  hand  was  very  improperly  placed  before  her,'1  I  have 
feen  a  copy  of  it,  on  which  Hogarth  had  written, 
"  A  print  off  the  plate  that  was  fet  afide  as  infufE- 
4i  cient.  Engraved  by  W.  H."  On  the  appearance 
of  Dr.  Warton's  criticifm  on  this  plate,  Hogarth 
caufed  the  whole  of  it  to  be  engraved  under  both 
this  and  the  next  mentioned  print,  without  any  com- 
ment. 

advice,  he  had  better  hare  wiped  the  whole  up,  and  faid  no- 
thing about  the  matter.  Our  worthy  Tour-writer,  however, 
was  by  no  means  qualified  to  be  the  author  of  a  Sentimental 
Journey.  He  rather  (and  purpoi'ely,  as  we  are  told)  refem- 
bles  Ben  Jonforfi  communicative  traveller,  who  fays  to  hi* 
companion, 

1  went  and  paid  a  moccinigo 

For  mending  my  filk  {lockings  ;   by  the  way 
I  cheapen'd  fprats,  and  at  St.  Mark's  I  urin'd. 
Faith,  thefe  are  politic  notes! 

Y  z  3.  Mofei 
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3.  Mofes  brought  to  Pharaoh's  daughter,  from  a 
picture  at  The  Foundling  Hojpital.  Engraved  by  W* 
Hogarth  and  Luke  Sullivan. 

In  the  early  imprefiions  from  this  plate  (exclufive 
of  its  neceffary  and  ufual  infeription)  the  words 
"  Publifhed  February  5,  1752,  according  to  Act  of 
"  Parliament,"  and  ft  W*  Hogarth  pinxit"  are  found. 
In  fubfequent  copies  they  are  obliterated ;  and  we 
have  oaly  "  Publifhed  as  the  Act  directs"  in  their 
room.  Thefe  were  left  out,  however,  only  to  make 
room  for  the  quotation  from  Dr.  Warton's  book  al- 
ready mentioned  *. 

1753- 
1 .  Columbus  breaking  the  egg.     ce  The  fubfcrip» 

"  tion-ticket  to  his  Analyfis?  Firfl  payment  5  s.  Ho- 
garth publifhed  this  print  as  a  farcafm  on  thofe  ar- 
tifts  who  had  been  inclined  to  laugh  at  his  boafted 
line  of  beauty,  as  a  difcovery  which  every  one  might 
have  made. 

*  It  fhould  here  be  remarked,  that  the  heads  of  feveral 
of  the  figures  in  the  original,  differ  widely  from  thofe  in  the 
engraving.  The  daughter  of  the  Egyptian  Monarch  appears 
to  more  advantage  in  the  print  than  on  the  canvas,  for  there 
fhe  refembles  a  wanton  under-aclrefs,  who,  half-undreft,  and 
waiting  for  her  keeper,  employs  the  interval  of  time  in  fettling 
accounts  with  a  waflierwoman,  who  has  her  baftard  at  nurfe, 
and  has  jnft  brought  him  home  to  convince  her  that  young 
Curl-fated  Hugh  has  no  flioes  to  his  feet.  The  colouring  of 
this  piece  is  beneath  criticifm.  I  have  juft  been  told  the  head 
of  Pharaoh's  daughter  was  copied  from  one  Seaton,  a  lmock- 
faced  youth  of  our  artift's  acquaintance  :  a  proper  model,  no 
doubt,  fur  an  Eajlem  Princeis  !  Hogarth  could  not,  like  Guidot 
draw  a  Venus  from  a  common  porter. 

a.  Analyfis 
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2.  Analyfis  of  Beauty.     Two  plates.     Mr.  Walpok 
Dbferves,  that   Hogarth's  "   famples  of  grace  in  a 
"  young  lord  and  lady  are  flrikingly  itiffand  affec- 
'"  ted.     They  are  a  Bath  beau  and  a  county  beau* 
'"  ty."     The  print  is  found  in  three  different  ftates. 
ni  In  the  original  plate  the  principal  figure  reprefent- 
m  ed  the  prefent  king,  then  prince,  but  Hogarth  was 
"  dcfired  to  alter  it.     The  prefent  figure  was  taken 
••  from  the  laft  duke  of  Kino/Ion ;  yet,   though  like 
"  him,  is  ft  iff,  and  far  from  graceful  *."  In  Plate  I. 
Fig.  19.  the  fat  perfonage  dreft  in  a  Roman  habit, 
and  elevated  on  a  pedeflal,  was  defigned,  as  Hogarth 
himfelf  acknowledged,  for  a  ridicule  on  §hiin  in  the 
character  of  Coriolanus.     Effex  the  dancing-mafter  is 
alfo  reprefented  in  the  act  of  endeavouring  to  reduce 
the  graceful  attitude  of  Antinous  to  modern  ft  i fine  is* 
Fig.  20.  was  likewife  meant  for  the  celebrated  DeJ~ 
noyer,  dancing  in  a  grand  ballet. 

Dr.  Seattle,  fpeaking  of  the  modes  of  combination, 
by  which  incongruous  qualities  may  be  prefented  to 
the  eve,  or  the  fancy,  fo  as  to  provoke  laughter,  ob- 
ferves  "  A  country  dance  of  men  and  women,  like 
*'  thofe  exhibited  by  Hogarth  in  his  Analyfis  of  Beau~ 
"  ty,  could  hardly  fail  to  make  a  beholder  merry, 
"  whether  he  believed  their  union  to  be  the  effect 
"  of  defign  or  accident.  Melt  of  thofe  perfons 
"  have  incongruities  of  their  own  in  their  fhape, 
"  drefs,  or  attitude,  and  all  of  them  are  incongruous 
"  in  refpect  of  one  another;  thus  far  the  aflemblage 

*  Anecdotes  of  Painting,  8vo.  vol,  IV,  p, 

Y  3  "  difplays 
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<e  difplays  contrariety  or  want  of  relation  :  and  they 
"  are  all  united  in  the  fame  dance  ;  and  thus  far 
"  they  are  mutually  related.  And  if  we  fuppofe  the 
'*  two  elegant  figures  removed,  which  might  be 
Ci  done  without  leffening  the  ridicule,  we  mould  not 
<e  eanly  difcern  any  contrail  of  dignity  and  meannefs 
"  in  the  group  that  remains. 

"  Almoft  the  fame  remarks  might  be  made  on 
"  The  Enraged  Mujician^  another  piece  of  the  fame 
"  great  mailer,  of  which  a  witty  author  quaintly  fays, 
'*  that  it  deafens  one  to  look  at  it.  This  extraordi- 
"  nary  group  forms  a  very  comical  mixture  of  in- 
<e  congruity  and  relation  ;  of  incongruity,  owing  to 
<c  the  dimmilar  employment  and  appearances  of  the 
(c  feveral  perfons,  and  to  the  variety  and  duTonance 
'*  of  their  refpedtive  noifes ;  and  of  relation,  owing 
"  to  their  being  all  united  in  the  fame  place,  and 
"  for  the  fame  purpofe  of  tormenting  the  poor  tidier, 
*'  From  the  various  founds  co-operating  to  this  one 
"  end,  the  piece  becomes  more  laughable,  than  if 
*e  their  meeting  were  conceived  to  be  without  any 
<f  particular  deftination  ;  for  the  greater  number  of 
(t  relations,  as  well  as  of  contrarieties,  that  take 
(i  place  in  any  ludicrous  affembly,  the  more  ludU 
(C  crous  it  will  generally  appear.  Yet,  though  this 
«f  group  comprehends  not  any  mixture  of  meannefs 
*'  and  dignity,  it  would,  I  think,  be  allowed  to  be 
<l  laughable  to  a  certain  degree,  merely  from  the 
«'  juxta-pofition  of  the  objects,  even  though  it  were 
•'•'  fuppofed  to  be  accidental."  Effay  on  Laughter 
and  Ludicrous  Compofition,  4-to  Edic. .  608. 

w  I 
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"  I  have  no  new  books,  alas !  to  amufe  myfelf  or 
"you;  fo  can  only  return  yours -of  Hogarth's  with 
"  thanks.  It  furprized  me  agreeably  ;  for  I  had 
€f  conceived  the  performance  to  be  a  fet  of  prints 
"  only,  whereas  I  found  a  book  which  I  did  not 
"  imagine  Hogarth  capable  of  writing ;  for  in  his 
"  pencil  I  always  confided,  but  never  imagined  his 
"  pen  would  have  afforded  me  fo  much  pleafure. 
"  As  to  his  not  fixing  the  precife  degree  of  obliquity, 
u  which  constitutes  beauty,  1  forgive  him,  becaufe  I 
"  think  the  tafk  too  hard  to  be  performed  literally  : 
ct  but  yet  he  conveys  an  idea  between  his  pencil  and 
u  his  pen,  which  makes  one  conceive  his  meaning 
li  pretty  well."     Lady  LuxborougWs  Letters,  p.  38©. 

I  mall  here  tranfcribe  as  much  from  the  Analyfis  as 
is  necefTary  to  communicate  our  artifTs  defign  rela- 
tive to  the  various  figures  that  compofe  the  country- 
dance  in  the  fecond  plate.  The  reader  who  neither 
pofTeffes  the  book,  nor  wifhes  to  accompany  the 
author  throughout  his  technical  explanations,  may 
defire  fome  intelligence  concerning  the  prefent  fub- 
jecl. 

"CHAP.  XIV. 
u  Of  Attitude. 
(i — As  two  or  three  lines  at  firft  are  fufficient  to  fhew 
"  the  intention  of  an  attitude,  I  will  take  this  oppor- 
u  tunity  of  prefenting  my  reader  with  the  fketch  of 
"  a  country-dance,  in  the  manner  I  began  to  fet  out 
•'  the  defign  ;  in  order  to  mew  how  few  lines  are  ne- 
"  ceflary  to  exprefs  the  firft  thoughts  as  to  different 

Y  4  "  attitudes 
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"  attitudes  [fee  fig.  71.  T.  p.  2.],  which  defcribe, 
c<  in  fome  meafure,  the  feveral  figures  and  actions, 
"  moftiy  of  the  ridiculous  kind,  that  are  reprefented 
"  in  the  chief  part  of  plate  II. 

"  1  he  mofl  amiable  perfon  may  deform  his  gene- 
"  ral  appearance  by  throwing  his  body  and  limbs  into 
(f  plain  lines ;  but  fuch  lines  appear  ftill  in  a  more 
"  difagreeable  light  in  people  of  a  particular  make  ; 
fi  I  have  therefore  chofe  fuch  figures  as  I  thought 
•'  would  agree  belt  with  my  firfl  fcore  of  lines,  fig. 71. 

<c  The  two  parts  of  curves  next  to  71,  ferved  for 
te  the  old  woman  and  her  partner  at  the  farther  end 
"  of  the  room.  The  curve  and  two  flrait  lines  at 
"  right  angles  gave  the  hint  for  the  fat  man's 
11  fprawling  pollute.  I  next  refolved  to  keep  a  figure 
"  within  the  bounds  of  a  circle,  which  produced 
"  the  upper  part  of  the  fat  woman  between  the  fat 
ci  man  and  the  auk  ward  one  in  a  bag-wig,  for  whom 
"  I  had  made  a  fort  of  an  X.  The  prim  lady,  his 
"  partner,  in  the  riding  habit,  by  pecking  back  her 
"  elbows,  as  they  call  it,  from  the  waifl  upwards, 
Cl  made  a  tolerable  D,  with  a  flraight  line  under  it, 
"  to  fignify  the  fcanty  fliffnefs  of  her  petticoat ;  and 
"aZ  flood  for  the  angular  pofition  the  body  makes 
ew  with  the  leo-s  and  thighs  of  the  affected  fellow 
"  in  the  tye-wig  ;  the  upper  part  of  his  plump  part- 
"  ner  was  confined  to  an  O,  and  this,  changed  into  a 
"  P,  ferved  as  a  hint  for  the  flraight  lines  behind  *. 

*  The  idea  of  making  human  figures  conform  to  the 
fhape  of  capital  letters,  is  by  no  means  new.  Several  alpha- 
bets of  this  kind  were  engraved  above  150  years  ago. 

"  The 
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ct  The  uniform  diamond  of  a  card  was  filled  by  the 
M  flying  drefs.  &c.  of  the  little  capering  fellow  in 
°  the  Spencer  wig ;  whilft  a  double  L  marked  the 
"  parallel  pofition  of  his  poking  partner's  hands  and 
u  arms  [N.  B.  "This  figure  ivas  copied  from  that  of  an 
u  uncouth  young  femak  whom  Hogarth  met  zvith  at 
**  Ifleworth  ajjembly~\  :  and,  laftly,  the  two  waving 
ie  lines  were  drawn  for  the  more  genteel  turns  of  the 
"  two  figures  at  the  hither  end. 

"  The  drawing-room  is  alfo  ornamented  purpofely 
"  with  fuch  ftatues  and  pictures  as  may  ferve  to  a 
"  farther  illuftration.     Henry  VIII.  [Fig.  72.  P.  2] 
"  makes  a  perfect  X  with  his  legs  and  arms ;  and 
"  the  pofition  of  Charles  [Fig.  5r-   P»  2«]  is  com- 
**  pofed  of  lefs-varied  lines  than  the  ftatue  of  E dward 
te  VI.  [Fig.  73.  P.  2.1;  and  the  medal  over  his  head 
"  is  in  the  like  kind  of  lines  •,  but  that  over  Q^  EM* 
**  zabeth,  as  well  as  her  figure,  is  in  the  contrary  ;  fo 
€t  are  alfo  the  two  other  wooden  figures  at  the  end. 
"  Likewife  the  comical  pofture  of  aftonifiiment  (ex- 
"  prefled  by   following  the  direction  of  one  plain 
te  curve,  as  the  dotted  line  in  a  French  print  of  San- 
"  choy    where  Don  Quixote  demolishes  the  puppet- 
"  mow  [Fig.  75.  R.  P.  2],  is  a  good  contraft  to  the 
4<  effect  of  the  ferpentine  lines  in  the  fine  turn  of  the 
€<  Samaritan  woman  [Fig.  75.  L.  p.  2.]  taken  from 
"  one   of   the    befl  pictures  Annibal  Carache  ever 
"  painted." 

Reflecting  the  plate  numbered  T.  there  2re  no  va- 
riations.    In  its  companion  the  changes  repeatedly 

made 
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made  as  to  the  two  principal  figures  are  more  nume- 
rous than  1  had  at  firft  obferved.  It  may,  however, 
be  fufficicnt  for  me  to  point  out  fome  iingle  circum- 
ftance  in  each,  that  may  ferve  as  a  mark  of  diftindtion. 
In  the  firft,  the  principal  female  has  fcarce  any  firing 
to  her  necklace;  in  the  fecond  it  is  lengthened  ;  and 
ftill  more  confiderably  increafed  in  the  third.  In  the 
firft  and  fecond  editions  alfo  of  this  plate,  between 
the  young  lord  and  his  partner  (and  juft  under  the 
figure  of  the  man  who  is  pointing  out  the  ftatelmefs 
of  fome  of  K.  Henry  VHIth's  proportions  to  a  lady), 
is  a  vacant  eafy  chair.  In  the  third  impreffion  this 
chair  is  occupied  by  a  perfon  afleep.  I  have  lately 
been  allured  that  this  country-dance  was  originally 
meant  to  have  formed  one  of  the  fcenes  in  the  Happy 
Marriage,  The  old  gentleman  haftening  away  his 
daughter,  while  the  fervant  is  putting  on  his  fpatter* 
dames,  feems  to  countenance  the  fuppofition  ;  and 
having  fnice  examined  the  original  fketch  in  oil, 
which  is  in  Mr.  Ireland's  ponemon,  I  obferve  that 
the  dancing-room  is  terminated  by  a  large  old-fafhU 
oned  bow-window,  a  circumftance  perfectly  confif- 
tent  with  the  fcenery  of  the  wedding  defcribed  in 
p.  39,  &c. 

I  may  add,  that  in  this  picture,  the  couple  defign* 
ed  for  fpecimens  of  grace,  appear,  not  where  they 
fland  in  the  print,  but  at  the  upper  end  of  the  room  : 
and  fo  little  verfed  was  our  painter  in  the  etiquette 

of 
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of  a  wedding-ball,  that  he  has  reprefented  the  bride 
dancing  with  the  bridegroom  *. 

When  Hogarth  mewed  the  original  painting,  from 
which  this  dance  has  been  engraved,  to  my  inform- 
ant, he  deiired  him  to  obferve  a  pile  of  hats  in  the 
corner,  all  fo  characteriftic  of  their  refpective  owners, 
that  they  might  with  eafe  be  picked  out,  and  given 
to  the  parties  for  whom  they  were  defigned. 

3.  The  Political  Clyfler. 
Nahtauoi  Tfi-ws  -j~.  Dr.O'Gearth  fculp. 

jV//  Mrrg.  Cht  Nf.  ndw  Lps  ecple  &c.  ZSc.Jhd  b.  Prgd. 
See  Gulliver's  Speech  to  the  Ho?ible.  Houfe  of  Vulgaria  in 
Lilliput. 

This  was  originally  published  about  1727,  or  1728, 
under  the  title  of  "  The  punilhment  inflicted  on  Le- 
"  muel  Gulliver,  by  applying  a  Lilypucicui  Fire  En- 
w  gine  to  his  pofteriors  for  his  urinal  profanation 
"  of  the  Royal  Pallace  at  Mildendo ;  which  was  in- 
"  tended  as  a  Frontifpiece  to  his  firft  volume,  but 
<(  omitted.  Hogiarth  fculp."  The  fupcriority  of 
the  impremons  thus  infcribed  is  confiderable  \\. 

More  than  the  general  idea  of  this  print  is  iloleti 
from  another  by  Heilijh  Breugel,  whom  I  have  already 
mentioned  in  a  remark  on  Beer-Jlrcet,  and  Gin-lane, 
The  Dutchman  has  reprefented  a  number  of  pigmies 

*  As  different  fafhions,  however,  prevail  at  different  times, 
this  observation  may  be  wrong. 

f  Originally  miltaken  by  Mr.  Walpolc  for  the  name  of  a  Li' 
tiputian  painter,  but  put  right  in  his  new  edition. 

X  The  prefent  unmeaning  title  of  this  plate,  was  bellowed 
•n  it  by  its  owner,   Mr.  Suyer, 

delivering 
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delivering  a  huge  giant  from  a  load  of  fieces.  His 
poftern  is  thruft  out,  like  that  of  Gulliver,  to  favour 
their  operations.  Breugcl  has  no  lefs  than  three  prints 
on  this  fubjec"t,  with  ccnfiderable  variations  from 
each  other. 

"  When  Hogarth's  topics  were  harmlefs,"  fays 
Mr.  Walpole,  "  ail  his  touches  were  marked  with 
"  pleafantry  and  fun.  He  never  laughed,  like  Ra- 
fi  belais,  at  nonfenle  that  he  impofed  for  wit ;  but, 
"  like  Swift,  combined  incidents  that  divert  one 
c<  from  their  unexpected  encounter,  and  illuftrate 
€i  the  tale  he  means  to  tell.  Such  are  the  hens 
"  roofting  on  the  upright  waves  in  the  fcene  of  the 
"  Strollers,  and  the  devils  drinking  porter  on  the 
"  altar."  The  print  now  before  us  is,  however,  no 
very  happy  exemplification  of  our  critick's  remark. 

1754- 
i.  Crowns,  mitres,  maces,  &c.  A  fubfcription- 
ticket  for  the  Election  entertainment.  This  print 
has  been  already  defer ibed.  See  -p.  39.  The  en- 
graved forms  of  a  receipt  annexed  to  it  do  not  always 
agree.  In  one  copy  ('which  I  fuppofe  to  be  the 
eldeft)  it  contains  an  acknowledgement  for  "  Five 
■'  Shillings,  being  the  firir,  payment  for  a  print  re- 
€(  prefenting  an  Election  Entertainment,  which  I 
"  promife  to  deliver,  when  finifhed,  on  the  receipt 
"  of  five  millings  and  fixpence  more."  The  fecond 
is  for  "  one  guinea,  being  the  firft  payment  for  four 
"  prints  of  an  Election,  which  1  promife,  &c.  on 
"  the  receipt  of  one  guinea  more."     The  third  for 

"  fifteen 
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"  fifteen  (hillings,  being  the  firft,  &c.  for  three 
"  prints,  &c.  on  the  payment  of  fixteen  millings 
••  and  fixpence  more." 

2.  Frontifpiece  to  Kirby's  PerfpecYive  *.  Engraved 
by   Sullivan.     Satire  on  falfe  perfpeclive.     Motto, 
°  Whoever  maketh  a  defign  without  the  knowledge 
"  of  Perfpe&ive,  will  be  liable  to  fuch  abfurdities 
"  as  are  Ihewn  in  this  frontifpiece."     The  occafion 
of  engraving  the  plate  arofe  from  the  miftakes  of 
Sir  E.  Walpole,  who  was  learning  to  draw  without 
being  taught  pcrfpective.     To  point  out  in  a  ftrong 
light  the  errors  which  would  be  likely  to  happen 
from  the  want  of  acquaintance  with  thofe  principles, 
this  defign  was  produced.    It  was  afterwards  given  to 
Kirby,  who  dedicated  Dr.  Brook  Taylor's  Method  of 
Perfpective  to  Mr.  Hogarth.     The  above  anecdote  is 
recorded  on  the  authority  of  the  gentleman  already 
mentioned.     The   plate,  after  the  firft  quantity  of 
impreffions  had  been  taken  from  it,  was  retouched, 

*   "  This  work  is   in  quarto,  containg   172  pages,  and  51 
"  plates,    in    the   whole ;     with    a   frontifpiece   defigned   and 
"  drawn  by  Mr.  Hogarth.     'Tis  a   humourous  piece,  fhewing 
**  the  abfurdities  a  perfon  may  be  liable  to,  who   attempts  to 
••  draw  without  having  fome  knowledge  in  perfpeclive.     As 
*'  the  production   of  that   great   genius,    ir    is  entertaining; 
"  and,  though  abounding  with  the  groffeft  abfurdities  poflibje, 
*'  may  pafs  and  pleafe  ;  otherwise  1  think  it  is  a  palpable  in- 
•*  fult  offered  to  common  fenfe,  and  tacitly  calling  the  artifts 
•'  a  parcel  of  egregious   blockheads.     There  is  not  a  iiniflicd 
*l  piece  in  the  book,  but  tlie  mafon's  yard  and  the  landicapes ; 
"  fo  that   i  queilion   if  the   whole   of  rhe   plates  were   forty 
«' pounds  expence.    It  was  firft  printed  for  himfelf  at  Ijtf< 
•'  dedicated  ro  Mr.  Hogarth,  and  published  in  the  year  1754." 
Malum,  Appendix  to  Treatife  on  Perfpective,  p.  106. 

but 
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but  very  little  to  its  advantage.     Mr.  S.  Ireland  has 
the  original  fketch. 

it  Four  prints  of  an  ElecYion*.  Thefe,  by  Ho~ 
gartbt  Game  out  at  different  times,  viz.  Plate  I. 
Feb.  24,  1755  (inferibed  to  the  Right  Hon.  Henry 
Fox);  Plate  II.  Feb.  20 ,  1757,  (to  his  Excellency 
Sir  Charles  Hanbury  Williams)  Ambaflarior  to  the 
Court  of  RuJJla)  ;  Plate  III.  Feb.  20,  1758,  (to  the 
Hon.  Sir  Edward  Walpole,  Knight  of  the  Bath)  ; 
Plate  IV.  Jan.  1,  1758,  (to  the  Hon.  George  Hayf, 
one  of  the  Lords  Commimoners  of  the  Admiralty). 

*  I  learn  from  TJje  Gruh-Jirect  Journal  for  June  13,  1 734, 
that  the  lame  fubject  had  been  attempted  by  an  earlier  hand, 
under  the  title  of  The  Humours  of  a  Country  KleEllon.  The  de- 
scription of  fome  of  the  compartments  of  this  work  (which  I 
have  notfeen)  bears  particular  refemblance  to  the  fcenes  repre- 
fented  by  Hogarth.  "  The  candidates  very  complaifant  to  a 
"  Country  Cloivn,  &c." — u  The  candidates  making  an  enter- 
41  tainment  for  the  electors  and  their  wives. — At  the  upper 
•'  end  of  the  table  the  Parfon  of  the  Parifh,  &c." 

f  The  intimate  friend  of  Hogarth,  at  that  time  a  Com- 
miffioner  of  the  Admiralty  ;  afterwards  Sir  George  Hay,  knight, 
Dean  of  the  Arches,  Judge  of  the  Prerogative  Court,  and 
alfo  of  the  High  Court  of  Admiralty,  who  died  Oclolcr  6, 
1778,  aged  63.  He  was  poffefled  of  feveral  of  Hogarth 's 
paintings,  which  are  now  the  property  of  Mr.  Edwards,  and 
have  been  mentioned  in  p.  98.  Our  honourable  Judge  has 
the  following  character  in  a  work  of  great  authority. 

On  the  trial  of  her  Grace  the  Duchefs  of  Kingjlon,  for  bi« 
gamy,  before  the  Houle  of  Lords,  in  April  1776,  the  prefent 
Lord  Chancellor  Tburlo-w  (then  Attorney- General)  thus  fpeaka 
of  Sir  George  as  a  judge  : — "  The  moll  loofe  and  unconfidered 
"  notion,  efcaping  in  any  manner  from  that  able  and  excellent 
*'  judge,  fhould  be  received  with  refpecl:,  and  certainly  will ; 
*'  if  the  queuion  were  my  own,  with  the  choice  of  my  court, 
•'  I  fhould  refer  it  to  his  decifion."     State  Trials,  XI.  221. 

3  The. 
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The  original  pictures  are  now  in  the  pofTemon  of 
Mrs.  Garrick,  at  Hampton,  The  infcription  on  the 
banner,  "  Give  us  our  eleven  days,"  alludes  to  the 
alteration  of  the  Style  in  1752  ;  in  which  year,  from 
the  2d  to  the  14th  of  September,  eleven  days  were 
not  reckoned  by  act  of  parliament.  In  the  elcction- 
dinner,  Mr.  Hogarth  allured  the  writer  of  this  para- 
graph, that  there  is  but  one  at  table  intended  for  a 
real  portrait  ♦,  and  that  is  the  Irijh  gentleman  [the 
prefent  Sir  John  Parnell,  nephew  to  the  poet,  and 
remarkable  for  a  very  flat  nofe],  who  is  diverting  the 
company  by  a  face  drawn  with  a  burnt  cork  upon 
the  back  of  his  hand,  while  he  is  fuppofed  to  be 
finging — An  old  woman  doathed  in  grey.  This  gen- 
tleman (then  an  eminent  attorney)  begged  it  as  a 
favour;  declaring,  at  the  fame  time,  he  was  fo  ge- 
nerally known,  that  the  introduction  of  his  face 
would  be  of  fervice  to  our  artifl  in  the  fale  of  his 
prints  at  Dublin,  Notwithstanding  Hogarth's  affer- 
tion,  the  handfome  candidate  is  pronounced  to  be 
the  late  Thomas  Potter,  efq.  and  the  effigy,  feen 
through  the  window,  with  the  words  H  No  Jews" 
about  its  neck,  to  be  meant  for  the  late  Duke  of 
Newcajile,  Of  yet  another  real  perfonage  we  receive 
notice,  from  a  pamphlet  intituled  "  The  iaft  Blow, 
"  or  an  unanfwerable  vindication  of  the  Society  of 
"  Exeter  College,  in  reply  to  the  Vice-chancellor  Dr. 
"  King,  and  the  writers  of  The  London  Evening  Poft" 
4to.  1755.  p.  21, — "  The  next  character,  to  whofe 
**  merits  we  would  do  juftice,  is  the  Rev.  Dr.  C—J—t 

«  (Ccftrat). 
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"  (Cojfcrat).     But  as  it  is  very  ^difficult  to  delineate 
"  this  fellow  in  colours  fufficiently  ftrong  and  lively, 
"  it  is  fortunate  for  us  and  the  Doctor,  that  Hogarth 
lc  has  undertaken  that  tafk.     In    the    print   of  an 
<e  Election  Entertainment,  the  publick  will  fee  the 
<c  Doctor  reprefented  fitting  among  the  freeholders, 
:c  and  zealoully  eating  and  drinking  for  the  fake  of 
"  the  New  Intereft.      His  venerable   and    humane 
"  afpect  will  at  once  befpeak  the  dignity  and  bene- 
*e  volence    of   his   heart.     Never   did   alderman  at 
"  Guildhall   devour  cuftard  with  half   fuch  an  ap- 
ic  pearance  of  love  to  his  country,  or  fwallow  ale 
"  with  fo  much  the  air  of  a  patriot.    Thefe  circum- 
"  fiances  the  pencil  of  Mr.  Hogarth  will  undoubtedly 
Ci  make  manifeft ;    but  it  is  much  to  be  lamented, 
"  that  his  words  alfo  cannot  appear  in  this  print,  and 
f-  that  the  artift  cannot  delineate  that  perfuafive  flow 
"  of  eloquence  which  could  prevail  upon  Copyhol- 
"  ders  to  abjure  their  bafe  tenures,  and  fwear  them- 
((  felves  Freeholders.     But  this  oratory    far  different 
<£  from  the  balderdam  of  Tally  and  Dr.  King,  concern- 
"  ing  liberty  and  our  country)  as  the  genius  of  mild 
tc  ale  alone  could  infpire,  this  fellow  alone  could  de- 
"  liver." — The  very   paper    of   tobacco,    infcribed 
<{  Kirton's  Beft,"  has  its  peculiar  fignificance.     This 
man  was  a  tobacconift  by  St.  DunjlarLs  Church  in 
Fleet-Jlreetf  and  ruined  his  health  and  conflitution,  as 
well  as  impaired  his  circumftances,  by  being  bufy 
in  the  Oxford/hire  election  of  i  754.     Plate  II.  In  the 
painted  cloth  depending  from    the   fign-poft,    the 

height 
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height  of  TJjc  Treafury  is  contrafted  with  the  fquat 
folidity  of  The  Horfe-Guards,  where  the  arch  is  fo 
low,  that  the  ftate-coachman  cannot  pafs  through  it 
with  his  head  on  ;  and  the  turret  on  the  top  is  fo 
drawn  as  to  refemble  a  beer-barrel.  Ware  the  archi- 
tect very  gravely  remarked,  on  this  occafion,  that  the 
chief  defect  would  have  been  fufficientfy  pointed  out 
by  making  the  coachman  only  ftbop.  He  was  hurt 
by  Hogarth**  flroke  of  fatire.  Money  is  fikewife 
thrown  from  The  Treafury  windows,  to  be  put  into 
a  waggon,  and  carried  into  the  Country.  George 
Alexander  Stevens,  in  his  celebrated  "  Lecture  on 
"  Heads,"  exhibited  the  man  with  a  pot  of  beer, 
explaining,  with  pieces  of  a  tobacco-pipe,  how 
Porto  Bella  was  taken  with  fix  fhips  only.  Jn  Plate 
III.  Dr.  Sbebbeare,  with  fetters  on,  is  prompting 
the  idiot ;  and  in  Plate  IV.  the  old  Duke  of  New- 
cajlle  appears  at  a  window.  A  happy  parody  in  the 
lafl  of  thefe  plates  may,  perhaps,  have  efcaped  the 
notice  of  common  obfervers.  Le  Bran,  in  his  battle 
of  the  Granicus,  has  repfefented  an  eagle  hovering 
above  the  laurel'd  helmet  of  Alexander*  Hogarth  has 
painted  a  goofe  flying  over  the  periwig'd  head  of  the 
iuccefsful  candidate.  During  the  contested  Oxford" 
Jhire  election  in  1754,  an  outrageous  mob  in  the  Old 
Intereft  had  furrounded  a  poft-chaife,  and  was  about 

to  throw  it  into  the  river ;    when  Captain  T , 

within-fide,  fhot  a  chimney-fweeper  who  was  moil 
active  in  the  aflault.  The  captain  was  tried  and  ac* 
quitted.     To  this  fact  Hogarth  is  fuppofed  to  allude 

Z-  in" 
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in  the  Monkey  riding  on  the  Bear,  with  a  cockade 
in  his  hat,  and  a  carbine  by  his  fide,  which  goes  off 
and  kills  the  little  fweep,  who  has  clambered  up  on 
the  wall.  The  member  chaired  is  faid  to  bear  more 
than  an  accidental  refemblance  to  Mr.  Dodington, 
afterwards  Lord  Mekombe. 

In  1739  appeared  "  A  Poetical  Defcription  of 
6(  Mr.  Hogarth's  Election  Prints  *,  in  four  Cantos. 
"  Written  under  Mr.  Hogarth's  fanction  and  infpec- 
({  tion,"  which  I  fhall  with  the  lefs  fcruple  tranfcribe 
at  large  below  -f,  as  it  was  originally  introduced  by 

the 

*  "  Things  uriattempted  yet  in  profe  or  rhime."  Milton. 
f     C     A     N     T     O         I. 

V%e  HUMOURS  of  an  ELECTION  entertainment, 

OH,  born  our  wonder  to  engage  I 
Hogarth*  thou  mirror  of  the  age  I 
Permit  a  Bard,  though  fcreen'd  his  name, 
To  court  the  fanftion  of  your  fame ; 
Puffue  your  genius,  tafte,  and  art, 
And  knowledge  of  the  human  heart  : 
Tuft  as  your  pencil,  could  my  pen 
J3ut  trace  the  various  ways  of  men  ; 
Exprefs  the  tokens  of  the  mind, 
The  humours,  follies,  of  mankind; 
Then  might  Thyfelf  this  verfe  regard, 
Nor  deem  beneath  the  tafk  the  bard  : 
Yet,  though  unfit,  perhaps  unknown, 
I  fupplicate  thy  aid  alone  : 
Let  others  all  the  Nine  infpire, 
Do  Thou,  O  Hngartb,  tune  my  lyre  ! 
Let  o'er  my  thoughts  thy  fpirit  {hine4 
And  thy  vaft  fancy  waken  mine  : 
1  feci  the  genuine  influence  now  ! 
It  glows ! — -roy  great  Apollo  Thou  ! 
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the  following,  remarkable  advertifement,  dated  Cheap- 
fide,  March  i,  1759.     "  For  the  fatisfadtion  of  the 

"  reader f 

The  Writs  are  iflued  : — to  the  Town 

The  future  Members  haften  down  ; 

The  merry  bells  their  welcome  found, 

And  mirth  and  jollity  abound, 

The  gay  retinue  now  comes  in, 

The  cfouds»  with  emulative  din, 

Proclaim  th'  arrival,  rend  the  fky, 

And  Court  and  Country's  all  the  cry* 

Each  joyous  houfe,  of  free  accefs, 

For  patriot  plebeians,  more  or  lefs, 

Is  now  reveal'd,  in  printed  bills  j 

So  quacks  contrive  to  vend  their  pills. 

So  Baycs  makes  Earth,  and  Sun,  and  Mooty 

Difcourfe  melodioufly  in  tune  ; 
\  And,  full  of  wit  and  complaifance, 

Cry,  '«  Firft  of  all  we'll  have  a  dance  Is*     ... 

So  at  Elections  'tis  difcreet 

Still  firft  of  all  to  have  a  treat ; 
j  The  pulfe  of  every  man  to  try, 

And  learn  what  votes  they  needs  muft  huy\ 

No  freeman  well  can  tell  his  fide, 

Unlefs  his  belly's  fatisfied. 
Behold  the  feftive  tables  fet, 

The  Candidates,  the  Voters  met ! 

And  lo,  againft  the  wainfcot  plac'd, 

Th'  efcutcheon,  with  three  guineas  grae'dj 

The  motto  and  the.creft  explain, 

Which  wdy  the  gilded  bait  to  gain. 

There  William  s  mangled  portrait  tells 

What  rage  in  party  bofoms  dwells  ; 

And  here  the  banner  fpeaks  the  cry 

For  "  Liberty  and  Loyalty." 

While  fcratches  dignify  his  face, 

The  tipfy  Barber  tells  his  cafe  ; 

How  well  he  for  his  Honour  fought ! 

How  many  devilifh  knocks  he  got  1 

While,  fore'd  to  carry  on  the  joke, 

The  'Squire's  juft  blinded  with  the  fmoke  j 

Z  %  And 
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"  reader,  and  in  juftice  to  the  concealed  author,  t 
*'  take  the  liberty,  with  the  permiffion  of  Mr.  Ho- 
"  gartht   to  infett  in  this  manner  that  gentleman's 

"  opinion 

And  gives  his  hand  (for  all  are  free) 
To  one  that's  cunninger  than  he: 
With  fmart  cockade,  and  waggifh  laugh, 
He  thinks  himfelf  more  wife  by  half. 
See  Crifpin,  and  his  blouzy  Kate, 
Attack  the  other  Candidate! 
What  joy  he  feels  her  head  to  lug! 
*l  Well  done,  my  Katy  !  coaxing  pug  V 
But  who  is  this  pray  ? — Abel  Squatt — ■ 
What  has  the  honeft  Quaker  got  ? 
Why,  prefents  for  each  voter's  lady, 
To  make  their  intereft  fure  and  fleady  : 
For  right  and  well  their  Honours  know 
What  things  the  Petticoat  can  do. 
Difcordant  founds  now  grate  the  ear, 
For  mufic's  hir'd  to  raife  the  cheer  ; 
And  fiddling  Nan  brifk  fc  rapes  her  firings, 
While  Thru-abo's  bafs  loud  echoing  rings, 
And  Sawney's  bagpipes  fqueaking  trill 
r<  God  fave  the  King,"  or  what  you  will* 
Mufic  can  charm  the  favage  breaft, 
And  lull  the  fierceft  rage  to  reft  ; 
But  Sawney's  face  befpeaks  it  plain, 
That  vermin  don't  regard  the  ftrain ; 
A  creature,  well  id'  Scotchmen  known^ 
Now  nips  him  by  the  collar-bone: 
Ah,  lucklefs  loufe  !   in  ambufh  lie, 
Or,  by  St.  Andrew,  you  muft  die ! 

Ye  vers'd  in  men  and  manners  !  tell 
Why  Parfons  always  eat  fb  well  ! 
Catch  they  the  fpirit  from*  the  Gown, 
To  cram  fo  many  plate-fulls  down  ? 
The  feaft  is  o'er  with  all  the  reft, 
But  Mayor  and  Parfon  ftill  conteft  : 
I'll  hold  a  thoufand  ! — Lay  the  bett-*» 
The  odds  are  on  the  Parfon  yet ; 

Hu*za » 
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u  opinion  of  the  following  Cantos,  which  is,  «  That 
"  the  thoughts  entirely  coincide  with  his  own  ;  that 

"  there 

Huzza  !  the  Black -gown  wins  the  day  !— * 

The  Mayor  with  oyfters  dies  away  *  !— . 

.But  foftly,  don't  exult  fo  fall, 

His  fpirk's  noble  to  the  laft  ; 

His  mouth  llill  waters  at  the  difh  ; 

His  hand  Hill  holds  his  favourite  fifh  ; 

Bleed  him  the  Barber-furgeon  wou'd  ; 

He  breathes  a  vein,  but  w  he  re's  the  blood  ? 

*  In  The  European  Magazine  for  the  month  of  03.  1 7  S4, 'appears  ». 
letter  on  the  Subject  of  Painting,  finned  C.  I.  F.  which  contains  the  fol- 
lowing extraordinary  criticilm  on  the  circumftance  here  defcribed. 

"  Our  own  inimitable  Hogarth  has,  in  fome  of  his  latter  piece* 
*' grofsly  violated  this  rule;  and,  for  the  fake  of  ciowding  his  piece 
"  with  incidents,  has  reprefented  what  could  not  happen  at  all. 

"  In  his  representation  of  an  Election  Feaft,  he  has  placed  3  man  at 
"  the  end  of  the  table  with  an  oyfter  ftill  upon  his  fork,  and  his  fork  in 
■"  his  hand,  though  his  coat  muft  have  been  llrippcd  up  from  his  arm 
"  after  he  took  it  up,  by  the  Surgeon,  who  has  made  an  ineffectual  at* 
*'  tempt  to  let  him  blood.  Supposing  gluttony  to  have  fo  far  abforbed 
"  all  the  perfons  prefent,  even  at  the  end  of  a  feaft,  as  that  none  of  them 
- .  "  fhould  pay  the  leaf!  attention  to  this  incident,  which  is,  if  not  inipof- 
^&  "  table,  improbable  in  the  higheft  degree,  they  mufr  necefTarilv  have 
"  been  alarmed  at  another  incident  that  is  reprefented  as  taking  place  at 
"  the  fame  moment:  a  great  done  has  jufl  broke  through  the  window, 
"  and  knocked  down  one  of  the  company,  who  is  exhibited  in  the  air 
"  of  falling;  yet  every  one  is  reprefented  as  purfuing  his  purpofe  with 
**  the  utmoft  tranquillity." 

I  muft  entreat  my  reader  to  examine  the  print,  before  I  can  expect 
belief,  when  1  adure  him,  that  for  this  critic/ui  there  is  not  the  flighteft 
foundation. — The  magistrate  is  bkd  in  the  right  arm,  which  is  bared 
for  that  purpofe,  by  Shipping  the  coat-fleeve  from  it.— it  is  in  his  left 
hand  that  he  holds  the  fork  with  the  ovlter  on  it,  Lis  coac-ileeve  beinp 
all  the  while  on  his  left  arm. — As  to  the  attention  of  the  company,  it  is 
earneftly  engaged  by  different  objects ;  and  Hogarth  perhaps  defigned  to 
inlinuate  that  accidents,  arif:ng  troio.  repletion   or  indigefiion,   are   too 

common  at  election  dinners  to   attract  notice  or  excite  lolicitude The 

brickbat  has  not  noifily  forced  its  way  through  a  window,  but  was 
thrown  in  at  a  cafement  already  open  j  and  a  moment  muft  have  elapfed 
before  an  event  fo  inftantaneous  could  be  perceived  in  an  alTembly,  every 
individual  of  which  bad  his  diftinct  avocation.  Of  this  moment  our 
aitilt  has  availed  himlelf.  Till,  therefore,  the  accident  was  dilcovered, 
lie  has,  with  the  utmoft  propriety,  left  every  pcrfon  prefent  to  purfut 
his  former  train  oi  thought  or  amufemen:. 

Z  %  No 
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*e  there  is  a  well-adapted  vein  of  humour  preferved 
**  through  the  whole ;  and  that,  though  fome  of  his 

'*  works 

No  more  it  flows  its  wonted  pace, 
And  chilly  dtws  fpread  o'er  his  face  : 
The  Parion  fweats  •   but  be  it  told, 
The  fweat  is  more  from  heat  than  cold  : 
*'  Bring  me  the  chafing-difh !"  he  cries; 
'Tis  brought  ;  the  favoury  fumes  ariie : 
"  My  laft  tit-bit's  delicious  lb  ; 
**  Can  oyfters  vie  with  venilon  ?" — No. 

Behold,  through  fympathy  of  face, 
(In  life  a  very  common  caie) 
His  Lordfhip  givts  the  fidler  wine  ! 
*'  Come,  brother  Chinny  !  yours  and  mine  x9 
And  o'er  a  pretty  girl  confefl, 
The  Alderman,  fee  !  toafts  "  the  beft." 
Ye  hearty  cocks  !  who  feel  the  gout, 
Yet  brifkly  pufh  the  glafs  about, 
Obferve,  with  crutch  behind  his  chair, 
Your  honeft  brother  Chalkftone  there  ! 
His  phiz  declares  he  feems  to  ftrain; 
Perhaps  the  gravel  gives  him  pain  : 
But  be  it  either  that  or  this, 
One  thing  is  certain — he's  at  *  *  *  *, 
A  wag,  the  mtrrieit  in  the  town, 
Whofe  face  was  never  meant  to  frown, 
See,  at  his  ftraining  makes  a  feoff! 
And,  finging,  takes  his  features  off; 
While  clowns,  with  joy  and  wonder,  flare, 
"  Gad-i.ockers  !  Roger,  look  ye  there!'* 
The  bufy  Clerk  the  Taylor  plies, 
"  Vote  for  his  Honour,  and  be  wife  : 
**  Thefe  yellow-boys  are  all  your  own  !" 
But  he,  with  puritanic  tone, 
Cries,  "  Satan  !  take  thy  bribes  from  me  ; 
*'  W!  y  this  were  downright  perjury  !" 
His  wile,  with  all-fufficient  tongue, 
For  rage  and  fcandal  glibly  hung, 
Replies,  "  Thou  blockhead  !  gold  refufe, 
*'  When  here's  your  child  in  want  of  flioes !" 
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<c  works  have  been  formerly  explained  by  other 
<c  hands,  ye:  none  ever  gave  him  fo  much  fatisfa&ion 
<f  as  the  prefent  performance.  John  Smith." 

In 

But  hark  !   what  uproar  fhikes  the  ear! 
Th'  oppofmg  mob,  incens'd,  draw  near  : 
Their  waving  tatter'd  enligns  fee  ! 
Here  "  Liberty  and  Property  :" 
A  label'd  Jew  up-lifted  high  ; 
There  "  Marry  all,  and  multiply." 
Thefe,  thefe,  are  patrotic  fcenes  ! 
But  not  a  man  knows  what  he  means. 
The  Jordan  flrives  their  zeal  to  cool, 
With  added  weight  of  thrte-legg'd  ftool ; 
But  all  in  vain  ;  and  who  can't  eat, 
Now  fally  out  the  foe  to  beat; 
For  glory  be  the  battle  try'd  ; 
Huzza  !  my  boys.,  thcj/ellow  fide. 
Obferve  the  loyal  work  begin, 
And  (tones  and  brick  bats  enter  in  1 
That  knocks  a  ruftic  veteran  down  j 
This  cracks  the  Secretary's  crown  j 
His  minute-book,  of  fpecial  note, 
For  every  fure,  and  doubtful  vote, 
Now  tumbles;    ink  the  table  dye?, 
And  backward  poor  Pill-Garlick  lies. 
The  Butcher,  one  who  ne'er  knew  dread, 
A  Surgeon  turns  for  t'other's  head  ; 
His  own  already  broke  and  bound, 
Yet  with  pro patria  decked  around. 
Behold  what  wonders  gin  can  do, 
External  and  internal  too  ! 
He  thinks  apiafterbut  ajeft; 
All  cure  with  what  they  like  the  belt : 
Pour'd  on,  it  fooths  the  patient's  pain  ; 
Pour'd  in,  it  makes  him  fight  again. 
His  toes  perchance  pop  out  his  lhoe, 
Yet  he's  a  patriot  through  and  through  ; 
His  lungs  can  for  his  party  roar, 
As  loud  as  twenty  men,  or  more. 
«•  Z  4.  Ye 
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In  the  fecond  (late  of  the  firft  of  thefe  ptates,  a 
few  variations  are  difcoverable.     The  perfpe&ive  in 

the 

Ye  courtiers  !  give  your  Broughton  praife  ; 
The  hero  of  your  eleven  days, 
'Tis  his  to  trim  th'  oppofers  round, 
And  bring  their  ftandard  to  the  ground. 
The  waiting-boy,  alTonifh'd,  eyes 
What  gin  the  new-turn'd  quack  applies ; 
And  fills  a  tub,  that  glorious  punch 
May  make  amends  for  blow  and  hunch. 
But  flop,  my  lad.  put  \\i  no  more, 
for  t'other  fide  are  near  the  door  ; 
Nor  will  their  confcience  deem  it  fin, 
To  guzzle  all,  if  once  they're  in. 

Reader,  perhaps  thy  peaceful  mind 
Is  not  to  noife  or  blood  inclin'd  ; 
Then,  left  fome  hurt  fhould  happen  quick, 
For  fee  a  fword  !   and  many  a  flick  ! 
We'll  leave  this  inn,  with  all  my  heart, 
And  haften  to  the  fecond  part. 

CANTO        II. 

CANVASSING  for    VOTES. 

Free'd  from  the  madnefs  of  the  throng, 
Now,  gentle  Reader,  come  along  ; 
A  broken  head's  no  clever  joke — 
Sir,  welcome  to  The  Royal  Oak  j 

Together  let  us  look  about 

We'll  find  that  Show-cloth's  meaning  out„ 

Satire  !   'tis  thine,  with  keenefi  dart, 
To  fhoot  the  follies  of  the  heart ; 
And,  ifluing  from  the  prefs  or  fiage, 
Reclaim  the  vain,  the  culprit  age  ! 
From  Rich's  dome,  of  grand  renown, 
To  thatch-torn  barn,  in  country  town; 
From  Garrick,  monarch  of  his  art, 
To  Punch,  fo  comical  and  fmart  j 
Satire  delights,  in  every  fphere, 
To  make  men  laugh  at  what  they  are; 

1  ■  *«  Walk 
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the  oval  over  the  flag's  horns  is  improved.   A  fhadow 
on  the  wainfcot,  proceeding  from  a  iuppofed  win- 
dow 

"  Walk  in,  the  only  fhow  in  town  ; 

"  Punch  candidate  for  Guzzle- Jo-ivn  /" 

There  lee  the  pile,  in  modern  tafte, 

On  top  with  tub-like  turret  grae'd  ! 

Where  the  cramp'd  entrance,  like  fome  fhed, 

Knocks  off  the  royal  driver's  head; 

Lives  there  a  Wit  but  what  will  cry, 

"  An  arch  fo  low  is  mighty  high!" 

See  from  the  Treafury  flows  the  gold, 

To  fliew  that  thofe  who're  bought  are  fold ! 

Come,  Perjury,  meet  it  on  the  road, 

?Tis  all  your  own  ;  a  waggon-load. 

Ye  party-tools,  ye  courtier  tribe, 

Who  gain  no  vote  without  a  bribe, 

Lavifhly  kind,  yet  infincere, 

Behold  in  Punch  yourfelves  appear  ! 

And  ycu,  ye  fools,  who  poll  for  pay, 

Ye  little  great  men  of  a  day ; 

For  whom  your  favourite  will  not  care, 

Obferve  how  much  bewitch'd  you  are  ! 

Yet  hulh  I — for  fee  his  Honour  near  ;— - 
Truly,  a  pretty  amorous  leer  : 
The  ladies  both  look  plcafant  too  ; 
4*  Purchafe  fome  trinkets  of  the  Jew* 
One  points  to  what  fhe'd  have  him  buy; 
The  other  cafls  a  longing  eye  ; 
And  Sbylock,  money-loving  foul, 
Impatient  waits  to  touch  the  e.ofe  : 
Eut  here's  a  Porter  ;    what's  the  news  ?^. 
Ha,  ha,  a  load  of  billet-doux  ! 
Humbly  to  fue  th'  Ele&ors'  favour, 
With  vows  of  Cafo-Wke  behaviour; 
And  how  the  Borough  he'll  efpoufe,  "* 
When  once  a  Member  of  the  Houfe  : 
Though  wifer  folks  will  lay  a  bet, 
His  promifes  he'll  then  forget. 
But  pray  your  Honour  condefcend 
An  eye  on  kneeling  WW  to  lend  ; 

Grant 
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dow  on  the  left  fidea  is  effaced  ;    the  hand  of  the 

beldam  kimng  the  young  candidate,  is  removed  from 

under 

Grant  to  the  fair  the  toys  they  chufe, 
And  what  the  letter  fays,  perufe  : 
*'  To  Timothy  Parti-tool,  Efquire."— 
Your  title  may  in  time  be  higher. 

Ha,  who  ftands  here  ?     'Tis  Farmer  Rye9 
A  man  of  cunning,  by  the  bye  ; 
In  times  like  this  a  mighty  ftirrer, — 
Of  fome  lmall  intereft  in  the  Borough. 
Which  fide  ?  you  alk — the  queflion's  well, 
But  more,  as  yet,  than  he  can  tell. 
The  hafts  of  either  party  try  ; 
To  both  he  cafts  a  knowing  eye. 
"  Sir,  I'm  commiffion'd  by  the  'Squire— 
**  Your  company  they  all  defire  : 
'*  My  houfe  contains  near  half  the  town— 
"  'Tis  juft  at  hand,  Sir  ; — 'tis  The  Crown:* 
Then  t'other  cries,  "  Sure  I  firft  fpoke — ■ 
**  This  inn  is  mine  ! — The  Royal  Oak — 
"  Sir,  here's  his  Honour's  invitation  ; 
"  The  greateft  Patriot  in  the  nation." 

Which  party  {hall  the  voter  take, 
Since  both  the  fame  pretenfions  make  ? 
The  fame  ? — fure  not — for  fee  each  hand  ! 
Aye,  now  he  feems  to  underfland  : 
The  Crown  Hoft.  fees  him  o'er  his  arm  ; 
But  t'other  tips  the  ftronger  charm. 
One,  two,  three,  four — the  jobb  is  done- 
Troth,  cunning  Fatty,  you  have  won  ; 
Succefs  in  that  fly  glance  is  fhown ; 
The  honeit  Farmer's  all  your  own  : 
But  don't  exult ;   for,  being  loth 
To  difoblige,  he  takes  from  both.' 

Oh,  Britain  !  favourite  Ifle  of  Heaven, 
When  to  thy  Sons  fhall  Peace  be  given  ? 
The  treachery  of  the  Gallic  fhore 
Makes  even  thy  wooden  lions  roar. 
That  royal  beaft,  who  many  a  league 
At  fea  hath  fail'd  with  vengeance  big  ! 

And' 
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under  her  apron,  and  now  dangles  by  her  fide :    a 
faltfeller  is  likewife  miffing  from  the  table.     In  the 

firft 

And  oft  has  fcar'd  the  hoftile  coaft, 
Tho'  fix'd  in  bin-Yard,  like  a  poft, 
Still  keeps  his  furious  power  in  uie  ; 
Devouring  of  the  Flower-de-luce. 
How  certain  thole  expanded  paws  ! 
How  dreadful  thofe  extended  jaws  ! 
Behind  him  fits   the  Hoftefs  fair, 
Counting  her  cafli  with  earneft  care; 
While  at  the  door  the  Grenadier 
Inlpecls  her  with  a  cunning  leer; 
As  who  fliould  fay,   "  When  we're  alone, 
*'  Some  part  of  that  will  be  my  own  I" 

But  who  are  thofe  two  in  the  Bar  r 
Guttlers  I  fancy — that  they  are  ; 
The  fowl  to  Him's  a  noble  fealt'; 
He  fure  makes  mouths,  to  mock  the  beaft  ; 
And  t'other  hopes  to  find  relief, 
By  eating  half  the  round  of  beef. 

From  George,  who  wears  the  Brltijl?  crown, 
To  the  remotefl  country  clown, 
The  love  of  politics  extends, 
And  oft  makes  foes  of  nearer:  friends. 
The  Cobler  and  the  Barber  there, 
That  born  to  frown,  and  this  to  {tare, 
Both  pofuive,  you  need  not  doubt, 
Will   argue  till  they  both  fall  out. 

"  Weil,"  fays  the  Tonfor,   "  now  we'll  try, 
'*  Who's  in  the  right,  yourfelf  or  I  : 
"  One  moment  let  your  tongue  be  ftill, 
"Or  elfe  be  judg'd  by  Johnny  Hill: 
"  Vcmon  he  thought  a  glorious  fellow, 
*'  Which  made  him  put  up  Porto  Bello. 
**  I'll  teach  you  reafon,  if  I  can — 
f  I  fliould  though  (have  the  Gentleman  ; 
"  But  never  mind  it,  let  him  wait  ;— 
"  Thefe  bits  of  pipe  the  cafe  fhall  flate  " — 
<!i  Drink,"  cries  the  Cobler,  *«  I'm  adry ; 
•*  Pfliaw,  damn  your  nonfenfe,  what  care  1  ? 

"  I  tcld 
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jirft  impreffion  alfo,  the  butcher  who  is  pouring  gin 
en  the  broken  head  of  another  man,   has  For  our 

Country 

"  I  told  you  firft,  and  all  along, 

'*  I'll  lay  this  cole  you're  in  the  wrong  ; 

44  I  hope  his  worfhip  will  excufe, 

44  I  fhould,  though,  carry  home  his  fhoes.'* 

'*  Well,  well,"  the  Barber  makes  reply, 
"  Eleftion-time  puts  bufinefs  by  : 
"  Only  fix  fhips  our  Admiral  had; 
44  A  very  (lender  force,  egad  ; 
44  What  then  ?  our  dumplings  gave  them  fport : — % 
44  Here  flood  one  caftle  ;   there  the  fort." — 

44  'Sblood,'-'  cries  the  Coble r,  44  go  to  fchool, 
««  You  half-learn'd,  half-ftarv'd,  filly  fool ! 
44  I  tell  you,  Barber,  'tis  not  true ; 
44  Sure  1  can  fee  as  much  as  you." 

But  hark,  what  noife  our  ears  afTails! 
A  diftant,  loud  huzza,  prevails  ; 
Ha,  ha,  they're  at  their  wonted  fport ; 
That  was  a  gun,  by  the  report: 
Behold  the  rabble  at  The  Crown  ! 
44  Damn,  damn,  th'  Excife  ;  we'll  have  it  down." 
And  all  the  while,  poor  fimple  elves, 
They  little  think  'twill  crufh  themfelves. 
Danger  again  may  wait  our  flay, 
So,  courteous  Reader,  come  away. 

CANTO         III. 

POLLING    at  thz    HUSTINGS. 

Szvifi,  reverend  wag,  leme's  pride, 
Who  lov'd  the  comic  rein  to  guide, 
Has  told  us,  <4  Gaolers,  when  they  pleafe, 
44  Let  out  their  flock,  to  rob  for  fees  :'* 
From  this  fage  hint,  in  needful  cafes, 
The  wights,  who  govern  other  places, 
Let  out  their  crew,  for  private  ends, 
Ergo,  to  ferve  themfelves  and  friends. 
Behold,  here  glorioufly  inclin'd, 
Th«  Sick,  and  Lanac,  the  Halt,  and  Blind  i 

from- 
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Country  on  his  cockade ;    in  the  fecond  we  find  Vro 

fatria  in  its  Head.     The  lemons  and  oranges  that 

oncc 

From  Workhbufe,  Gaol,  and  Hofpital, 
Submifs  they  come,  true  Patriots  all  ! 

But  let's  get  nearer,  while  we  flay, — 
Good  Matter  Conflable,  make  way! 
*'  Hoi  !  keep  the  pafTage  clear  and  fair  ;— * 
"  I'll  break  your  (bins ! — ftand  backward  there  4 
4t  What  !  won't  you  let  the  Pollers  come  ?"— 
Reader,  they  think  us  fo — but  mum. 

Now  praife  and  prejudice  expand, 
In  printed  bills,  from  hand  to  hand  ; 
One  tells,  the  'Squire's  a  man  of  worth; 
Generous  and  noble  from  his  birth  : 
Another  plainly  makes  appear, 
'*  Some  circumftance,  in  iuch  a  year.'* 
The  voice  of  Scandal's  fure  to  wait, 
Or  true,  or  falfe,  each  Candidate. 
Obferve  the  waving  flags  applied, 
To  let  Free-holders  know  their  fide  ! 
Hark,  at  each  vote  exult  the  crew  ! 
*«  Tellow!  Huzza  !— Huzza  !  the  Blue! 

Whoe'er  has  v/alk'd  through  Cbelfca  tovvn^ 
Which  Buns  and  Charity  renown, 
Has  many  a  College  Veteran  fe*:n, 
With  fcar-feam'd  face,  and  batter'd  mien^ 
But  here's  a  theme  for  future  itory  ! 
Survey  that  Son  of  Mars  before  ye  ! 
Was  ever  Penfioner  like  him  ? — 
What,  almoft  robb'd  of  every  limb  ! 
Only  one  arm,  one  leg,  one  thigh  ; 
Gods  !  was  that  man  defign'd  to  die  ? 
Infpect  his  ancient,  war-like  face  ! 
See,  with  what  furly,  manly  grace, 
He  give9  the  Clerk  to  understand 
His  meaning,  with  his  wooden  hand ! 
Perhaps  in  Annas  glorious  days, 
His  courage  gain'd  immortal  praife  : 
Britons,  $  people  brave  and  rough, 
That  time  lov'd  fighting  well  enough  j 

And, 
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once  lay  on  a  paper,  by  the  tub  in  which  the  boy  is 
making  punch,  are  taken  away ;    becaufe  Hogarth, 


in 


And,  glad  their  native  land  to  aid, 
Leg-making  was  a  thriving  trade  ; 
But  now  we  from  ourfelves  depart, 
And  war's  conduced  with  new  art  ; 
Our  Admirals,  Generals,  learn  to  run, 
And  Leg-makers  are  all  undone. 
Still  he's  an   open,  hearty  blade, 
TMeas'd  with  his  fword,  and  gay  cockade  : 
Unbrib'd  he  votes  ;   and  'tis  his  pride  ; 
He  always  chofe  the  honeft  fide. 
You  think  he  feems  of  man  but  half, 
Bur,  witty  Clerk,  fupprefs  your  laugh  ; 
His  heart  is  in  its  ufual  place, 
And  that  fame  hook  may  claw  your  face. 
How  learnedly  that  Lawyer  pleads  ! 
**  A  vote  like  this,  Sir,  ne'er  fucceeds  ; 
*'  The  naked  hand  fliould  touch  the  book 
"  Obferve  h'as  only  got  a  hook." 
*'  Sir."  cries  the  other,  "  that's  his  hand 
(Quibbles,  like  you,  I  underftand) 
*'  And  be  it  either  flefh  or  wood, 
"  By  Heavens !  his  vote  is  very  good." 
Wife  Counfellor  !  you  reafon  right, 
You'll  gain  undoubted  credit  by*t ; 
But  pleafe  to  turn  your  head  about, 
And  find  that  Idiot's  meaning  out ; 
Difmifs  the  Whifperer  from  his  chair, 
'Tis  quite  illegal,  quite  unfair; 
Though  (hackles  on  his  legs  are  hung, 
Thole  fhackles  can't  confine  his  tongue  j 
Methinks  I  hear  him  tell  the  Nifey, 
*'  Be  fure  to  vote  as  I  advife  ye  ; 
**  My  writings  fhew  I'm  always  right  ; 
44  The  nation  finks  ;  we're  ruin'd  quite  j 
•'  America's  entirely  loft  ; 
*'  The  French  invade  our  native  coaft  ; 
M  Our  Minifters  won't  keep  us  free  ;— •> 
"  You  know  all  this  as  well  as  me, 


"All 
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in  all  probability,  had  been  informed  that  vitriol,  of 
.cream  of  tartar,  is  commonly  ufed,  inflead  of  vege- 
table 

11  All  men  of  parts  are  out  of  place  ; 

"  'Tis  mine,  'tis  many  a  wife  man's  cafe ; 

*'  And  though  fo  Cato-like  I  write, 

"  I  ne'er  (hall  get  a  farthing  by't." 

Good  Clerk,  difpatch  them  quick,  I  pray  : 

How  eafy  fools  are  led  aftray  ! 

He  thinks  th'  infinuation's  true, 

As  all  the  race  of  Idiots  do. 

But  who  comes  here  ?     Ha,  one  juft  dead, 

RavifiVd  from  out  th'  infirmary's  bed  ; 

Through  racking  follies  fad  and  fick, 

Yet  to  the  caufe  he'll  ever  flick  ; 

Tie  the  groat  favour  on  his  cap, 

And  die  True  Blue,  whate'er  may  hap. 

Oh,  Vice  !  through  life  extends  thy  reigns 
When  Cuftom  fixes  thy  domain, 
Not  Wefleys  cant,  nor  WljitficlcTs  art, 

Can  chace  thee  from  th'  envelop'd  heart ! 
Behold  that  wretch  !  whom  Venus  knows 

Has  in  her  revels  loft  his  nofe  ; 

Still  with  that  feafon'd  Nurfe  he  toys  ; 

As  erft  indulges  fenfual  joys  ; 

Can  drink,  and  crack  a  bawdy  joke, 

And  full  can  quid,  as  well  as  fmoke. 

But,  Nurfe,  don't  fmile  fo  in  his  face ; 

Sure  this  is  not  a  proper  place  ; 

Take  from  your  duggs  his  hand  away, 

And  mrnd  your  fick-charge  better,  pray; 

Confider,  if  his  faithful  fide 

Should  hear  that  in  their  caufe  he  died, 

They'd  be  fo  much  enrag'd,  I  vow, 

They'd  punifh  you  ! — the  Lord  knows  how. 

Befide,  you  take  up  too  much  room, 

That  boy-led  Blind-man  wants  to  come; 

And  'fcap'd  from  wars,  and  foreign  clutches, 

An  Invalid's  behind  on  crutches. 

The  man  whofe  fortune  fuits  his  wifli, 

A  glutton  at  each  favourite  difh; 

Who, 
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table  acids,  when  a  great  quantity  of  fuch  liquor  23 
prepared  at  public  houfes  on  public  occasions.     In 

the 

Who,  when  o'er  venifon,  ne'er  will  fpare  it, 
And  wafhes  down  fome  rounds  with  claret ; 
That  rhati  will  have  a  portly  belly, 
And  be  of  confequence,  they  tell  ye  ; 
Grandeur  (hall  'tend  his  air  and  gait, 
And  make  him  like — that  Candidate  : 
Obferve  him  on  the  huflings  fit  ! 
Fatigu'd,  he  fweats,   or  Teems  to  {went ; 
Scratching  his  pate,  with  fhook-back  w\gi 
And  puffs,  and  blows,  extremely  big  ; 
Perhaps  that  paper  hints  about 
Votes,  whofe  legality's  a  doubt ; 
And  will  by  fcrutiny  be  tryM, 
Unlets  they're  on  the  proper  fide. 
Stiff  as  if  Racyiraw  * ,  fam'd  for  Ik  ill, 
For  genius,  tafle,  or  what  you  will, 
With  temper'd  plaifler,  flood  in  hafte, 
From  his  let  face  to  form  the  caft ; 
Refting  on  oak-flick  fledfafUy, 
The  other  would-be  Member  fee  ! 
Struck  with  his  look,  fo  fix'd  and  flout, 
That  Wag  refolves  to  ike.tch  it  out ; 
Laughing,  they  view  the  pencil'd-phiz.— 
*.'  'Tis  very  like  him — that  it  is." 
Hark  to  yon  hawker  with  her  fongs  ! 
"  The  Gallows  (hall  redrefs  our  wrongs  V9 
1  warrant,  wrote  in  humourous  ftyle  ; 
The  hearers  laugh  ;  the  readers  fmiie. 
And  lo,  although  fo  thick  the  rout, 
"They've  room  to  pufh  the  glafs  about ! 
Variety  her  province  keeps  ; 
One  Beadle  watches ;  t'other  fleeps. 

But  fee  that  chariot !  who  rides  there  ? 
Bri/aunia,  Sir,  a  lady  fair : 

*  The  ingenious  arcift  in  FLet-JIreet,  well  known  to  the  learned  and 
ingenious,  by  his  excellence  in  taking  Bulls  from  the  Life,  and  carts 
tivtn  Anatomical  Dillc&ions. 
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the  third  imprefHon  a  hat  is  added  to  thofe  before  oa 

the  ground,  and  another  on  the  bench.    The  whole 

plate 

To  her  celcftial  charms  are  given  ; 
Ador'd  on  earth,  beloved  in  heaven  ; 
Her  frown  makes  nations  dread  a  fall ; 
Her  fmile  gives  joy  and  life  to  all. 
Too  generous,  merciful,  and  kind  ; 
Her  Servants  won't  their  duty  mind  ; 
Neither  their  Mi  ft  rets'  call  regards ; 
Their  ftudy's  Low  to  cheat  at  cards ; 
The  reins  of  power,  oh,  indi'creet  ! 
They  trample,  carelefs,  under  feet  ; 
Th'  unguided  couriers  neigh  and  fpurn, 
And  ah,  the  car  mull  overturn  ! 
Juft  gods,  forbid  ! -^-there's  comfort  yet ! 
For,  lo,  how  near  that  laving  Pitt  ! 
Sure  Heaven  defign'd  her  that  refoarce, 
To  ftop  her  venal  fervants  courfe  j 
Her  peace  and  fafety  to  reftore, 
And  keep  from  dangers  evermore. 
Ha  !  fee,  yon  diftant  cavalcade  ! 
Exulting  crowds,  and  flags  difplay'd  ! 
Let's  to  the  bridge  our  foot-ftcps  bend—* 
So  cheek  by  jole,  along,  my  friend. 

CANTO       IV. 

CHAIRING       the      MEMBERS. 

"  Huzza  !  the  Country  !  not  the  Court  I"— . 
Your  Honour  can't  have  better  fporc  ; 
In  old  arm-chair  aloft  you  foar — 
No  Candidate  can  wifh  for  more. 
Th'  election's  got,  the  day's  your  own, 
And  be  to  all  their  member  known  ! 

Ye  Moths  of  an  exalted  fize  ! 
Ye  fage  Hiftorians,  learn'd  and  wife  ! 
Who  pore  on  leaves  of  old  tradition; 
Vers'd  in  each  prsetor  exhibition  ; 
Tell  me  if,  'iindft  the  fpoils  of  age, 
And  relicks  of  the  moulder'd  page, 

A  a  You 
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plate  has  alfo  loft  much  of  its  former  clearnefs.   The 
original  infcription  at  one  corner  of  it  was — "  Painted, 


(< 


and 


You  e'er  found  why  this  aukward  fiate 
Muft  'tend  the  man  who'd  fain  be  great  J 
When  Alexander,  Glory's  fon, 
Enter'd  in  triumph  Babylon^ 
Hear  ancient  annals  make  confefllori, 
How  aggrandiz'd  was  his  proceffion  ! 

But  this  is  Skymington,  I  trow  ! ■ 

Yet  Time  proclaims  We  mujl  *  do  fo. 
It  fure  was  meant  to  make  folks  flare, 
•*  Like  cloths  hung  out  at  country  fair: 
44  Where  painted  monflers  rage  and  grin, 
44  To  draw  the  gaping  bumpkins  in  f." 
Minerva's  facred  bird's  an  owl ; 
Our  candidate's,  behold,  a  fowl  [ 
From  which  we  readily  fuppofe 
(As  now  his  generous  Honour's  chofe) 
His  voice  he'll  in  the  Senate  ufe  ; 
And  csckle,  cackle,  like — a  goofe. 

But,  hark  ye  !  you  who  bear  this  load 
Of  patriot  worth  along  the  road, 
Methinksyou  make  his  Honour  lean  ; 
Be  careful,  Sirs !  —  Zounds  !  what  d'  ye  mean  ? 
Off  flies  his  hat,  back  leans  his  chair, 
And  dread  of  falling  makes  him  flare. 
His  Lady,  fond  to  fee  him  ride, 
With  Nurfe  and  Black-moor  at  her  fide, 
In  church-yard  Hands  to  view  the  fight, 
And  at  his  danger's  in  a  fright. 
44  Alack,  alack,  fhe  faints  away  !'* 
««  The  hartlhorn,  Ora — quick,  I  fay  I " 
See,  at  yon  houfe  th'  oppofing  party 
Enjoy  the  joke,  with  laughter  hearty  ! 
"  Well  done,  my  boys— now  let  him  fall;' 
44  Here's  gin  and  porter  for  you  all !" 

But  let  's  find  whence  this  came  about : 
Ha,  lo,  that  Threflier  bold  and  flout  1 

*  See  the  Dial  in  Plate  IV. 

f  See  the  Prologue  to  a  farce  called  "  The  Male  Coquette." 

Hovr, 
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Kt  and  the  whole  engraved  by  Wm.  Hogarth  */'     The 

two  words  in  Italicks  were  afterwards  effaced. 

I  may 

How,  like  a  hero,  void  of  dread, 
He  aims  to  crack  that  Jailor's  head  ! 
While,  with'  the  purchafe  of  the  flroke, 
Behind,  the  bearer's  pate  is  broke  : 
The  failor  too  refolves  to  drub, 
Wrathful  he  (ways  the  ponderous  club  ; 
Who  to  flir  up  his  rage  fhall  dare  ? 
He'll  fight  for  ever — for  his  Bear. 

Sir  Hudibras  agreed,  Bear-baiting 
Was  carnal,  and  of  man's  creating  ; 
But,  had  he  like  that  Threfher  done, 
1*11  hold  a  wager,  ten  to  one, 
His  knighthood  had  not  kept  him  fafe  ; 
That  Tar  had  trimm'd  both  him  and  Ralph, 

In  fighting  George's  glorious  battles, 
To  fave  our  liberties  and  chattels  ; 
Commanded  by  fome  former  Hoive, 
Ordain'd  to  make  proud  Gallia  bow, 
A  cannon-ball  took  oft*  his  leg  : 
What  then  ?  he  fcorns,  like  ibme,  to  beg  : 
That  muzzled  beafl  is  taught  to  dance, 
That  Ape  to  ape  the  beaux  of  France  ; 
The  country  folks  admire  the  fport, 
And  fmall  collections  pay  him  for't. 
Sailors  and  Soldiers  ne'er  agree  ; — 
There's  difference  'twixt  the  Land  and  Sea  ; 
He,  willing  not  a  jeft  fhall  'icape, 
In  uniform  riggs  out  his  Ape  :— 
From  which  we  reafonably  infer 
An  Ape  may  be  an  Officer. 
But,  hey-day  !   more  difafters  ftill  ? 
Turn  cruick  thy  head,  bold  failor  With 
In  vain  that  fellow,  on  his  Afs, 
Attempts  to  Hogs  at  home  to  pafs, 
The  hungry  Bear,  who  thinks  no  crime 
To  feaft  on  guts  at  any  time, 

*  The  earliejl  impreffiont  of  this  plate  in  its  fecond  flare,  have  th* 
fame  infuiptiou. 

A  a  2  Arre^i 
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I  may  here  obferve,  that  this  performance,  in  its 
original  Hate,  is  by  far  the  moft  fmifhed  and  laborious 


of 


Arrefts  the  garbage  in  the  tub, 

And  with  his  fnout  begins  to  grub* 

Pray  is  it  friendly,  honeft  brother, 

That  one  Afs  thus  mould  ride  another  ? 

The  beaft:  feems  wearied  with  his  toil, 

And,  like  the  bearr  would  munch  a  while. 

The  good  wife  thought  that  every  pig 

Should  in  the  wafh,  then  coming,  fwig  ; 

And  went  induftrioufly  to  find 

Her  family  of  the  hoggifh  kind  ; 

But,  oh,  unhappy  fate  to  tell ! 

Behind  the  Thremer  down  the  fell: 

Indeed  the  wonder  were  no  more, 

Had  (he,  by  chance,  fall'n  down  before  : 

Away  the  fow  affrighted  runs, 

Attended  by  her  little  ones : 

Thofe  gruntings  to  each  other  founding ; 

This  fqueaking  fhrill,  through  fear  of  drowning. 

"  The  lamb  thou  doom'ft  to  bleed  to-day, 
"  Had  he  thy  reafon,  wou'd  he  play  *  ?'* 
And  did  that  Bear  know  he'd  be  beat, 
Would  he  from  out  that  firkin  eat  ? 
The  Afs's  rider  lifts  his  Hick  ; 
Take  out  your  nofe,  old  Bruiny  quick  ; 
A  grin  of  vengeance  arms  his  face, 
Prefaging  torture,  and  difgrace. 
The  Ape,  who  dearly  loves  to  ride 
On  Bruin  s  back,  in  martial  pride, 
Dejected  at  the  fad  occafion, 
Looks  up,  with  foft  commiferation  ; 
As  if  to  fpeak,  "  Oh,  fpare  my  friend  I 
**  Avert  that  blow  you  now  intend  !" 
*Tis  complaifant,  good-natur*d  too  ;-»— 
Much  more  than  many  Apes  would  do. 

Obferve  the  chimney-fweepers,  there  I 
On  gate-pott,  how  they  laugh  and  itare  j 

*  See  P*f>e'f  Efiay  on  Man. 

Thcrf* 
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of  all  Hogarth* s  engravings.    Having  been  two  years 

on  fale  (from   1755   to  1757)  it  was  confiderably 

worn 

Thofe  bones,  and  emblematic  fkull, 
Have  no  effect  to  make  them  dull ; 
Pleas'd  they  adorn  the  death-like  head 
With  ipectacles  of  gingerbread. 

When  London  city's  bold  train -band  * 
March,  to  prelerve  their  track  of  land, 
Each  val'rous  heart  the  French  defying, 
While  druni6  are  beating,  colours  flying, 
How  many  accidents  reiound 
From  Tower-bill  to  th'  Artillery-ground ! 
Perhaps  fome  hog,   in  frifky  pranks, 
Unluckily  breaks  through  their  ranks, 
And  makes  the  captain  llonn  and  fwear, 
To  form  their  foldiers,  as  they  were: 
Or  elfe  the  wadding,  which  they  ram, 
Pop  into  ibme  one's  ear  they  jam  j 
Or  not  alert  at  gun  and  fvvord, 
When  their  commander  gives  the  word 
To  fire,  amid  ft  the  duft  and  clamour, 
Forget  to  draw  their  deiperate  rammer; 
And  one  or  two  brave  comrades  hit, 
As  cooks  fix  larks  upon  a  fpit. 
That  Monkey's  lure  not  of  the  reg'ment, 
Yet  ftill  his  arms  fliould  have  abridgement ; 
The  little,  aukward,  martial  figure, 
Will  wriggle  till  he  pulls  the  trigger  : 
'Tis  done — and  fee  the  bullet  fly  J — 
Pop  down,  you  rogue  !  .or  elfe  you'll  die. 

Survey,  as  merry  as  a  grig, 
The  Fiddler  dancing  to  his  jig  ! 

♦  ThispafTage  will,  perhaps,  be  better  illuftrated  by  the  following 
paragraph,  printed  in  a  daily  paper  called  **  The  Citizen:" — "  Sa- 
H  turday  laft,  being  the  firft  day  of  dugufi  Old  Stile,  the  Artillery 
"  Company  marched  according  to  cuftotn  once  in  three  years  (called 
"  Barnes's  March,  by  which  they  hold  an  cllart)  :  they  went  to  Sir 
u  George  IVbitmore's,  and  tcok  a  dunghill.  As  they  were  marching 
"  through  Bunbtil-Ronv,  a  large  hog  ran  between  a  woman's  legs  and 
*'  threw  her  down,  by  which  accident  the  ranks  were  broke,  which 
*'  put  the  army  in  the  utmoft  confufion  before  they  could  recover." 

A  a  3  No 
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worn  before  the  publication  of  Plate  the  fecond  j 
and  was  afterwards  touched  and  retouched  till  al- 

moft 

No  goat,  by  good  St.  David  rear'd, 

Could  ever  boa  ft  more  length  of  beard  : 

'Tis  his  to  wait  on  Matter  Bruin, 

And  tune  away  to  all  he's  doing  ; 

You  think  this  firange,  but  'tis  no  more 

Than  Orpheus  did  in  days  of  yore  ; 

With  modern  fiddlers  fo  it  fares  ; 

They  often  fcratch  to  dancing-bears. 

He  took  to  fcraping  in  his  prime, 

And  plays  in  tune,  as  well  as  time  ; 

Elections  cheer  his  merry  heart ; 

Sure  always  then  to  flay  his  part: 

In  toping  healths  as' great  a  foaker 

As  executing  Ally  Croaker. 

Tho'  forne  Muficians  fcarce  can  touch 

The  firings,  if  drunk  a  glafs  too  much  j 

Yet  he'll  tope  ale,  or  ftout  Ocloler, 

And  fcrape  as  well  when  drunk,  as  fober. 

Lo,  on  yon  fione  which  fhovvs  the  way. 
That  travellers  mayn't  go  aftray  ; 
And  tells  how  many  miles  they  lag  on, 
From  London,  in  the  drawling  waggon, 
A  Soldier  fits,  in  naked  buff! 
In  troth,  Sir,  this  is  odd  enough  ! 
His  head  bound  up,  his  fword-blade  broken, 
And  fiefli  with  many  a  bloody  token, 
Declare  he  fought  extremely  well ; 
But  which  had  belt  on't,  who  can  tell  ? 
If  he  were  victor,  'tis  confeft, 
To  be  fo  maul'd  makes  bad  the  befl : 
What  though  he  fmart,  he  likes  the  jobb  l 
''tis  great  to  head  a  party-mob. 
But  what  reward  for  all  he  did? — ■ 
Oh,  Sir,  he'll  never  want  a — quid. 

There's  lomewhat  favory  in  the  wind— 
Thofe  Courtiers,  Friend,  have  not  yet  din'd  2 
Their  true  ally,  grave  Puzzlc-caufcy 
A  man  right  learned  in  the  laws, 

(Whofe 
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mod  all  the  original  and   finer  traces  of  the  burin 
ivere  either  obliterated  or  covered  by  fucceeding  ones. 

In 

(Whofe  meagre  clerk  below  can't  venture, 
And  willies  damn'd  the  long  indenture), 
f  As  cuftom  bids,  prepares  the  dinner, 
For,  though  they've  loft,  yet  he's  the  winner. 
See,  the.domeftic  train  appear  ! 
Old  England  bringing  up  the  rear  ! 
Curfe  on  their  ftomachs,  who  can't  brook 
Good  Englijb  fare,  from  Englijh  cook  ! 
Obferve  lank  Monfieur,  in  amaze, 
Upon  the  valiant  foldier  gaze  ! 
"  Morbleu  !  you  love  de  fight,  ve  fee, 
'*  But  dat  is  no  de  dim  for  ve." 
Behold,  above,  that  azure  garter— 
Look,  now  he  whifpers,  like  a  tartar ; 
By  button  faft  he  holds  the  other, 
The  loft  election  makes  a  pother. 
*'  All  this  parade  is  idle  ftufF — 
*'  We  know  our  intereft  well  enough— 
•*'  We  ftill  fupport  what  we  efpoufe  ; 
^  We'll  bring  the  matter  in  the  Houfe." 

Of  fome  wife  man,  perhaps  philofopher, 
(If  not,  it  flings  the  vice  a  glofs  over) 
I've  read,  who,  Maudlin-like,  would  cry 
Soon  as  he  'ad  drunk  his  barrel  dry  : 
Yon  fellow,  certain  as  a  gun, 
Of  that  Philofopher's  a  Son  : 
Long  as  the  pot  the  beer  could  fcoop, 
He  fcorn'd,  like  fwjne,  to  trough  to  ftoop  ; 
But,  now  'tis  mallow,  kneels  devout, 
Eager  to  fuck  the  laft  drop  out. 
Vociferous  Loyalty's  a-dry, 
And,  lo,  they  bear  a  frefh  fupply  ! 
That  all  the  mob  may  roar  applaufe, 
And  know  they'll  never  ftarve  the  caufe. 

When  grey-mare  proves  the  better  horfe> 
The  man  is  mis'rable  of  courfe ; 
That  Taylor  leads  a  precious  life—* 
Look  at  the  termagant  his  wife, 

A  a  4.  She 
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In  fhort,  there  is  the  fame  difference  between  the 
carlieft  and  lateft  impreffions,  is  there  was  between 
the  firft  and  fecond  Itate  of  Sir  John  Cutler's  ftockings, 
which,  by  frequent  mending,  from  filk  degenerated 
into  worfted. 

She  pays  him  fweetly  o'er  the  head  ;— 
11  Get  home,  you  dog,  and  get  your  bread  ; 
"  Shall  1  have  nothing  to  appear  in, 
•'  While  you  get  drunk  electioneering  ? 

See  from  the  Town-hall  prefs  the  crowd, 
While  ruftic  Butchers  ring  aloud  ! 
There,  lo,  their  cap  of  liberty  ! 
Here  t'other  fide  in  effigy  ! 
A  notable  device,  to  call 
The  Courtier  party  blockheads  all  5 
Aloft  True-Blue,  their  en  (ign,  flie^, 
And  acclamations  rend  the  Ikies. 
Reflect,  my  friend,  and  judge  from  thence^ 
How  idle  this  extreme  expence ; 
What  mighty fums  are  thrown. away, 
To  be  the  pageant  of  the  day  J 
In  vain  Defert  implores  protections  ; 
The  Rich  are  fonder  of  Elections. 
Th'  ambitiou*  Peer,  the  Knight,  the  'Squire, 
Can  buy  the  Borough  they  defire  j 
Yet  fee,  with  unaffilting  eye. 
Arts  fade  away,  and  Genius  die. 
Tir'd  with  the  applauding,  and  the  fneering, 
And  all  that's  ftyl'd  Electioneering, 
I  think  to  take  a  little  tour, 
And  likely  tow'rd  the  Gallic  fhore ; 
The  Mufe,  to  whom  we  bear  no  malice, 
Invites  me  to  the  Gate  of  Calais  *. 
That  gate  to  which  a  knight  of  worth, 
'Yclep'd  Sir  Loin,   of  Brifijb  birth, 
Advanc'd,  though  not  in  hoftile  plight, 
And  put  their  army  in  a  fright. 
But  more  it  fits  not,  here  to  tell, 
So,  courteous  Reader,  fare  thee  well, 
*  See  above,  p.  295. 

I  learn 
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I  learn  alfo,  en  the  bed  authority,  that  our  artift,. 
who  was  always  fond  of  trying  to  do  what  no  man 
had  ventured   to  do  before  him,  refolved  to  finiih 
this  plate  without  taking  a  fingle  proof  from  it  as  he 
proceeded   in    his  operation.     The  confequence  of 
his  temerity  was,  that  he  almoft  fpoiled  his  perfor- 
mance.    When  he  difcovered  his  folly,  he  raved, 
flamped,  and  f,\ore  he  was  ruined,  nor  could  be  pre- 
vailed on  to  think  otherwife,  till  his  paffion  fubfided, 
and  a  brother  artift  aflifted  him  in  his  efforts  to  re- 
medy the  general  defect  occafioned  by  fuch  an  at. 
tempt  to  perform  an  impoflibility. 

In  Plate  II.  we  meet  with  a  frefli  proof  of  our 
artift's  inattention  to  orthography  ;  Party-tool  (ufed 
as  a  proper  name)  being  here  (pelt  parti-tool.  This 
plate  was  engraved  by  C.  Grignion,  and  has  been  re- 
touched, as  the  upper-row  of  the  lion's  teeth  arc 
quite  obliterated  in  the  fecond  imprefljon. 

Plate  III.     The  militia-  (or,  as  Hogarth  fpells  it, 

milina)   bill   appearing  out  of   the  pocket  of  the 

niaimed  voter,  is  only  found  in  the  fecond  impreflion. 

This  print  was  engraved  by  Hogarth  and  Le  Cave  *« 

The  dead  man,  whom  they  are  bringing  up  as  a 

**  Morolcn  l.e  Cave.  Mr.  Walpole,  in  his  catalogue  of  Englijly 
engravers,  (octavo  edit.)  profeHes  to  know  no  rnore  of  this 
artift  than  that  he  wa9  "  a  fcholar  of  Picart"  and  *'  did  a 
*'  head  of  Dr.  Pococfo  before  fw//j'<  edition  of  the  Dolor's 
"works."  In  the  year  J73Q.  however,  he  engraved  Captain 
Coram,  &c.  at  the  head  of  the  Power  of  Attoiney,  &c.  (a  de- 
fcription  of  which  fee  p.  254.  of  the  prefent  work)  and  after- 
wards was  Hogarth's  coadjutor  in  this  third  of  his  Election 
plates.     At  the  bottom  of  it  he  is  only  ftyltd  Le  Cave. 

voter. 
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voter,  alludes  to  an  event  of  the  fame  kind  that 
happened  during  the  contefted  election  between  Bof- 
wsrth  and  Selwyn.  "  Why,"  fays  one  of  the  clerks, 
*c  you  have  brought  us  here  a  dead  man." — u  Dead  1' ! 
cries  the  bringer ;  "  dead  as  you  fuppofe  him,  you 
<4  ihall  foon  hear  him  vote  for  Bofwortb"  On  this, 
a  thump  was  given  to  the  body,  which,  being  full  of 
wind,  emitted  a  found  that  was  immediately  affirmed 
to  be  a  diftindt,  audible,  and  good  vote  for  the  can- 
didate already  mentioned.-^-This  circumstance,  how*> 
ever,  might  have  reference  to  the  behaviour  of  the 
late  Dr.  Barrowby,  who  perfuaded  a  dying  patient 
Be  was  (o  much  better,  that  he  might  venture  with 
him  in  his  chariot  to  go  and  poll  for  Sir  George 
Vonaefai  in  Covent-Garden,  The  unhappy  voter 
took  his  phyfician's  advice,  but  expired  in  an  hour 
after  his  return  from  the  huftings.  ft  If  Hogarth" 
fays  Mr,  Walpole>  "  had  an  emblematic  thought,  he 
**  exprefTed  it  with  wit,  rather  than  by  a  fymbol, 
"  Such  is  that  of  the  whore  fetting  fire  to  the  wprld 
"  in  The  Rake's  Progrefs.  Once  indeed  he  defcended 
fi  to  ufe  an  allegoric  perfonage,  and  was  not  happy 
*f  in  it.  In  one  of  his  Election  prints  [plate  III.] 
£:  Britannia's  chariot  breaks  down,  while  the  coach- 
"  man  and  footman  are  playing  at  cards  on  the 
f<  box." 

In  the  fecond  jmprefiSons  of  Plate  IV.*  (which  was 

*  Some  of  thefefcenes  having  been  rcverfed  by  the  eugraver, 
the  figures  in  them  are  renrcicnted  as  ufina  their  left  hands 
joftead  of  their  right, 

engraved 
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engraved  by  W,  Hogarth  and  F.  Avillne)  the  {hadow 
on  the  fun-dial,  denoting  the  hour,  and  the  word 
indmtwr  (commonly  fpelt  indenture)  on  the  fcroll 
hanging  out  at  the  attorney's  window,  are  both 
added.  The  fire  from  the  gun  is  alfo  continued 
farther  ;  the  bars  of  the  church-gate  are  darkened  ; 
and  the  upper  fprigs  of  a  tree,  which  were  bare  at 
firfl,  are  covered  with  leaves. 

By  thefe  marks,  the  unfkilful  purchafer  may  diflin- 
guifh  the  early  from  the  later  impreffions.  I  forbear 
therefore  to  dwell  on  more  minute  variations. 

The  ruined  houfe  adjoining  to  the  attorney's,  in- 
timating that  nothing  can  thrive  in  the  neighbour- 
hood of  fuch  vermin,  is  a  ftroke  of  fatire  that  mould 
not  be  overlooked. 

The  publick  were  fo  impatient  for  this  fet  of 
prints,  that  Hogartb  was  perpetually  haftening  his 
coadjutors,  changing  fome,  and  quarrelling  with 
others.  Three  of  the  plates  therefore  were  flightly 
executed,  and  foon  needed  the  reparations  they  have 
iince  received. 

The  following  curious  addrefs  appeared  in  the 
Public  Advertifer  of  Feb.  28,   1757. 

"  Mr.  Hogarth  is  obliged  to  inform  the  fubferibers 
f '  to  his  Election  Prints,  that  the  three  laft  cannot  be 
ff  published  till  about  Chrijlmas  next,  which  delay 
f  is  entirely  owing  to  the  difficulties  he  has  met  with 
"  to  procure  able  hands  to  engrave  the  plates ;  but 
"  that  he  neither  may  have  any  more  apologies  to 
iS  make  on  fuch  an  account,  nor  trefpafs  any  fur- 

"  ther 
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<*  thcr  on  the  indulgence  of  the  public  by  encreafing 
*'  a  collection  already  fufficiently  large,  he  intends  tp 
*'  employ  the  reft  of  his  time  in  portrait-painting ; 
*f  chiefly  this  notice  feems  more  neceflary,  as  feveral 
"  fpurious  and  fcandalous  prints  *  have  lately  been 
*4  published  in  his  name, 

"  AH  Mr.  Hogarth's  engraved  works  are  to  be  had 
u  at  his  houfe  in  Leicejltr-fields,  feparate  or  together; 
**  as  alfo  his  Analyfis  of  Beauty,  in  4to.  with  two 
«*  explanatory  prints,  price  i£s,  With  which  will 
**  be  delivered  gratis,  an  eighteen-penny  pamphlet 
"  published  by  A,  Miller,  called  The  lavejligator, 
*«  written  in  oppofition  to  the  principles  laid  down 
«'  in  the  above  Analyfis  of  Beauty,  by  A.  R.  f,  a 
•*  friend  to  Mr.  Hogarth,  an  eminent  portrait-painter 
*•  now  of  Rome'1 

The  foregoing  advertifement  appears  to  have  been 
written  during  the  influence  of  a  lit  of  fpleen  or  dif* 
appointment,  for  nothing  elfe  could  have  dilated  to 
our  artift  fo  abfurd  a  refolution  as  that  pf  quitting  a 
walk  he  had  trod  without  a  rival  to  re-enter  another 
in  which  he  had  by  no  means  diftinguiihed  himfelf 
from  the  herd  of  common  painters, 

1756. 

1.  France  and  England,  two  plates;  both  etched 
by  himfelf.  Under  them  are  the  following  verfes, 
by  Mr.  Gar  rick  : 

*  Query,  what  were  the  fcandalous  prints  to  which  he  al- 
ludes ? 

•f-  This  J,  Rl  was  Allan  Ram/ay,  but  having  never  met 
with  his  jerfoinjance,  1  can  give  no  account  or"  it. 

Plate 
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Plate  I.    France. 
"With  lanthern  jaws,  and  croaking  gut, 
See  how  the  half-ftarv'd  Frenchmen  flrut, 

And  call  us  Englifo  dogs ! 
But  loon  we'll  teach  theie  bragging  foes. 
That  beef  and  beer  give  heavier  blows 
Than  foup  and  roafted  frogs. 

The  priefts,  inflam'd  with  righteous  hopes, 
Prepare  their  axes,  wheels,  and  ropes, 

To  bend  the  ftifF-neck'd  finner ; 
But,  fliould  they  fink  in  coming  over, 
Old  Nick  may  fiih  'twixt  France  and  Dover, 

And  catch  a  glorious  dinner. 

Plate  II.    England. 

See  John  the  Soldier,  Jack  the  Tar, 
With  fword  and  piftol  arm'd  for  war, 

Should  Mounfeer  dare  come  here  ! 
The  hungry  Haves  have  fmelt  our  food, 
They  long  to  tafte  our  fleih.  and  blood, 

Old  England's  beef  and  beer ! 

Britons,  to  arms !  and  let  'em  come, 
Be  you  but  Britons  flill,  Strike  home, 

And  lion-like  attack  'em  ; 
No  power  can  ftand  the  deadly  ftroke 
That's  given  from  hands  and  hearts  of  oak, 

With  Liberty  to  back  'em. 

2,  The  Search  Night,  a  copy.     J.  Fielding  fculp. 

2lfi 
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2iy2  March,  1756  *.  «  A  very  bad  print,  and  I  he* 
"  lieve  an  impofition"  On  this  plate  are  fixteen  flupid 
verfes,  not  worth  tranfcribing.  It  was  afterwards 
copied  again  in  two  different  iizes  in  miniature,  and 
printed  or!  on  cards,  by  Darly,  in  1766.  The  original, 
in  a  finall  oval,  was  an  impreffion  taken  from  the 
top  of  a  filver  tobacco-box 'engraved  by  Hogarth  for 
one  Captain  John/on,  and  never  meant  for  publica- 
tion. 

.  I75S*  . 
1.  His  own  portraitf,  fitting,  and  painting  the 

Mufe  of  Comedy.  Head  profile,  in  a  cap.  The  A- 
nalyfis  of  Beauty  on  the  floor.  IV,  Hogarth,  ferjeant- 
painter  to  his  Majejiy.  The  face  engraved  by  W. 
Hogarth. 

I  mould  obferve,  that  when  this  plate  was  left 
with  the  perfon  employed  to  furnifh  the  infcription, 
he,  taking  the  whole  for  the  production  of  our  artift, 
wrote  "  Engraved  by  W,  Hogarth"  under  it.  Ho- 
garth, being  confcious  that  the  face  only  bad  been 

*  There  is  alfo  a  copy  of  this  print,  engraved  likevvife  by 
Fielding,  and  dated  Auguft  n,    1746. 

\  Among  the  prints  bequeathed  by  the  late  Mr.  Forrcfl  to 
hi9  executor  Mr.  Ccxc,  is  this  head  cut  out  of  a  proof,  and 
touched  up  with  Indian  ink  by  Hogarth.  Mr.  Forrejl,  in  an 
infcription  on  the  back  of  the  paper  to  which  it£is  affixed,  ob- 
ferves  it  was  a  prefent  to  him  from  Mrs.  Hogarth. 

-  With  thefe  prints  are  likewife  feveral  early  impreffions  from 
other  plates  by  our  artift  ;  and  in  particular  a  March  to  Finch- 
ley  uncommonly  fine,  and  with  the  original  ipelling  of  prusia 
uncorrected  even  by  a  pen.  I  am  told  that  both  the  head  and 
this,  with  other  engravings  in  the  collection  of  the  late  Mr. 
Forreji,  will.be  fold  by  auction  in  the  courie  of  the  Winter 
1786. 

I  touched 
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touched  by  himfelf,  added,  with  his  own  hand, 
"  The  Face"  Engraved,  Sec. 

In  the  fecond  impreffion  "  The  Face  Engraved 
u  by  W.  Hogarth"  is  totally  omitted. 

In  the  third'  impreffion  "  Serjeant-painter,  &c.w 
is  fcratched  over  by  the  burin,  but  remains  ftill  iuf- 
ficiently  legible. 

The  fourth  impreffion  has  "  the  face  retouched, 
"  but  not  fo  like  as  the  preceding  *.  Comedy  alfo  has 
"  the  face  andmafn  marked  with  black  f,  andinfcribcJ, 
"  Comedy,  1764.  No  other  inferhtipn  but  his  name% 
"  William  Hogarth,  1764." 

The  original  from  which  this  plate  is  taken,  is  in 
Mrs.  Hogarth's  poffeffion  at  Chifwick.  A  whole- 
length  of  herfelf,  in  the  fame  fize,  is  its  companion. 
They  are  both  fmall  pictures. 

2.  The  Bench.  Over  the  top  of  this  plate  is 
written  in  capitals — CHARACTER.  Under  it  4i  of 
"  the  different  meaning  of  the  words  Characler, 
*'  Caracatura,  and  Outre,  in  painting  and  drawings" 
Then  follows  a  long  infeription  on  this  fubject. 
The  original  painting  is  in  the  collection  of  Mr, 
Edwards, 

*759- 

1.  The  Cockpit.      Defigned  and  engraved  by  W. 

Hogarth,     In  this  plate  is  a  portrait  of  Nan  Rawlins, 

a  very  ugly  old  woman  (commonly  called  Deptford 

Nan,  fometimes  the  Duchefs  of  Deptford),  and  well 

*  i.  e.  the  two  firft. 

f  So  in  both  the  third  and  fourth  impreffions. 

remembered 
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remembered  at  Nezvmarket.  She  was  a  famous  cock- 
feeder,  and  did  the  honours  of  the  gentlemen's  ordi- 
nary at  Northampton ;  while,  in  return,  a  (ingle  gen- 
tleman was  deputed  to  prefide  at  the  table  appro- 
priated to  the  ladies.  The  figure  with  a  hump  back,* 
was  defigned  for  one  Jack/on,  a  once  noted  Jockey 
at  Newmarket*  The  blind  prefident  is  Lord  Albe- 
marle Bertie,  who  was  a  conftant  at  tender  of  this 
drverfion.  His  portrait  was  before  difcoverable  in 
ihe  crowd  roUnd  the  bruifers  in  the  March  to  Finchley. 

By  the  cockpit  laws,  any  perfon  who  cannot,  or 
will  not  pay  his  debts  of  honour,  is  drawn  up  in  a 
bafketto  the  roof  of  the  building.  Without  a  know- 
ledge of  this  circumftance,  the  fhadow  of  the  man 
Who  is  offering  his  watch  would  be  unintelligible. 

The  fubject  of  The  Cockpit  had  been  recommend- 
ed to  Hogdrtb  (6  long  ago  as  1747,  in  the  following 
lines,  firft  printed  in  The  Gentleman's  Magazine  of 
that  year,  p.  292. 

*f  Where  Dudflorfs  *  walks  with  vary'd  beauties  mine, 
tc  And  fome  are  pleas'd  with  bowling,  fome  with  wine, 
"  Behold  a  generous  train  of  Cocks  repair, 
"  To  vie  for  glory  in  the  toils  of  war ; 
**  Each  hero  burns  to  conquer  or  to  die  : 
*•  What  mighty  hearts  in  little  bofoms  lie ! 

"  Come,  Hogarth,  thou  whole  art  can  befl  declare 
"  What  form9,  what  features,  human  paffions  wear, 

*  A  gentleman's  feat,  about  a  mile  from  Birmingham,  fitted 
*  up  for  the  reception  of  company,  in  imiution  of  Faux-ba'.l 
G/trJens. 

*  Come 
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«*  Come,  with  a  painter's  philofophlc  fight, 

"  Survey  the  circling  judges  of  the  fight. 

"  Touch'd  with  the  fport  of  death,  while  every  heart 

"  Springs  to  the  changing  face,  exert  thy  art  ; 

"  Mix  with  the  fmiles  of  Cruelty  at  pain 

"  Whate'er  looks  anxious  in  the  lufl  of  gain  ; 

"  And  fay,  can  aught  that's  generous,  juft,  or  kind, 

a  Beneath  this  afpedt,  lurk  within  the  mind  ? 

'<  Is  luft  of  blood  or  treafure  vice  in  all, 

**  Abhorr'd  alike  en  whomfoe'er  it  fall  ? 

"  Are  mighty  dates  and  gamblers  flill  the  fame  ? 

"  And  war  itfelf  a  cock-fight,  and  a  game  r 

"  Are  fieges,  battles,  triumphs,  little  things; 

w  And  armies  only  the  game-cocks  of  kings  ? 

"  Which  fight,  in  Freedom's  caufe,  flill  blindly  bold, 

"  Bye-battles  only,  and  the  main  for  gold  ? 

"  The  crefted  bird,  v/hofe  voice  awakes  the  morn^ 
"  Whole  plumage  flreaks  of  radiant  geld  adorn, 
"  Proud  of  his  birth,  on  fair  Salopians  plain, 
"  Stalks  round,  and  fcovvls  defiance  and  difdain. 
u  Not  fiercer  looks  the  proud  Helvetians  wear, 
"  Though  thunder  {lumbers  in  the  arms  they  bear; 
u  Nor  T/jracias  fiercer  fons,  a  warlike  race  ! 
"  Difplay  more  prowefs,  or  more  martial  grace.' 
"  But,  lo  !   another  comes,  renown'd  for  might, 
"  Renown'd  for  courage,  and  provokes  the  fight. 
"  Yet  what,  alas !  avails  his  furious  mien, 
<c  His  ruddy  neck,  and  breaft  of  varied  green  ? 
*e  Soon  thro'  his  brain  the  foe's  bright  weapon  flies, 
n  Eternal  darknefs  fhades  his  fwimming  eyes ; 

B  b  "  Proftrate 
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"  Proftrate  he  falls,  and  quivering  fpurns  the  ground, 

<(  While  life  indignant  iffues  from  the  wound. 

"  Unhappy  hero,  had  thy  humbler  life 

"  Deny'd  thee  fame  by  deeds  of  martial  ftrife, 

"  Still  hadft  thou  crow'd,  for  future  pleafures  fpar'd, 

"  Th'  exulting  monarch  of  a  farmer's  yard. 

"  Like  fate,  alas  !  too  foon  th'  illuftrious  prove, 
"  The  great  by  hatred  fall,  the  fair  by  love ; 
*'  The  wife,  the  good,  can  fcarce  preferve  a  name, 
"  Expung'd  by  envy  from  the  rolls  of  fame. 
"  Peace  and  oblivion  ftill  through  life  fecure, 
"  In  friendly  glooms,  the  Ample,  homely,  poor. 
"  And  who  would  wiih  tobafk  in  glory's  rajr, 
"  To  buy  with  peace  the  laurel  or  the  bay  ? 
*€  What  tho'  the  wreath  defy  the  lightning's  fire, 
"  The  bard  and  hero  in  the  ftorm  expire. 
"  Be  reft  and  innocence  my  humbler  lot, 
•*  Scarce  known  through  life,  and  after  death  forgot  L** 

2.  A  fmall  oval  of  Rifhop  Hoadly,  setat.  83.  Ho* 
garth  pinx.     Sherlock  fculp> 

1760. 

1 .  Frontifpiece  to  Trijram  Shandy.  Of  this  plate 
there  are  two  copies ;  in  the  firft  of  which  the  hat 
and  clock  are  omitted.  S.  Ravenet  fculp.  In  this 
platt  is  the  portrait  of  Dr.  Burton,  of  Tork,  the  Ja- 
cobite phyfician  and  antiquary,  in  the  character  of 
Dr.  Slop, 

Sterne  probably  was  indebted  for  thefe  plates 
(efpecially  the  firft  of  them)  to  the  following  com- 
pliment he  had  paid  our  author  in  the  firft  volume  of 

Trijiram 
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Trifiram  Shandy.  "  Such  were  the  outlines  of  Dr. 
"  Slop's  figure,  which,  if  you  have  read  Hogarth's 
;u  Analyfu  of  Beauty,  and,  if  you  hav6  not,  I  wifh 
,tc  you  would,  you  mutt  know,  may  as  certainly  be 
'"  caracatured,  and  conveyed  to  the  mind  by  three 
'"  itrokes  as  three  hundred." 

2.  Fronrifnicce  to  Break  'Taylor's  Perfpe&ive  of 
Architecture- '••.     With  an  attempt  at  a  new  order. 

W,  Ho- 

*  Published  in  two  volumes,  folio,  1761,  by  Jojlna  Kirhy> 
Peiigncr  in  Perfpeiftive  to  his  Majefty. — "  Here  is  a  curious 
*'  frontifpiece,  detlgned  by  Mr.  Hogarth  ;  but  not  in  the  fame 
"  ludicrous  ftyle  as  the  form  r  (fee  p.  333)  :  it  were  to  be 
"  wifhed  that  he  had  explained  its  meaning;  for,  being  fym- 
t;  bolicai,  the  meaning  oi  it  is  nut  (o  ol)vious  as  the  other.  To 
*'  me  it  conveys  the  idea,  which  Milieu  fo  poetically  defcriUes, 
<;  of  the  angel  Uriel  gliding  down  to  Paradife  on  a  fun-beam  ; 
"  but  the  young  gentleman  has  dropped  off  before  he  had 
M  arrived  at  his  journey's  end,  with  Palladia's  book  of  archi- 
"  reeturc  on  his  knees.  A  ray  of  light  from  the  fun,  riling 
M  over  a  diitant  mountain,  is  directed  to  a  fcroll  on  the  ground, 
•'  on  which  are  two  or  three  fcraps  ofperfpec"Hve  ;  over  which, 
"  fupported  by  a  l.'ge  block  of  ftone,  is  the  upper  part  of  a 
*'  iceptre,  broke  off;  the  fnaft  very  obliquely  and  abfurdly 
*'  indined,  fomewhat  refembling  the  Reman  Jafces,  and  girt 
*'  above  with  the  Prince  of  IValei's  coronet,  as  an  ailragal, 
«'  through  which  the  fcfecs  rile,  and  i'wcll  into  a  crown, 
•■*  adorned  with  embroidered  ftaro  ;  rhjs  is  the  principal  obi 
**  jccTt,  but  moil  vilely  drawn.  The  ray  pi  lies  through  a 
"  round  tempJe,  at  a  cur.fiderable  diltance,  which  is  aifofalfly 
"  reprefented,  the  curves  being  for  the  diiia.ice  too  round, 
"  and  confequeatly  the  diminution  of  the  columns  is  :co 
*'  great  It  appears  to  pais  ever  a  piece  of  waiter  ;  on  his 
"fide  the  ground  is  fertile  and  luxuriant  with  vegeta  ion, 
"  abounding  with  trees  and  flirubs  ;  on  rhe  other  lide  it  is 
•'  rocky  and  barren  \ .    What  is  indicated  by  this  fetms  to  be, 

t  The  idea  of  this  contrail  between  fertility  and  1  arrennefs  is  ara 
•Id  one.  Hogarth  probably  took  it  from  the  engraving  known  Dy  the 
.name  of  HaJfuelU'i  Dream. 

B  b  2  «>  that, 


i 


C    372    3 

W,  Hogarth,  July  - 1 760.     W.  Woollei  fculp.  •    Left  any 
reader  fhould  fuppofe  that  this  idea  of  forming  a  new 
capital  out  of  the  Star  of  St.  George,  the  Prince  of 
Wales's  Feather  *,  and  a  regal  Coronet,  was  hatched 
in  the  mind  of  Hogarth  after  he  had  been  appointed 
Serjeant  Painter,  the  following  pafTage  in  the  Ana- 
.  lyjis  will  prove  that  many  years  before  he  had  concei- 
ved the  practicability  of  fuch  an  attempt :  fee  p.  40. 
"  I  am  thoroughly   convinced  in   myfelf,    however 
"  it   may  ftartle  fome,  that  a   completely  new  and 
"harmonious  order  of  architecture  in  all  its  parts 
"  might  be  produced,  &c."     -Again,  p.  46.  "  Even 
"  a  capital,  compofed  of  the  aukward  and  confined 
i(  forms  of  hats  and  perriwigs,  as   Fig.  48.  Plate  I. 
"  in  a  fkilful  hand  might  be  made  to  have  fome 
"  beauty.''     Mr.  S.  Ireland  has  the  original  iketch. 

3.  Mr.  Huggins,  A  fmall  circular  plate.  Hogarth 
pinx.  Major  fculp.  On  the  left,  a  bud,  infcribed, 
"  II  divino  Ariosto."  "  Dante  l'Inferno,  il 
"  Purgatorio,  il  Paradiso."  Mr.  Huggins  (of 
whom  fee  p.  19.)  had  this  portrait  engraven,  to  pre- 
fix to  his  tranilation  of  Dante,  of  which  no  more 
than  a  fpecimen  was  ever  publiihed. 

The  buft  of  Ar'wfto  was  inferted  by  the  pofitive 
order  of  Mr.  Huggins  (after  the  plate  was  finifhed), 

"  that,  where  the  arts  are  encouraged  by  the  rays  of  royal 
"  favour,  they  will  thrive  and  flourifh  ;  but  where  they  arc 
«'  neglecled,  and  do  not  find  encouragement,  they  will  droop 
««  and  ianguilh."  Million's  Appendix  to  his  Treatife  on  Per- 
fpe&ive. 

*  Mr.  H.  Emlyn  has  lately  realized  this  plan,  by  his  Pro- 
pofals  for  a  new  order  of  archite&ure,  1781. 

though 


:. 
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:hough  much  agai-nft  the  judgement  of  the  engraver, 
who  was  convinced  that  a  dill  ground  would  have 
liewn  the  countenance  of  the  pcrfon  rcprefented  to 
TAich  greater  advantage.  Mr.  Major's  charge  was 
3ttly  three  guineas,  and  yet  eleven  years  elapfed  be- 
fore he  received  even  this  trifling  acknowledgement 
ror  his  labour.     Dr.  Monkboufe  has  the  plate. 

1761. 

1.  Frontifpiece  and  tail-piece  to  the  catalogue  of 
oictures  exhibited  at  Spring  Gardens,  W  Hogarth  ■ 
inv.  C.  Grignion  fculp.  There  is  a  variation  of  this 
>rint ;  a  Latin  motto  under  each  in  the  lecond  edi- 
.ion.  In  the  earlieft  impreffions  obit,  corrected  after- 
wards to  obiit.  The  fame  mark  of  ignorance,  how- 
ever, remains  unamended  over  the  monument  ot  the 
jfudge  in  the  firft  plate  of  the  Analyjis. 

2.  Time  blackening  a  picture.  Subfcription-ticket 
'or  his  Sigifmunda.  (i  This,  and  the  preceding  tail- 
'  piece,  are  fatires  on  Connoifieurs." 

3.  The  Five  Orders  of  Perriwigs  at  the  Corona- 
ion  of  George  III.*     Many  of  the  heads,  as  well 

us  wigs,  were  known  at  the  time.  The  firft  head  of 
he  fecond  row  was  defigned  to  reprefent  Lord  Mel" 
-ombe ;  and  thole  of  Bifhops  Warburton,  Mawfun, 
md  Squire,  arc  found  in  the  groupe.  The  advertife- 
iient  annexed,  as  well  as  the  whole  print,  is  faid  to 
nave  been  a  ridicule  on  Mr.  Stewart's  Antiquities  of 

*  A  DifTertation  on  Mr.  HogartHs  piint  of  the  Order  of 
^rriv.igs,  viz.  the  Epifcopal,  Aldermanic,  and  Lexonic,  is 
)rinted  in  The  Beauties  of  all  the  Magazines,   1 761,  p.  52. 

B  b  3  Athens, 
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Athens,  in  which,  with  minute  accuracy,  are  gives 
the  meafurements  of  all  the  members  of  the  Greek 
Architecture.  The  infcription  under  the  print  af- 
fords a  plentiful  crop  of  lalle  fpellirl^s — volqmns— . 
advertifmei.t — bafo — &c.  The  fecond  e  in  adver- 
titement  was  afterwards  added  on  the  neck  of  the  fe» 
male  figure  juft  over  it.  The  firtt  and  fubfequent  ina» 
preifions  will  be  known  by  this  diftinCtion. 

4.  Frontifpiece  to  the  Farmer's  Return-  from  Lon- 
don, an  Interlude  by  Mr.  Gwrrkk%  a£ted  at  Drury 
Lane.  W.  Hogarth  delin.  J.  Bafire  fculp.  In  Mr. 
Lofier's  collection  is  a  bad  copy  of  this  plate,  no 
name,  the  figures  reverfed.  The  original  drawing 
was  given  to  Mr.  Garrick,  and  is  fuppofed  to  be  in 
the  poll-  ffio  1  of  his  widow  at  Hampton.  Mr.  S.  Ire* 
land  has  a  iketch  of  it.  An  excellent  copy  of  this 
plate  is  fometimes  fold  as  the  original. 

5.  Another  frontifpiece  to  Trijbam  'Shandy  (for 
the  fecond  volume).  His  chriilening.  F,  Ravenet 
fculp, 

*  Mr.  Garrictts  publication  was  thus  prefaced  :  **  The  fol- 
*'  lowing  interlude  was  prepared  for  the  ftage,  merely  with 
**  a  view  of  afliiling  Mrs.  Frltchard  at  her  benefit  j  and  the 
*'  defire  uf  lerving  lb  good  an  aclrefs  is  a  better  excufe  for  its 
"  defects,  than  the  few  days  in  which  it  was  written  and  re-r 
*'  prefented.  Notwithflanding  the  favourable  reception  it 
»'  has  met  with,  the  author  would  not  have  printed  it,  had  not 
"  his  friend,  Mr.  Hogarth,  flattered  him  rnofl  agreeably,  by 
**  thinking  the  Farmer  and  bis  Family  not  unworthy  of  a  Iketch 
«'  of  his  pencil.  To  him,  therefore,  tfcjs  trifle,  which  he  has 
•*  fo  much  honoured,  is  inferibed,  as  a  faint  teftimony  of  the 
*'  fincere  efleem  which  the  writer  bears  him,  both  as  a  man, 
«•  and  an  artifl," 

6.  The 
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6.  The  fame  engraved  by  Ryland.     This,    as  f 
am  informed,  was  the  firft,  but  was  too  coarfely  ex- 
ecuted to  fuit  that  prepared  for  the  firft  volume  of 
the  fame  work. 

1762. 

1.  Credulity,  Superftition,  and  Fanaticifm.  "  Sa- 
**  tire  on  Methodijls."  "  For  deep  and  ufeful  fatire," 
fays  Mr.  Walpok,  u  the  moll  fublime  of  all  his 
*  works." 

This  print,  however,  contains  fomewhat  more  than 
a  fatire  on  Methodifm.  Credulity  is  illuftrated  by  the 
figure  of  the  Rabbit-breeder  of  Godaiming,  with  her 
fuppofed  progeny  galloping  from  under  her  petti- 
coats. St.  Andre's  folly  furnifhed  Hogarth  with  mat- 
ter for  one  of  his  lateft,  as  well  as  one  of  his  earlieft 
performances. 

Prima  difte  mihi,  fummd  dicende  Camcena. 

2.  The  Times.  Plate  I.  In  one  copy  or  this  print 
Henry  VIII.  is  blowing  the  flames ;  in  another  Mr. 
Pitt  has  the  fame  employment.'  As  this  dclign  is  not 
illuftrated  in  Tru/lers  Account  of  Hogarth's  Works, 
I  fhall  attempt  its  explanation,  and  fubjoin,  by 
way  of  note,  a  humourous  deicription  of  it,  which 
was  printed  in  a  news-paper  immediately  after  it's 
firft  appearance  in  the  world  *; 

Europe 

*  The  principal  figure  in  the  character  of  Henry  VIII.  ap- 
pears to  be  not  Mr.  F.  but  anotuer  peri'on  whole  power  is 
iignified  by  nib  bulk  of  carcaie,  treading  on  Mr.  P.  represented 
by  3000  1.  The  Dellows  may  fignify  nis  well-meaning,  though 
ineflediual,  endeavours  to  extinguhh  the  fire  by  wind,  which, 

B  b  4  though 
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Europe  on  fire  ;  France,  Germany ,  Spain,  in  flames, 
which  are  extending  to  Great  Britain.  This  defola- 
tion  continued  and  affifted  by  Mr.  Pitt,  under  the 

though  it  will  put  out  a  fmall  flame,  will  cherifh  a  large  one. 
The  guider    of  the  engine-pipe,    I   fhould   think,    can    only 

mean  his  M ,  who  unweariedly  tries,  by  a   more  proper 

method,  to  ftop  the  flames  of  war.  in  which  he  is  affiited  by 
all  his  good  fubje&s,  both  by  fea  and  land,  notwithftanding 
any  interruption  from  Auditors  or  Britons,  Monitors  or  North 
Britons.  The  refpectable  body  at  the  bottom  can  never  mean 
the  magiftrates  of  London  ;  Mr.  H.  has  more  fenfe  than  to 
abufe  fo  refpeclable  a  body;  much  lefs  can  it  mean  the  judges. 
I  think  it  may  as  likely  be  the  Court  of  Seflion  in  Scotland, 
either  in  the  attitude  of  adoration,  or  with  outfpread  arms 
intending  to  catch  their  patron,  fliould  his  ltilts  give  way. 
The  Frenchman  may  very  well  lit  at  his  eaie  among  his  mife- 
rable  countrywomen,  as  he  is  not  unacquainted  that  France 
has  always  gained  by  negociating  what  fhe  loft  in  fighting. 
The  fine  gentleman  at  the  window  with  his  garretteers,  and 
the  barrow  of  periodical  papers,  refer  to  the  prefent  contend- 
ing parties  of  every  denomination.  The  breaking  of  the 
Nenucaftle  arms  alludes  to  the  refignation  of  a  great  perfonage  ; 
and  the  replacing  of  them,  by  the  fign  of  the  four  clenched 
fifts,  may  be  thought  emblematical  of  the  great  ceconomy  of 
his  fucceflbr.  The  Norfolk  jig  fignifies,  in  a  lively  manner, 
the  alacrity  of  all  his  Majefty's  forces  during  the  war ;  and 
G.  T.  [George  ToivnJJscnd]  fecit,  is  an  opportune  compliment 
paid  to  Lord  ToMunJhend,  who,  in  conjunction  with  3*1  r.  Wind- 
bam,  publifhed  "  A  Plan  of  Dilcipline  for  the  Ufe  of  the 
*'  Norfolk  Militia,"  ^to.  and  had  been  the  greateft  advocate 
for  the  eftablilhment  of  our  preient  militia.  The  picture  of 
the  Indian  alive  from  America  is  a  fatire  on  our  late  uncivi- 
lized behaviour  to  the  three  chiefs  of  the  Cherokee  nation,  who, 
were  lately  in  this  kingdom  ;  and  the  bags  of  money  let  this 
in  a  ftill  clearer  point  of  view,  fignifying  the  fums  gained  by 
(hewing  them  at  our  public  gardens.  The  fly  Dutchman,  with 
his  pipe,  feeras  plealed  with  the  combullion,  from  which  he 
thinks  he  fhall  be  a  gainer.  And  the  Duke  of  Nivemois,  un- 
der the  figure  of  a  dove,  is  coming  from  France  to  give  a  cef- 
i'ation  of  hoftilities  to  Europe. 

figure 
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figure  of  King  Henry  VIII.  with  bellows  increafing 
the  mifchief  which  others  are  driving  to  abate.  lie 
is  mounted  on  the  itilts  of  the  populace.  A  Chefhire 
cheefe  depends  from  his  neck,  with  3000/.  on  it. 
This  alludes  to  what  he  had  faid  in  Parliament— that 
he  would  fooner  live  on  a  Chcjfjire  cheefe  and  a  moul- 
der of  mutton,  than  fubmit  to  the  enemies  of  Great 
Britain.  Lord  Bute,  attended  by  Englijh  foldicrs, 
failors,  and  Highlanders,  manages  an  engine  for  ex- 
tinguiming  the  flames,  but  is  impeded  by  the  Duke 
of  Newcajlk,  with  a  wheel-barrow  full  of  Monitors 
and  North  Britons,  for  the  purpofe  of  feeding  the 
blaze.  The  refpedfcable  body  under  Mr.  Pitt  are  tne 
aldermen  of  London,  worshiping  the  idol  they  had  fet 
up ;  whilft  the  mufical  King  of  Pru/fe,  who  alone 
is  fure  to  gain  by  the  war,  is  amufing  himfelf  with  a 
violin  amongll:  his  miferable  countrywomen.  The  pic- 
ture of  the  Indian  alludes  to  the  advocates  for  retain- 
ing our  IVeft  Indian  conquefts,  which,  in  was  faid, 
would  only  increafe  excefs  and  debauchery.  The 
breaking  down  of  the  Newcajile-2^mst  and  the  draw- 
ing up  the  patriotic  ones,  refer  to  the  refignation  of 
that  noble  Duke,  and  the  appointment  of  his  fuccef- 
for.  The  Dutchman  fmoking  his  pipe,  and  a  Fox 
peeping  out  behind  him,  and  waiting  the  iflue ;  the 
Waggon,  with  the  treafures  of  the  Her?nione ;  the 
unneceiTary  marching  of  the  Militia,  fignified  by  the 
Norfolk  jig;  the  Dove  with  the  olive-branch,  and 
the  miferies  of  war ;  are  all  obvious,  and  perhaps 
need  no  explication. 

To 
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To  thofe  already  given,  however,  may  be  added 
the  following  doggrel  verfes  : 

Devouring  flames  with  fury  roll 
Their  curling  fpires  from  Pole  to  Pole, 
Wide-fpreading  devaluation  dire, 
Three  kingdoms  ready  to  expire  ; 
Here  realms  convuluve  pant  for  breath, 
And  quiver  in  the  arms  of  death. 
Ill-fated  ifle  !  Britannia  bleeds  ; 
The  flames  her  trait'rous  "offspring  feeds  * 
Now,  now,  they  feize  her  vital  parts—. 
O  fave  her  from  his  murd'rous  arts  ! 

In  air  exalted  high,  behold  ! 
Fierce,  noify,  boifterous,  and  bold, 
Swol'n,  like  the  king  of  frogs,  that  fed 
On  mangled  limbs  of  victims  dead, 
With  larger  bellows  in  his  hand, 
Than  e'er  a  blackfmith's  in  the  land, 
The  flames  that  wafte  the  world  to  blow, 
He  points  unto  the  mob  below : 
'  Look,  Britons,  what  a  bonfire  there  ! 
*  Halloo,  be  d — *d,  and  rend  the  air.* 
Aldermen,  marrow-bones  and  cleavers, 
Brokers,  flock-jobbers,  and  coal-heavers, 
Templars,  and  knaves  of  ev'ry  ftation, 
The  dregs  of  London,  and  the  nation  ; 
Contractors,  agents,  clerks,-and  all 
Who  lhare  the  plunder,  great  and  fmall, 
Join  in  the  halloo  at  his  call. 

Higher 
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H'igherthey  raife  the  ftilts  that  bGrc 
The  ihapelels  idol  they  adore  : 
He,  to  increafe  his  weight,  had  flung 
A  Miil-ftonc  round  his  neck,  which  hung 
With  bulk  enormous  to  the  ground, 
And  adds  thereto  Three  Thou/and  Pound; 
That  none  may  dare  to  fay  henceforth, 
He  wanted  either  weight  or  worth. 
He  blows, — the  flames  triumphant  rife, 
Devour  the  esrth,  and  threat  rhe  fkies. 
When  lo  !  in  peaceful  mien  appears, 
Jn  bloom  of  life,  and  youthful  years, 
Georgl,  Prince  of  Men  ;  a  lmile  beniga 
Thar  goodnels  looks,  prognoitic  fign 
Of  foul  etherial,  leems  to  bode, 
A  world's  deliv'rcr  fent  from  God. 
Array'd  in  Majcfty  ferene, 
Like  heav'nly  ipirits  when  they  deign, 
Jn  pity  to  mankind,  to  come, 
And  flop  avenging  judgement's  doom; 
Behold,  and  blefs  !  jufl  not  too  late 
T'  avert  a  linking  nation's  fate, 
He  comes,  with  friendly  care  to  flay 
Thofe  flames  that  made  the  world  their  prey. 
Born  to  reform  and  blefs  the  age, 
Pearlefs  of  taction's  madd'ning  rage, 
Which,  with  united  malice,  throngs, 
To  reap  the  harveft  of  our  wrongs, 
He  labours  to  defeat  our  foes, 
Secure  our  peace,  and  eafe  our  woes. 

Before 
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Before  him  Fattion  dare  not  Ihew 
Her  ghaflly  face  and  livid  hue, 
But  back  retires  to  Temple-Bar, 
Where  the  fpe&ator  fees  from  far 
Many  a  traitor's  head  eredt, 
To  fhew  what  traitors  muft  expect. 
Upon  that  barefaced  figure  look, 
With  empty  fcull  and  full  peruke  ; 
For  man  or  ftatue  it  might  pafs ; 
Cafar  would  call't  a  golden  afs. 
Behold  the  vain  malicious  thing, 
Squirting  his  poifon  at  his  king, 
And  pointing,  with  infernal  art, 
Th'  envenom'd  rancour  of  his  heart. 
Higher  in  parts  and  place  appears 
His  venal  race  of  Garretteers ; 
A  ftarving,  mercenary  tribe, 
That  fell,  for  every  bidder's  bribe, 
Their  fcantling  wits  to  purchafe  bread, 
And  always  drive  thebrifkeft  trade, 
When  Faction  founds  with  loudeft  din, 
To  bring  fome  new  Pretender  in. 
This  tribe  from  their  aerial  ftation, 
Deluge  with  fcandal  all  the  nation  : 
Below  contempt,  fecure  from  ihame, 
Sure  not  to  forfeit  any  fame, 
Indifferent  what  part  to  choofe, 
With  nothing  but  their  ears  to-  lofe. 
Not  Virtue  on  a  throne  can  be 
From  tongues  below  refentment  free. 
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Of  human  things  fuch  the  diftr  action, 
\\  ith  Liberty  we  muft  have  Faction. 

But  look  behind  the  Temple-gate, 
Near  the  thick,  clumfy,  (linking  feat, 
Where  London's  pageant  fits  in  ftate ; 
What  wild,  ferocious  fhape  is  there, 
With  raging  looks  and  favage  air  ? 
Is  that  the  monfler  without  name, 
Whom  human  art  could  never  tame, 
From  Indian  wilds  of  late  brought  o'er, 
Such  as  no  Briton  faw  before  ? 
I  mean  the  monfler  P  *  *  *  prefented 
To  the  late  King,  who  quickly  fent  it, 
Among  his  other  beafts  of  prey, 
Safe  in  a  cage  with  lock  and  key. 
Some  faid  he  was  of  Britif/j  blood, 
Though  taken  in  an  Indian  wood. 
If  he  mould  thus  at  large  remain, 
Without  a  keeper,  cage,  or  chain, 
Raging  and  roaming  up  and  down, 
He  may  fet  fire  to  half  the  town. 
Has  he  not  robb'd  the  Bank  ? — Behold, 
In  cither  hand,  what  bags  of  gold  ! 
Monfters  are  dangerous  things  let  loofe  ; 
Old  Cambrian,  guard  thy  manfion-houfe. 

But  here,  what  comes  ?     A  loaded  car, 
StufPd,  and  high  pil'd,  from  Temple- Bar. 
The  labouring  wretches  hardly  move 
The  load  that  totters  from  above. 


} 


Bi 
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By  their  wry  faces,  and  high  ftrains, 
The  cart  fome  lumpifh  weight  contains. 

*  North  Britons — Gentlemen — come,  buy, 

*  There  's  no  man  fells  fo  cheap  as  I. 
c  Of  the  North  Briton  juft  a  fcore, 

*  And  twenty  Monitors  or  more, 

*  For  juft  one  penny — 

6  North  Britons — Monitors — come,  buy, 

*  There  *s  no  man  fells  fo  cheap  as  L 
'  North  Britons !  Monitors  !  be  d — *d  ! 
£  Is  that  the  luggage  you  have  cramm'd 
6  Into  your  {linking  cart  ?     Be  gone, 
«  Or  elfe  I'll  burn  them  every  one. 

*  Good  Sir,  I'm  fure  they  are  not  dear, 

*  The  paper's  excellent,  I  fwear — 

*  You  can't  have  better  any  where. 
'  Come,  feel  this  meet,  Sir — pleafe  to  choofe— -« 
'  They're  very  foft,  and  fit  for  ufe. 
c  All  very  good,  Sir,  take  my  word— - 
'As  cheap  as  any  can  afford. 
1  The  Curate,  Sir,  Lord  !  how  he'll  foam  I 

*  He  cannot  dine  'till  we  get  home. 
'  The  Colonel  too,  altho'  he  be 
'  So  big,  fo  loud,  fo  proud,  dy'e  fee, 
'  Will  have  his  mare  as  well  as  he.' 

While  on  a  fwelling  fack  of  cheefe 
The  frugal  Dutchman  fits  at  eafe, 
And  fmokes  his  pipe,  and  fees  with  joy 
The  flames,  that  all  the  world  deftroy, 
Keep  at  a  diflance  from  his  bales, 
£ftd  fure  thereby  to  raile  the  fales ; 

Good 


} 


} 
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Good  Mr.  Reynard,  wlfer  ftill, 
Difplays  you  his  fuperior  fkill : 
Behind  the  felfim  mifer's  back, 
He  cuts  a  hole  into  the  fack, 
His  paunch  well  cramm'd,  he  fnugly  lie«# 
And  with  himfelf  the  place  fup plies ; 
And  now  and  then  his  head  pops  out, 
To  fee  how  things  go  round  about; 
Prepar'd  to  run.  or  ftand  the  fire, 
Juft  as  occafion  may  require, 
But  willing  in  the  fack  to  flay, 
And  cram  his  belly  while  he  may, 
Regardlefs  of  the  babbling  town, 
And  every  interest  but  his  own. 

On  yonder  plain  behold  a  riddle, 
That  mighty  warrior  with  his  fiddle, 
With  fneering  nofe,  and  brow  fo  arch, 
A-fcraping  out  the  German  march ; 
Bellona  leading  up  the  dance, 
With  flaming  torch,  and  pointed  lance. 
And  all  the  Furies  in  her  train, 
Exulting  at  the  martial  drain  ; 
Pale  Famine  bringing  up  the  rear, 
To  crown  with  woe  the  wafteful  year. 
There's  nought  but  fcenes  of  wretchednefs. 
Horror  and  death,  and  dire  diftrefs, 
To  mark  their  footfleps  o'er  the  plains, 
And  teach  the  world  what  mighty  gains 
From  German  victories  accrue 
To  th*  vanquifh'd  and  the  victors  too. 

7 


The 
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The  fidler,  ait  his  eafe  reeling 

Enjoys  the  woes  of  human  kind ; 

Purfues  his  trade,  deftroys  by  rules, 

And  reaps  the  fpoils  of  Knaves  and  Foolsv 
*  *  *  *  Multa  defunt. 

The  firft  impreffions  of  this  print  may  be  known 
by  the  following  distinction.  The  fmoke  jud  over  the 
Dove  is  left  white  ;  and  the  whole  of  the  composition 
has  a  brilliancy  and  clearnefs  not  to  be  found  in  the 
copies  worked  off  after  the  plate  was  retouched. 

I  am  told  that  Hogarth  did  not  undertake  this  po- 
litical print  .merely  ex  officio,  but  through  a  hope 
the  falary  of  his  appointment  as  Serjeant  Painter 
would  be  increafed  by  fuch  a  fhow  of  zeal  for  the 
reigning  Miniftry. 

He  left  behind  him  a  fecond  part,  on  the  fame 
fubjedt ;  but  hitherto  it  has  been  withheld  from  the 
public.  The  finifhed  Plate  is  in  the  poffeffion  of 
Mrs.  Hogarth. 

There  feems,  however,  no  reafon  why  this  defign 
fhould  be  fupprefled.  The  widow  of  our  artift  is 
happily  independent  of  a  court ;  nor  can  aught  re- 
lative to  the  politics  of  the  year  1762  be  of  confe- 
quence  to  any  party  now  exifling.  Our  Monarch 
alio,  as  the  patron  of  arts,  would  rather  encourage 
than  prevent  the  publication  of  a  work  by  Hogarth, 
even  though  it  fhould  recall  the  difagreeable  ideas  of 
faction  triumphant,  and  a  favourite  in  difgrace. 

3.  T.  Morelly  S.  T.  P.  S.  S.  A.  W.  Hogarth  dtliiu 
James  Bafire  fculp.     From  a  drawing  returned  to  Mr. 

Hogarth. 
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Hogarth.     Of  this  plate  there  is  an  admirable  copy, 
though  it  has  not  yet  been  extenfivcly  circulated. 

4.  Henry  Fielding,  Jetatis  48.      W%  Hogarth  delin* 
James  Bafire  fculp.      From  a  drawing  with  a  pen 
made  after  the  death  of  Mr.  Fielding.     "  That  gen- 
€c  tleman,"  fays  Mr.  Murphy,  "  had  often  promifed 
u  to  fit 'to  his  friend  Hogarth,  for  whofe  good  quali- 
Cl  ties  and   excellent    genius  he  always  entertained 
"  fo  high  an  efteem,  that  he  has  left  us  in  his  wri- 
u  tings  many  beautiful  memorials  of  his  affedtion. 
<(  Unluckily,  however,  it  fo  fell  out  that  no  pidture 
"  of  him  was  ever  drawn  ;    but  yet,  as  if  it  was  in- 
"  tended  that  fome  traces  of  his  countenance  fhould 
"  be  perpetuated,  and  that  too  by  the  very  artift 
"  whom  our  author  preferred  to  all  others,    after 
il  Mr.  Hogarth  had  long  laboured  to  try  if  he  could 
*{  bring  out  any  likenefs  of  him  from  images  ex- 
"  ifting  in  his  own  fancy,    and  juft  as  he  was  de-. 
"  fpairing  of  fuccefs,  for  want  of  fome  rules  to  go 
(C  by  in  the  dimenfions  and  outlines  of  the  face,  For~ 
<(  tune  threw  the  grand  dcfideratum  in  the  way.     A 
"  lady,  with   a  pair  of   fciffars,    had  cut  a  profile, 
"  which  gave  the  diftances   and   proportions  of  his 
"  face  fufficiently   to  reflore  his  loft  ideas  of  him. 
"  Glad  of  an  opportunity  of  paying  his  laft  tribute 
tl  to  the  memory  of  an  author  whom  he  admired, 
"  Mr.  Hogarth  caught  at  this  outline  with  pleafure, 
"  and  worked,    with   all  the  attachment  of  friend- 
"  fhip,  till  he  fmifhed  that  excellent  drawing  which 
u  Hands  at  the  head  of  this  work,  and  recalls  to 

C  c  «  all, 


t  386  ] 

"  all,  who  have  feen  the  original,  a  correfponding 
"  image  of  the  man."  Notwithflanding  this  authen- 
tic relation  of  Mr.  Murphy,  a  different  account  of  the 
portrait  has  been  lately  given  in  one  of  the  news- 
papers. Mr.  Garrick,  it  is  there  faid,  dreffed  himfelf 
in  a  fuit  of  his  old  friend's  cloaths,  and  prefented 
himfelf  to  the  painter  in  the  attitude,  and  with  the 
features,  of  Fielding.  Our  Rofcius,  however,  I  can 
affert,  interfered  no  farther  in  this  bufinefs  than  by 
urging  Hogarth  to  attempt  the  likenefs,  as  a  neceflary 
adjunct  to  the  edition  of  Fielding's  works.  I  am  af- 
fured  that  our  artift  began  and  finifhed  the  head  in 
the  prefence  of  his  wife  and  another  lady.  He  had 
no  affiftance  but  from  his  own  memory,  which,  on 
fuch  occasions,  was  remarkably  tenacious  *■ 

1.763. 

1.  John  Wilkes,  Efq.  Drawn  from  the  life,  and 
etched  in  aquafortis  by  Wm.  Hogarth.  Price  is.  It 
ivas  published  with  the  following  oblique  note.  This 
Is  "  a  diredt  contrail  to  a  print  of  Simon  Lord 
i(  LovAt-f." 

Mr.  IVilkes,  with  his  ufual  good  humour,  has  been 
heard  to  obferve,  that  he  is  every  day  growing  more 
and  more  like  his  portrait  by  Hogarth. 

In  the  fecond  impreffions  of  this  plate  there  are 

*  To  this  fketch  fo  great  juftrce  was  done  by  the  engraver, 
that  Mr.  Hogarth  declared  he  did  not  know  his  own  drawing 
from  a  proof  of  the  plate  before  the  ornaments  were  added* 
This  proof  is  now  in  the  collection*  of  Nlv.Steevens. 

f  The  original  drawing,  which  was  thrown  by  Hogarth  into 
the  fire,  was  fnatchcd  out  of  it  by  Mrs.  Lewis,  and  is  now  in 
the  polfeffion  of  Mr.  S,  Ireland, 

a  few 
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a  fe\V  flight  variations,  fumcient  at  leaft  to  fhew  that 
the  face  of  the  perfon  reprefented  had  been  retouched* 
I  have  beeh  told,  by  a  copper-plate  printer,  that  near 
4000  copies  of  this  caricature  were  worked  off  on  its 
firft  publication.  Being  kept  up  for  two  or  three 
following  nights  on  the  occafion,  he  has  reafon  to 
remember  it. 

2.  The  Bruifer  C.  Churchill  *>  in  the  character  of  a 
Ruffian  Hercules,  &c.  The  Ruffian  Hercules  was  thus 
explained,  in  Auguji,  1 763,  by  an  admirer  of  Hogarth  ; 
,(  The  principal  figure  is  a  Ruffian  Bear  (i.  e.  Mr* 
R  Churchill)  with  a  club  in  his  left  paw,  which  he 
"  hugs  to  his  fide,  and  which  is  intended  to  denote 
"  his  friendfhip  to  Mr.  Wilkes  :  on  the  notches  of  the 
"  club  are  wrote,  Lye  1,  Lye  2,  &V.  fignifying  the 
tc  fallities  in  The  North  Briton  i  in  his  other  paw  is  a 
Cf  gallon  pot  of  porter,  of  which  (being  very  hot)  he 

*  In  a  letter  written  to  his  friend  Mr.  Wilkest  dated  Aug.  3, 
1763,  Churchill  fays  :  *' I  take  it  for  granted  you  have  feen 
*'  Hogarth's  Print  againft  me.  Was  ever  any  thing  fo  contemp- 
s'  tibie  ?  I  think  he  is  fairly/tr/d defe — I  think  not  to  let  him 
"  off  in  that  manner,  although  I  might  fafely  leave  him  td 
"  your  notes.  He  has  broke  into  my  pale  of  private  life, 
•'  and  fet  that  example  of  illiberality  which  I  wiflied — of  that 
*(  kind  of  attack  which  is  ungenerous  in  the  firft  mftance,  bun 
*•  juftice  in  return.  I  intend  an  Elegy  on  him,  fuppofing  him 
*'  dead  ;  but  *  *  tells  me  with  a  kifs,  he  will  be  really  dead 
*'  before  it  comes  out  :  that  I  have  already  killed  him,  &c. 
**  How  fweet  is  flattery  from  the  woman  we  love  !  and  hovV 
**  weak  is  our  boafted  ftrength  when  oppofed  to  beauty  and 
"  good  fenfe  with  good  nature  !" — In  Mr.  Churchill's  will  is 
the  following  paflage  :  "  I  defire  my  dear  friend,  John  Wilkes^ 
"  Efq.  to  colled  and  publifh  my  \V0rk3,  with  the  Remarks 
€*  and  Explanations  he  has  prepared,  and  any  others  he  thinks 
w  proper  to  make." 

C  c  2  "  feemS 
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(i  feems  going  to  drink  :  round  his  neck  is  a  clergy- 
"  man's  band,  which  is  torn,  and  feems  intended  to 
<(  denote  the  bruifer.  The  other  figure  is  a  Pug-dogt 
"  which  is  fuppofed  to  mean  Mr.  Hogarth  himfelf, 
<l  pimng  with  the  greatefl  contempt  on  the  epiftle 
"  wrote  to  him  by  C.  Churchill,  In  the  centre  is  a 
"  prifon  begging-box,  {landing  on  a  folio,  the  title 
"  of  which  is,  Great  George-Street,  A  lift  of  the  Sub- 
<c  fcribers  to  the  North  Briton  :  underneath  is  another 
"  book,  the  title  of  which  is,  A  New  Way  to  pay  Old 
"  Debts,  a  Comedy,  by  Maflinger.  All  of  which  al- 
"  lude  to  Mr.  Wilkes's  debts,  to  be  defrayed  by  the 
*'  lubferiptions  to  The  North  Briton." 

The  fame  defign  is  thus   illuflrated  by  a  perfon 

who  thought  fomewhat   differently   of    our  artift  : 

Ci  The  Bear,  with  the  mattered  band,  reprefents  the 

"  former  flrength   and    abilities  of    Mr.    Hogarth  : 

"  the  full  pot  of  beer  likewife  ihews  that  he  was  in 

"  a  land  of  plenty.     The  flump  of  a  headlefs  tree 

"  with  the  notches,  and  on  them  wrote  Lye,  fignifies 

"  Mr.  Hogarth's  former  art,  and  the  many  productions 

"  thereof,  wherein  he  has  excelled  even  Mature  itfelf, 

"  and  which  of  courfe  mult  be  but  lies,  flattery,  and 

l(  fallacy,  the  Fainter 's  Prerogative  ;  and  the  flump  of 

"  the  tree  only  being  left,  flievvs  that  there  can  be  no 

"  more  fruit  expected  from  thence,  but  that  it  only 

"  flands  as  a  record  of  his  former  fervices.      The 

*'  Butcher's  Dog  piffing  upon  Mr.  Churchill's  epiflle, 

"  alludes  to  the  prefent  flate  of  Mr.  Hogarth  ;    that 

M  he  is  arrived  at  fuch  an  age  to  be  reduced  fo  low, 

"as. 
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*<  as,  from  the  ftrength  of  a  Bear,  to  a  blind  Butcher's 
"  Dog,  not  able  to  diftinguifh,  but  pilling  upon  his  belt 
u  friend  ;  or,  perhaps,  giving  the  public  a  hint  to  read 
"  that  Epiftle,  where  his  cafe  is  more  fully  laid  before 
"  them.  The  next  matter  to  be  explained  is  the  fub- 
<(  fcription-box,  and  under  k  is  a  book  laid  to  contain 
u  a  lift  of  the  Subfcribers  to  the  North  Briton,  as  well  as 
"  one  of  a  New  Way  to  pay  Old  Debts.  Mr.  Hogarth 
"  mentioned  The  North  Briton,  to  avoid  the  cenfure 
u  of  the  rabble  in  the  ftreet,  who,  he  knew,  would 
**  neither  pity  nor  relieve  him  ;  and  as  Mr.  Churchill 
U  was  reputed  to  he  the  writer  of  that  paper,  it 
"  would  feem  to  give  a  colour  in  their  eyes  of  its 
il  being  intended  againfl  Mr.  Churchill.  Mr.  Hogarth 
u  meant  only  to  ihew  his  ncceflity,  and  that  a  book, 
"  entitled  A  Lift  of  the  Subfcribers  to  the  North  Briton, 
*'  contained,  in  fad:,  a  lift  of  thofe  who  ihould  con- 
il  tribute  to  the  fupport  of  Mr.  Hogarth  in  old  age. 
"  By  the  book  entitled  A  New  Way  to  pay  Old  Debts, 
"  he  can  only  mean  this,  that  when  a  man  is  become 
"  difabled  to  get  his  livelihood,  and  much  in  debt, 
l(  the  only  lhift  he  has  left  is,  to  go  a-begging  to 
(i  his  creditors. 

"  There  are  likewife  fome  of  his  old  tools  in  this 
"  print,  without  any  hand  to  ufe  them." 

On  the  fame  occafion  were  publifhed  the  following 
verfes,  "  on  Mr.  Hogarth's  laft  delicate  performance :" 
"  What  Merit  could  from  native  Genius  boaft, 
To  civilize  the  age,  and  pleafe  us  molt, 
In  lafling  images  each  fcene  to  grace, 
And  all  the  foul  to  gather  in  the  face, 

C  c  3  In 
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In  one  fmall  fheet  a  volume  to  conceal, 

,Yet  all  the  ftory  finely  to  reveal, 

Was  once  the  glory  of  our  Hogarth's  name  ; 

But  fee,  the  fhort-liv'd  eminence  of  fame 

Now  dwindles  like  the  exit  of  a  flame, 

From  which  when  once  the  unctuous  juice  is  fled, 

A  {linking  vapour  rifes  in  its  Head  : 

So  drops  our  Painter  in  his  later  day, 

His  former  virtue  worn,  alas  !  away, 

"What  bufy  daemon,  for  thy  curfed  defign'd, 

Could  thus  induce  the  rancour  of  thy  mind 

To  {kike  fo  boldly,  with  an  impious  hand, 

Againft  the  bleffings  of  thy  native  land  \ 

Open  and  unabafh'd  thy  fury  flies. 

And  all  regard  for  liberty  denies, 

When  Catiline ,  with  more  than  human  ha,te, 
Refolv'd  the  ruin  of  the  Roman  ftate, 
In  fecret  he  purfu'd  the  hellifh  plan, 
Nor  did  his  wickednefs  furvive  the  man. 
His  cruel  arts  are  all  by  others  fhown, 
And  thou  the  brave  affertor  of  thy  own  ; 
Nay,  thy  grim  meets  thy  principles  will  mow, 
When  Charon  wafts  thee  to  the  realms  below, 
Where  all  like  thee  fhall  unlamented  go."' 


} 


And  alfo  what  the  writer  called, 
"  A  Slap  at  Both  Sides." 
f*  WhWft' Bruin  and  Pug  contend  for  the  priz$ 
Of  merit  in  fcandal,  would  parties  be  wife, 

6.  £nd 


C     391     3 

And  with  honeft  derifion  contemn  the  difpnte, 
The  Bear  would  not  roar,  and  the  Bog  would  be 

mute : 
For  they  equally  both  their  patrons  betray, 
No  fenfe  of  conviction  their  reaibns  convey  ; 
So  neither  may  hope  one  convert  to  gain, 
For  the  Rhime  makes  me  lick,  and  the  Print  gives 

me  pain  *." 
This  plate,  however,  originally  contained  our  ar» 
tifl's  own  portrait  (fee  p.  295).  To  fhew  the  contempt 
jn  which  he  held  the  "  Poetical  Epiftle  to  Hogarth  f," 

he 

*  In  a  few  days  after,  the  following  Advertifement,  for 
a  fatirical  Print  on  Hogarth,  was  publifhed  : 

Tarn,  Tan,  Tara  !    Tara,  Tan,  Tara  ! 

THIS  Day  made  its  appearance  at  the  noted  SUMPTER's 
Political  Booth,  next  door  to  The  Brazen  Hea J,  near  Shoe-Lane^ 
Fieet-Jlrcct,  which  began  precifely  at  twelve  at  noon,  a  new 
humourous  performance,  entitled,  The  BRUISER  TRIUM- 
PHANT :  or,  The  Whole  Farce  of  the  Lclrcjler-fields  Pannel 
Painter.  The  principal  parts  by  Mr * H[»gar;tb^  Mr.  H\ilkes\ 
Mr.  C[burchill\  &c  &c.  &c.  Walk  in,  Gentlemen,  walk  in  ! 
I^o  more  than  6  d.  a-piece  ! 

f  The  reader  fliall  judge  for  himfelf  of  this  Epiftle's 
"  power  to  hurt." 

"  Amongft  the  fons  of  men,  how  few  are  known 
Who  dare  be  juft  to  merit  not  their  own  ! 
Superior  virtue,  and  hiperior  fenfe, 
To  knaves  and  fools  will  always  give  offence  j 
Nay,  men  of  real  worth  can  fcarcely  bear, 
So  nice  is  Jenloufy,  a  rival  there. 

Be  wicked  as  thou  wiit,  do  all  that's  bafe, 
Proclaim  thyfelf  the  monfter  of  thy  race  ; 
Let  Vice  and  Folly  thy  Black  Soul  divide, 
Be  proud  with  mcannefs,  and  he  mean  with  pride  ! 
Deaf  to  the  voice  of  Faith  and  Honour,  fall 
From,  fide  to  fide,  yet  be  of  none  at  all  j 

C  c  4.  Spurn 
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he  makes  the  pug-dog  water  on  it,  but  in  a  manner- 
by  no  means  natural  to,  his  fpecies.     Perhaps  ]there 

Spurn  all  tho^e  charities,  thofe  facred  ties, 
Which  Nature  in  her  bounty,  good  as  wife. 
To  work  our  fafery,  and  enfure  her  plan, 
Contriv'd  to  bind,  and  rivet  man  to  man  ; 
Lift  againft  Virtue  Power's  oppreffiye  rod, 
Betray  thy  Country,  and  deny  thy  God  ; 
And,  in  one  general  comprehenfive  line, 
To  group,  which  volumes  fcarcely  could  defipe^ 
Whate'er  of  Sin  and  Dulnefs  can  be  laid. 

Join  to  a  F- 'j  heart  a  D — — *s  head. 

Yet  may'ft  thou  pais  unnotic?d  in  the  throng, 
And,  free  from  Envy,  fafely  fneak  along. 
The  rigid  Saint,  by  whom  no  mercy's  fhewn 
To  Saints  whofe  lives  are  better  than  his  own, 
Shall  fpare  thy  crimes  ;   and  Wit,  who  never  once 
Forgave  a  Brother,  fhall  forgive  a  Dunce. " 

After  this  nervous  introduction,  our  fatirift  proceeds  i 

"  Hogarth — I  .take  thee,  Candour,  at  thy  word. 
Accept  ihy  proffer'd  terms,  and  will  be  heard  ; 
Thee  have  I  heard  with  vjruience  declaim, 
Nothing  retained  of  Candour  but  the  name ; 
By  thee  have  I  been  charged  in  angry  drains 
With  that  mean  falfhood  which  my  foul  difdains — . 
Hogarth,  Hand  forth — Nay  hang  not  thus  aloof — ■ 
Now,  Candour,  now  Thou  (halt  receive  fuch  proof — 
Such  damning  proof,  that  henceforth  Thou  (halt  fear 
To  tax  my  wrath,  and  own  my  conduct  clear — 
Hogarth  Hand  forth — I  dare  thee  to  be  tried 
In  that  great  Court,  where  Confcience  mull  prelide  ; 
At  that  mod  folemn  bar  hold  up  thy  hand  ; 
Think  before  whom,  on  what  account  you  (land — ; 
Speak,  but  confiderwell — from  firit  to  hft 
Review  thy  life,  weigh  every  action  pafl —   . 
Nay,  you  fhall  have  no  reafon  to  complain — 
Take  longer  time,  and  view  them  o'er  again  — 
Canft  Thou  remember  from  thy  earlieft  youth, 
And  as  thy  God  mud  judge  Thee,  fpeak  the  truth, 

A  finglg 
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is  the  fame  error  relative  to  the  Monkey  in  the  print 
of  the  Strollers.     This  kind  of  evacuation y  however, 

appears 

A  (ingle  inftance  where,  Self  laid  afide, 
And  Juftice  taking  place  of  fear  and  pride, 
Thou  with  an  equal  eye  didft  Genius  view. 
And  give  to  Merit  what  was  Merit's  due  ? 
(Genius  and  Merit  are  a  iure  offence, 
And  thy  foul  fickens  at  the  name  of  Senfe. 
Js  any  one  fo  foolifh  to  iucceed  ? 
Pn  Hnvy's  altar  he  is  doom'd  to  bleed. 
Hogarth,  a  guilty  pleafure  in  his  eyes, 
The  place  of  Executioner  fupplies. 
See  how  he  glotes,  enjoys  the  facred  feaft, 
And  proves  himfelf  by  cruelty  a  prieft. 

Whilft  the  weak  Artiff,  to  thy  whims  a  flave, 
Would  bury  all  thofe  powers  which  Nature  gave, 
Would  fuffer  blank  concealment  to  obfeure 
Thofe  rays,  thy  Jealoufy  could  not  endure  ; 
To  feed  lny  vanity  would  ruft  unknown, 
And  to  fecure  thy  credit  blaft  his  own, 
Jn  Hogarth  he  was  fure  to  find  a  friend  ; 
He  could  not  fear,  and  therefore  might  commend. 
But  when  his  Spirit,  rous'd  by  lionet!  Shame, 
Shook  off  that  Lethargy,  and  ioar'd  to  Fame, 
When,  with  the  pride  of  Man,  refolv'd  and  ftrong, 
He  fcorn'd  thofe  fears  which  did  his  Honour  wrong, 
And,  on  himfelf  determin'd  to  rely, 
Brought  forth  his  labours  to  the  public  eye, 
No  Friend  in  Thee,  could  fuch  a  Rebel  know; 
He  had  defert,  and  Hogarth  was  his  foe. 

Souls  of  a  timorous  caff,  of  petty  name 
In  Envy's  court,  not  yet  quite  dead  to  (name, 
May  fome  Remorfe,  iome  qualms  of  Confcience  feel, 
And  fuffer  Honour  to  abate  their  Zeal  : 
But  the  Man,  truly  and  compleatly  great, 
Allows  no  rule  of  action  but  his  hate  ; 
TUrpugh  every  bar  he  bravely  breaks  his  way, 
Paffion  his  Principle,  and  Parts  his  prey. 
Mediums  in  Vice  and  Virtue  fpeak  a  mind 
Within  the  pale  of  Temperance  confin'd ; 

The 
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appears  to  have  been  regarded  by  Hogarth  as  a  never- 
failing^*.     On  the  palette  he  exhibits  the  North 

Britons, 

The  dating  Spirit  fcorns  her  narrow  fchemes, 
And,  good  or  bad,  is  always  in  extremes. 

Man's  practice  duly  weigh'd,  through  every  age 
On  the  fame  plan  hath  Envy  form'd  her  rage. 
'Gainft  thofe  whom  Fortune  hath  our  rivals  made 
In  way  of  Science,  and  in  way  of  Trade, 
Stung  with  mean  Jealoufy  fhe  arms  her  fpite, 
Firft  works,  then  views  their  ruin  with  delight. 
Our  Hogarth  here  a  grand  improver  fhines, 
And  nobly  on  the  general  plan  refines  ,- 
He  like  himfelf  o'erleaps  the  fervile  bound  ;- 
Worth  is  his  mark,  wherever  Worth  is  found. 
Should  Painters  only  his  vaft  wrath  fuffice  ? 
Genius  in  every  walk  is  Lawful  Prize. 
Tis  a  grofs  infult  to  his  o'ergrown  ftate : 
His  love  to  merit  is  to  feel  his  hate. 

When  Wilkes,  our  Countryman,  our  common  friend, 
Arofe,  his  King,  his  Country  to  defend, 
When  tools  of  power  he  bar'd  to  public  view, 
And  from  their  holes  the  fneaking  cowards  drew  ; 
When  Rancour  found  it  far  beyond  her  reach 
To  foil  his  honour,  and  his  truth  impeach, 
What  could  induce  Thee,  at  a  time  and  place, 
Where  manly  Foes  had  blufn'd  to  fliew  their  face, 
To  make  that  effort,  which  muff  damn  thy  name, 
And  fink  Thee  deep,  deep  in  thy  grave  with  fhame  ? 
Did  Virtue  move  Thee  ?   no,  'twas  Pride,  rank  Pride, 
And  if  thou  hadft  not  done  it,  Thou  hadft  dy'd. 
Malice  (who,  difappointed  of  her  end, 
Whether  to  work  the  bane  of  Foe  or  Friend, 
Preys  on  herlelf,  and,  driven  to  the  Stake, 
Gives  Virtue  that  revenge  fhe  fcorns  to  take) 
Had  kilPd  Thee,  tottering  on  life's  utmoft  verge, 
Had  Wilkes  and  Liberty  efcap'd  thy  fcourge. 

When  that  Great  Charter,  which  our  Fathers  bought 
With  their  beft  blood,  was  into  queftion  brought ; 
When,  big  with  ruin,  o'er  each  Englifh  head 
"Vile  Slayery  hung  fufpended  by  a  thread  j 

When 
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9ritonsy  and  a  begging-box  to  collerSt  fubfcriptions 
for  them.     Defied  and  engraved  by  W.  Hogarth. 

la 

When  Liberty,  all  trembling  and  aghaft, 
Fear'd  for  the  future,  knowing  what  was  pad  j 
When  every  breaft  was  chill'd  with  deep  defpair, 
Till  Reafon  pointed  out  that  Pratt  was  there; 
Lurking,  mo  ft  Ruffian- like,  behind  a  fcreen, 
So  plac'd  all  things  to  fee,  himielf  unfeen, 
Virtue,  with  due  contempt,  faw  Hogarth  ftand, 
The  murderous  pencil  in  his  palfied  hand. 
What  was  the  caufe  of  Liberty  to  him, 
Or  what  was  Honour?  Let  them  link  or  fwim, 
So  he  may  gratify,  without  controul, 
The  mean  refentments  of  his  felfifli  foul. 
Let  Freedom  perifh,  if,  to  Freedom  true, 
In  the  lame  ruin  Wilkes  may  perifh  too. 
With  all  the  fymptoms  of  affur'd  decay, 
With  age  and  ficknefs  pinch'd,   and  worn  away, 

Pale  quivering  lips,  lank  cheeks,  and  faultering  tongue,. 

Thefpirits  out  of  tune,  the  nerves  unftrung, 

The  body  fhrivel'd  up,  the  dim  eyes  funk 

Within  their  lockets  deep,  the  weak  hams  fhrunk 

The  body's  weight  unable  to  fuftain, 

The  ftream  of  life  fcarce  trembling  through  the  vein, 

More  than  half-kill'd  by  honeft  truths,  which  fell, 

Through  thy  own  fault,  from  men  who  vviih'd  thee  well  j 

Canft  thou,  e'en  thus,  thy  thoughts  to  vengeance  give. 

And,  dead  to  all  things  elfe,  to  Malice  live  1 

Hence,  Dotard,  to  thy  clofet,  fhut  thee  in, 

$y  deep  repentance  wafh  away  thy  fin, 

From  haunts  of  men  to  fhame  and  forrow  fly, 

And,  on  the  verge  of  death,  learn  how  to  die. 
Vain  exhortation  !   wafh  tbe  Ethiop  white, 

Difcharge  the  leopatd  s  fpots,  turn  day  to  night, 

Controul  the  courfe  of  Nature,  bid  the  deep 

Hufh  at  thy  Pygmy  voice  her  waves  to  fleep, 

Perform  things  palling  ftrange,  yet  own  thy  art 

Too  weak  to  work  a  change  in  inch  a  heart. 

That  Envy,  which  wa-s  woven  in  thy  frame 

A^t  firft,  will  to  the  laft  remain  the  fame. 

Reafon 
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In  the  firft  impreffion  of  this  print  three  of  the 
upper  knots  on  the  club  or  ragged  flaff  (viz.  i,  3. 5.) 

are 

Reafon  may  droop,  may  die  ;   hut  Envy's  rage 
Improves  by  time,  and  gathers  ftrength  from  age, 
Some,  and  not  few,  vain  triflers  with  the  pen, 
Unread,  unpractis'd  in  the  ways  of  men, 
Tell  us  that  Envy,  who  with  giant  ftride 
Stalks  through  the  vale  of  life  by  Virtue's  fide, 
Retreats  when  (he  hath  drawn  her  lateft  breath, 
And  calmly  hears  her  praifes  after  death. 
To  fuch  obfervers  Hogarth  gives  the  lie  ; 
Worth  may  be  hears'd,  but  Envy  cannot  die  ; 
Within  the  manfion  of  his  gloomy  breaft, 
A  manfion  fuited  well  to  fuch  a'gueft, 
Immortal,  uninrpair'd,  (lie  rears  her  head, 
And  damns  alike  the  living  and  the  dead. 

Oft  have  I  known  Thee,  Hogarth,  weak  and  vain, 
Thyfelf  the  idol  of  thy  aukward  ftrain, 
Through  the  dull  meafure  of  a  fummer's  day, 
In  phrafe  mod  vile,  prate  long,  long  hours  away, 
Whilft  Friends  with  Friends,  all  gaping  fit,  and  gaze 
To  hear  a  Hogarth  babble  Hogarth's  praife. 
But  if  athwart  thee  Interruption  came, 
And  mention  d  with  refpect  fome  Ancient's  name, 
Some  Ancient's  name,  who  in  the  days  of  yore 
The  crown  of  Art  with  greateft  honour  wore, 
How  have  I  feen  thy  coward  cheek  turn  pale, 
And  blank  confufion  feize  thy  mangled  tale  ! 
How  hath  thy  Jealoufy  to  madnefs  grown, 
And  deem'd  his  praife  injurious  to  thy  own  ! 
Then  without  mercy  did  thy  wrath  make  way, 
And  Arts  and  Artiils  all  became  thy  prey  ; 
Then  didll  Thou  trample  on  eftablifiVd  rules, 
And  proudly  level'd  all  the  ancient  fchools  ; 
Condemn'd  thofe  works,  with  praife  through  ages  grac'd, 
Which  you  had  never  feen,  or  could  not  tarte. 
"  But  would  mankind  have  true  Perfection  fhewn, 
"  It  muft  be  found  in  labours  of  my  own. 
"  I  dare  to  challenge  in  one  lingle  piece, 
V  Th'  united  force  of  Italy  and  Greece." 

7  Thy 
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arc  left  white.     In  the  fecond  impreffion  they  are 
completely  fhaded  ;  the  ruffle  on  the  hand  that  clafps 


the 


Thy  eager  hand  the  curtain  then  undrew, 
And  brought  the  boafted  Mailer-piece  to  view. 
Spare  thy  remarks — lay  not  a  fingle  word — 
The  Picture  feeu,  why  is  the  Painter  heard  ? 
Call  not  up  Shame  aud  Anger  in  our  cheeks : 
Without  a  Comment  Sigismunda  fpeaks. 

Poor  Sigismunda  !  what  a  Fate  is  thine  ! 
Dryden,  the  great  High-Prieft  of  all  the  Nine, 
Reviv'd  thy  name,  gave  what  a  Mufe  could  give, 
And  in  his  Numbers  bade  thy  Memory  live  ; 

Gave  thee  thofe  loft  fenfations,  which  might  move 
And  warm  the  coldeft  Anchorite  to  Love; 

Gave  thee  that  Virtue,  which  could  curb  defire, 
Refine  and  confecrate  Love's  headflrong  fire  ; 

Gave  thee  thofe  griefs,  which  made  the  Stoic  feel, 

And  call'd  compaffion  forth  from  hearts  of  fleel ; 

Gave  thee  that  firmnefs,  which  our  Sex  may  lhame, 

And  make  Man  bow  to  Woman's  jufter  claim, 

So  that  our  tears,  which  from  compaffion  flow, 

Seem  to  debafe  thy  dignity  of  woe  ! 

But  O,  how  much  unlike  !  how  fall'n  !   how  chang'd  ] 

How  much  from  Nature  and  herfelf  efirang'd! 

How  totally  depriv'd  of  all  the  powers 

To  fhew  her  feelings,  and  awaken  ours, 

Doth  Sigismunda  now  devoted  ftand, 

The  helplefs  vidim  of  a  Dauber's  hand  ! 

But  why,///)'  Hogarth,  fuch  a  progrefs  made, 

So  rare  a  Pattern  for  the  fign-poft  trade, 

In  the  full  force  and  whirlwind  of  thy  pride, 

Why  was  Heroic  Painting  laid  afide  ? 

Why  is  It  not  refum'd  ?  Thy  Friends  at  Court, 

Men  all  in  place  and  power,  crave  thy  fupport ; 

Be  grateful  then  for  once,  and,  through  the  field 

Of  Politics,  thy  Epic  Pencil  wield  ; 

Maintain  the  caufe,  which  they,  good  lack  !  avow, 

Aud  would  maintain  too,  but  they  know  not  how. 

Through  ev'ry  Panncl  let  thy  Virtue  tell 
How  Bute  prevail'd,  how  Pitt  and  Temple  fell! 


How 
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the  pot  of  porter  is  likewife  hatched  over,  and  the 
ihoulder  of  the  animal  made  r6under.     Minute  dif- 
ferences 

How  England's  fons  (whom  they  confpir'd  to  blefs 

Againft  our  Will,  with  infolent  fuccefs) 

Approve  their  fall,  and  with  addrefles  run, 

How  got,  God  knows,  to  hail  the  Scottish  Sun  ! 

Point  out  our  fame  in  war,  when  Vengeance,  hurl'd 

From  the  ftrong  arm  of  Juftice,  (hook  the  world; 

Thine,  and  thy  Country's  honour  to  increafe, 

Point  out  the  honours  of  fucceeding  Peace  ; 

Our  Moderation,  Chriftian-like,  difplay, 

Shew,  what  we  got,  and  what  we  gave  away. 

In  Colours,  dull  and  heavy  as  the  tale, 

Let  a  .SWc-Chaos  through  the  whole  prevail. 

But,  of  events  regardlefs,  whilft  theMufe, 
Perhaps  with  too  much  heat,  her  theme  purfues  j 
Whilft  her  quick  Spirits  rouze  at  Freedom's  call, 
And  every  drop  of  blood  is  turn'd  to  gall, 
Whilft  a  dear  Country,  and  an  injur'd  Friend^ 
Urge  my  ftrong  anger  to  the  bittereft  end, 
Whilft  honeft  trophies  to  Revenge  are  rais'd, 
Let  not  One  real  Virtue  pafs  unprais'd. 
Juftice  with  equal  courfe  bids  Satire  flow, 
And  loves  the  Virtue  of  her  greateft  foe. 

O  !  that  I  here  could  that  rare  Virtue  mean, 
Which  fcorns  the  rule  of  Envy,  Fride  and  Spleen, 
Which  fprings  not  from  the  labour'd  Works  of  Art, 
But  bath  its  rife  from  Nature  in  the  heart, 
Which  in  itfelf  with  happinefs  is  crown'd, 
And  fpreads  with  joy  the  bleffing  all  around  ! 
But  truth  forbids,  and  in  thefe  fimple  lays 
Contented  with  a  different  kind  of  Praife, 
Muft  Hogarth  ftand  ;    that  Praife  which  Genius  giveSj 
Jn  Which  to  lateft  time  the  Artifi  lives, 
But  not  the  Man  ;   which,  rightly  underftood, 
3May  make  us  great,  but  cannot  make  us  good, 
That  Praife  be  Hogarth's  ;   freely  let  him  wear 
The  Wreath  which  Genius  wove,  and  planted  there* 
Foe  as  I  am,  fhould  Envy  tear  it  down, 
My  felt*  would  labour  to  replace  the  Crown, 
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ferenccs  occur  in  the  other  knots,  &c.     The  infciip- 
tion,  inflead  of  Ruffia?ii  reads  Mcdem  Hercules. 

3.  The 

In  walks  of  Humour,  in  that  caft  of  Style, 
Which,  probing  to  the  quick,  yet  makes  us  fmile  ; 
In  Comedy,  his  nat'ral  road  to  fame, 
Nor  let  me  call  it  by  a  meaner  name, 
Where  a  beginning,  middle,  and  an  end, 
Are  aptly  join*d  ;   where  parts  on  parts  depend, 
Each  made  for  each,  as  bodies  for  their  foul, 
So  as  to  form  one  true  and  perfect  whole^ 
Where  a  plain  Story  to  the  eye  is  told, 
Which  we  conceive  the  moment  we  behold, 
Hogarth  unrivnfd  ftands,  and  (hall  engage 
Unnval'd  praife  to  the  moft  diftant  age. 

How  could'ft  Thou  then  to  fliame  perverfeiy  run., 
And  tread  that  path  which  Nature  bade  Thee  fhun  ? 
Why  did  Ambition  overleap  her  rules, 
And  thy  vaft  parts  become  the  Sport  of  Fools  ? 
By  different  methods  different  Men  excell, 
But  where  is  He  who  can  do  all  things  well  ? 
Humour  thy  Province,  for  fome  monftrous  crime 
Pride  ftruck  Thee  with  the  frenzy  of  Sublime. 
But,  when  the  work  was  fmifh'd,  could  thy  mind 
So  partial  be,  and  to  herfelf  fo  blind, 
What  with  Contempt  All  view'd,  to  view  with  awe, 
Nor  fee  thofe  faults  which  every  Blockhead  faw  ? 
Blufh,  Thou  vain  Man,  and  if  defire  of  Fame, 
Founded  on  real  Art,  thy  thoughts  inflame, 
To  quick  deurucrjon  Sigismunda  give, 
And  let  her  memory  die,  that  thine  may  live. 

But  mould  fond  Candour,  for  her  Mercy's  fake, 
With  pity  view,  and  pardon  this  miftake  ; 
Or  mould  Oblivion,  to  thy  wifh  moft  kind, 
Wipe  off  that  ftain,  nor  leave  one  trace  behind; 
Of  Arts  dcj'pis'dt  of  Artists  by  thy  frown 
Aiv'd  from  jujl  hopes,  of  fifing  -worth  kept  Jo-zvxy 
Of  all  thy  meannefs  through  this  mortal  race, 
Canft  Thou  the  living  memory  erafe  ? 
Or  mall  not  Vengeance  follow  to  the  grave, 
And  give  back  juft  that  meafure  which  You  gave  *■ 

Wttb 
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3.  The  fame*    but  on  the  palette    is  introduced 
the  political  print  defcribed  in  p.  91.     In  the  fecond 

impref- 

With  fo  much  merit,  and  fo  much'  fuccefs,- 
With  fo  much  power  to  curfe,  fo  much  to  blefs, 
Would  He  have  been  Man's  friend,  inftead  of  foe,- 
Hogarth  had  been  a  little  God  below. 
Why  then,  like  favage  Giants,  fam'd  of  old, 
Of  whom  in  Scripture  Story  we  are  told, 
Doft  Thou  in  cruelty  that  ftrerigth  employ, 
Which  Nature  meant  to  fave,  not  to  deftroy  ?   ] 
Why  doft  Thou,  all  in  horrid  pomp  array'd, 
Sit  grinning  o'er  the  ruins  Thou  haft  made  ? 
Moil  rank  ill-nature  muft  applaud  thy  art ; 
But  even  Candour  muft  condemn  thy  heart. 

For  Me,  who,  warm  and  zealous  for  my  Ffiendy 
In  fpite  of  railing  thousands,  will  commend, 
And,  no  lefs  warm  and  zealous  'gainft  my  foes, 

Spite  of  commending  thoufands,  will  oppofe, 
I  dare  thy  worft,  with  fcorn  behold  thy  rage,- 
But  ivith  an  eye  of  Pity  view  thy  Age  ; 

Thy  feeble  Age,  in  which,  as  in  a  glafs, 

We  fee  how  men  to  dillblution  pafs. 

Thou  wretched  Being,  whom,  on  Reafon's  plan  j 

So  chang'd,  fo  loft,  I  cannot  call  a  Man^ 

What  could  perfnade  Thee,  at  this  time  of  life, 

To  launch  afrelh  into  the  Sea  of  Strife  ? 

Better  for  Thee,  fcarce  crawling  on  the  earth, 

Almoft  as  much  a  child  as  at  thy  birth, 

To  have  refrgn'd  in  peace  thy  parting  breath, 

And  funk  unnotic'd  in  the  arms  of  Death. 

Why  would  thy  grey,  grey  hairs,  refentment  brave, 

Thus  to  go  down  with  forrow  to  the  grave  ? 

Now,  by  my  Soul,  it  makes  me  blufli  to  know 

My  Spirits  could  defcend  to  fuch  a  foe. 

Whatever  caufe  the  vengeance  might  provoke, 

It  feems  rank  Cowardice  to  give  the  ftroke. 
Sure  'tis  a  curfe  which  angry  Fates  impofe, 

To  fortify  man's  arrogance,  that  thofe, 

Who're  fafhion'd  of  fome  better  fort  of  clay, 

Much  fooner  than  the  common  herd  decay. 

What 
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irnpreflions  of  the  plate  thus  altered  *,  we  find  the 
letters  N  B  added  on  the  club,  as  well  as  the  epithet 
infamous  prefixed  to  the  word  Fallacy.  The  fhadows 
on  the  political  print  are  likewife  changed,  and 
deepened  ;  and  the  words  "  Dragon  of  Wantley"  are 
added  at  the  end  of  "  I  warrant  ye." 

4.  Print  of  the  Weighing-houfe  to  iC  Clubbc's 
"  Phyfiognomy  ;"  a  humourous  pamphlet  in  quarto, 
publifhed  in  1763,  by  Mr,  Clubbe  -f  (editor  of  the 
Hiftory  and  Antiquities  of  Wheatfatd  in  Suffolk)^  and 

What  bitter  pangs  muft  humbled  Genius  feel ! 
In  their  laft  hours,  to  view  a  Swift  and  Steele  ! 
How  much  ill-boding  horrors  fill  her  breaft 
When  She  beholds  Men;  mark'd  above  the  reft 
For  qualities  moil  dear,  plung'd  from  that  height, 
And  funk,  deep  funk,  in  fecond  Childhood's  night  ! 
Are  Men,  indeed,  fuch  things,  and  are  the  belt 
More  fubject.  to  this  evil  than  the  reft, 
To  drivel  out  whole  years  of  Ideot  Breath, 
And  tit  the  Monuments  of  living  Death  ? 
O,  galling  circumftance  to  human  pride  ! 
Abating  Thought,  but  not  to  be  denied  ! 
With  curious  Art  the  Brain,  too  finely  wrought j 
Preys  on  herfelf,  and  is  deftroy'd  by  Thought. 
Conftant  Attention  wears  the  active  mind, 
Blots  out  her  powers,  and  leaves  a  blank  behind,; 
But  let  not  Youth,  to  infolence  allied, 
In  heat  of  blood,  in  full  career  of  pride, 
Poffefs'd  of  Genius,  with  unhaliow'd  rage. 
Mock  the  infirmities  of  reverend  age. 
The  greateft  Geniu6  to  this  Fate  may  bow, 
Reynolds,  in  time,  may  be  like  Hogarth  now.90 

*  The  firft  was  price  1  s. ;  the  fecond  price  u,  fyj. 

f  I  had  faid  in  my  firft  edition,  that  Mr.  Clubbe  was  drowned 
in  the  moat  that  furrounded  his  houfe  at  Wlicatfield ;  but  rea<= 
dily  retracl  that  affertion,  having  been  fince  informed,  that  he 
died  a  natural  death,  of  old  age  and  infirmities, 

D  d  dedicated 
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dedicated  to  Hogarth,  W.  Hogarth  del.  L.  Sullivan 
fculp.  It  was  likewife  printed  in  a  collection  of  this 
author's  jWorks,  publifhed  at  Ipfwich,  2  vols.  i2mo. 
no  date,  with  a  new  engraving  of  the  plate.  There 
is  alfo  a  third  engraving  of  the  fame  defign,  per- 
haps executed  in  the  country,  for  fome  octavo  edi- 
tion of  Mr.  Clubbers  pamphlet. 

5,  Front  ijpiece  to  a  pamphlet  written  by  Dr.  Gregory 
Sharpe,  Matter  of  The  Temple,  againft  the  Hut  chin- 
fbnians,  but  never  publijhed,  "  It  reprefenis  a  witch 
si  fitting  on  the  moon,  and  watering  on  a  mountain, 
*'  whence  iffiie  mice,  who  are  devouring  Sir  Ifaac  New- 
"  ton's  Optics ;  one  moufe  lies  dead  on  Hut  chin fon's 
"  works,  probably  to  imply  being  choaked.  The  co- 
ft  numdrum  fignifies,  Front-is-pifsJ"  The  few  im- 
preffions  from  this  plate  that  have  flrayed  into  the 
hands  of  dealers,  were  originally  prefents  from  Dr. 
Sharpe  to  his  friends. 

1764. 

1.  Finis,    or  the   Tail-piece.      The  Bathos,    or 

manner  of  finking  in  fublime  painting,  infcribed  to 

the  dealers  in  dark-  pictures  *.     Time  breathing  out 

*  On  this  print,  which  he  called  Finis,  and  reprefents  the 
deftruclion  of  all  things,  the  following  epigram,  afcribed  to 
Charles  Churchill  the  poet,  and  laid  to  have  been  written  by 
him  when  at  Mr.  Dell's,  in  Kew-foot-lane,  April  18,  1764,  ia 
printed  from  The  Mu/e's  Mirrour,  vol.  I.  p.  8. 

On  Hogarth's  print  of  the  Bathos,  or  the  Art  of  Sinking  in 
Painting. 
All  rauft  old  Hogarth's  gratitude  declare, 
Since  he  has  nam'd  old  Chaos  for  his  heir  ; 
And  while  his  works  hang  round  that  Anarch's  throne, 
The  connoifleurs  will  take  them  for  his  own. 

Mrr  Walpok's  Anecdotes,  8vo.  vol,  IV. p.  rgi. 

his 
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his  liijly  a  ruinous  tower,  and  many  other  allegorical 

devices  ;    among  the  reft,  he  has  introduced  his  own 

"  Times  *." 

2.  The  Bench  -f%     The  fame  defcribed  under  the 

year   1758;    but  with  additions.      The  plate  thua 

*  A  few  months   before  this  ingenious   artift  was  feized 
with  the  malady  which  deprived  fociety  of  one  of  its  greateft 
ornaments,  he  propofed  to   his  matchlefs  pencil  the  work  he 
has  intituled  a  tail-piece  ;   the  firft  idea  of  which  is  faid  to  have 
been  ftarted  in  company,   while  the  convivial  glafs  was  circu- 
lating round  his  own  table.     M  My  next  undertaking,"  faysi 
Hogarth,  "  {hall  be  the  End  of  all  Things:*    '«  If  that  is  the 
*'  cafe,"  replied  one  of  his  friends,    "  your  bujinefs  nuill  he  f'~ 
"  nijhed;     for  there  will    be  an  end  of  the  painter  J"*     "  There 
u  <tv///fo,"  anfwered  Hogarth,  fighing  heavily  ;    "  and,  there- 
"  fore,  the  fooner  my  work  is  done,  the  better."     Accordingly 
he  began  the  next  day,  and  continued  his  defign  with  a  dili* 
gence  which  feemed  to  indicate  an  apprehenlion  (as  the  report 
goes)  that  he  mould  not  live  till  he  had  completed  it*     This^ 
however,  he  did  in  the  mod  ingenious  manner,  by  grouping 
every  thing  which  could  denote  the  end  of  all  things — -a  brokea 
bottle — an  old  broom  worn  to  the  ltump — the  butt-end  of  an 
old  mulket — a  cracked  bell  -bowunftrung — a  crown  tumbled 
in  pieces — towers  in  ruins — the  fgn-pof  of  a  tavern,  called  The 
Worlds  End,   tumbling — the  moon  in  her  wane — the  map  of 
the  globe  burning — a  gibbet  falling,  the  body  gone,   and  the 
chain  which  held  it  dropping  down — -Phoebus  and   his  horfes 
dead  in  the  clouds — a  veffel  wrecked — -Time,  with  his  hour- 
glafs  and  fcythe  broken  ;   a  tobacco-pipe  in  his  mouth,  the  laffc 
whiff  of  fmoke  going  out — a  play-book  opened,  With  Exeunt 
omnes  lumped  in  the  corner — v.n  empty  purle — and  a  ftatute  o( 
bankruptcy   taken   out  againit  Natures — "  So  far,  fo  good," 
cried  Hogarth;      "nothing  remains    but    this," — taking   hia 
pencil  in  a  fort  of  prophetic  fury,  and  dafhing  off  the  fim'ili- 
tude  of  a  painter's  pallet  broken-*-'1  Finis"  exclaimed  Hogarth^ 
"  the  deed  is  done — all  is  over" — It  is  remarkable,  that  he  died 
in  about  a  month  after  this  tail-piece.     It  is  alfo  well  known 
he  never  again  took  the  pencil  in  hand. 

t  A  terra  peculiarly  appropriated  to  the  Court  of  Common 
JPk<u> 
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varied  occurs  in  two  ftates.  In  the  firft  of  thefe  we 
have  only  "  This  plate  could  have  been  better  ex- 
"  plained,  had  the  author  lived  a  week,  longer."  In 
the  fecond  impreffion  of  it  we  are  told,  that  "  The 
"  unfinifhed  group  of  heads,  in  the  upper  part  of 
F  this  print,  was  added  by  the  author  in  October 
**  1764;  and  was  intended  as  a  farther  illuftration 
*'  of  what  is  here  faid  concerning  Character,  Cara- 
il  catura,  and  Outre.  He  worked  upon  it  a  day 
"  before  his  death,  which  happened  the  26th  of  that 
*  month."  This  plate  exhibits  the  infide  of  the 
Common  Pleas,  with  portraits  of  the  following  judges 
then  belonging  to  that  court : 


Hon. 

Wm.  Noei. 


Sir  Edw, 
Clive. 


Sir  John 
Wilks,  Ld 
Ch.Juflice 


\    I: 


Hon.Mr.Juf- 

tice(nowEarlj 
Bathurji. 


Mr.  Edwards's  picture  on  this  iubjecl  (fee  p.  367.) 
differs  from  both  the  plates. 

3.  Hell-Gate,  Satan,  Sin,  and  Death.  Milton's 
Faradife  Loft.  Book  II.  A  large  print.  Engraved 
by  C.Townley,  and  intended  to  have  been  publiihed 
April  15,  1767.  It  was  dedicated  to  the  late  Mr. 
Garrick,  who  poffciTed  the  original  (unfinifhed)  pic- 
ture painted  by  Hogarth.  The  plate  was  deftroyed, 
and  only  a  few  of  the  prints  are  now  remaining. 
The  original  is  in  the  poffeffion  of  Mrs.  Garrick. 
'  It  is  impoffible  to  conclude  my  account  of  it 
without  obferving,  that  the  united  labours  of  Tenters, 
Hcemfiirky  and  Callot,  could  not  have  fumifhed  3 

more 
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more  abfolute  burlefque  of  this  noble  fubjedt,  than 
Hogarth,  who  went  ferioufly  to  work  on  it,  has  here 
produced.  <%  How  art  thou  fallen,  O  Lucifer,  thou 
"  fon  of  the  Morning !"  will  be  the  exclamation  of 
every  obferver,  on  feeing  this  unaccountable  per* 
formance,  in  which  Satan  and  Death  have  loft  their 
terrors,  and  Sin  herfelf  is  diverted  of  all  the  powers 
of  temptation. 

1772. 
1.  The  Good  Samaritan;  by  Ravenet  and  Delatre, 

In  The  Grub  Street  Journal  for  July  14,  •  7j7,  ap- 
peared the  following  paragraph  :  Yefterday  the  fcaf- 
*'  folding  was  taken  down  from  before  the  picture 
**  of  The  Good  Sa?naritan  *,  painted  by  Mr.  Hogarth^ 
u  on  the  St  iir  Cafe  in  St+  Bartholomeivs  Hofpital, 
"  which  is  efteemed  a  very  curious  piece."  Hogarth 
paid  his  friend  Lambert  for  painting  the  landfcape  ia 
this  picture,  and  afterwards  cleaned  the  whole  at  his 
own  expence.  To  the  imaginary  merits  of  his  coad- 
jutor, the  Analyfis,  p.  26,  bears  the  following  tefti- 
mony  :  "  The  fky  always  gradates  one  way  or  other, 
"  and  the  rifmg  or  felting  fun  exhibits  it  in  great 
"  perfection;  the  imitating  of  which  was  Claud  de 
*l  Lorain  s  peculiar  excellence,  and  is  now  Mr.  Lam- 
"  ben's:' 

2.  The  Pool  of  Bet  he/da;  krge,  by  Ravenet  and 
Picot.  A  fmall  one,  by  Ravenet^  has  been  mentioned 
under  1 748.  Both  very  indifferent.  Mr.  Walpole 
juftly  obferves,    that  u  the  burlefque  turn  of   our 

*  Of  this  piifhire  Mr.  S.  Ireland  has  a  Iketch  in  oil. 

Ddcj  "ai  tilt's 
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*f  artift's  mind  mixed  itfelf  with  his  moft  ferious 
if  compositions;  and  that,  in  The  Pool  of  Bethefda,  a 
*'  fervant  of  a  rich  ulcerated  lady,  beats  back  a 
<e  poor  man  [perhaps  woman]  who  fought  the  fame 
*c  celeftial  remedy.*'  To  this  remark  I  may  add, 
that  the  figure  of  the  prieft,  in  The  Good  Samaritan% 
is  fupvemely  comic,  and  rather  refernbles  fome  purfe- 
proud  burgomafler,  than  the  character  it  was  de- 
igned to  reprefent. 

On  the  top  of  the  flaircafe  at  St.  Bartholomew's 
Hofpital,  and  juft  under  the  cornice,  is  the  following 
infcription,  u  The  hiftorical  paintings  of  this  ftaircafc 
f  were  painted  and  given  by  Mr.  William  Hogarth, 
*c  and  the  ornamental  paintings  at  his  expence,  A.  D. 
*'  1736."  Both  pictures,  which  appear  of  an  oblong 
fquare  in  the  engravings,  in  the  originals  are  fur- 
rounded  with  fcroll-work  which  cuts  off  the  corners 
pf  them,  &c.  All  thefe  ornaments,  together  with 
compartments  carved  at  the  bottom,  were  the  work 
of  Mr.  Richards.  Mr.  Boydell  had  the  latter  engraved 
on  feparate  plates.,  appended  to  thofe  above  them,  on 
which  fufficient  fpace  had  not  been  left. — Hogarth  re- 
<pmefted  that  thefe  pictures  might  never  be  vamifhed. 
They  appear  therefore  to  difadvantage,  the  decora- 
tions about  them  having,  within  thefe  few  years  paft, 
been  highly  glazed.  The  Pool  of  Bethefda  has  fuf- 
fered  much  from  the  fun  ;  and  The  Good  Samaritan, 
when  lately  cleaned,  was  prefled  fo  hard  againft  the 
(training  frame,  that  feveral  creates  have  been  made 
m  the  canvas* 
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*775« 

1.  The  Politician  [Mr.  Tibfon,  lately  a  laceman  in 

The  Strand~\,    from  a    iketch  in    oil,    by  Hogarth* 
Etched  by  J.  K.  Sherwin.     Publifhed  Oil.  31,  1775. 

1781. 
i.  Portrait  of  Solfull*,  a  maker  of  punches  for 
engravers.  IV.  Hogarth  del.  S.J.  fecit  aqua  fort, 
Mr.  S.  Ireland  has  the  original  fketch.  This  portrait 
is  mentioned  by  Mr.  Walpole  under  the  title  of  "  Two 
<c  fmall  heads  of  men  in  profile  in  one  plate,  etched  by 
"  Mr.  Ireland,  from  a  fketch  in  his  own  collection  " 

2.  Thomas  Pellet,  M.  D.  Prefident  of  the  College 
of  Phylicians.     W.  Hogarth  pinxit.     C.  Hall  fadpfit. 

3.  William  Bullock  the  Comedian.  IV.  Hogarth 
pinxit.  C.  Hall  fculpjit.  It  is  by  no  means  certain 
that  thefe  two  laft  portraits  were  painted  by  Hogarth, 

4.  North  and  South  of  Great  Britain.  W.  Hogarth 
delin.  F.  B.  [i.  e.  Francis  Bartolozzi~)  fculp.  This 
little  print  reprefents  a  Scotchman  fcrubbing  againft  a 
fign-poft ;  no  fign  on  it ;  with  Edenborough  caftle  in 
the  back  ground  : — and  an  Englifhman  repofing  on  a 
poll:,  with  a  pot  of  London  porter  in  his  hand ;  the 
fign  of  an  Ox,  with  roajl  and  boild,  by  way  of  in- 
scription, over  his  head ;  and  a  view  of  St.  Paul's  at 
a  diftance.  I  do  not  believe  it  was  defigned  by  our 
ttrtift,  whofe  fatire  was  ufually  of  a  more  exalted 
kind  :  neither  are  the  figures  at  all  in  his  manner. 

A  Sketch  imputed  to  Hogarth,  and  engraved  by 

*  This  was  etched  a  fecond  time,  Mr,  Ireland  having  acci- 
dentally loft  his  firit  plate, 

D  d  4  this 
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this  matchlefs  Italian*  however,  carries  a  double 
temptation  with  it,  as  it  unites  with  the  works  of 
both  artifts,  which  are  fo  much  the  prefent  objects  of 
purfuit.  No  man  can  entertain  too  high  an  idea  of 
Bartohzzfs  talents;  but  yet,  being  fometimes  apt 
to  facrifice  fimilitude  to  grace, 

Emollit  mores,  nee  finlt  ejfet  feros. 
He  therefore  is  the  lafl  perfon  from  whom  juflice  to 
the  ftrong  marked  characters  of  Hogarth  could  be 
expected. 

Since  the  above  obfervations  were  communicated, 
a  new  impreffion  of  this  plate  has  appeared  with  the 
name  of  Sand  by  annexed  to  it.  The  hiftory  of  fo 
extraordinary  a  change  deferves  notoriety.  The  pub- 
lifher  was  at  nrft  allured  that  the  fketch,from  which 
he  defigned  the  engraving,  was  not  the  production  of 
Hogarth.  He,  however,  on  his  own  judgement,  pre- 
tended to  affirm  the  contrary ;  being  at  leaf!  convinced 
that,  during  the  late  rage  for  collecting  the  works 
of  our  artift,  no  name  was  fo  likely  as  his  to  draw 
in  purchafers.  Having  difpofed  of  as  many  copies 
as  he  could  in  confequence  of  hanging  out  fuch  falfe 
colours,  he  now  fets  fail  again  under  thofe  of  Sandbyt 
and  would  probably  make  a  third  voyage  with  Mr. 
Bunburfs  flag  at  his  maft  head,  were  not  our  fecond 
Hogarth  at  hand,  to  detect  the  impofture. — The  price 
of  this  etching,  originally  2  s>  6d.  is  now  fold  at  1  f, 
though  the  proprietor  has  incurred  the  frefh  expence 
of  decorating  it  in  aqua  tinta.  Should  it  hencefor- 
ward fail  to  meet  with  buyers,  I  fhall  not  be  ready 
to  exclaim,  with  Qvids 

Fit  bam 


C    4C9     ] 

Flebam  fuceeffu  pojfe  car  ere  dofo. 
The  three  hit  publifhed  by  John  Thane,  Rupert- 
Jlreet,  Haymarket. 

5.  Firft  fketch  of  arms  for  The  Foundling  HcfpitaL 
Wm.  Hogarth  inv.  \  747.  Over  the  Creft  and  Suppor- 
ters is  writtten — A  Lamb — Nature — Britannia.  In 
the  fhield  is  a  naked  Infant :  the  Motto  Help. 

This  is  an  accurate  fac  fimile  from  a  drawing  with 
a  pen  and  ink  by  Hogarth.  Publifhed  as  the  Act 
directs  July  31,  1781,  by  R.  Live  fay,  at  Mrs.  Ho- 
garth's,  Leicejier  Fields.  The  original  is  in  the  col- 
lection of  the  Earl  of  Exeter. 

6.  Two  Figures,  &c.  Hogarth  inv.  F.  B.  [i.  e. 
Francis  Bart  olozzi~]fcidp.  Thefe  figures  were  defigned 
for  Lord  Mclccmbe  and  Lord  Winchelfea.  From  a 
drawing  with  a  pen  and  ink  by  Hogarth.  Publifhed 
as  the  Act  directs,  31  July,  1781,  by  R.  Live/ay  at 
Mrs.  Hogarth's,  Leicejter-fields.  I  am  informed,  how- 
ever, that  this  drawing  was  certainly  the  work  of 
Lord  Toiunjhend.  The  original  is  in  the  collection  of 
the  Earl  of  Exeter. 

7.  A  mezzotinto  portrait  of  Hogarth  with  his  hat 
on,  in  a  large  oval,  "  from  an  original  begun  by 
tl  Wheltdcn,  and  fmifhed  by  himfelf,  late  in  the  poffei- 
fi  fion  of  the  Rev.  Mr.  Townley.  Charles  Townley  fee." 
The  family  of  Hogarth  affect  to  know  nothing  of  this 
painting ;  and  fay,  if  there  is  fuch  a  thing,  it  was 
only  flightly  touched  over  by  him.  It  mult  be  con- 
feffed  that  it  bears  little,  if  any,  refemblance  to  the 
reprefentations  of  our  artift  edited  by  himfelf.     The 

original 
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original  is  now  in  the  poffeffion  of  Mr.  James  Townky, 
as  has  been  mentioned  in  p.  98. 

1782. 

1.  The  Stay  maker. 

2.  Debates  on  Palmiftry. 

The  humour  in  the  firit  of  the  two  preceding 
prints  is  not  very  ftrong,  and  in  the  fecond  it  is  fcarce 
intelligible.  The  Male  Staymaker  feems  to  be  taking 
profeffional  liberties  with  a  female  in  the  very  room 
where  her  hufband  fits,  who  is  playing  with  one  of 
his  children  prefented  to  him  by  a  nurfe,  perhaps 
with  a  view  to  call  off  his  attention  from  what  is  go- 
ing forward.  The  hag  mews  her  pretended  love  for 
the  infant,  by  killing  its  pofteriors.  A  maid-fervant 
holds  a  looking-glafs  for  the  lady,  and  peeps  fignifi- 
cantly  at  the  operator  from  behind  it*  A  boy  with  a 
cockade  on,  and  a  little  fword  by  his  fide,  appears 
to  obferve  the  familiarities  already  mentioned,  and  is 
(hutting  up  fiercely  towards  the  Staymaker,  while  a 
girl  is  fpilling  fome  liquor  in  his  hat. 

The  figures  employed  in  the  ftudy  of  Falmiftry 
rfeem  to  be  deiigned  for  Phyficians  and  Surgeons  o£ 
an  Hofpital,  who  are  debating  on  the  moft  commo- 
dious method  of  receiving  a  fee,  unattentive  to  the 
complaints  of  a  lame  female  who  folicits  afliftance. 
A  fpeclre,  refembling  the  Royal  Dane,  comes  out  be- 
hind, perhaps  to  intimate  that  phyfick  and  poifon 
will  occasionally  produce  fimilar  effects.  A  glafs 
cafe,  containing  fkeletons,  is  open  ;  a  crocodile  hangs 
overhead ;  and  an  owl,  emblematic  of  this  fapient 
6  confiftory 
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eonfiflory,  is  perched  on  an  high  fland.  I  fufpefi;  - 
thefe  two  to  have  been  difcarded  (ketches — the  firft 
of  them  too  barren  in  its  fubjedt  to  deferve  finifhing, 
and  the  fecond  a  repented  effort  of  hafty  fpleen 
again  ft  the  officers  of  St.  Bartholomew's,  who  might 
not  have  treated  fome  recommendation  of  a  patient 
from  our  artift  with  all  the  refpecl:  and  attention  to 
which  he  thought  it  was  entitled.  But  this  is  mere 
fuppofition. 

3.  Portrait  of  Henry  Fox  Lord  Holland. 

4.  Portrait  of  James  Cauljield  Earl  of  Charlemont. 
The  above  four  articles  are  all  etched  by  S.  Haynes, 

pupil  to  the  late  Mr.  Mortimer,  from  original  draw- 
ings in  the  pofTeffion  of  Mr.  S.  Ireland. 

The  fix  prints  which  follow,  were  publifhed  by 
fubfcription  by  Mrs.  Hogarth  in  April  1782  ;  of  thefe 
No.  5.  was  engraved  by  Bartolozzi,  and  the  reft  by 
R.  Live  fay. 

5.  The  Shrimp  Girl,  a  head,  from  an  original 
iketch  in  oil,  in  the  pofTeffion  of  Mrs.  Hogarth. 

This  plate,  which  is  executed  in  the  dotted  manner 
fo  much  at  prefent  in  fafhion,  mould  have  been  etched 
or  engraved  like  thofe  excellent  performances  by 
Bartolozzi  after  the  drawings  of  Guercino.  Spirit, 
rather  than  delicacy,  is  the  characterise  of  our  artift's 
Shrimp  Girl. 

6.  7.  Portraits  of  Gabriel  Hunt  and  Benjamin  Read,  in 
aqua  tinta,  from  the  original  drawings  in  the  pofTeffion 
of  the  late  Mr.  Forrejl.  The  drawing  of  Mr.  Hunt  was 
taken  in  1733,  a  period  when,  from  the  number  of 

Itreett 
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ftreet-robberies,  it  was  ufual  to  go  armed.  HunCs 
couteau'is  {luck  in  one  of  his  button-holes. 

The  figure  of  Ben  Read  was  taken  in  1757.  Coming 
one  night  to  the  club  after  having  taken  a  long  journey, 
he  fell  afleep  there.  Hogarth  had  got  on  his  roque- 
laure,  and  was  about  to  leave  the  room ;  but,  flruck 
with  the  drollery  of  his  friend's  appearance,  he  ex- 
claimed,, "  Heavens  !  what  a  character  !"  and,  calling 
for  pen  and  ink,  took  the  drawing  immediately, 
without  fitting  down. 

To  be  recorded  only  as  votaries  of  the  bottle  and 
pipe,  is  no  very  flattering  mark  of  diftincYion  to  thefe 
members  of  our  artilVs  club.  There  is  fcarce  a 
meaner  avenue  to  the  Temple  of  Fame. 

8.  Three  plates,  from  the  original  Sketches  of 
Hogarth,  defigned  for  the  epitaph  and  monument  of 
George  Taylor.  The  drawings  are  the  property  of 
Mr.  Morrifon. 

George  Taylor  was  a  famous  boxer,  who  died  Fe- 
bruary 21,  1750.  A  writer  already  quoted  fpeaks  of 
him  in  thefe  terms  :  "  George  Taylor,  known  by  the 
"  name  of  George  the  Barber,  fprang  up  furprifingly. 
"  He  has  beat  all  the  chief  boxers  but  Br  ought  on. 
Ci  He,  I  think,  injudiciously  fought  him  one  of  the 
"  firft,  and  was  obliged  very  foon  to  give  out. 
Ci  Doubtlefs  it  was  a  wrong  ftep  in  him  to  commence 
"  a  boxer  by  fighting  the  Handing  champion :  for 
"  George  was  not  then  twenty,  and  Broughton  was  in 
tc  the  zenith  of  his  age  and  art.  Since  that  he  has 
"  greatly  diftinguifhed  himfelf  with  others ;  but  has 

"  never 
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"  never  engaged  Broughton  more.  He  is  a  flrong 
"  able  boxer,  who,  with  a  fkill  extraordinary,  aided 
"  by  his  knowledge  of  the  fmall  and  back  fwords, 
€t  and  a  remarkable  judgement  in  the  crofs-buttock 
"  fall,  may  conteft  with  any.  But,  pleafe  or  dii- 
"  pleafe,  I  am  refolved  to  be  ingenuous  in  my  cha- 
u  rafters.  Therefore  I  am  of  opinion,  that  he  is  not 
"  overftocked  with  that  necefTary  ingredient  of  a 
"  boxer,  called  a  bottom ;  and  am  apt  to  fufpect  that 
"  blows  of  equal  ftrength  with  his  too  much  affect 
"  him  and  difconcert  his  conduct."  Godfrey  on  the 
Science  of  Defence,  p.  6r. 

On  Taylor's  tombftone  in  Deptford  church-yard  is 
the  following  epitaph  : 

Farewell  ye  honours  of  my  brow  ! 

Victorious  wreaths  farewell ! 
One  trip  from  Death  has  laid  me  low, 

By  whom  fuch  numbers  fell. 
Yet  bravely  I'll  difpute  the  prize, 

Nor  yield,  though  out  of  breath  : 
'Tis  but  a  fall— I  yet  mall  rife, 
And  conquer — even  Death. 
The  idea,  however,  is  all  that  can  merit  praife  in 
thefe  rough  outlines  by  Hogarth,     Some  graver  cri- 
tics, indeed,  may  think  our  artift  -has  treated  the 
molt,  folemn  of  all  events  with  too  great  a  degree  of 
levity. 

9.  Nine  prints  of  Hogarth's  Tour  from  drawings 
by  Hogarth,  Sec.  accompanied  with  nine  pages  of  let- 
ter prefs.     The  frontifpiece  of  this  v/ork  (Mr.  Some-' 
5  body) 
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body)  was  defigned  by  Hogarth,  as  emblematical  of 
their  journey,  viz*  that  it  was  a  fhort  Tour  by  land 
and  water,  backwards  and  forwards,  without  head  or 
tail.  The  9th  is  the  tail-piece  (Mr.  Nobody)  of  the 
fame  whimfical  nature  with  the  firft ;  the  whole  being 
intended  as  a  burlefque  on  hiftorical  writers  record- 
ing a  feries  of  infignificant  events  intirely  uninterefting 
to  the  reader.  "  Some  few  copies  of  the  Tour,*'  fays 
Mr.  Walpole  *«■  "  were  printed  by  Mr.  Nichols  in  the 
"  preceding  year.  It  was  a  party  of  pleafure  down 
"  the  river  into  Kent,  undertaken  by  Mr.  Hogarth^ 
"  Mr.  Scott,  and  three  of  their  friends,  in  which 
"  they  intended  to  have  more  humour  than  they  ac- 
"  compliihed,  as  is  commonly  the  cafe  in  fuch  medi* 
"  tated  attempts.  The  Tour  was  defcribed  in  verfc 
t(  by  one  of  the  company, .and  the  drawings  exe- 
*'  cuted  by  the  painters,  but  with  little  merit,  except 
"  the  views  taken  by  Mr.  Scott" 

I  have  tranfcribed  this  paragraph  left  the  readers 
of  the  truly  valuable  work  whence  it  is  taken  fhould 
imagine  the  Tour  printed  by  J.  N.  in  1781,  was  the 
fame  with  that  prublifhed  by  Mr.  Live/ay  in  17820 
The  former  was  the  production  of  the  ingenious  Mr. 
Gojlling  of  Canterbury  1  the  latter  was  written  by  one 
of  the  company,  and,  with  the  omiffion  of  a  fingle 
glaring  indelicacy,  and  many  falfe  fpellings,  has  been 
faithfully  edited  by  Mr.  Live/ay, 

10.  Hogarth's  Creft,  exhibiting  the  Line  of  Beauty. 
Cyprus  and  Variety  fubjoined  by  way  of  mottoes;  bus 

*  Vol.  IV.  8vo.  p,  192* 

tnf 
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my  readers  will  anticipate  me  when  I  obferve  that  the 
univeiie  contains  no  place  in  which  Hogarth  had  fo 
little  intereft  as  in  the  Cyprian  iile,  where  Venus  was  at- 
tended by  the  Graces.  Hogarth's  original  Iketch, 
which  he  delivered  to  Mr.  Cation  the  coach- painter 
for  the  purpofe  of  having  it  transferred  on  his  carriage, 
is  now  in  the  pofleflion  of  Mr.  Live/ay. 

ii.  The  card  of  invitation  mentioned  in  p.  63. 
is  introduced  in  the  title-page  of  the  prefent  pub- 
lication. It  is  engraved  by  J.  Cary,  a  young  artift, 
whofe  abilities,  more  particularly  in  the  line  of  map- 
engraving,  will  foon  raife  him  into  notice. 

12.  An  Old  Man's  Head  with  a  band.  In  the 
dotted  ftile.     Publifhed  by  Live/ay, 

1785. 

1.  Orator  Henley  Chriftening  a  Child.  Etched 
by  Sam1  Ireland,  from  an  original  iketch  in  oil — in 
his  pofleflion — by  Hogarth. — To  Francis  Grofe, 
Efq;  F.  A.S.  an  encourager  and  promoter  of  the 
arts,  this  etching,  from  his  favourite  Hogarth,  is 
inferibed  by  his  obliged  friend  and  fervant, 

Saml  Ireland. 

2.  A  Landfcape.  Etch'd  by  Sam1  Ireland,  from 
an  original  picture  in  his  pofleflion,  faid  to  be 
the  only  landfcape  ever  painted  by  Hogarth. — 
To  the  Right  Honourable  the  Earl  of  Exeter% 
an  admirer  of  Hogarth,  and  encourager  of  the  arts, 
this  etching  is  inferibed  by  his  Lordfhip's  moft 
obliged  and  obedient  fervant.  S.  Ireland. 

The  very  confiderable  degree  of  (kill  and  fidelity, 
difplayed  in  the  execution  of  thefe  two  plates,  enti- 
tles 
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ties  the  gentleman  who  etched  them  to  the  warmeft 
thanks  of  every  collector  of  the  works  of  Hogarth, — 
May  a  hope  be  added,  that  he  will  favour  us  with 
yet  other  unpublifhed  defigns  of  the  fame  matter  > 


Prints  of  uncertain  Date. 

Before  Mr.  Walpole*s  enumeration  of  the  following 
Ihop-bills,  coats  of  arms,  &c.  made  its  appearance, 
perhaps  few  of  them  were  known  to  our  collectors. 
Concerning  the  genuinenefs  of  fome  of  thefe  unim- 
portant engravings,  no  doubt  can  be  entertained  ; 
but  whence  is  it  inferred  that  all  of  them  were  his 
productions  ?  Do  we  receive  them  merely  on  the 
faith  of  Mr.  Fond  ?  or  are  they  imputed  to  our  artift 
for  any  other  reafon,  or  on  the  flrength  of  any  other 
teitimony  ?  1  am  afTured,  by  a  gentleman  who  pof- 
feffes  the  chief  of  them,  and  is  well  acquainted  with 
Hogarth's  manner,  that  from  mere  external  evidence 
feveral  of  thefe  could  not  have  been  authenticated. 

It  is  natural,  however,  to  fuppofe  that  moft  of 
them  (if  Hogarth's)  were  the  fruits  of  his  appren- 
ticeship *.  As  fuch,  therefore,  they  fhould  be  placed 
at  the  beginning  of  every  collection. 

*  Let  it  be  remembered  likewife,  that  being  bound  appren» 
tice  to  the  Tingle  branch  of  engraving  arms  and  cyphers,  the 
majority  of  his  works,  whether  on  bafe  metal  or  iilver,  mufl 
have  been  long  fince  melted  down.  During  the  minority  of 
Hogarth,  the  forms  in  which  plate  was  made,  could  contribute 
little  to  its  chance  of  prefervation.  Pot-bellied  tankards,  and 
falvers  fcalloped  like  old-fafhioned  minced-pies,  were  the 
higheft  efforts  of  that  period. 

1.  People 
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1.  People  in  a  fliop  under  the  King's  arms :  Mary 
and  Ann  Hogarth,  "  A  flop-bill"  for  his  two  lifters, 
who  for  many  years  kept  a  linen-draper's,  or  rather 
what  is  called  a  flop-fhop. 

Mary  and  Ann  Hogarth. 
from  the  Old  Frock-fhop  near  the  corner  of  The 
Long  Walk,  facing  The  Cloyjters,  Removed  to  ye 
Kings  Arms  joyning  to  ye  Little  Britain-gate,  near 
Long  Walk.  Sells  ye  bell  and  moll  Fafhionable 
Ready  Made  Frocks,  futes  of  Fuftian,  Ticken  and 
Holland,  flript  Dimmity  and  Flanel  Waflcoats,  blue 
and  canvas  Frocks,  and  bluecoat  Boys  Drars. 

Likewife  Fuflians,  1  ickens,  Hollands,  white  flript 
Dimity s,  white  and  flript  Flanels  in  ye  piece. 
By  wholefale  or  Retale,  at  Reafonable  Rates. 

2.  His  own  cypher,  with  his  name  under  it  at 
length  ;  u  a  plate  he  ufed  for  his  books"  I  have  rea- 
fon  to  think  it  was  neither  defigned  nor  engraved  by 
Hogarth. 

3.  A  Turk's  head.  "  A  flop  bill"  for  John  Barker, 
goldfmith,  at  the  Morocco  Ambaffiidor's  head  in  Lom- 
bard-Street.— A  copy  of  this  has  been  made. 

4.  A  fhop-bill,  with  emblems  of  Trade.  Grand 
Duke  of  Tufcany's  arms  at  the  top  ;  thoie  of  Florence 
within  the  plate.  At  the  four  corners,  views  of  Na- 
ples, Venice,  Genoa,  and  Legborne. 

At  Mrs.  Holt's, 

Italian  Warehoufe, 

at  the  two   Olive   Pofls  in  ye  Broad  part  of  The 

Strand  almofl  oppofite  to  Exeter  Change  are  fold  all 

Sorts  of  Italian  Silks,  as  Luflrings,  Sattins,  Padefois, 

E  e  Velvets, 
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Velvets,  Damaiks,  &c.  Fans,  Legorne  Hats,  Flowers, 
Lute  and  Violin  Strings,  Books  of  Effences,  Venice 
Treacle,  Balfomes,  &c.  And  in  a  Back  Warehoufe 
all  Sorts  of  Italian  Wines,  Florence  Cordials,  Oyl, 
Olives,  Anchovies,  Capers,  Vermicelli,  Bolognia  Sau- 
fidges,  Parmefan  Cheefes,  Naple  Soap,  &c. 

5.  A  large  angel,  holding  a  palm  in  his  left  hand. 
"  AJhop-biir  for 

Ellis  Gamhle  Ellis  Gamble 


Goldfmith, 
at    the    GoUen-Aagel   in    Cratt- 
bourn  -Street ,      Leicejler  -  Fields, 
Makes  Buys  and  Sells  all  Sorts 
of    Plate,     Rings    and    Jewels 


Orfeure, 

a  l'Enfeigne  de  l'Ange  d'Or 
dans  Cranbourn-Street,  Lei- 
cejler-Fields.  Fait,  Achete,, 
&  vend  toutes  fortes  d'Argeu- 
terie,  Bagues  &  Bijouxs,  &c. 


6.  A  fmaller  angel.  This  is  a  contracted  copy 
from  the  preceding,  was  another  mop-bill  for  our 
Artift's  Mailer,  and  has  the  fame  infcription  as  that 
already  given. 

7.  Another  fmall  angel  <f  almofl  the  fame  as  the 
te  preceding,''  in  the  collection  of  Mr.  Walpole, 

8.  A  large  oval  coat  of  arms,  with  terms  of  the 
four  feafons. 

9.  A  coat  of  arms,  with  two  Haves  and  trophies. 
Plate  for  books. 

xo.  Another  coat  of  arms,  and  two  boys  as  terms. 

11.  A  foreign  coat  of  arms;  fupporters  a  favage 
and  an  angel.     Ditto. 

12.  Lord  Aylmcr's  coat  of  arms. 

13.  Two  ditto  of  the  Duchefs  of  Kendal-,  one  of 
them,  an  impreffion  from  a  filver  tea  table. 

14.  The  Earl  of  Radnor's  arms,  from  a  filver  cup 
and  cover. 

15.  A 
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1 5.  A  grifon,  with  a  flag.     A  creft. 

16.  Minerva,  fitting  and  holding  the  arms  of 
Holland,  four  Cupids  round  her.  "  Done  for  the  books 
U  of  John  Holland,  herald-painter" 

Of  this  there  are  two  plates.  The  Fleurs  de  Lys 
in  the  one  are  more  numerous  and  crowded  than  in 
the  other. 

17.  A  ticket  for  a  burial. 

For  the  lame  purpofe  our  artift's  contemporary 
Compel  likewiie  engraved  a  plate,  which  is  ftill  in  uie. 

18.  Two  fmall  for  Mi  It  on.    W.  Hogarth  inv.  &fculp. 
It  is  fo  lingular,  that  only  plates  referring  to  the 

firft  and  third  books  of  Paradife  Lojl  mould  be  dis- 
covered with  our  artift's  name  fubferibed  to  them, 
that  I  almoft  fufpedr.  they  were  not  executed  for  any 
edition  of  that  work,  but  rather  for  fome  oratorio 
or  operatical  performance  founded  thereon,  though 
neither  performed  nor  printed.  An  example  of  two 
prints  by  Hogarth  to  a  fingle  dramatic  piece,  we  have 
already  met  with  in  Perfeus  and  Andromeda. 

If  the  firft  of  the  prefent  defigns  was  made  for  the 
firft  book  of  Paradife  Lojl,  one  might  almoft  fwear 
that  Hogarth  had  never  read  it,  or  he  could  not  have 
fallen  into  the  ftran<re  abfurdities  and  incoherences 
that  his  engraving  difplays.  We  have  on  one  fide  a 
Daemon  exalted  in  a  kind  of  pulpit,  at  the  foot  of 
which  another  infernal  fpirit  lies  bound  in  chains, 
while  a  cannon  is  pointed  at  his  head.  At  a  dif- 
tance,  in  the  centre  of  an  arcade  adorned  with  fta- 
tues,  is  a  throne  with  a  perfonage  feated  on  it.  Over 
his  head  are  little  beings  Supporting  an  emblem  of 

E  e  2  eternity. 


[      420       ] 

eternity.  Stars,  &c.  appear  above  them.  Whether 
this  dignified  character  was  defigned  for  "  a  fpirit 
■f  of  health,  or  goblin  damn'd,"  it  would  be  diffi- 
cult from  his  figure  and  attributes  to  determine. 
Perhaps  feveral  works  of  fancy  might  be  named, 
with  which  the  prefent  reprefentation  would  as  na- 
turally connect  as  with  the  firft  book  of  Milton's 
Poem. 

The  following  plate  exhibits  two  celeftial  cha- 
racters of  equal  age.  They  fit  aloft  in  the  clouds, 
and  liften  to  a  concert  of  angels  playing  on  various 
rnftruments,  and,  among  the  reft,  on  a  clumfy  organ. 
A  ray  of  light  darts  down  on  a  diftant  orb,  defigned, 
I  fuppofe,  for  the  new-created  world,  towards  which 
the  figure  of  a  little  being,  fcarce  bigger  than  a 
bird,  though  meant  for  Satan,  is  feen  directing  its 
flight  *. 

A 

*  In  juftice,  however,  to  one  of  thefe  defigns,  I  tranfcribe 
part  of  a  letter  that  appeared  in  The  Gentleman  s  Magazine  for 
March  1782. 

**  Mr.  Urban,  Twickenham,  March  12. 

"  Throughout  Mr.  Nichols's  excellent  but  unequal  account 
of  Hogarth  and  his  works,  there  is  no  decilion  I  am  lo  much  in- 
clined to  controvert,  as  that  refpecling  the  firft  of  the  two 
plates  to  Milton.  Perhaps  the  critic  had  only  feen  fome  im- 
perfect copy  of  the  Pandemonium,  or  formed  his  idea  of  it  on 
the  vague  defcription  of  ihofe  who  who  had  confidered  it  with 
lefs  attention  than  it  really  deicrves.  In  my  opinion,  our  ar- 
tift's  arrangement  of  the  infernal  fenate  affords  a  happy  in- 
ftance  of  his  power  to  exhibit  fctnes  of  picturcique  fublimity. 
The  ample  fpace  within  the  arcade,  containing  myriads  of 
fubordinate  fpirits  ;  the  vault  above,  illuminated  by  iuperna- 
tural  fii'.s  ;  the  magnificence  and  elevation  of  Satan's  throne  ; 
his  fuperior  ftaturc,  and  the  chara&eriftic  iymbols  over  the 

feats 
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A  bookfeller  of  common  fagacity  would  have  been 
juftiiied  in  rejecting  thefe  defigns,  if  prepared  for 

feats  of  his  peers  ;  are  circumftances  entitled  to  a  more  flat- 
tering reception  than  they  have  met  with.  That  this  print 
has  likewife  abfurdities,  I  am  ready  to  allow  :  yet  a  Voltaire 
might  alk  whether  moft  of  them  are  not  infeparable  from  its 
fubject.  I  wifh,  for  the  lake  of  thofe  who  acknowledge  the 
genius  of  Hogarth  only  in  familiar  combinations,  that  the  plate 
in  qweflion  were  lefs  rare.  Our  connoifleurs  in  general  might 
then  decide  on  its  merits.  The  only  known  impreffion  of  it, 
as  well  as  of  its  companion,  is  in  the  collection  of  Mr.  Jf'al- 
pole  *,  who  once  indulged  me  with  a  fight  of  them  both. 

"  I  am  content,  however,  that  the  iecond  of  thefe  plates 
fliould  be  abandoned  to  the  authorities  of  criticifm.  The  ar- 
chitecture in  the  ikies  is  every  way  unfuitable  to  its  place.  The 
characters  of  the  Almighty  and  our  Redeemer  have  little,  if 
any,  difcrimination  of  attributes  or  years.  They  appear  iwing* 
ing  on  a  feftoon  compofed  of  tiny  cherubs,  cluftered  together 
like  a  fwarm  of  bees.  The  Father  refts  his  arm  on  one  of 
thefe  childifti  fatellites  ;  and  the  Son  holds  another  by  the 
wing,  like  Domitian  catching  a  fly.  Beneath,  is  a  concert  of 
angels,  who  perform  on  different  inftruments,  and  among 
others  (as  Mr.  Nichols's  book  exprefles  it)  on  a  clumfy  organ. 
Lucifer,  approaching  the  new-created  world,  appears  but  as 
an  infect,  flying  towards  an  apple.  This  part  of  Hogarth's 
fubject  is  beyond  the  compals  of  any  defign  on  a  contracted 
fcale.  Satan  might  be  delineated  in  the  act  of  alighting  on  a 
promontory,  a  part  of  the  earth  ;  but  when  its  complete  orb 
is  exhibited  on  a  flip  of  paper  meaiuring  about  fix  inches  by 
four,  the  enterprizing  fiend  muft  be  reduced  to  very  infignifi- 
cant  dimenfions.  Such  a  circumirance  may  therefore  fucceed 
in  a  poet's  comprehenfive  defcription,  but  will  fail  on  any 
plate  defigned  for  the  ornament  of  a  little  volume. 

"  Let  me  add,  that  thefe  two  are  the  neateft  and  mofl  finiflied 
of  all  the  engravings  by  Hogarth.  The  fecond  might  have 
been  miftaken  for  one  of  the  imaller  works  of  Picart.  Perhaps 
the  high  price  demanded  for  the  plates,  was  the  reafon  why  a 
fsries  of  them  was  not  continued  through  the  other  books  of 
Paradi/e  Lojl." 

*  Thefe  two  plates  are  alfo  in  the  colle£lion  of  Air.  Sttevens. 

E  e  j  Milton. 
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Milton*  Indeed,  had  I  not  been  taught  by  Mr.  Wal- 
pole's  catalogue  that  fuch  was  their  deftination,  I 
fhould  not  haflily  have  conjectured  that  the  former 
of  them  had  the  leaft  reference  to  the  Poet's  Panda- 
monium.  Let  it  be  remembered,  however,  that  thefe 
muft  have  been  among  the  earlieft  of  Hogarth's  per- 
formances, and,  like  his  prints  for  Don  Quixote,  were 
in  all  probability  thrown  afide,  as  unfuited  to  the 
purpofe  for  which  they  were  engraved.  I  have  been 
told,  indeed,  that  a  couple  of  plates,  by  our  artift, 
to  the  comedy  of  The  Spanijh  Friar,  are  flill  exifting*, 
If  Hogarth,  therefore,  was  once  employed  in  prepar- 
ing cuts  to  the  plays  of  Dryden,  the  defigns  already 
mentioned  might  have  been  intended  for  two  different 
fcenes  in  The  State  of  Innocence,  or  the  Fall  of  Man. 

19.  A  coat  of  arms  from  a  large  lilver  tea  table. 
Under  thefe  arms  are  a  fhepherd  and  his  flock,  ex- 
actly the  fame  as  thofe  on  the  tankard,  N°  25.  A 
ihepherd  and  ihepherdefs  alfo  are  the  fupporters. 
This  has  been  afcribed  to  Hogarth,  but  I  fufpecl  it 
to  be  a  copy,  and  am  told  indeed  that  it  was  en- 
graved by  Pelitreau. 

20.  Impreflion  from  a  coat  of  arms  engraved  on 
a  filver  difh  made  by  Delemery  •>  purchafed,  at  fome 
diflance  of  time,  by  Sir  Gregory  Page,  Bart,  who 
erafed  the  original  arms  from  the  efcutcheon,  and 
had  his  own  put  in.  The  difh  was  afterwards  bought 

*  Thefe  are  in  the  collection  of  the  Earl  of  Exeter,  and  are 
faid  to  have  the  name  of  our  artift  fallacioully  affixed  to  them. 
I  ipeak,  however,  with  uncertainty. 

at 
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at  Chrijlie's  at  a  fale  of  Sir  Gregory's  plate;  and  when 
25  impremons  only  had  been  taken  from  it,  was  cut 
to  pieces  by  R.  Morrifon,  178 1.  I  wifh  fome  of 
thefe  difcoveries  of  Hogarth's  engravings  had  been 
made  by  people  who  had  no  immediate  view  to  their 
own  profit,  and  the  fale  of  their  acquifitions.  Too 
many  of  our  collectors  are  become  dealers. 

21.  Small  oval  print  for  the  Rape  of  the  Lock. 
This  was  not  defigned  for  any  edition  of  it.  A  few 
impreffions  only  were  taken  off  from  the  lid  of  a 
fnuff-box  engraved  by  Mr.  Hogarth,  as  it  is  believed, 
for  fome  gentleman  characterized  by  Pope  in  his 
celebrated  mock-heroic  poem.  It  is  one  of  the 
pooreft  of  Hogarth's  performances. 

22.  An  emblematic  print,  reprefenting  Agricul- 
ture and  Arts.  "  It  feems  to  be  a  ticket  for  fome  fo- 
ciety." 

23.  A  ticket  for  the  benefit  of  Milward  the  trage- 
dian. A  fcene  in  The  Beggar' s  Opera  ;  "  Pitt  3  s." 
inferted  with  a  pen  between  "  Theatre"  and  "  Royal," 
in  a  fcroll  at  the  bottom  of  it.  I  have  feen  an  im- 
preflion  of  it,  under  which  is  engraved,  "  Lincolns-Inn 
"  Fields,  Tuefday,  Apr  ill  23.  A  Bold  Stroke  for  a 
tc  Wife,  with  Entertainments,  for  the  benefit  of  Mr% 
"  Milward,"  This  carelefs,  but  fpirited  little  en- 
graving, has  more  of  Hogarth's  manner  than  feveral 
other  more  laboured  pieces,  which  of  late  have  been 
imputed  to  him. — Let  the  connoiffeur  judge. 

This  ticket  (as  is  already  obferved)  muft  have 
been  iflued  before  1733,  when  the  Theatre  in  Lin- 

E  e  4  coins* 
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colns-Inn-Ficlds  was  {hut  up,  and  all  the  a&ors,  Mil- 
ward  among  the  reft,  removed  to  Covent  Garden. 

24.  The  Myftery  of  Mafonry  brought  to  Light 
by  the  Gormagons. 

A.  Chin   Quaw-Kypo*  Done  from  ye  Original. 
1  ft  Emperor  of  China.  Painted  at  Vekin by  Matt' 

B.  The  fage  Confucius*  chauter,  Grav'd  by  Ho-ge 

C.  InChinprefcntOe-  andfoldbyyePrintfellers 
cumenical  Volgi.                     efLondonP  arts  and  Rome. 

D.  The  Mandarin  Hangchi.  Hogarth  inv.  et  fculp. 
To  the  earlieft  impreffions  of  this  plate,  the  name 

of  Sayer  (for  whom  it  has  fince  been  retouched)  is 
wanting.  ?'  Stolen  from  Coypel's  Don  Quixote." 
Underneath,   thefe  verfes : 

From  Eaftern  climes,  tranfplanted  to  our  coafts, 
Two  oldeft  orders  that  creation  boafts 
Here  meet  in  miniature,  expos'd  to  view 
That  by  their  conduct  men  may  judge  their  due. 

The  Gormagons,  a  venerable  race, 
Appear  diilinguifti'd  with  peculiar  grace  : 
What  honour  !  wifdom  !  truth  !  and  focial  love  ! 
Sure  fuch  an  order  had  its  birth,  above. 
But  mark    Free  Mafons  !  what  a  farce  is  this  ? 
How  wild  their  myftery  !  what  a  Bum  they  kifs  *  ! 
Who  would  not  laugh  -f,  who  fuch  occafions  had  ? 
Who  mould  not  weep,  to  think  the  world  fo  mad? 

*  On  this  occafion  the  print  exhibits  a  trait  of  humour 
that  may  hitherto  have  efcaped  obfervation.  To  render  the 
part  prefented  for  Salutation  more  tempting,  it  has  patches  on, 
fuch  as  women  wore  at  the  time  when  the  plate  was  publifhed. 

f  fPho  would  not  laugb,  csV.]  Parody  on  the  concluding 
couplet  oil'opc's  charade'"  of  Addlfon, 

I  fhould 
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I  fhould  fufpedl  that  this  plate  was  publifhed  about 
1742,  when  the  Proceffion  *  of  Scald  Miferables  had 
been  produced  -j~  to  parody  the  cavalcade  of  the  Free 

Mafons, 

*  The  contrivers  of  the  Mock  Proceffion  were  at  that  time 
faid  to  be  Paul  Whitehead,  efq.  and  his  intimate  friend  (vvhofe 
real  Chriftian  name  was  Efi/uire)  Carey,  of  Pall  Mall,  furgeon 
to  Frederic  Prince  of  Wales.  The  city  officers  did  not  fuffer 
this  proceffion  to  go  through  Temple-Bar,  the  common  report 
then  being,  that  its  real  intent  was  to  affront  the  annual  pro- 
ceffion of  the  Free  Mafons.  The  Prince  was  fo  much  of. 
fended  at  this  piece  of  ridicule,  that  he  immediately  removed 
Carey  from  the  office  he  held  under  him. 

f  The  print,  reprefenting  a  View  of  Somerfet-Hovfe  and  of 
The  Strand,  is  3  feet  ni  inches  in  length,  and  ten  inches  in 
width  ;  and  is  intituled,  '«  A  Geometrical  View  of  the  grand 
"  Proceffion  of  the  fcald-miferable  Mafons,  defigned  as  they 
"  were  drawn  up  over  againfl  Somerfet-Houfe  in  The  Strand,  on 
"  the  Twenty-feventh  of  April,  An°  1742.  Invented  and  en- 
*'  graved  by  A.  Benoijl,  at  his  Lodgings,  at  Mr.  Jordan  5,  a 
"  Grocer,  the  North  Eaft  Corner  of  Compton-Jlreet,  Soho ; 
*'  and  fold  by  the  Printfellers  of  London  and  WeJlminjler.-~ 
Note,  A.  Benoijl  teaches  Drawing  abroad. 

'*  N°  1.  The  grand  Svvoard  Bearer,  or  Tyler,  carrying  the 
"  Swoard  of  State  (a  Prefent  of  IJItmael  Abiff  to  old  Hyram  King 
*'  of  the  Saracens)   to  his   Grace  of  IVattin,  Grand  Matter  of 
*<  the  Holy  Lodge  of  St.  John  of  Jcrufalem  in  CkrkenrjuelL 
"  2.  Tylers  or  Guarders. 
"  3.  Grand  Chorus  of  Inftruments. 

"  4.  The  Stewards,  in  three  Gutt  Carts,  drawn  by  Afies. 
"  5.  Two  famous  Pillars,  Jachin  and  Boaz. 
"  6.  Three  great  Lights :  the  Sun  Hieroglyphical   to  rule 
«'  the  Day,  the  Moon  Emblematical   to  rule   the    Night. ;    a 
"  Matter  Mafon  Political  to  rule  his — Lodge. 
"  7.  The  Entered  Prentice's  Token. 

"  8.  The  Letter  G  famous  in  Mafon ry  for  differencing  the 
M  Fellow  Craft's  Lodge  from  that  of  Prentices. 

"  9.  The  Funeral   of  a   Grand  Matter,  according  to  the 
*'  Rites  of  the  Order,  with  the  15  loving  Brethren. 
**  10.  A  Matter  Mafon 's  Lodge.    . 

"  ir.  Grand 
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Mafons,  who  ever  afterwards  difcontinued  their  an- 
nual proceffion.     Hogarth  was  always  ready  to  avail 

himfelf 

"  ii.  Grand  Band  of  Mufick. 

"  12.  Two  Trophies ;  one  being  that  of  a  Black-fhoe  Boy 
*'  and  Link  Boy,  the  other  that  of  a  Chimney  Sweeper. 

"  13.  The  Equipage  of  the  Grand  Mafter,  all  the  Atten- 
"  dants  wearing  Myftical  Jewels." 

A  different,  but  a  fmaller,  print  of  this  Mock  Proceffion  was 
printed  in  May  1742,  with  the  following  memoranda,  viz. 
*'  The  gieat  Demand  there  has  b^en  for  The  Wejlminjler 
il  Journal,  of  the  8th  inftant,  occafion'd  reprinting  the  fol- 
•'  lowing  piece. 

44  From  my  own  Apartments  in  Spring  Gardens. 

"  Though  I  do  not  belong  to  the  Fraternity  mentiontd  in 
'*  the  following  piece,  and  therefore  am  little  concerned  in 
**  the  annual  diiputes,  I  think  it  my  duty,  as  a  Watchman  of 
'*  the  city  of  Wejlmmjler,  to  preferve  the  memory  of  the  late 
41  extraordinary  Cavalcade,  the  like  to  which  hath  never  hap- 
"  pened  fince  I  have  been  in  office.  As  more  lolemn  pro- 
**  ceffions  have  of  late  years  been  very  rare,  it  cannot  furely 
«*  be  taken  amifs,  either  by  the  Free  Mafons,  or  the  Scald- Mife- 
"  rabies,  that  I  give  lb  much  diflinction  to  this.        T.  Toucbit. 

'*  The  Free  Mafon's  Downfall,  or  the  Reftoration  of  the 
•'  Scald-Milerables." 

After  the  print  follows :  "  A  Key,  or  Explanation  of  the 
'*  folemn  and  ftately  Proceffion  of  the  Scald-Miferable  Mafons, 
"  as  it  was  martial'd  on  Tucfday  the  27th  paft,  by  their  Scald- 
**"  Purfuivant  Black  Mantle — fet  forth  by  Order  of  the  Grand 
«,«  Mafter  Poney." — Printed  by  J.  Mechell,  at  The  Kings  Arms 
in  Flect-Jireet,  and  fold  by  the  Pamphlet-ihops,  &c.  Price 
Two-pence. 

Extracts  from  The  London  Daily  Pofi,  March  20,  1 740-1, 
&c.  "  Yefterday  fome  mock  Free-Mafons  marched  through 
"  Pall-Mall  and  The  Strand,  as  far  as  Tctnple-Bar^'m  proceffion; 
"  firft  went  fellows  on  jack-affes,  with  cows  horns  in  their 
**  hands;  then  a  kettle-drummer  on  ajack-afs,  having  two 
"  butter-firkins  for  kettle-drums ;  then  followed  two  carts 
"  drawn  by  jack-affes,  having  in  them  the  ftewards  with  fe- 
'*  veral  badges  of  their  order ;  then  came  a  mourning  coach 

4<  drawn 
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Mmfelf  of  any  popular  fubjecl:  that  afforded  a  fcope 
to  ridicule.      Among  Harry  Carey's  Poems,    how- 
ver,   1729,  third  edition,  is  the  following; 
**  The  Moderator  between  the  Free-Mafons   and 
"  Gormogons. 
ft  The  Mafons  and  the  Gormogons 
"  Are  laughing  at  one  another, 
"  While  all  mankind  are  laughing  at  them  ; 
"  Then  why  do  they  make  fuch  a  pother  ? 

"  They  bait  their  hook  for  fimple  gulls, 
"  And  truth  with  bam  they  fmother ; 

*'  But  when  they've  taken  in  their  culls, 
"  Why  then  'tis — Welcome  Brother  !" 

*'  drawn  by  fix  horfes,  each  of  a  different  colour  and  fizc,  in 
"  which  were  the  grand  mailer  and  wardens ;  the  whole  at- 
"  tended  by  a  vail  mob.  They  Hayed  without  Temple  Bar  till 
"  the  Mafons  came  by,  and  paid  their  compliments  to  them, 
"  who  returned  the  fame  with  an  agreeable  humour  that  pof- 
*'  fibly  difappointed  the  witty  contriver  of  this  mock  fcene, 
("  whole  misfortune  is,  that  though  he  has  fome  wit,  his  fub- 
"  jedls  are  generally  fo  ill  chofen,  that  he  lofes  by  it  as  many 
"  friends  as  other  people  of  more  judgement  gain." 

Again,  Aprili^,  1742.  "  Yefterday  being  the  annual  feaft 
"  of  the  ancient  and  honourable  fociety  of  Free  and  Accepted 
"  Mafons,  they  made  a  grand  proceffion  from  Brook-jlrect  to 
*l  Haberdafiers  Hall,  where  an  elegant  entertainment  was  pro- 
*'  vided  for  them,  and  the  evening  was  concluded  with  that 
"  harmony  and  decency  peculiar  to  the  fociety." 

"  Some  time  before  the  fociety  began  their  cavalcade,  a 
*'  number  of  fhoe-cleaners,  chimney-lvveepers,  &c.  on  foot 
*'  and  in  carts,  with  ridiculous  pageants  carried  before  them, 
'*  went  in  proceffion  to  Temple- Bar,  by  way  of  jell  on  the  Frte- 
«'  Mafons,  at  the  expence,  as  we  hear,  of  one  hundred  pounds 
«*  flerling,  which  occalioned  a  great  deal  of  diverfion." 

Again,  May  3,  1744.  "  Yefterday  feveral  of  the  mock 
'*  mafons  were  taken  up  by  the  conftable  empowered  to  iin- 
*f  prefs  men  for  his  Majefty's  fervice,  and  confined  till  they 
f  can  be  examined  by  the  juftices." 

7  The 
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The  particular  difputes  between  the  parties  referred 
to  by  this  poem,  it  is  not  eafy  to  alcertain.  Per- 
haps the  humourous  writer  aludes  to  fome  fchifm  or 
diiH-ntion  now  forgotten.  Mr.  Gray,  in  one  of  his 
letters  to  Mr.  Walpole,  fays,  "  I  reckon  next  week  to 
"  hear  you  are  a  Free  Mafon,  or  a  Gormogon  at  leaft.'* 
410  edition-  p.  188. 

I  learn  from  Mafonry  DijfeEled,  &c.  a  pamphlet 
publifhed  in  1730,  by  Samuel  Prichard,  late  mem- 
ber of  a  Conftituted  Lodge,  that  "  From  the  Ac- 
"  cepted  Mafon  fprang  the  real  Mafons,  and  from 
"  both  fprang  the  Gormogonsy  whofe  grand  mailer 
t(  the  Volgi  deduces  his  original  from  the  Chinefe, 
te  whofe  writings,  if  to  be  credited,  maintain  the 
**  hvpothefes  of  the  Pre-adamites,  and  confequently 
4<  mult  be  more  antique  than  Mafonry." — This  cir- 
cumltance  will  account  for  the  Chinefe  names  and 
habits  in  our  artift's  plate. 

24.  Sancho,  at  the  magnificent  feaft,  &c.  flarved 
by  his  Phyfician.  On  the  top  of  this  plate  are  the 
following  words  :  "  This  original  print  was  invented 
*'  and  engraved  by  William  Hogarth.  Price  1  s*  At 
bottom  we  read,  W.  Hogarth  inv.  &  fculp.  Printed 
for  H.  Overton  and  J.  Hoole.  Perhaps  this  defign  was 
meant  as  a  rival  to  that  of  Coypel  on  the  fame  fubjecl: ; 
or  might  be  intended  by  way  of  fpecimen  of  a  com- 
plete fct  of  plates  for  Don  Quixote.  Mr.  S.  Ireland  has 
the  original  drawing. 

25.  Impreffion  from  a  tankard  belonging  to  a 
club  of  artifls,  who  met  weekly  at  The  Bull's  Head  in 

Clare' 
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Clare-Mar  kef.     Of  this  fociety  Hogarth  was  a  mem- 
ber.   A  fliepherd  and  his  flock  are  here  reprefented. 

26.  The  Gin  Drinkers.  This  may  have  been  one 
of  Hogarth's  early  performances ;  and,  if  fuch,  is  to 
be  confidered  as  a  rude  fore-runner  of  his  Gin-Lane, 
But  I  do  not  vouch  for  its  authencity. 

27.  The  Oratory  *.     Orator  Henley  on  a  fcaffold, 
a  monkey  (over  whom  is  written  Amen)  by  his  fide. 
A  box  of  pills  and  the  Hyp  Doctor  lying  befidc 
him.     Over  his  head,  "  The  Oratory.     Inveniam 
viam,  aut  faciam -f"    Over  the  door.  u  Ingredere  ut 
"  prqficias  J."     A   Parfon   receiving  the  money  for 
admiflion.  Under  him,  "  The  Treafury."  A  Butcher 
ftands  as  porter.     On   the  left  hand,  Modefty  in  a 
cloud ;  Folly  in  a  coach  ;    and   a  gibbet   prepared 
for  Merit  ;    people   laughing.     One   marked    The 
Scout  §,  introducing  a   Puritan  Divine.      A   Boy 
eafing  nature.      Several   grotefque    figures,    one  of 
them  (marked  Tee-He e)  in  a  violent  fit  of  laughter. 
I  difcover  no  reafon  for  regarding  this  as  a  produc- 
tion of  Hogarth,  though    his  name,    cut  from  the 
bottom  of  one  of  his  imaller  works,  was  fraudulently 

*  There  are  fuch  coincidences  between  this  print  and  that 
of  The  Beggar 's  Opera,  as  incline  me  to  clunk  they  were  both 
by  the  fame  hand. 

f  The.  motto  on  the  medals  which  Mr  Henley  difperfed 
as  tickets  to  his  fnbfcribers.     See  Note  on  DunaaJ,  111.  199. 

1  Thisinfciiption  is  over  the  outer  door  of  St.  Paul's  fchool. 

§  Oj  what  ptrlonage  the  name  of  Scout  was  bellowed,  I  am 
"unable  ro  inform  the  reader,  though  I  recollccl  having  fecn 
the  fame  figure  in  leveral  other  prints,  particularly  one  from 
which  it  appears  that  lie  was  at  iait  murdered. 

affixed 
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affixed  to  an  impreffion  of  it  belonging  to  the  late 
worthy  Mr.  Ingham  Fojler^  whofe  prints  were  fold  at 
Bar  ford'' 5,  in  March  1783.  Hogarth,  whofe  refources, 
both  from  fancy  and  obfervation,  were  large,  was 
never,  like  the  author  of  this  plate,  reduced  to  the 
poor  neceffity  of  peopling  his  comic  defigns  with 
Pierot,  Scaramouch,  an.d  the  other  hackneyed  rabble 
of  French  and  Italian  farces. 

Underneath  a  fecond  impreffion  of  it,  is  the  fol- 
lowing infcription  : 

"  An  extempore  Epigram,  made  at  the  Oratory  3 
"  O  Orator  !  with  brazen  face  and  lungs, 
<(  Whofe  jargon's  form'd  of  ten  unlearned  tongues, 
"  Why  ftand'ft  thou  there  a  whole  long  hour  ha- 

*'  ranguing, 
"  When  half  the  time  fits  better  men  for  hanging  !" 
Geo.  B — k — h  *  jun.  Ccpper-fcratcher 
a?id  Grub-Street  invent,  fculp. 
28.    Orator    Henley   chriftening    a   child.      'John 
Sympfon  jun.  fecit.      Mezzotinto    (commonly   of  a 
greenifh  colour),  with  the  following  verfes  under  it : 
Behold  Vilaria  lately  brought  to  bed, 
Her  cheeks  now  flrangers  to  their  rofy  red  ; 
Languid  her  eyes,  yet  lovely  fhe  appears  ! 
And  oh  !  what  fondnefs  her  lord's  vifage  wears  ! 
The  pamper'd  prieft,  in  whofe  extended  arms 
The  female  infant  lies,  with  budding  charms, 
Seeming  to  afk  the  name  e'er  he  baptife, 
Cafts  at  the  handfome  goffips  his  wanton  eyes, 

*  B — k — b.    Perhaps  this  was   an  intended  mifhke   for 
-B— £— m. 

While 
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While  gay  Sir  Fopling,  an  accomplifh'd  afs, 

Is  courting  his  own  dear  image  in  the  glafs  : 

The  Midwife  bufied  too,  with  mighty  care, 

Adjufts  the  cap,  fhevvs  innocency  fair. 

Behind  her  ilands  the  Clerk,  on  whofe  grave  face 

Sleek  Abigal  cannot  forbear  to  gaze  : 

But  mafter,  without  thought,  poor  harmlefs  child, 

Has  on  the  floor  the  holy-water  fpill'd, 

Thrown  down  the  hat ;  the  lap-dog   gnaws  the 

rofe  ; 
And  at  the  fire  the  Nurfe  is  warming  cloaths. 
One    gueft    enquires   the    Parfon's    name ; — fays 

Friendly, 
Why,   dont  you   know,  Sir  ? — 'tis   Hyp-DoBor  * 

H y. 

Sold  by  J.  Sympfon,  at  the  Dove  in  Ruf el-Court, 
Drury-hane,  An  original  fketch  in  oil,  on  the  fame 
fubjecl:,  is  in  the  pofTeflion  of  Mr.  5.  Ireland  \, 

29.  A  woman  fvvearing  a  child  to  a  grave  citizen  J. 
W.  Hogarth  pinx.  J.  Sympfon  jun.  fculp.  Sold  by  J. 
Sympfon  engraver  and  print-feller,  at  The  Dove  in 
RuJfeUCourt,  Drury-Lane.  This  Mr.  Walpole  ob- 
ferves  to  be  a  very  bad  print.  Perhaps  he  had  only 
feen  fome  wretched  impremon,  or  copy  of  it  (for 
tkere  are  two,  the  one  in  a  fmall  fize,  the  other 
large,  but  fit  for  no  other  purpofe  than  to  adorn  the 
walls  of  a  country  Inn),  and  therefore  fpoke  with 

*  He  wrote  a  periodica!  paper  under  that  title. 

f  See  p.  415.   for  an  etching  from  it. 

%  A  copy  of  this  forms,  the  head-piece  to  a  tale  printed  in 
Banks's  Works,  vol,  I.  p.  248,  intituled,  "  The  Subditutc 
*'  Father." 

contempt 
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contempt;  of  a  performance  which  hardly  deferves  fo 
unfavourable  a  character.  This  entire  defign,  how- 
ever, is  ftolen  from  a  picture  of  Heemjkirk,  which 
has  been  fince  engraved  in  mezzotinto  by  IV*  Dickin- 
fon  of  New  Bond-Jlreet,  and  publifhed  March  10, 
1772.  The  original  picture  is  in  the  poflefllon  of 
Mr.  Wat/on,  furgeon,  in  Rathbone  Place* 

The  title  given  to  this  plate  by  the  ingenious  en- 
graver, is  The  Village  Magijirate.  All  the  male  figures 
are  monkies ;  all  the  female  ones,  cats.  Hogarth  has 
likewife  been  indebted  to  its  companion — The  Con- 
Jlable  of  the  Night.  Few  imprellions  from  thefe  plates 
having  been  hitherto  fold,  they  are  both  in  excellent 
condition,  and  the  former  of  them  exhibits  an  indif- 
putable  inftance  of  Hogarth* s  plagiarifm. 

While  Picart  was  preparing  his  Religious  Ceremo- 
nies, he  wrote  to  fome  friend  here,  to  fupply  him 
with  reprefentations  illuftrative  of  his  fubject.  His 
correfnondent,  either  through  ignorance  or  defign, 
furniihed  him  with  the  two  preceding  plates  by  Ho- 
garth. Picart  has  engraved  the  former  with  a  few 
variations,  and  the  latter  with  the  utmoft  fidelity. 
The  one  is  called  by  him  Le  Serment  de  la  Fille  qui 
fe  trouve  enceinte ;  the  other,  Le  Bapteme  domeftique* 
The  fir  ft  contains  a  fuppofed  portrait  of  Sir  Thomas 
de  Veil.  For  the  converfion  of  a  civil  into  a  religious 
ceremony,  let  the  Frenchman,  or  his  purveyor,  be 
anfwerable.  The  lines  under  Hogarth" 's  performance 
are  as  follow  s : 

Here  Juftice  triumphs  in  his  elbow  chair, 
And  makes  his  market  of  the  trading  fair; 

His 
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His  office-fhelves  with  parifh  laws  are  grac'J, 

But  fpelling-books,  and  guides  between  'em  plac'd. 

Here  pregnant  madam  fcreens  the  real  fire, 

And  falfely  fwears  her  baftard  child  for  hire 

Upon  a  rich  old  letcher,  who  denies 

The  fact,  and  vows  the  naughty  Huffif  lies ; 

His  wife  enrag'd,  exclaims  againft  her  fpoufe, 

And  fwears  (he'll  be  revengM  upon  his  brows  ; 

The  jade,  thejuftice,  and  church  ward'ns  agree, 

And  force  him  to  provide  fecurity. 

Hogarth's  picture  is  in  the  polfeffion  of  the  Rev. 
Mr.  Whallcy,  at  Eclon,  Ncrthamtonjhire. 

Mr.  Wballey  is  the  nephew  of  John  Palmer,  whofe 
portrait  is  mentioned  among  the  works  of  Hogarth* 
See  p.  295.  This  picture  too  is  at  Eclon.  The  fore- 
going print  (as  already  obferved,  p.  121.)  mud  have 
been  published  before  the  year  1735. 

30.  Right  Hon.  Gujiavus  Lord  Vifcount  Boyne, 
&c.  &c.  Whole  length,  mezzotinto.  W.  Hogarth 
pinx.  Andrew  Miller  fecit.  "  A  'very  bad  print ,  done 
"  in  Ireland." 

I  have  fince  met  with  an  early  impreffion  of  this 
mezzotinto.  The  infeription,  dedication,  &c.  un- 
derneath it,  are  as  follows  : 

"  W.  Hogarth  pinx.  Ford  fecit.  The  R1.  Honble. 
<c  Gujiavus  Lord  Vifc*.  Boyne,  Baron  of  Stack  alien  f 
u  one  of  his  Majefty's  mod  Honbie.  Priuy  Council, 
"  one  of  the  Com",  of  the  Revenue  of  Ireland,  Sec. 

"  To  the  Rr.  Honble.  the  Earl  of  Kildare  this  plate 
"  is  humbly  dedicated  by  his  Lordfhip's  moil  obe- 
"  dient  humble  fervr.  Mich.  Ford. 

F  f  «  Publifhed 
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"  Publimed  at;d  fold  by  Mich.  Ford,  Painter  and 
"  Print-feller  on  Cork  Hill.     Price  5*.  5.V  [i.  e.  five 

thirteehs.] 

Mr.  Walpole's  is  probably  a  later  or  a  retouched 
impreffion  from  the  fame  plate,  after  it  had  fallen 
into  the  hands  of  one  Andrew  Miller,  who  effaced  the 
name  of  Ford,  and  fubftituted  his  own. 

This  fcarce  print  will  undoubtedly  finTer  from  com- 
parifon  with  the  works  of  Smith,  M(Ardelt,  Earlom, 
Jones,  &c.  and  yet  perhaps  it  is  the  beft  mezzotinto 
that  Ireland  has  hitherto  produced.  It  mull  be  con- 
ferred, however,  that  Hogarth's  whole-length  figure 
of  Lord  Boyne  is  equally  void  of  grace,  meaning,  and 
proportion ;  but  thefe  defects  have  no  connection 
with  the  labours  of  Ford,  which  would  have  appear- 
ed to  more  advantage  had  they  been  exerted  on  a 
better  fubjedt. 

31.  Mr.  Pine  (the  celebrated  engraver),  in  the 
manner  of  Rembrandt.  Mezzotinto  (about  the  year 
1746),  by  M-Ardell,  Price  is.  The  original  was 
in  the  poffemon  of  the  late  Mr.  Ranby  the  furgeoru 
There  is  a  fecond  head  of  Mr.  Pine,  a  mezzotinto  ; 
both  his  hands  leaning  on  a  cane.  Printed  for  George 
Pulley,  at  Rembrandt's  Head,  the  corner  of  Bride- 
court,  Fleet-Jlreet. 

I  have  called  this  "  a  fecond  head,"  but  know 
not  which  of  the  two  was  firfl  published. 

In  the  firft  edition  of  the  prefent  work  I  had 
defcribed  this  plate  as  an  unfiniihed  one,  but  have 
fince  met  with  it  in  a  perfect  ftate. 

q2.  A 
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32.  A  View  of  Mr.  Ranbfs  houfe  at  Chifwkk, 
Etched  by  Hogarth.  This  view,  I  am  informed,  was 
taken  in  1750,  but  was  not  defigned  for  fale. 

33.  Daniel  Lock,  Efq.  F.  S.  A.  formerly  an  archi- 
tect.    He  retired  from  bufinefs  with  a  good  fortune, 

ived  in  Surrey-Jlreet,  and  was  buried  in  the  chapel 
of  Trinity  College,  Cambridge,  Mezzotinto.  W.  Hogarth 
pinx.  'J.  M;Ardell  fecit.     Price  is.  6d. 

34.  Chrifl  and  his  difciples ;  perfons  at  a  diftance 
carried  to  an  hofpital.  "  In  as  much  as  ye  have 
*'  done  it  unto  one  of  the  leaf!:  of  thefe  my  brethren, 
"  ye  have  done  it  unto  me."  5/.  Matt.  xxv.  ver.  40. 
W.  Hogarth  inv.  C.  Grignion  fculp .  Ticket  for  The 
London  Hofpital. 

As  this  charitable  foundation  was  inftituted  in 
1 740,  probably  the  ticket  was  engraved  foon  after- 
wards. 

35'  Original  of  the  fame,  in  a  fmaller  fize,  with 
the  Duke  of  Richmond's  arms  as  president. 

36.  Another,  almoft  the  fame  as  N°  34,  but  with. 
a  view  of  The  London  Hofpital. 

37.  Six  prints  for  Don  Quixote.  W.  Hogarth  inv. 
&  fculp. 

When  Lord  Carteret,  about  the  year  1737,  was 
feeking  artifts  to  defign,  &c.  plates  for  his  Spanijh 
edition  of  this  famous  novel,  publifhed  in  1738, 
Hogarth,  of  courfe,  was  not  overlooked.  His  per- 
formances, however,  gave  fo  little  fatisfaction  to  his 
noble  employer,  that  they  were  paid  for,  and  then 
laid  afide  in  favour  of  Vandrebank's  drawings,  after- 

F  f  z  wards 
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wards  engraved  by  Vandergucht.  The  plates  remain- 
ing in  the  hands  of  Mr.  Tonfoti,  his  lordlhip's  pub- 
lifher,  at  his  death,  were  bought  by  Mr.  Dodfley, 
who,  finding  they  exhibited  no  defcriptions  that 
could  render  them  welcome  to  the  pofleffbrs  of  any 
copy  of  Don  Quixote  whatever,  had  the  titles  of  the 
chapters,  &c.  to  which  they  belong,  together  with 
references  to  the  correfponding  pages  in  Jarvis's 
tranflation,  engraved  under  each  of  them.  The 
fubjects  of  them  are,  I.  Funeral  of  Chryfojlom,  and 
Marcella  vindicating  herfelf ;  vol.  I.  p.  7 1 .  II.  The 
Inn-keeper's  wife  and  daughter  taking  care  of  the 
Don  after  being  beaten  and  bruifed,  p.  129.  III.  Don 
Qirixote  releafes  the  galley  flaves,  p.  129.  IV.  The 
unfortunate  Knight  of  the  Rock  meeting  Don  Quixote, 
p.  140.  V.  Don  Quixote  feizes  the  barber's  bafon 
for  Mambrino's  helmet,  p.  155.  VI.  The  Curate 
and  Barber  difguifing  themfelves  to  convey  Don 
Quixote  home,  p.  166.  Ton/on  had  feveral  fpecimens 
of  plates,  both  in  quarto  and  octavo  fizes,  executed 
for  editions  of  Sbakfpeare,  but  they  fhared  the  fame 
fate  with  the  others  prepared  for  Don  Quixote. 

38.  An  oval,  with  two  figures  reprefenting  Hymen 
and  Cupid.  A  view  of  a  magnificent  villa  at  a  dis- 
tance. This  print  was  intended  as  a  ticket  for  Sigif- 
munda,  which  Hogarth  propofed  to  be  raffled  for.  It 
is  often  marked  with  ink  2/.  is.  The  number  of 
each  ticket  was  to  have  been  inferted  on  the  fcroll 
hanging  down  from  the  knee  of  the  principal  figure. 
Perhaps  none  of  them  were  ever  difpofed  of.     This 

plate, 


[     437     ] 

plate,  however,  muft  have  been  engraved  about 
1762  or  3.  Had  I  not  feen  many  copies  of  it 
marked  by  the  hand  of  Hogarth,  I  mould  have  fup- 
pofed  it  to  have  been  only  a  ticket  for  a  concert  or 
mufic-meeting. 

39.  Four  heads  from  the  cartoons  at  Hampton- 
Court.     An  etching. 

Mr.  Walpole,  in  his  Anecdotes  of  Painting,  he. 
vol.  IV.  p.  22.  fpeaking  of  Sir  James  Thornhili's 
attention  to  thele  celebrated  pictures.,  has  the  follow- 
ing remark  :  "  He  made  copious  fmdies  of  the 
<c  heads,  hands,  and  feet,  and  intended  to  publifh 
"  an  exact  account  of  the  whole,  for  the  ufe  of 
"  fludents  :  but  his  work  never  appeared." 

As  this  plate  was  found  among  others  engraved 
by  Hogarth,  it  might  probably  have  been  one  of  his 
early  performances.  His  widow  has  directed  a  few 
impreffions  to  be  taken  from  it,  and  they  are  fold  at 
her  houfe  in  Leicejler-frjuare. 

40.  A  Scene  in  a  Pantomime  Entertainment  lately 
exhibited  ;  defigned  by  a  Knight  of  Malta.  A  fatire 
on  the  Royal  Incorporated  Society  of  Artifts  of 
Great  Britain.     No  name. 

This  defign  is  difficult  to  be  explained,  as  it  al- 
ludes to  fome  forgotten  diflentions  among  the  artifts 
before  the  Royal  Academy  was  founded.  Sir  Wil- 
liam Chambers,  Kirby,  Rooker  the  Engraver  and  Har- 
lequin, Liotard,  remarkable  for  having  adopted  the 
Turkijh  drefs,  and  others,  are  introduced  in  it.  The 
hat  and  head  of  Hogarth  alfo  appear  on  one  of  the 

F  f  3  necks 
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necks  of  a  Hydra.  It  is  hardly  credible,  therefore, 
that  he  mould  have  rendered  himfelf  an  object  of 
his  own  fatire.  A  mere  etched  outline  of  the  fame 
defign,  with  additions,  was  afterwards  publifhed,  and 
is  marked  plate  II.  It  is  larger  than  the  original 
plate,  and  muft  be  confidered  as  a  flight  temporary 
iketch,  of  which  the  author  is  uncertain. 

41.  A  Ticket-porter  carrying  a  load  of  chamber- 
pots to  fome  place  of  public  refort,  from  the  en- 
trance of  which  three  grenadiers  are  keeping  off  the 
crowd.  At  the  bottom  is  written. 
f*-  Jack  in  an  Office,  or  Peter  NeceJ/ary,  with  Choice 
"  of  Chamber-potst 
"  A  Ticket  for  the Price  6  4," 

Of  the  following  articles  the  49th,  and  53d,  are 
the  undoubted  productions  of  Hogarth.  Some  of 
the  reft  may  admit  of  difpute.  Thofe  marked  *  I 
have  not  yet  feen  in  any  collection  but  that  of  Mr, 
S.  Ireland. 

*  42.  Arms  of  George  Lamb  art  [Lambert']  the 
painter,  an  intimate  friend  of  our  artift. 

*  43.  Arms  of  Gore,  engraved  on  a  filver  waiter. 

*  44.  Arms  of  a  Duke  of  Kendal.  N.  B.  There 
never  was  a  Duke  of  Kendal,  but  an  infant  fon  of 
'James  II.  The  arms  mentioned  are  certainly  thofe 
of  the  Dutchefs  of  Kendal.  The  male  fhield  muft 
be  a  miftake. 

*  45.  Arms  of  Chudkigb  ;  motto  "  Aut  vincam, 
"  aut  peribo."  Done  for  Major  LEmcry,  whilft 
llogarth  was  apprentice. 

*46.  The 
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*  46.  The  Great  Seal  of  England,  from  a  large  fil- 
ver  table.  This  was  given  to  Mr.  S.  Ire/and  by  a  Mr. 
Bonneau,  who  took  off  the  impreffion  before  the 
year  1740. 

47.  Twenty-fix  figures,  on  two  large  meets,  en- 
graved for  "  A  Compendium  of  Military  Difcipline, 
"  as  it  is  practifed  by  the  Honourable  the  Artillery 
"  Company  of  the  City  of  London,  for  the  initiating 
"  and  inftructing  Officers  of  the  Trained  Bands  of 
**  the  faid  City,  &c.  JVloft  humbly  dedicated  to  his 
*(  Royal  Highnefs  George  Prince  of  Wales,  Captain 
"  General  of  the  Honourable  the  Artillery  Compa- 
"  ny.  By  John  Blackwell,  Adjutant  and  Clerk  to 
"  the  faid  Company. 

"  London.  Printed  for  the  Author ;  and  are  to  be 
**  fold  at  his  houfe  in  Well-Court  in  SZucen-Street, 
"  near  Cheapfide,   1726." 

48.  Farinelli,  Cuzzoni,  and  Heydegger.  Cuzzoni 
and  Farinelli  are  finging  a  duet.  The  latter  is  in  the 
character  of  a  prifoner,  being  chained  by  his  little 
finger.  Heydegger  fits  behind,  and  is  fuppofed  to 
utter  the  eight  following  lines,  which  are  engraved 
under  the  plate : 

Thou  tuneful  fcarecrow,  and  thou  warbling  bird, 
No  inciter  for  your  notes  thefe  lands  afford. 
This  town  protedts  no  more  the  fingfong  {train, 
Whilft  Balls  and  Malquerades  triumphant  reign. 
Sooner  than  midnight  revels  ere  mould  fail, 
And  ore  Ridottos  Harmony  prevail ; 

Ff4  The 
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The  cap  (a  refuge  once)  my  head  fhall  grace, 

And  lave  from  ruin  this  harmonious  face  *. 

I  am  told,  however,  that  this  plate  was  defign- 
ed  by  the  laft  Countefs  of  Burlington^  and  etched 
by  Goitpy.  I  may  add,  that  the  figures  in  it, 
though  flightly  done  on  the  whole,  confift  of 
more  than  a  fingle  ftroke,  being  retouched  and 
heightened  by  the  burin  in  feveral  places.  On 
the  contrary,  Hogarth's  plate,  intituled  The  Char- 
ters of  the  Jge,  only  offers  an  etched  outline, 
which  at  once  afforded  the  extent  of  his  defign, 
leaving  no  room  for  improvement.  The  former 
print  exhibits  traces  of  perfeverance  and  afliduity ; 
the  latter  is  an  effort  of  genius  that  completes  its 
purpofe  without  elaboration, 

49  The  Diicovery,  This  fcarce  plate  is  acltnow» 
ledged  as  genuine  by  Mrs.  Hogarth.  The  fubject  is  a 
black  woman  in  bed  ;  her  eyes  archly  turned  on  her 
gallant  juft  rifen,  who  exprefTes  his  aflonifhment  011 
the  entrance  of  three  laughing  friends,  one  of  them 
with  a  candle  in  his  hand.  Underneath  the  print  is 
this  appofite  motto  : 

Qui  color  albus  erat  nunc  ejl  contrarius  alba. 
A  fimilar  circumftance  occurs  in  Fletcher's  Mon-- 
fieur  Thomasy  and  in  Footers  Cozeners* 

I  know  not  of  any  among  our  artifl's  works  that 
difplays  fo  little  character.  It  muft  have  been  one 
of  his  early  performances. 

*  He.  had  once  enlifted  as  a  private  foldicr  in  the  Guards, 
for  a  protection.     See  p.  152. 

It 
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It  fhould  be  obferved  that,  being  founded  on  a 
private  occurrence,  this  print  was  never  defigned  for 
general  circulation.  Mr.  Highmore  the  manager  of 
Drury-Lane,  who  bought  Cibber's  fhare  in  the  pa- 
tent, is  the  Hero  of  it.  A  few  copies  only  were 
diftributed  among  Hogarth's  particular  friends,  and 
the  gentlemen  whofe  portraits  it  contains.  At  the 
bottom  of  the  plate  there  is  no  defcriptive  title.  The 
Difcovery  was  that  by  which  Mrs.  Hogarth  mentioned 
it  when  fhe  recollected  the  very  laughable  circum- 
flance  here  commemorated  by  her  hufband's  pencil. 

*  50.  The  Cottage.  An  im predion  from  a  breeches- 
button,  the  fize  of  a  crown-piece  ;  a  Iketch  made  for 
Mr.  Camjield,  a  furgeon,  on  a  fubject  that  will  not  bear 
explanation.  There  is  a  copy  of  this  little  plate  by 
Mr.  S.  Ireland, 

51.  Pug  the  Painter.  This  has  been  ufually 
underflood  as  a  fatire  on  Hogarth,  rather  than  a  de- 
fign  by  him.  Mr.  Ireland  once  told  me  it  was  etched 
by  Dawes,  and  that  our  artift  gave  a  copy  of  it,  as 
his  own  defign,  to  Mr.  Kirby.  But  I  am  allured 
with  fuperior  confidence  by  another  gentleman,  that 
the  true  author  of  it  is  to  be  fought  among  thofe  ar- 
tills  whom  Hogarth  had  provoked  by  his  contemp- 
tuous treatment  of  their  works.  If  Pug  was  not  de- 
figned as  his  reprefentative,  why  is  the  animal  exhi- 
bited in  the  a<ft  of  painting  the  ridiculous  figure  of 
the  Priejl  in  The  Good  Samaritan  f 

52,  A  Head 
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54.  A  Head  in  an  oval,  coarfely  engraved,  and 
fubfcribed  "  Samuel  Butler  Author  of  Hudibras." 
Several  connoifleurs,  befide  Mr.  Thane  who  poffef- 
fes  the  plate,  conceive  it  to  be  an  undoubted  work 
of  Hogarth.  For  what  purpofe  it  was  executed, 
and  why  fupprefTed  (for  no  one  has  hitherto  met 
with  even  a  proof  from  it)  it  is  vain  to  enquire. 
J  am  filent  on  the  fubjedt,  heartily  wifhing  that 
throughout  this  work  I  had  had  the  opinions  of  more 
friends  to  record,  and  had  offered  fewer  fentiments 
of  my  own. 

53.  "  A  very  rare  hieroglyphic  print,  reprefenting 
"  Royalty,  Epifcopacy,  and  Law,  compofed  of  em- 
"  blematic  attributes,  and  no  human  features  or 
u  limbs ;  with  attendants  of  fimilar  ingredients.  Be- 
ce  neath  is  this  infcription.  Some  of  the  principal 
*{  inhabitants  of  the  Moon,  as  they  were  difcovered 
"  by  a  telefcope,  brought  to  the  greateft  perfection 
"  fince  the  lait  eclipfe ;  exactly  engraved  from  the 
"  objects,  whereby  the  Curious  may  guefs  at  their 
"  Religion,  Manners,  &c.     Price  Six-pence." 

A  kind  of  fcaffold  above  the  clouds  is  the  theatre 
of  this  reprefentation.  Monarchy,  Epifcopacy,.  and 
Law,  appear  characteriftically  feated.  Their  faces 
are — a  Crown-piece — a  Jew's  Harp,  and— a  Mallet. 
The  monarch  holds  a  globe  and  fceptre,  with  cre- 
fcents  on  the  tops  of  them.  Inftead  of  a  collar  of 
ejfest  he  wears  a  firing  of  bubbles ;  his  fide  is  or- 
namented with  a  pointed  ftar  j  and  a  circle,  the  em- 
blem- 
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Diem  of  perpetuity,  is  embroidered  on  the  cloth  un- 
der his  throne.  Epilcopacy  is  working  at  a  pump 
l(a  type  I  fuppofe  of  the  Church)  by  the  affiftance  of 
A  bell-rope.  The  Bible  is  fattened  to  the  handle  of 
ithe  pump,  and  out  of  the  nofe  of  it  iflues  money 
ithat  falls  into  a  cheft  discriminated  by  an  armorial 
efcutcheon,  containing  a  knife  and  fork,  properly 
emblazoned,  with  a  mitre  by  way  of  creft.  The 
lid  of  the  coffer  leans  again  ft  a  pillar,  that  ferves  alfo 
to  fupport  a  triple  pile  of  cufhions.  Over  the  top  of 
the  pump  (which  is  fafhioned  much  like  a  fteeple)  is  a 
weathercock  on  a  fmall  pyramid  fupported  by  balls  ; 
and  below  it,  through  a  circular  opening,  a  little  bell 
appears  to  ring.  Under  the  facerdotal  robe,  a  cloven 
foot  peeps  out.  Law  fuftains  a  fword  ;  and  behind 
him  appears  a  dagger  thruft  through  the  bottom  of 
a  fieve.  The  attendants  on  Monarchy  are  of  various 
materials.  The  bodies  and  legs  of  fuch  as  feem  de- 
figned  for  foldiers,  are  compofed  of  circular  firc- 
fcreens  refemblingfhields.  The  trunks  of  the  courtiers 
are  large  looking-glafles,  the  fconces  with  candles  in 
them  ferving  for  hands  and  arms.  The  face  of  the 
chief  of  thefe  is  the  reverfc  of  a  fixpence ;  and  a  key 
iignificantly  appended  to  his  fafh,  at  once  denotes  his 
fex  and  office.  Under  the  figure  of  law  are  a  male  and 
female  modilhly  dreft.  Her  head  is  a  tea-pot,  her 
neck  a  drinking- grafs,  and  her  body  a  fan  half  fpreac'. 
On  the  oval  that  forms  the  countenance  of  her  para- 
mour, is  a  coat  of  arms  with  fupporters.  His  right 
fcxiourable  legs  are  fan-flicks,  and  he  fecms  in  tbe 
7  act 
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aft  of  courtfhip.     How  this  couple  are  immediately 


k 


connected  with  Law,  is  not  very  clearly  pointed  out. 
Hogarth,  however,  we  may  fuppofe,  had  planned 
fome  explanation  of  his  hieroglyphics,  as  the  letters 
a,  b,  c,  d,  e,  f,  g,  are  placed  over  fome  of  them,  and 
beneath  others. 

From  the  form  of  the  perukes  exhibited  in  this 
defign,  I  mould  fuppofe  it  was  made  above  forty 
years  ago.  Other  circumftances  in  it  need  no  decy~ 
phering. 

*  54.  The  Matter  of  the  Vineyard.  St.  Matthew 
chap.  xxi.  v.  28.  "  Son,  go  work  to-day  in  my 
u  Vineyard." 

*  55*  The  London  Infirmary  for  charitably  reliev- 
ing fick  and  difeafed  Manufacturers  and  Seamen  in 
the  Merchants'  fervice,  their  Wives  and  Children. 
A  blank  certificate  for  Pupils  in  Surgery  and  Anato- 
my, printed  on  a  half  meet,  folio. 

56.  A  ticket  for  the  benefit  of  Spiller  the  player. 
He  died  in  the  year  1729. 

In  the  plate  before  us,  which  poflefTes  no  fmall 
fhare  of  humour,  poor  Spiiler  is  reprefented  in  a  me- 
lancholy pofture.  His  finances  are  weighed  a- 
gainft  his  debts,  and  outweighed  by  them.  His 
taylor's  bill  appears  to  be  of  great  length,  and  many 
others  for  ale,  gin,  &c.  are  on  the  ground  near  him. 
A  bailiff  is  clapping  him  on  the  fhoulder — a  prifon  is 
in  fight — ladies  and  gentlemen  are  taking  tickets,  &c. 
This  very  uncommon  and  beautiful  little  print  is, 
at  preient,  found  only  in  the  collection  of  Mr.  Ireland. 

57.  St, 
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57.  St.  Mary's  Chapel,  Five  at  night.  Several  per- 
brmers  playing  on  different  inftruments.  William 
Hogarth  inv.     G.  Vandergucht  fculpt. 

This  was  certainly  an  ornament  at  the  top  of  a 
:icket  for  a  mufic-meeting.  The  name  of  Hogarth  is 
affixed  to  it,  and  the  whole  defign  might  have  been 
ihis.  I  do  not,  however,  believe  it  was  fo.  A  few 
of  the  figures  appear  to  have  been  collected 
from  his  works  by  fome  other  hand,  rather  than 
jgrouped  by  his  own.  Vandergucht  too  was  fo  tho- 
jroughly  a  mannerift,  and  efpecially  in  fmall  fub-> 
jects,  that  he  was  rarely  faithful  to  the  expreffions 
of  countenance  he  undertook  to  trace  on  copper. 
There  is  no  humour,  and  indeed  little  merit  of  any 
kind,  in  this  performance.  It  has  not  hitherto  been 
met  with  on  the  entire  piece  of  paper  to  which  it 
mull  originally  have  belonged. 

A  print  called  The  Scotch  Congregation ,  by  Hogarth, 
is  almoft  unique,  on  account  of  its  extreme  inde- 
cency. One  copy  of  it  was  in  a  collection  of  his 
works  belonging  to  Mr.  Alexander  of  Edinburgh, 
He  is  faid  to  have  had  it  from  Mrs.  Hogarth.  A  ftcond 
copy  is  reported  to  exift  in  the  pofTefficn  of  another 
gentleman.     No  more  impreflions  of  it  are  known. 

A  correfpondent  at  Dublin  informs  me,  that  in 
the  collection  of  Dr.  Hopkins  of  that  city  are  the  fol- 
lowing feven  prints  by  Hogarth  : 

1.  The  Hi/lory  of  Witchcraft.  Humbly  dedicated 
to  the  Wife.     Allegortcally  modernized.     Part  the 

Firft. 
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Ffrft.     Publifhed  according  to  act   of  Parliament. 
Hogarth  inv.  et  fculpt. 

Half  fheet  print.  At  one  end,  Witches  attending 
the  punifhment  of  two  human  figures  ;  at  the  other, 
feveral  at  their  different  occupations. 

2.  The  Hifiory  of  Witchcraft.  Part  the  Second. 
Publifhed  according  to  act  of  Parliament.  Hogarth 
inv.  et  fculpt. 

Same  fize  as  the  former.  Witches  dancing; 
others  at  various  amufements.  Thefe  two  prints 
contain  a  great  variety  of  diftorted  figures. 

3.  A  Suit  of  Law  fits  me  better  than  a  Suit  of  Clothes. 
Invented  and  engraved  by*  W.  H.  and  publifhed  pur- 
fuant  to  an  Act  of  Parliament,   1 740. 

An  upright  half-fheet.  A  Man  in  embroidered 
clothes,  his  hat  under  his  arm.  A  fcroll  in  his  left 
hand,  infcribed,  "  I'll  go  to  Law."  Huntfmen, 
dogs,  and  horfes  in  the  back  ground.  Four  lines  in 
verfe  underneath. 

Ufeful  in  all  families.  Invented  and  engraved  by 
W.  H.  and  publifhed  purfuant  to  an  Act  of  Parliament, 
1740. 

4.  The  fame  man  in  a  tattered  garment  in  a  wild 
country  ;  a  ftaff  in  his  right  hand,  and  a  fcroll  in  his 
left,  infcribed,  "  To  fhew  that  I  went  to  law,  and 
got  the  better."     Four  lines  at  the  bottom. 

Thefe  two  may  be  clafTed  among  his  indifferent 
prints. 

5.  The  Caledonia?!  March  and  Embarkation.  Hogarth 
invent.     London,  printed  for  T.  Baldwin. 

A  number 
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A  number  of  Scotchmen  embarking  In  the  Caledo-' 
man  Tranfport.     Labels  iffuing  from  their  mouths. 

The  Laird  of  the  Pg/ls,  or  the  Bonnets  exalted. 
Printed  for  T.  Baldwin,  London.     Hogarth  inv. 

6.  A  Scotch  Nobleman  and  his  Friends  taking  pof- 
fejjion  of  fever al  pofis,  having  kick\i  down  the  former 

Pcffcjfors.  Labels  from  their  mouths  too  tedious  to 
copy.  A  Lion  on  the  fore- ground,  hood- winked  by 
a  Scotch  plaid. 

Suppofed  to  be  printed  for  The  London  Magazine. 

7.  The  Lion  entranced.  Printed  for  T.  Baldwin, 
London.     Hogarth  inv.  1762. 

A  Lion  in  a  Coffin.  A  plate  on  the  cover,  in- 
fcribed,  "  Leo  Britanicus,  Ob.  An.  1762.  Requief- 
cat  in  pace."  Attended  by  ftate  mourners  with  la- 
bels as  above.  In  one  corner  Hibernia  fupplicating 
for  her  Sifter's  intereft. 

A  refpect  for  the  obliging  communicator  has  in- 
duced me  to  publifh  th'isjuppofed  addition  to  the  fore- 
going catalogue  of  Hogarth's  works.  But,  without 
ocular  proof,  I  cannot  receive  as  genuine  any  one 
of  the  plates  enumerated.  The  name  of  our  Artift 
has  more  than  once  been  fubfcribed  to  the  wretched 
productions  of  others ;  and  a  collector  at  Dublin 
muft  have  had  lingular  good  fortune  indeed,  if  he 
has  met  with  feven  authentic  curiofities  unknown  to 
the  mod  confidential  friends  of  Hogarth,  and  the 
mod  induftrious  connoifieurs  about  London.  I  may 
add,  that  two,  if  not  three,  of  the  above-mentioned 
ar.ti-minifteral  pieces,    appeared  in  1762,  the  very 

year 
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year  in  which  our  artift  was  appointed  Serjeant  Pain" 
ter.  Till  that  period  he  is  unfufpected  of  having 
engaged  his  pencil  in  the  fervice  of  politicks ;  and 
T.  Baldwin  (perhaps  a  fictitious  name)  is  not  known 
to  have  been  on  any  former  occafion  his  publiftier* 
So  much  for  the  probability  of  Hogarth's  having 
uftiered  performances  like  thefe  into  the  world. 

Chance,  and  the  kindnefs  of  my  friends,  have 
not  enabled  me  to  form  a  more  accurate  feries  of 
Hogarth's  labours.  Thofe  of  the  collector,  however, 
are  Hill  incomplete,  unlefs  he  can  furnifh  himfelf 
with  a  fpecimen  of  feveral  other  pieces,  faid,  I  think, 
to  have  been  produced  a  little  before  our  artift's 
marriage.  I  forbear  to  keep  my  readers  in  fufpenfe 
on  the  occafion.  Hogarth  once  taking  up  fome  plain 
ivory  fifhes  that  lay  on  his  future  wife's  card-table, 
obferved  how  much  was  wanting  to  render  them  na- 
tural reprefentations.  Having  delivered  this  remark 
with  becoming  gravity,  he  proceeded  to  engrave 
fcales,  fins,  &c.  on  each  of  them:  A  few  impref- 
fions  have  been  taken  from  thefe  curiofities,  which 
remain  in  Mrs.  Hogarth's  pofleflion.  As  a  button  de- 
corated by  her  hufband  has  been  received  into  the 
foregoing  catalogue  of  his  works,  it  can  hardly  be 
difgraced  by  this  brief  mention  of  the  ornaments 
he  bellowed  on  a  counter. 

There  are  three  large  volumes  in  quarto  by  La- 

vater,  a  minifter  at  Zurich  (with  great  numbers  of 

plates),  on  Phyfiognomy,     Among  thefe   are    two 

containing  feveral  groups  of  figures  from  different 

3  prints 
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prints  of  Hogarth,  together  with  the  portraits  of  Lord 
Lovat  and  Wilkes.  For  what  particular  purpofe  they 
are  introduced,  remains  to  me  a  fecret  *. 

In  "  An  Addrefs  of  Thanks  to  the  Broad  Bot- 
*'  toms,  for  the  good  things  they  have  done,  and 
<*  the  evil  things  they  have  not  done,  fince  their 
M  elevation,  17^5,"  is  what  the  author  calls  "  A 
"  curious  emblematic  Frontifpiece,  taken  from  an 

*c  original  painting  of  the  ingenious  Mr.  // th  ;" 

a  palpable  imposition. 

Mr.  Walpole,  Anecdotes  of  Painting,  Vol.  IV.  63, 
obferves,  that  "  Hogarth  drew  the  fuppofed  funeral  of 
*'  Vanaken,  attended  by  the  painters  he  worked  for, 
"  difcovering  every  mark  of  grief  and  defpair."  To 
explain  this  paiTage,  it  mould  be  added,  that  "  he 
<(  was  employed  by  feveral  considerable  artifts  here, 
"  to  draw  the  attitudes,  and  drefs  the  figures  in 
"  their  pictures." 

The  merits  of  Hogarth,  as  an  engraver,  are  incon- 
fiderable.  His  hand  was  faithful  to  character,  but 
had  little  acquaintance  with  the  powers  of  light  and 
ihade.  In  fome  of  his  early  prints  he  was  an  aflidu- 
ous  imitator  of  Calfot,  but  deviated  at  laft  into  a 
manner  of  his  own,  which  fuffers  much  by  compa- 
rifon  with  that  of  his  coadjutors,  Ravenet  and  Sul- 
livan. In  the  pieces  fmiihed  by  thefe  mailers  of 
their  art,  there  is  a  clearnefs  that  Hogarth  could 
never  reach.  His  ftrokes  fometimes  look  as  if  fortui- 
tottfly  difpofed,  and  fometimes  confufedly  thwart 
*    This  bdqk,  I  am  told,  is  now  tranflated  into  French. 

G  g  each 
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each  other  in  almoft  every  poffible  dire&ion.  What 
he  wanted  in  fkill,  he  ftrove  to  make  up  in  labour  ; 
but  the  refult  of  it  was  a  univerfal  haze  and  indif- 
tinclrnefs,  that,  by  excluding  force  and  tranfparency, 
has  rendered  feveral  of  his  larger  plates  lefs  capti- 
vating than  they  would  have  been,  had  he  entruited 
the  fole  execution  of  them  to  either  of  the  arti£s 
already  mentioned.  His  fmaller  etchings,  indeed, 
fuch  as  The  Laughing  Pit,  &c.  cannot  receive  too 
much  commendation. 

Mr.  Walpole  has  juftly  obferved,  that  "  many 
"  wretched  prints  came  out  to  ridicule"  the  Analyfis 
of  Beauty,  He  might  have  added,  that  no  fmall 
number. of  the  fame  quality  were  produced  immedi- 
ately after  the  Times  made  its  appearance.  I  wifh 
it  had  been  in  my  power  to  have  afforded  my  read- 
ers a  complete  lift  of  thefe  performances,  that  as 
little  as  poffible  might  have  been  wanting  to  the 
hiftory  of  poor  Hogarth* s  firft  and  fecond  perfecution. 
Such  a  catalogue,  however,  not  being  neceffary  to 
the  explanation  of  his  works,  it  is  with  the  lefs  re- 
gret omitted  *. 

The  fcarcenefs  of  the  good  imprefrlons  of  Hogarth's 
larger  works  is  in  great  meafure  owing  to  their  hav- 
ing been  palled  on  canvas  or  boards,  to  be  framed 

*  One  of  thefe  productions,  however,  fhould  be  fingled  from 
the  reft.  The  print,  entitled  The  Conno:JJettrsy  was  fuipecled  to 
be  a  work  of  Hogarth  himfelf.  It  is  placed  with  fome  of  his 
other  undifputed  defigns  in  the  back-ground  of  The  Author  run 
Mad  (which  is  known  to  be  one  of  Mr.  Sandby's  performances), 
ami  has  the  following  reference — "  A.  his  own  Dundad" 

4  and 
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and  glazed  for  furniture.     There  "were  few  people 
who   collected  his  prints   for   any  other  purpofe   at 
:heir  firft  appearance.     The  majority  of  theie  fets 
being  hung  up  in  London  houfes,  have  been  utterly 
fpoiled  by  fmoke.     Since   foreigners  have   learned 
the  value  of  the  fame  performances,  they  have  aifo 
Ibeen  exported  in   confiderabie  numbers.     V\  herever 
&  tafle  for  the  fine  arts  has  prevailed,  the  works  of 
this  great  mailer  are   to  be  found.     Meflieurs  Torre 
lhave  frequent  commiflions  to  fend  them  into  Italy* 
1  am  credibly  informed  that  the  Fmprefs  of  RaJJia 
ihas  expreffed  uncommon  pleafure  in  examining  fuch 
(genuine  reprefentations  oiEngHJh  manners;  and  I  have 
tfeen  a  fet  of  cups  and  faucers  with  Toe  Hanoi's  Pro- 
\grefs  painted  on  them  in  China  about  the  year  1739. 
Of  all    fuch    engravings  as  are    Mrs.   Hogarth's 
property,  the  later  impreffions  continue  felling  on 
terms  fpecified  many  years  ago  in  her  printed  cata- 
logue, which  the  reader  will  find  at  the  end  of  this 
pamphlet.     The  few  elder  proofs  that  remain  un- 
difpofed  of,  may  be  likewife  had  from  her  agent  at 
an  advance  of  price.     As  to  the  plates  which   our 
artift  had  not  retained  as  his  own  property,  when  any 
of  thefe  defiderata  are  found  (perhaps  in  a  ftate  of 
corrofion),  they  are  immediately  vamped  up,  and  im- 
preffions from  them  are  offered  to  fale,  at  three,  four, 
or  five  times   their  original  value.     They  are  alio 
flamed  to  give  them  the  appearance  of  age  ;  and  on 
thefe  occafions  we  are  confidently  afTured,  that  only 
a  few  copies,  which  had  lurked  in  fome  obfeure 
G  g  2  warehoufe? 
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warehoufe,  or  neglected  port-feuille,  had  been  juft 
difcovered.     This  information  is  ufually  accompa- 
nied by  fober  advice  to  buy  while  we  may,  as  the 
vender  has  fcarce  a  moment  free  from  the  repeated 
folicitations  of  the  nobility  and  gentry,  whom  he  al- 
ways wifhes  to  oblige,  (till  affording  that  preference 
to  the  connohTeur  which  he  withholds  from  the  lefs 
enlightened  purchafer.    It  is  fcarce  needful  to  ob-  r 
ferve,  that  no  man  ever  vifited  the  mops  of  thefe  po-  'Cl 
lite  dealers,  without  foon  fancying   himfelf  entitled 
to  the  more  creditable  of  the  aforefaid  diftinctions.  f 
Thus  becoming  a  dupe  to  his  own  vanity,  as  well  as 
to  the  artifice  of  the  tradefman,  he  has  fpeedily  the 
mortification  to  find  his  fuppofed  rarities  are  to  be 
met  with  in  every  collection,  and  not  long  afterwards 
on  every  flail.     The  caution  may  not  prove  ufelefs 
to  thofe  who  are  ambitious  to  affemble  the  works  of 
Hogarth.      Such  a  purfuit  needs   no  apology;  for 
fure,  of  all  his  fraternity,  whether  ancient  or  mo- 
dern, he  bent  the  keeneft  eye  on  the  follies  and  vices 
of  mankind,  and  exprefled  them  with   a  degree  of 
variety  and  force,  which  it  would  be  vain  to  feek 
among  the  fatiric  compofitions  of  any  other  painters. 
In  fhort,  what  is  obferved  by  Hamlet  concerning  a 
player's  office,  may,  with  fome  few  exceptions,  be 
applied  to  the  defigns  of  Hogarth.     "  Their  end, 
"  both  at  the  firft,  and  now,  was,  and  is,  to  hold 
"  as  'twere  the  mirror  up  to  nature  ;  to  Ihevv  virtue 
*'  her  own  feature,  fcorn  her  own  image,  and  the 
"  very  age  and  body  of  the  time  his  own  form  and 
"  preiiuje." 
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I  may  add,  that,  fince  the  appearance  of  Mr.  Wal- 
k's Catalogue,    a   difpofkion  to  attribute  feveral 
lonymous  plates,  on  ludicrous  fubjedts,  to  Hogarth, 
as  betrayed  itfelf  in  more  than  a  fingle  inftance  *; 
fuppofition  has  alfo  prevailed  that  there  was  a  time 
ihen  Hogarth  had  the  whole  field  of  fatire  to  him- 
If,  and  we  could  boaft  of  no  dcfigncrs  whofe  per- 
)0  )>rmances  could  be  miilaken  for  his  own.    The  latter 
it]K!  otion  is  undoubtedly  true,  if  real  judges  are  to  de- 
;tde  ;    and  yet  many  prints,  very  flightly   impreg- 
ated  with  humour,  continue  to  be  afcribed  to  him. 
mould  therefore  be  obferved,  that,  at  the  fame  pe- 
iod,    Bickbam,  Vandergucht,  Boitard,   Grave  lot,  La- 
uierre  the  younger,  &c.  were  occafionally  publifhing 
atirical  fketches,  and  engraving  laughable  frontif- 
ieces  for  books  and  pamphlets.     To  many  of  thefe, 
<or  various  reafons,  they  forbore  to  fet  their  names ; 
..nd  we  have  at  prefent  collectors,  who,  to  obtain  the 
:redit  of   having  made  difcoveries,  are  willing  to 
.dopt  fuch  performances  as  the  genuine  effufions  of 
Hogarth,  although  every  way  beneath  his  talents,  and 
•epugnant  to  his  flyle  of  engraving.    Perhaps  alfo  the 
lames  of  other  painters  and  defigners  have  been  oc- 
cafionally obliterated,  to  countenance  the  fame  fallacy. 

*  Thus  the  frontifpiecc  to  Tafie,  defigned,  if  not  etched 
by  Worfdale  (for  whofe  benefit  this  dramatic  piece  was  per- 
formed), and  Sawney  in  the  Bog-boufe,  an  anonymous  fatire 
on  the  Scotch^  that  made  its  appearance  near  forty  years  ago, 
and  was  revived  during  the  adminiftration  of  Lord  Bute,  are  at 
prefent  imputed  to  our  artift,  whofe  name  is  already  engraved 
a;  the  bottom  of  the  latter. 
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Copies  likewife  have  been  palmed  on  the  unwary 
for  originals.  w  Therefore"  (gentle  reader)  for  once 
be  content  to  follow  the  advice  of  Pi/lol,  "  Go  clear 
"  thy  chryftals,  and  Caveto  be  thy  counfellor."  For  if 
all  fuch  farherlefs  engravings,  as  the  vanity  of  fome, 
and  the  intereft,  or  the  ignorance,  of  others,  would 
introduce  among  the  works  of  our  artift,  were  to  be 
admitted,  when  would  the  collector's  labour  and  ex* 
pence  be  at  end  ? 

Among  other   anonymous  plates  afcribed  to  Ho- 
garth, but  omitted  in  the  prefent  catalogue,  is  the  fol* 
lowing,  A  living  Dog  is  better  than  a  dead  Lion,  or, 
The  Vamty  of  human  Glory  ;  a  defignfor  the  Monument 
of '  Gr-nrral  Wolfe y  1760.      A  medallion  of  our  hero 
appears  on  the  fide  of  a  pyramid.     On  the  bafe  of  it 
is  the  well  known  fpeech  of  Sbakefpe are's  Brutus, 
Set  Honour  in  one  hand,  and  Death  in  f  other, 
And  I  iv  1 II  look  on  both  indifferent : 
And  let  the  Gods  fo  fpeed  me,  as  I  love 
'The  name  of  Honour  more  than  I  fear  Death, 
At  the  bottom  a  dying  Lion  is  extended,  while  a 
Dog  (with  Minden  on   his  collar,    and  Honour's    a 
jejl,  &c.  ifTuing  from  his  mouth)  is  at  once  lifting 
up  his  leg  again  It  the  noble  brute,  and  treading  on  a 
wreath  of  laurel.     Here  lies  Honour,  is  alfo  written 
on  the  fide  of   the  expiring  animal.     I   have  fince 
been  aiTured  thar  this  print  was  by  another  artift, 
whofe  name  I  omit  to  mention,  becaufe  perhaps  he 
would  wifh  it,  on  the  prefent  occafion,  fupprefled. 

POST< 


C    455    3 


POSTSCRIPT. 


THE  Author  of  this  pamphlet,  being  convinced 
that,  in  fpite  of  all  his  care  and  attention,  fome 
errors  may  ftill  be  found  in  his  catalogue,  lift  of  va- 
riations, &c,  will  think  himfelf  highly  obliged  by 
any  gentlemen  who  will  p^int  them  out,  and  enable 
him  to  correct  them.  Such  favours  mall  be  grate- 
fully acknowledged,  if  the  prefent  rude  Effay  to* 
wards  an  account  of  Hogarth's  different  performances 
fhould  happen  to  reach  another  edition. 

As  in  confequence  of  the  extraordinary  prices 
lately  paid  for  the  collected  works  of  this  great  maf- 
ter,  certain  dealers,  &c.  are  fuppofed  to  be  affembling 
as  many  of  his  prints  as  they  can  meet  with, — bind- 
ing them  up  in  pompous  volumes, — writing  (t  fine 
*  old  impreffions"  either  over  or  under  them — fpeci- 
fying  the  precife  fums  pretended  to  have  been  dif- 
burfed  for  feveral  of  them  (perhaps  a  guinea  for  a 
three  milling  article) — preparing  to  offer  a  few  rare 
trifles  to  fale,  overloaded  with  a  heap  of  wretched 
proofs  from  our  artift's  more  capital  performances  j — 
exhibiting  imperfect  fuites  of  fuch  as  are  cut  out  of 
books ;  and  intending  to  ftation  puffers  at  future  auc- 
tions, whofe  office  will  be  to  intimate  they  have  re- 
ceived commiffions  to  bid  up  as  far  as  fuch  or  fuch 
G  g  4  an 
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an  amount  (i.  e.  the  fum  under  which  the  concealed 
proprietor  refolves  nor  to  part  with  his  ware),  &c.  &c* 
it  is  hoped  the   reader   will    excufe  a  few  parting 
words  or    admonition.      Perhaps  it  may  be  in  the 
power    of   Mrs.  Hogarth  to  feledt  a  few  fets  from 
fuch  of  her  hufband's  pieces  as  have  remained  in  her 
own  cuitody  from  the  hour  of  their  publication.    Let 
the  multitude,   who  of  courfe  cannot  be   fupplied 
with  thefe,  become  their  own  collectors.     Even  ig- 
norance is  a  more  trufty  guide  than  profeffional  arti- 
fice.    It  may  be  urged,  indeed,  that  the  proportio- 
nate value  of  impreflions*  can  be  afcertained  only  by 
thofe  who  have  examined  many  of  them  in  their  va- 
rious ftatcs,  with  diligence  and  acutenefs.    But  furely 
to  qualify  ourfelves  for  eftimating  the  merit  of  the 
curioiities   we  are  ambitious  to  purchafe,    is  wifer 
than  to  rely  altogether  on  the  information  of  people 
whofe  intereft  is  commonly  the  reverfe  of  our  own. 
Let  it  alio  be  remembered,  that  the  leaft  precious  of 

*  Prints  have,  of  late  years,  been  judicioufly  rated  accord- 
ing to  the  quality  of  their  imprrjjiom.  But  the  very  term  nw- 
prcjjion,  as  applied  to  copper-plates,  perhaps  is  a  novelty  among 
us.  If  we  refer  to  the  earlieit  and  moil  valuable  affemblageof 
portraits  (inch  as  that  catalogued  by  Amesx  afterwards  pur- 
chafed  by  Dr.  Fotbergill,  and  lately  fold  to  Mr.  Thane),  we 
fliall  have  little  reaion  to  fuppofe  any  regard  was  once  paid  to. 
a  particular  of  fo  much  importance.  As  fait  a?  heads  were 
met  with,  they  were  indifcriminately  received  ;  and  the  fainted: 
proofs  do  not  appear  ro  have  been  excluded  at  a  time  when 
the  ftrojjgeft  might  eafily  have  been  procured.  In  confecjuence 
of  an  amus  lb  careleffly  formed,  the  volumes  already  mentioned 
were  found  to  difplay  alternately  the  moll  beautiful  and  the 
molt  defective  fpecimens  of  the  graphic  art*   . 
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all  Hogarth's  productions  are  by  far  the  fcarcefi: ;  ani 
that  when    at  an  immoderate  expence,  we  have  pro- 
cured impreflions  from  tankards  ornamented  by  him, 
.or  armorial  enfigns  engraved  for  the  books  of  his  cuf- 
tomers,  we  ihall  be  found  at  laft  to  have  added  no- 
thing to  his  fame,  or  the  entertaining  quality  of  our 
own  collections.     By  fuch  means,  however,  we  may 
open  a  door  to  imj>ofition,     A  work  like  The  Har- 
lot's Progrefs  will  certainly  remain  unimitated  as  well 
as  inimitable  ;  but  it  is  in  the  power  of  every  bungler 
to  create  trefh  coats  of  arms,  or  fhop  bills  with  our 
artift's  name  fubferibed  to  them  :    and  wherein  will 
the  Lion  or  Griffin  of  Hogarth  be  difcovered  to  ex- 
cell  the  fame  reprefentation  by  a  meaner  hand  ?     A 
crafty  felection  of  paper,  and  a  flight  attention  to 
chronology  and  choice  of  fubjects,  with  the  aid  of 
the  hot-prefs,  may,  in  the  end,  prove  an  overmatch 
for  the  fagacity  of  the  ableft  connoifTeur.     A  (ingle 
detection  of  fuch  a  forgery  would  at  leafl  give  rife 
to  fufpicions  that  might  operate  even  where  no  fal- 
lacy had  been  defigned.    How  many  fraudulent  imi- 
tations of  the  fmaller  works  of  Rembrandt  are  known 
to  have  been  circulated  with  fuccefs ! — But  it  may 
be   afked,  perhaps,  from  what  fource  the  author  of 
this  pamphlet  derives  his  knowledge  of  fuch  tranf- 
actions.     His  anfwer  is,  from  the  majority  of  col- 
lectors whom  he  has  talked  with  in  confequence  of 
his  prefent  undertaking. 

He  ought  not,  however,  to  conclude  without  ob- 
serving, that  feveral  genuine  works  of  Hogarth  yet 
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remain  to  be  engraved.  He  is  happy  alfo  to  add, 
that  a  young  artift,  every  way  qualified  for  fuch  a 
tafk,  has  already  publifhed  a  few  of  thefe  by  fub- 
fcription. 

J.N. 


J,  jV.  had  once  thoughts  of  adding  a  lift  of  the 
copies  made  from  the  works  of  Hogarth;  but  finding 
them  to  be  numerous,  beyond  expectation,  has  de- 
fifled  from  a  tafk  he  could  not  eafily  accomplifh. 
This  purfuit,  however,  has  enabled  him  to  fuggeft 
yet  another  caution  to  his  readers.  Some  of  the  early 
invaders  of  Hogarth's  property  were  lefs  audacious 
than  the  reft ;  and,  forbearing  to  make  exact  imita- 
tions of  his  plates,  were  content  with  only  borrowing 
particular  circumftances  from  each  of  them,  which 
they  worked  up  into  a  fimilar  fable.  A  fet  of  The 
Rakeys  Progrefs,  in  which  the  figures  were  thus  dif- 
guifed  and  differently  grouped,  has  been  lately  found. 
But  fince  the  rage  of  collection  broke  out  with  its 
prefent  vehemence,  thofe  dealers  who  have  met 
with  any  fuch  diversified  copies,  have  been  defirous 
of  putting  them  off  either  as  the  firft  thoughts  of 
Hogarth,  or  as  the  inferior  productions  of  elder  ar- 
tifts  on  whofe  defigns  he  had  improved.  There  is 
alfo  a  very  lmall  fet  of  The  Rake's  Progrefs,  contrived 
and  executed  with  the  varieties  already  mentioned  ; 

and 
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and  even  this  has  been  offered  to  fale  under  the  for- 
mer of  thefe  descriptions.  Thus,  as  Shakfpeare  fays, 
While  we  jhut  the  gate  upon  one  impofition,  another 
knocks  at  the  door. 

It  may  not  be  impertinent  to  conclude  thefe  cau- 
tions with  another  notice  for  the  benefit  of  unexpe- 
rienced collectors,  who  in  their  choice  of  prints  ufu- 
ally  prefer  the  blackeft.     The  earlieft  copies  of  Ho- 
garth's works  are  often  fainter  than  fuch  as  have  been 
retouched.     The  excellence  of  the  former  conlifts 
in  clearnefs  as  well  as  ftrength  ;  but  flrength  only  is 
the  characteriftic  of  the  latter.     The  firft  and  third 
copies  of  The  Harlot's  Frogrefs  will  abundantly  illuf- 
trate  my  remark,  which,  however,  is  confined  to  good 
impreffions  of  the  plates  in  either  flate ;    for  fome 
are  now  to  be  met  with  that  no  more  poflefs  the  re- 
commendation of  tranfparency  than  that  of  force.     I 
may  add,  that  when  plates  are  much  worn,  it  is  cuf- 
tomary  to  load  them  with  a  double  quantity  of  co- 
lour, that  their  weaknefs,  as  far  as  pofTible,  may  ef- 
cape  the  eye  of  the  purchafer.     This  practice  the 
copper- plate   printers   facelioufly   entitle  —  coaxing  ; 
and,  by  the  aid  of  it,  the  deeper  ftrokes  of  the  graver 
which  are  not  wholly  obliterated,  become  clogged 
with  ink,  while  every  finer  trace,  which  was  of  a  na- 
ture lefs  permanent,   is  no  longer  vifible.     Thus  in 
the  modern  proofs  of  Garrick  in  King  Richard  III. 
the  armour,  tent,  and  habit,  continue  to  have  consi- 
derable ftrength,   though  the  delicate  markings  in 
the  face,  and  the  fhadows  on  the  infide  of  the  hand, 

have 
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Ibave  long  fince  difappeared.  Yet  this  print,  even  in 
its  fainteft  frate,  is  dill  preferable  to  fuch  fmutty  im- 
pofitions  as  have  been  recently  defcribed.  The  mo- 
dern impremons  of  The  Fair,  and  The  March  to  Finch- 
ley,  will  yet  more  forcibly  iiluftrate  the  fame  remark. 

To  the  original  paintings  of  Hogarth  already  enu- 
merated may  be  added  a  Breakfaft-piece,  preferved 
m  Hill-Street,  Berkeley-Square,  in  the  poffeffion  of 
William  Strode,  Efq;  of  Northaw,  Herts*  It  contains 
portraits  of  his  father  the  late  William  Strode,  Efq; 
his  mother  Lady  Anne  (who  was  lifter  to  the  late 
Earl  of  Salifbury),  Colonel  Strode,  and  Dr.  Arthur 
Smith  (afterwards  Archbifhop  of  Dublin), 


ADDITION. 

Four  times  of  the  Day,  p.  250. 

It  fhould  have  been  obferved,  that  the  third  of 
tfcefe  plates  was  engraved  by  Baron,  the  figure  of  the 
girl  excepted,  which,  being  an  after-thought,  was 
jdded  by  our  artift's  own  hand* 
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APPENDIX. 


N°  I.     [See  p.  23.]  * 

THE  following  letter,  printed  in  The  Public  Ad- 
vertifer  foon  after  the  firft  edition  of  the  pre- 
fent  work  made  its  appearance,  may  pofiibly  contain 
fome  authentic  particulars  of  the  early  life  of  the 
famous  Monfieur  St.  Andre.  Mr.  fVoodfall*s  inge- 
nious correfpondent  does  not,  however,  difpofe  me 
to  retract  a  fy liable  of  what  is  advanced  in  the  text ; 
for  he  fails  throughout  in  his  attempts  to  exculpate 
our  hero  from  any  one  of  the  charges  alledged  againft 
him.  On  the  contrary,  he  confirms,  with  additions, 
a  confiderable  part  of  them,  and  flrives  only  to 
evade  or  overwhelm  the  reft  by  fludied  amplifications 
of  the  little  good  which  induftrious  partiality  could 
pick  out  of  its  favourite  character.  I  mall  now  fub- 
join  his  epiflle,  with  a  few  unconnected  remarks  ap- 
pended to  it.  A  rambling  performance  muft  apolo- 
gize for  a  defultory  refutation. 

"sir, 
"THE  entertaining  author  of  the  laft  biogra- 
"  phy  of  the  admirable  Hogarth,   in  the  excefs  of 
"  commendation  of  a  particular  rifible  fubject  for 

"his 
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u  his  pencil,  has  written  too  difadvantageoufly  of 
"  the  late  Mr.  St.  Andre.     One  who  knew  him  inti- 
"  mately  (but  was  never  under  the  fmallefl  obliga- 
"  tion  to  him)  for  the  laft  twenty  years  of  his  life, 
ff  and  has  learned  the  tradition  of  his  earlier  con- 
f(  duel,  feemingly  better  than  the  editor  of  the  article 
ie  in  queflion,    takes  the  liberty    to   give    a    more 
tc  favourable  idea  of  him,  and  without  intending  to 
■cl  enter  into  a  controverfy  with  this  agreeable  Col- 
<f  lector   of  Anecdotes,    to    vindicate  this  notorious 
"  man,    who  muft  be  allowed  to  have  been  fuch  ; 
"  but  it  is  to  be  hoped  in  the  milder  fenfe  Lord 
<c  Clarendon  often  or  always  ufes  the  epithet.     The 
s<  making  a  fubject  of   Mr.  St,  Andre  is  therefore 
u  merely  accidental.     The  writer  expedts  to  derive 
"  no  praife  from  exhibiting  that  perfon  as  the  Hero 
"of  a  page.     He  thinks  it  is  only  doing  juftice  (for 
"  the  Dead  deferve  juflice  as  well  as  the  Living) 
"  when  he  draws  his  pen  againft  fome  very  inju- 
u  rious  infinuations,    thrown    out   with  more  inad- 
ic  vertence  and  at  a  venture  than  in  malice,  againft 
"  the  memory  of  an  acquaintance  and  of  a  foreigner 
"  (to  whom  perhaps  more  mercy  is  due  than  to  a 
"  native),  who  is  more  roughly   handled  than  he 
**  appears  to  deferve. 

*'  Mr.  Nathaniel  St.  Andre  came  over,  or  rather 
((  was  brought  over,  very  early  from  Switzerland, 
<(  his  native  country,  in  the  train  of  a  Mendez,  or 
"  Sahadore,  or  fome  Jeivijh  family.  Next  to  his 
"  countryman  Heidegger,  he  became  the  moft  confi- 

"  derable 
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*f  derable  perfon  that  has  been  imported  from  th-nce% 
"  He  probably  arrived  in  England  in  no  better 
"  a  menial  ftation.      Poffibly  his    family  was  rtf 
"  originally  obfcure,  for  he  has  been  heard  to  de- 
u  clare,  that  he  had  a  rightful  claim  to  a  title,  but 
"  it  was  not  worth  while  to  take  it  up  fo  late  in  life. 
"  He  had  undoubtedly  all   the  qualifications  of  a 
u  Swifs.     He   talked  French  in   all    its    provincial 
"  diale&s,  and  fuperintended  the   prefs,  if  the  in- 
"  formation  is  to  be  depended  upon,  and  perhaps 
u  taught  it,  as  his  filler  did  at  Cbdfea  boarding- 
,c  fchool.     He  was  early  initiated  in  mulic,  for  he 
"  played  upon  fome  mufical  inflrument  as  foon  as 
"  he  was  old  enough  to  handle  one,  to  entertain  his 
11  benefadtors.      He   had    the    good  fortune  to   be 
"  placed  by  them  with  a  furgeon  of  eminence,   and 
"  became  very  fkilful  in  his  profeffion.     His  duty 
"  and  gratitude  to  his  father,  whom  he  maintained 
"  when  he  was  no  longer  able  to  maintain  himfelf, 
"  was  exemplary  and  deferving  of  high  commenda- 
"  tion.     Let  this  charity  cover  a  multitude  of  his 
u  fins  !     His  great  thirft  for  anatomical  knowledge 
"  (for  which  he  became  afterwards  fo  famous  as  to 
"  have  books  dedicated  to  him  on  that  fubjecl),  and 
"  his  unwearied  application,  foon  made  him  fo  com- 
u  pleat  an    anatomift,    that    he    undertook  to  read 
"  public  ledtures   (and    he  was  the  firfl  in  Loftaon 
"  who  read  any),  which  gave  general   fatisfaclion. 
w  The  moll:  ingenious   and   confiderable  men  in  the 
f(  kingdom  became  his  pupils.     Dr.  Hunter,  now  at 

"  the 
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**  the  head  of  his  profeffion,  fpeaks  highly  of  his 

i6  predeceffor,  and  confiders  him  (if  the  information 

*'  is  genuine)  as  the  wonder  of  his  time.     He  con- 

*•  tinued  his  love  of  anatomy  to  the  laft,  and  left 

"  noble   preparations    behind    him,    which  he  was 

*'  continually  improving*      The  time  of  his  intro- 

tc  du&ion  into  Mr.  Molyneux's  family  is  not  known 

"  to  the  writer  of  this  account.     Whether  anatomy, 

■■*  furgefy,  knowledge,  or  mufic,  or  his  performance 

"  on  the  Viol  de  Gumbo,  on  which  he  was  the  greateft 

"  mafler,  got  him  the  intimacy  with  Mr.  Molyneux, 

*c  is  not  eafy  to  determine.     Gertain  it  is,  that  he 

"  attended  his  friend  in  his  lad  illnefs,  who  died  of 

••  a  dangerous  diforder  (but  not  under  his  hands), 

'*  which  Mr.  Molyneux  is  faid  to  have  pronounced, 

"  from  the  firft,  would  be  fatal.     Scandal,  and  Mr. 

*'  Pope's    fatirical    half-line,     talked    afterwards   of 

"  '  The  Poifoning  Wife.'      She,    perhaps,    was  in 

"  too  great  a  hurry,  as  the  report  ran,  in  marrying 

"  when  fhe  did,  according  to  the  pra&ifed  delicacy 

**  of  her  fex,  and  her  very  high  quality.     The  un- 

"  lucky  bufinefs  in  which  one  Howard,  a  furgeon  at 

"  Guildford,  involved  him,  who  was  the  projector, 

"  or  acceffary  of  the  impudent  impofture  of  Mary 

"  Tofts,  alias  the  Rabbit-woman  of  Godalmin,  occa* 

"  fioned  him  to  become  the  talk  and  ridicule  of  the 

"  whole  kingdom.     The  report  made  by  St.  Andre, 

"  and  others,  induced  many  inconfiderately  to  take 

"  it  for  a  reality.     The  public  horror  was  fo  great, 

"  that  the  rent  of  rabbit-warrens  funk  to  nothing ; 

j  ♦'  and 
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u  and  nobody,  till  the  delufion  was  over,  prefumed 
((  to  eat  a  rabbit.     The  credulous  Wbijion  believed 
"  the  ftory  (for  to  fome  people  every  thing  is  credible 
"  that  comes  from  a  credible  witnefs),  and  wrote  a 
u  pamphlet,  to  prove  this  monjlrous  conception  to  be 
"  the  exact  completion  of  an  old  prophecy  in  Efdras. 
"  The  part  5/.  Andre  acted  in  this  affair  ruined  his 
<(  intereft  at  Court,  where  he  had  before  been  fo 
"  great  a  favourite  with  King  George  I.  that  he  pre- 
"  fented  him  with  a  fvvord  which  he  wore  himfelf. 
**  Now,  on  his  return  out  of  the  country,  he  met 
<c  with  a  perfonal  affront,  and  never  went  to  Court 
"  again.     But  he  continued  anatomift  to  the  Royal 
t(  Houfhold  to  his  dying  day,  though  he  never  took 
"  the  falary.      He,  probably  was  impofed  upon  in 
"  this  matter.     And  has  it  not  been  the  lot  of  men, 
u  in  intellectual  accomplishments  vaftly  above  his, 
"  fuch  as  Boyle,  for  iniiance,  a  man  infinitely  his  fu* 
"  perior,  to  be  over-reached  and  milled  1     He  took 
'*  up  the  pen  on  the  occafion  (and  it  was  not  the  flrft 
"  time,  for  he  wrote  fome  years  before  a  bantering 
<f  pamphlet  on  Dr.  McadJ,  which  could  at  beft  but 
**  demonftrate  his  fincerity,  but  expofed  the  weak- 
"  nefs  of  his  judgement,  on  that  cafe.     It  had  been 
"  infinuated  he  adopted  this  fcheme,  to  ruin  fome 
"  perfons  of  his  own  profeflion.     If  he  had  a  mind 
"  to  make  an  experiment  upon   the  national  belief, 
ie  and  to  tamper  with  their  willingnefs  to  fwallow 
"  any  abfurdity  (which  a  certain  nobleman  [Duke  of 
"  ftkntagu]  ventured  to  do,  in  the  affair  of  a  ma^ 

H  h  *'  who 
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ft  who  undertook  to  jump  into  a  quart  bottle)y-  w 
"  was  defer vedly  punifhed  with  contempt.      Swift 
"  (according  to  WhiJlon)y  and  perhaps  Arbuthnot,  ex- 
tl  ercifed  their  pens  upon  him.     The  cheat  was  foon 
"  difeovered,  and  rabbits  began  to  make  their  ap- 
*'  pearanee  again  at  table  as  ufual.     But  they  were 
"  not  at  his  own  table,  nor  made  a  dim,  in  any  form 
ft  of   cookery,    at    that    of    his    friends.      Perhaps 
*'  they  imagined  that  the  name  or  light  of  that  animar 
(<  might  be  as  offenlive  to  him,  as  the  mention  of 
ei  Formofa  is  faid  to  have   been  to  Pfalmanazar.     It 
"  is  told,   that,  on  his  afking  for  fome  parfly  of  a 
fi  market-woman    of  Southampton,   and   demanding 
"  why  file  had  not  more  to  fell,  me,  in  a  banter,  af- 
iS  lured   him,    e  That  his    rabbits    had   eat   it    up/ 
€i  The  fortune  he  acquired  by  marrying  into  a  no- 
Cl  ble  family   (though  it  fet  all  the  lady's  relations 
u  againft  him,    and  occafioned   her  being  difmifled 
"  from  her  attendance  on  Queen  Caroline)  was  a  fufH- 
"  cient  compenfation  for  the    laughter   or    cenfure 
i(  of  the  publick,     His  high  fpirit  and  confidence 
*s  in  himfelf  made  him  fuperior  to  all  clamor.      So 
"  that  people  did  but  talk  about  him,  he  feldom 
**  feemed  to  care  what  they  talked  againft  him.     And 
"  yet  he  had  the  fortitude  to- bring  an  action  for  de- 
i(  famation  in  Wejlminjler-Hall  againft  a  certain  doc- 
"  tor  in  divinity,  and  got  the  better  of  his  adver- 
6i  fary.     He  was  not  fuppofed,  in  the  judgement  of 
"  the  wifer  and  more  candid  part  of  mankind,  tor 
6t  have  contributed,  by  any  chirurgical  adminiftra- 
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"  tion,  to  the  death  of  his  friend  Mr.  Molyneux,  nor 
ic  to  have  fet  up  the  irhpbfturfe  at  Godalmin.    Though 
61  he  was  difgraced  at  Court,  he  was  not  abandoned. 
et  by  all  his  noble  friends.     The  great  Lord  Peter* 
u  borough,   who  was  his  patron  and  patient   long  be* 
"  fore  he  went  to  Lijbon,  entertained   a    very  high 
"  opinion  of  him   to   the  laft.     His  capacity  in  all 
"  kinds,   the   reception  he  gave  to  his  table  and  his 
"  garden,  with  his  liberality  to  the  infirm  and  dif- 
"  treiTed,  made  him  vifited  by  perfons  of  the  higheft 
"  quality,  and  by  all  ftrangers  and  foreigners.     He 
"  did  not  continue  to   enjoy  the  great  fortune  his 
"  marriage  is  fuppofed  to  have  brought  him,  to  the 
"  end  of  his  life,  for  a  great  part  went  from  him  on 
"  the  death  of  Lady  Betty,     He  by  no  meani  left  fo 
"  much  property  behind  him  as  to  have  it  faid,  he 
"  died  rich.     His  profeffion  as  a  furgeon,  in  a  rea- 
"  fonable  terms  of  years,  would  probably  have  put 
"  more  money  into  his  pocket  than  fell  in  the  golden 
"  fhower   fo   inaufpicioufly    into  his  lap,    and  have 
ei  given  him  plenty,  without  envy   or   blame.     He 
"  was    turned    of    ninety-fix   when    he    died ;     and 
ie  though  fubjedt  to  the  gout,  of  which  he  ufed  to 
*(  get  the  better  by  bliflers  upon  his  knees,  and  by 
"  rigid   abllinence,    yet,  when   he  took  to  his  bed 
**  (where  he  faid  he  Ihould  not  lie  long),  and   per- 
<l  mitted  a  phyfician  to   be   called  in   to   him,    he 
*c  cannot   be   faid  to  have  died  of  any  clifcafe.     In 
i€  one  fum  of  generofity,  he  gave  the  celebrated  Ge- 
€i  minianl  three  hundred  pounds,  to  help  him  to  dif- 

H  h  2  "  charge 
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"  charge  his  incumbrances,  and  to  end  his  days-  in 
i<  comfort.  The  (Trength  and  agility  of  his  body 
*{  were  great,  and  are  well  known.  He  was  famous 
"<  for  his  Hull  in  fencing,  in  riding  the  great  horfe, 
"  and  for  running  and  jumping,  in  his  younger  days, 
"  He,  at  one  time,  was  able  to  play  the  game  at 
(i  chefs  with  the  beft  mailers.  After  a  flight  in- 
"  ftruclion  at  Slaughter's  coffee- houfe,  he  did  not 
"  reft  till,  in  the  courfe  of  two  nights  fitting  up,  he 
i(  was  able  to  vanquifh  his  inftrudtor.  He  was  fo 
(i  earned  in  acquiring  knowledge,  that  he  whimfi- 
"  cally,  as  he  told  the  ftory,  cut  off  his  eye-lafhes,. 
"  that  he  might  not  fleep  till  he  arrived  at  what  he 
(i  wanted.  His  face  was  mufcular  and  fierce.  One 
"  of  his  eyes,  to  external  appearance,  feemed  to  be 
{:  a -mafs  of  obfcurity  (as  he  exprelled  it  of  Handel*  s% 
tl  when  he  became  (lark-blind),  at  leail  it  had  not 
11  the  uncommon  vivacity  of  the  other.  His  lan- 
"  gunge  was  full  of  energy,  but  loaded  with  foreign 
lC  idioms.  His  converfation  was  fealbned  fufHciently 
"  with  fat'ire  and  irony,  which  he  was  not  afraid  to 
"  difplay,  though  he  ought  never  to  have  forgot 
"  that  he  was  once  a  proper  fubject  for  it.  He 
"built;  he  planted;  he  had  almoft  c  from  the 
u  Cedar  of  Lebanon  to  the  hyfTop  that  groweth 
"  upon  the  wall/  in  his  hot-houfe,  green-houfe, 
if  and  garden.  If  he  was  not  deep  in  every  art  and 
il  feience  (for  even  his  long  life  was  not  fufficient 
t:  for  univerfal  attainment),  he  cannot  be  reckoned 
45  to  have  been  ignorant  of  any  thing.     He  was  ad- 

"  mired 
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**  mired  for  his  knowledge  in  archite<£hire,  in  gap- 
<v  dening,  and  in  botany,  by  thoic  who  fhould  have 
"  been  above  flattery.  But  praiie,  from  whatever 
"  quarter  it  comes,  is  ot  an  intoxicating  nature. 
w  Thofe  who  found  out  that  he  loved  praiie,  took 
n  care  he  fhould  have  enough  of  it.  He  kept  a  lilt 
K  of  the  wretched  and  the  indigent,  whom  he  con- 
"  ftantly  maintained  ;  and  their  names  might  be 
u  written  alphabetically.  The  poor  of  Southampton 
'-'  know  they  have  loft  their  bell:  friend.  Call  it, 
'*  reader,  oltentatiori  or  vanity,  if  you  will  ;  but  rill 
**  you  know  it  did  not  proceed  from  his  goodnefs 
**  of  heart,  this  tributary  pen  confiders  his  giving 
"  away  his  money  to  relieve  the  neceffitous,  as  a 
u  fpark  of  the  fpirit  of  the  Man  ofRofs,  or  the  Man 
"  of  Bath.  He  was  all  his  life  too  much  addidted 
**  to  amours,  and  fometimes  with  the  lower  part  of 
"  the  lex.  His  converfation,  which  he  -was  always 
u  able  to  make  entertaining  and  inftructive,  was  too 
Ci  often  tindtured  with  double  entendre  (a  vice  that 
'*  increafes  with  age),  but  hardly  ever  with  pro- 
M  phanenefs.  He  may  be  thought  to  have  copied 
u  Hermippiu,  and  to  have  confidered  women  as  the 
"  prolongers  of  life.  How  far  he  was  made  a  dupe 
"  by  any  of  them  at  laft,  is  not  neceffary  for  relation. 
"  He  died,  as  he  lived,  without  fear  ;  for  to  his 
u  ftanders-by  he  gave  no  fign  of  a  rurlled  mind,  or 
*4  a  difturbed  confeience,  in  his  laft  moments. 

"  Imfajitial. 

H  h  3  "  If 


[    47<?    3 

<c  If  the  preceding  memoir  of  Sf.  Andre  had  not 
?'  been  compofed  entirely  from  memory  (a  faculty 
"  which,  like  the  fieve  of  the  Danaids,  is  apt  to  lofe 
"  as  much  as  it  receives ),  and  had  not  been  conveyed 
"  to  the  prefs  with  to  much  precipitancy,  the  writer, 
**  by  a  iecond  recolledtion,  might  have  made  fup- 
61  pleuKntary  anecdotes  Jefs  neceffary.  Whilft  67. 
*'  Andre  was  balking  in  the  fun-mine  of  public  fa- 
ee  vour  in  Northumberland-Court,  near  Charing -Crofs, 
ee  under  pretence  of  being  wanted  in  his  profeffion 
"  at  lome  houfe  in  the  neighbourhood,  he  was  hur- 
&c  ried  through  fo  many  paflages,  and  up  and  down 
"  fo  many  flair-cafes,  that  he  did  not  know  where  he 
6i  was,  nor  what  the  untoward  fcene  was  to  end  in, 
"  till  the  horrid  conclufion  prefented  itfelf,  of  which 
66  he  publifhed  an  extraordinary  account  in  The  Ga- 
il  zette  of  Feb*  23,  1724,5,  no  lefs  than  of  his  being 
"  poifoned,  and  of  his  more  extraordinary  recovery. 
"  Such  uncommon  men  muft  be  vifited  through  life 
ie  with  uncommon  incidents.  The  bowl  of  poifon 
*(  muft  have  been  for  ever  prefent  to  his  imagina- 
*'  tion,  Socrates  himfelf  could  not  expedt  more 
41  certain  deftruftion  from  the  noxious  draught  he 
iC  was  forced  to  take  down,  than  feemed  inevitable 
"  to  St.  Andre.  Nay.  a  double  death  feems  to  have 
•*  threatened  him.  Picbably  it  was  not  any  public  or 
\f  private  virtue  for  which  Socrates  was  famous,  and 
Ci  which  occasioned  h»m  to  furTer,  that  endangered 
*'  our  hero's  life.  His  conflitution  was  fo  good, 
\9t  that  he  got  the  better  of-the  internal  potion.     Th^ 
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w  truth  and  circumftances  of  the  ftory  could  only 
*'  be  known  to  himfelf,  who  authenticated  it  upon 
"  oath.     His  narrative  partakes  of  the  marvellous; 
«'  and  the  reader  of  July,  1781,  is  left  in  total  igno- 
**  ranee  of  the  a&or,  and  the  provocation  to  fuch  a 
u  barbarous    termination.      His  cafe   was  reported, 
"  and  he  was  attended,  by  the  ableft  of  the  faculty  : 
<c  and  the  Privy  Council  itTued  a  reward  Gf  two  hun- 
w  dred  pounds  towards  a  difcovery.     A  note  in  the 
*'  fecond   fupplementa-1   volume    of  Swift  informed 
*'  the  writer  of  this  fketch,   a  day  or  two  ago  (who 
"  takes  to  himfelf  the  reproof  of  Prior,  *  Authors, 
£i  before  they  write,   mould  read  !"),  that  St.  Andre 
6i  was  convinced  he  had  been  impoied  upon  refpeQ:- 
"  ing  the  woman  of  Godalmin,  and  that  he   apolo- 
"  gifed  handfomely   to  the  public  in  an  advertife- 
Ci  ment,  dated  Dec.  8,  1726. — '  He's  half  abfolv'd, 
£(  who  has  confenV — In  the  autumn,  before  the  heat 
iC  of  the  town-talk  on  this  affair  was  over,  he  was 
"  fent  for  to   attend  Mr.  Pope,  who,  en  his  return 
"  home  from  Dawley  in  Lord  Bolingbroke's    coach 
*c  and  fix,  was  overturned  in  a  river,  and  lofl  the  ule 
*■'  of    two  fingers  of  his    left-hand  (happy  for  the 
<c  lovers  of  poetry  they  were  not  the  fervants  of  the 
*<■  right  one  !),  and  gave  him  affurance,  that  none  of 
*'  the  broken  glafs  was  likely  to  be  fatal  to  him.     It 
"  is  highly   improbable,    that  Pope  and   Bolingbroke 
61  would  have  iuffered  St.  Andre  to  have  come  near 
"  them,   if  he  had  been  branded  as  a  cheat  and  an 
"  imp oi tor.     He   died  in  March,  1776,  having  fur- 
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'*  vived  all  his  contemporary  enemies,  arid,  which  is 
"  the  confequence  of  living  long,  moft  of  his  ancient 
"  friends.  Such  men  do  not  arife  every  day  for  our 
*'  cenfure  or  our  applaufe ;  to  gratify  the  pen  or  the 
"  pencil  of  character  or  caricature.  He  may  be 
<c  confidered,  as  Voltaire  pronounces  of  Charles  the 
"  Twelfth,  an  extraordinary,  rather  than  a  great 
"  man,  and  fitter  to  be  admired  than  imitated. 

M  Impartial.'* 

In  the  firft  place,  I  avow  that  the  epithet  notorious 
was  not  meant  to  be  employed  in  the  milder  fenfe  of 
Lord  Clarendon*  Had  I  undertaken  to  compile  the 
life  of  a  man  eminent  for  virtue,  I  mould  have  been 
happy  to  have  borrowed  the  fofter  application  of  the 
aforefaid  term  from  our  noble  hiftorian.  But  having 
engaged  to  delineate  a  mere  impoftor's  character, 
there  is  greater  propriety  in  adopting  the  difputed 
word  with  that  conftant  signification  affixed  to  it  by 
the  biographers  of  Bet  Canning,  or  Fanny  the  Phan- 
tom of  Cock  Lane. — I  mall  abfolve  myfelf  no  farther 
from  the  charge  of  "  malice,"  than  by  obferving 
that  there  are  always  people  who  think  fomewhat 
much  too  rough  has  been  /aid  of  Chartres. 

The  dead,  declares  our  apologift,  deferve  juftice 
as  well  as  their  furvivors.  This  is  an  uncontested 
truth  ;  nor  will  the  precept  be  violated  by  me.  I 
may  obferve  however,  with  impunity,  that  the  inte- 
refts  of  the  living,  for  whofe  fake  a  line  of  fepara- 
tion  between  good  and  bad  characters  is  drawn-,  ihould 

be 
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be  confulted,  rather  than  the  memories  of  the  flagi- 
tious, who  can  no  longer  be  affected  by  human  praife 
or  cenfure,  fhould  be  fpared. 

Our  apologift  next  allures  us,  that  perhaps  more 
tendernefs  is  due  to  a  foreigner  than  to  a  native. 
The  boafted  amor  patria  is  not  very  confpicuous  in 
this  remark,  which  indeed  was  dropped,  to  as  little 
purpofe,  by  a  learned  counfel  on  the  trial  of  the 
French  Spy  who  was  lately  executed. 

"  Next  to  his  countryman  Heidegger,"  adds  our 
apologift,  "  Mr.  St.  Andre  became  the  moft  confider- 
(i  able  perfon  that  has  been  imported  from  Switzir- 
(l  land."  To  judge  of  the  comparative  value  of  the 
latter,  we  muft  eftimate  the  merits  of  the  former. 
Heidegger  is  known  to  us  only  by  the  uncommon  ug- 
linefs  of  his  vilage,  and  his  adroitnefs  in  conducting 
Operas  and  Mafquerades.  If  St.  Andre  is  to  be  re- 
garded as  a  perfon  ftill  lefs  confiderable  than  Heidegger, 
can  his  confequence  be  rated  very  high  ? 

That  St.  Andre  arrived  here  in  a  menial  ftation,  is 
not  improbable.  The  fervility  of  his  youth  afforded 
a  natural  introduction  to  the  infolence  of  his  riper 
years.  He  was  indeed  (if  I  am  not  mis-informed) 
ef  the  fame  family  with  the  fencing  and  dancing- 
matter  whom  Dryden  has  immortalized  in  Mac- 
.JFlecknoe ; 

"  St.  Andre's  feet  ne'er  kept  more  equal  time  *  " 
and  was  intended  for  the  fame  profefTions  ;  a  circum- 
ftance  often   hinted  at  by  his  opponents  during  the 

*   See  alio  Dry  Jen  .  1 'Jmlerbdmy  or  the  Kind  Keeper.   Aft  III. 
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Rabbit  controverfy.      Having   been  thus  early  in- 
ftrndted  in  the  management  of  the  foil  and  kitt,  no 
marvel  that  he  fo  often  prated  about  the  art  of  de- 
fence,   or    that  "  his  gratitude  to  his  benefactors" 
broke  out  in  the  language  0f  a  minuet  or  a  riffadoon. 
That  he  became  famous  enough   in  his  profeflion 
to  have  anatomical  works  occafionally  dedicated  to 
him,  will  eafily  obtain   credit  among  our  apologifl's 
readers  ;    for  many  of  them  nmft  have  feen  a  book 
on  furgery  infcribed  to  Dr.  Rock,   a  political   poem 
addrefTed   to   Buckhorfe,    and  a  treatife    on   religion 
fhekering  itfelf  under  the  patronage  of  the  late  Lord 
Baltimore.     St.  Andre,  however,  was  not  the  earlieft 
reader  of  anatomical  lectures  in  London,      Buffiere, 
the  furgeon  who  attended  Guifcard  (the  affaffin  of 
Harky),  was  our  hero's  predeceffor  in  this  office,  and 
I  am  told  even  he  was  not  the  firft  who  offered  public 
inftruclions  to  the  ftudents  at   our  hofpitals.      Dr. 
Hunter,  who  has  been  applied  to  for  intelligence  on 
this  occafion,   declares  that  he  never  defcribed  St. 
Andre  as   "  the  wonder  of  his  time,"  but  as  a  man 
who  had  paffed  through  no  regular  courfe  of  ftudy, 
and  was  competent  only  in  the  article  of  injections, 
a  tafk  as  happily  fuited  to  minute  abilities    as  to 
thofe  of  a  larger  grafp. 

JEmtlium  circa  ludum  faber  imus  et  ungues 
Exprimety  et  molles  imltabitur  cere  cap'dlos. 
The  art  of  pufhing  fluids  through  the  vefTels  was 
at  that  period  a  fecret  mod:  fcrupuloully  kept  by  the 
few  who  were  in  pofieffion  of  it,  fo  that  a  great  Ihow 

might 
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pight  be  made  at  the  cxpcnce  of  little  real  know- 
ledge. I  am  alfo  informed,  that  St.  A*:dret  like  the 
Workman  defcribed  by  Horace,  had  no  general  com- 
prehenfion  of  any  fubject,  but  was  unable  to  have 
put  two  proportions  together  : — that  he  neither  ex- 
tended the  bounds  of  the  chirurgical  art  by  difco- 
veries,  nor  performed  any  extraordinary  cures ;  and, 
boafting  fomewhere  that  he  had  detected  veflels  in 
the  cuticle  or  fcarf-fkin,  a  foreigner  of  eminence  in 
the  fame  profeffion  offered  (through  the  medium  of 
a  printed  book)  to  lay  him  a  wager  of  it,  a  challenge 
which  he  prudently  declined.  I  am  alfo  told,  that 
when  folicited  to  exhibit  his  preparations,  he  always 
declared  the  majority  of  them  to  have  been  deftroyed 
in  a  fire.  What  remain,  1  am  inftrudted  to  add,  de- 
ferve  little  or  no  commendatiop.  Thus,  on  enquiry, 
links  our  "  enthufiaft  in  anatomy"  down  to  a  frigid 
dabbler  in  the  fcience  ;  while  his  "  noble  prepara- 
"  tions,  which  he  was  continually  improving,"  dwin- 
dle into  minutiae  of  fcarce  any  value. 

Though  the  dreadful  crime,  which  is  indiflindtly 
mentioned  in  the  text  of  the  foregoing  pamphlet,  has 
been  alluded  to  with  lefs  referve  by  the  apologift  of 
St.  Andre,  it  ihall  be  explained  no  further  on  the 
prefent  occafion.  Many  are  the  common  avenues  to 
death  ;  and  why  mould  we  point  out  with  minutenefs 
fuch  as  we  hope  will  never  be  explored  again  ?  Till 
I  perufed  the  defence  fo  often  referred  to,  I  had  not 
even  fufpected  that  the  "  poifoning  wife"  *  bore  the 

*  The  words  of  Pope  are  the  poifonuig  dame"  See  Epi- 
logue to  his  Satires,  Dial.  II.  v.  2.2, 

lcaft 
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leaft  allulion  to  any  particular  circumftance  on  the 
Records  of  criminal  gallantry ;  nor,  without  ftronger 
proofs  than  are  furnifhed  by  this  expreffion  (perhaps 
a  random  one),  fhall  I  be  willing  to  allot  the  fmalleft 
fnare  of  blame  to  the  Lady,  fuch  alone  excepted  as 
mufl  unavoidably  arife  from  her  over-hafty  marriage, 
which  was  folemnized  at  He  Jon  near  HounJJow  in  Mid- 
dlefex,  on  the  27th  of  May,  1730.  This  acl,  how- 
ever, as  well  as  her  derogation  from  rank,  being 
mere  offences  againft  human  cuftoms,  are  cognizable 
only  upon  earth. —  By  "  the  wifer  and  more  candid 
**  part  of  mankind,"  who  fufpefted  no  harm 
throughout  St.  Andre's  conduct  in  this  affair,  I  fup- 
pofe  our  apologift  means  any  fet  of  people  who  had 
imbibed  prejudices  fimilar  to  his  own,  and  thought 
and  fpoke  about  his  hero  with  equal  partiality  and 
tendernefs.  But  the  Memoir  on  which  thefe  remarks 
are  founded,  proves  at  leaft  that  what  J.  N.  had 
hinted  concerning  the  death  of  Mr.  Molyneux  *,  was 

of 

*  Whilft  the  above  page  was  preparing  For  the  fecond  edi- 
tion of  this  work,  the  following  particulars  of  this  gentleman's 
family  appeared  in  the  public  prints  :  "  Mr.  Molyneux,  who 
was  equally  the  friend  of  liberty  and  literature,  was  founder 
of  a  fociety  in  Ireland,  in  imitation  of  the  Royal  (as  was  his 
nephew,  the  Rev.  Dr.  Madden,  of  the  Dublin  Society).  His 
genius  was  celebrated  by  Locke,  and  other  fages  of  thofe  days; 
and  his  patriotifm  was  rewarded  with  the  fucceffive  reprefen- 
tation  of  the  City  and  Univeriity  of  Dublin,  with  other  pofts 
of  great  truft,  from  the  Revolution  to  his  death.  He  married 
the  daughter  of  Sir  Hrrfliam  Domville,  attorney-general  At  Ire- 
land in  the  reign  of  Charles  the  Second,  and  niece  of  Sir  Thomas 
Leake,  of  Cannons  in  Middle/ex,  by  whom  he  had  an  only  fon, 
Samuel  Molyneux,  Efq;  fecretary  to  his  lateMajefly  when  Prince 
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of  no  recent  invention.  So  far  from  it  indeed  that 
St.  Andre  was  openly  taxed  with  having  been  the 
fole  caufe  of  it,  in  a  public  news-paper  (I  think  one 
of  the  Gazetteers),  by  the  Rev.  Dr.  Madden,  the 
celebrated  Irijh  patriot,  who  fubferibed  his  name  to 
his  advertifement.  It  is  related  (I  know  not  how 
truly)  that  on  this  account  our  hero  profecuted  and 
P  got  the  better  of  his  adverfary,"  whofe  accufation 
was  unfupported  by  fuch  proofs  as  the  ftridtnefs  of 
law  requires.  How  many  culprits,  about  whofe  guilt 
neither  judge  nor  jury  entertains  the  fmalleit  fcruple, 
efcape  with  equal  triumph  through  a  fimilar  defeat 
of  evidence  !  I  may  add,  that  fo  ferious  a  charge 
would  never  have  been  lightly  made  by  a  divine  of 
Dr.  Maddens  rank  and  character. 

All  that  is  faid  on  the  fubject  of  family  honours 
ito  which  St.  Andre  was  entitled,  his  gratitude  to  his 

•  of  Wales,  a  lord  of  the  Admiralty,  and  member  of  parliament 
[both  in  Great-Britain  and  Ireland,  who  refembled  his  illuftrious 
'.father  in  his  puriuits  of  philofophical  knowledge,  which  he 
many  years,  until  engaged  in  political  bufinefs,  profecuted 
with  great  application  at  his  feat  at  Kcvj,  now  his  Ma  jetty's, 
aud  prefented  a  telefcope  of  his  own  conftru£rion  to  the  King 
OT  Portugal;  his  perhaps  fatal  acquaintance  with  and  patro- 
nage of  St.  Andre  will  make  his  name  long  remembered. 
Leaving  no  iiTue  by  his  wife,  who  married  St.  Andre,  and  lived 
many  years,  the  eftate  of  Mr.  Molyneux  fell  at  her  death  to 
his  coufin-german  and  her  god-fon,  the  right  honourable  Sir 
Qapel  Molyneux,  member  at  prefent  of  the  Irijb  parliamenr, 
and  a  privy -.counfellor,  only  furviving  fon  of  Mr.  Molyneux 
father's  next  brother,  Sir  Thomas  Molyneux,  bart.  whom, 
through  regard  for  his  nephew,  his  late  Majefty  created  the 
£rit  Irijh  baronet  upon  his  acceffioa  to  the  throne." 

father 
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father,  what  he  gave  to  the  celebrated  Gemlniani  w  iri 
«  one  fum  of  generofity,,>  muft  be  admitted  with 
xaution,  for  truth  was  by  no  means  the  charadteriftic 
of  our  hero's  narrations  *.  Thefe  circumftances  there- 
fore may  be  regarded  as  gafconades  of  his  own.  The 
author  of  the  defence  pretends  not  to  have  received 
any  part  of  his  information  from  St.  Andre's  country- 
men or  contemporaries ;  but,  on  the  contrary,  con- 
feffes  that  both  his  early  friends  and  enemies  had 
long  been  dead. 

The  affair  of  the  Rabbit-breeder  has  no  need  of 
further  illuftration.  Several  ballads,  pamphlets,  prints, 
&c.  on  the  fubject,  bear  abundant  teftimony  to  St. 
Andre's  merits  throijghout  that  bufinefs,  as  well  as 
to  the  final  opinion  entertained  of  him  by  his  con- 
temporaries, after  Chefelden,  by  order  of  Queen  Caro- 
line^  had  aflifted  in  difcovering  the  deceit.  Her  Ma- 
jefty  was  urged  to  this  ftep  by  finding  the  plaufibi-' 
lity  of  our  hero  had  impofed  on  the  King,  and  that 
fome  of  the  pregnant  ladies  about  her  own  perfon 
began  to  exprefs  their  fears  of  bringing  into  the 
world  an  unnatural  progeny.— If  Mr.  Boyle  was  oc- 

*  The  following  ftory  was  told  by  St.  Andre  to  an  eminent 
bookfeller,  from  whom  I  received  it : 

"  Once  when  I  was  in  Paris  "  fays  our  hero,  "  I  went  to 
a  fale  of  MifTals,  naoft  of  them  bound  in  crimfon  velvet. 
Among  thefe,  and  in  the  fame  binding,  I  difcovered  a  fine  im- 
preivion  of  the  Duke;  of  Orleans's  celebrated  publication  of  Lcs 
Amours  Pajloraks  dc  Dapbnis  et  de  C/jloe,  &c.  which  I  purchaied 
for  a  mere,  trifle.  On  taking  off  the  velvet,  I  found  the  cover 
underneath  was  ornamented  with  as  many  jewels  as  I  fold  af- 
terwards for  five  hundred  pounds." Who  can  believe  a 

eircumilance  fo  utterly  improbable? 
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cafionally  mifled,  his  errors  were  foon  abforbed  ir* 
the  blaze  of  his  moral  and  literary  excellence.  St. 
Andre's  blunder,  alas !  had  no  fuch  happy  means  of 
redemption.  His  credulity  indeed  was  not  confined 
to  this  fingle  tr  an  faction.  The  following  is  a  well- 
attefted  flory — Two  gentlemen  at  Southampton,  who 
felt  an  inclination  to  banter  him,  broke  a  nutfhell 
afunder,  filled  the  cavity  with  a  large  fwan-fhot,  and 
clofed  up  the  whole  with  glue  fo  nicely  that  no 
marks  of  feparation  could  be  detected.  This  curio- 
fity,  as  they  were  walking  with  St.  Andre,  one  of 
them  pretended  to  pick  up,  admiring  it  as  a  nut 
uncommonly  heavy  as  well  as  beautiful.  Our  hero 
fwallowed  the  bait,  difTected  the  fubjedt,  difcovered 
the  lead,  but  not  the  impofition,  and  then  proceeded 
to  account  philofophically  for  fo  ftrange  a  phenome- 
non. The  merry  wags  could  fcarce  reftrain  their 
laughter,  and  foon  quitted  his  company  to  enjoy  the 
fuccefs  of  a  flratagem  they  had  fo  adroitly  practifed 
on  his  ignorance  and  cullibility. 

Were  there  any  colour  for  fuppofing  he  had  pa- 
tronized the  fraud  relative  to  Mary  Tofts,  with  defign 
to  ruin  others  of  his  profeffion  (an  inlinuation  to  his 
difcredit,  which  the  foregoing  pamphlet  had  not  fur- 
nilhed),  it  was  but  juft  that  he  mould  fall  by  his 
own  malevolence  and  treachery.  From  the  imputa- 
tion of  a  fcheme  refembling  that  contrived  by  the 
"Duke  of  Montagu,  his  want  of  equal  wit  will  fuffi- 
eienrly  abfolve  him* 

5  That 
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That  rabbits  never  were  permitted  to  appear  at 
any  table  where  he  dined,  is  a  ftrong  mark  of  the 
adulation  paid  to  him  by  his  entertainers.  I  hope, 
for  limilar  reafons,  had  he  been  feized  with  his  laft 
illnefs  in  London  (that  his  organs  of  hearing  might 
efcape  an  equal  mock),  his  attendants  would  not 
have  called  any  phyTician  named  Warren  to  his  bed- 
fide,  fummoned  an  attorney  from  Coney  Court  Grays 
Inn  to  have  made  his  will,  or  fent  for  the  Rev.  Mr. 
Bunny  to  pray  by  him.  The  banifhment  of  rabbits, 
however,  from  a  neighbourhood  that  affords  them 
in  the  higheft  perfection,  was  a  circumftance  that 
might  as  juftly  have  been  complained  of,  as  Pythago- 
ras'? prohibition  of  beans,  had  it  been  publifhed  in 
Lcicejlerjhire.  I  heartily  wifh  that  the  circumflantial 
author  of  the  preceding  epiftle,  to  relieve  any  doubts 
by  which  futurity  may  be  perplexed,  had  informed 
us  whether  St.  Andre  was  an  eater  of  toafled  cheefe, 
or  not ;  and  if  it  was  never  afked  for  by  its  common 
title  of  a  Welch  Rabbit  within  his  hearing. 

That  he  wrote  any  thing,  unlefs  by  proxy,  or  with 
much  afMance,  may  reafonably  be  doubted  ;  for  the 
pamphlets  that  pafs  under  his  name  are  diverted  of 
thofe  foreign  idioms  that  marked  his  converfation. 
Indeed,  if  I  may  believe  fome  fpecimens  of  his  pri- 
vate correfpondence,  he  was  unacquainted  with  the 
very  orthography  of  our  language.  The  infolence 
of  this  lhallow  Switzer's  attempt  to  banter  Mead,  we 
may  imagine,  was  treated  with  contempt,  as  the 
wprlc  defcribed  has  not  been  handed  down  to  us ;  and 

few 
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few  tradts  are  permitted  to  be  fcarce  for  any  other 
reafon  than  becaufe  they  are  worthlefs. 

It  is  next  remarked  by  our  apologift,  that  St.  An- 
dre's  "  confidence,  &c.  made  him  fuperior  to  all 
"  clamour  ;  and  lb  that  people  did  but  talk  about 
••  him,  he  did  not  feem  to  care  what  they  talked 
"  againft  him.'*  This  is  no  more,  in  other  language, 
than  to  declare  that  his  impudence  and  vanity  were 
well  proportioned  to  each  other,  and  that  a  bad  cha- 
racter was  to  him  as  welcome  as  a  good  one.  He 
did  not,  it  kerns,  join  in  the  Poet's  prayer, 

Grant  me  an  honeft  fame,  or  grant  me  none  ! 
but  was  of  opinion,  as  his  apologift  likewife  admits, 
that  wealth  was  an  ample  counterbalance  to  the  lofs 
of  reputation. — That  he  might  evade  accufation  (as 
I  have  already  obferved)  in  one  particular  inftancc, 
and  therefore  recover  damages,  is  no  proof  of  his 
innocence,  that  his  general  condudt  would  admit  of 
defence,  or  that  much  of  the  manifold  cenfure 
palled  upon  him  had  no  foundation. 

How  Lord  Peterborough  happened  to  become  his 
patron,  &c.  may  be  accounted  for  without  any  great 
degree  of  credit  to  either  party.  His  lordfhip  (as 
Lord  Orrery  obferves)  "  in  his  private  life  and  con- 
*'  dudt  differed  from  mo  ft  men  ;"  and,  having  often 
capricious  difputes  with  the  court,  was  lure  to  favour 
thole  who,  like  St.  Andre,  had  been  difmiiTed  from 
its  fervice.  Our  hero's  mufical  talents,  indeed,  if 
they  were  fuch  as  they  have  been  reprefented,  might 
procure  him  accefs   to   his  lordfhip  and   many  other 

I  i  nobis 


[    432    ] 

noble  adepts  in  the  fublime  and  ufeful  fcience  of 
harmony.  The  lovers  of  a  tune  urge  no  fevere  en- 
quiries concerning  the  heart  of  a  fidler.  If  he  be 
a  mercenary,  while  he  teaches  female  pupils,  he  is 
watched ;  and,  if  he  performs  in  concerts,  he  is  paid. 
If  above  pecuniary  gratifications,  he  is  rewarded  with 
hyperbolical  compliments.  Articulate  for  inarticu- 
late founds  is  ample  retribution. 

His  defender  adds,  that  he  was  vifited  by  all 
flrangers  and  foreigners.  It  will  be  fuppofed  then 
that  his  houfe  was  never  free  from  company.  May 
we  not  rather  think,  that  if  he  was  at  any  time  fought 
after  by  thefe  peregrine  worthies,  &c.  it  was  becaufe 
the  keepers  of  inns  and  miftrefTes  of  boarding-houfes 
had  been  inftru&ed  to  diffeminate  attractive  tales  of 
his  "  capacity  in  all  kinds/'  his  curiofities  and  good 
dinners  ?  Befides,  all  foreigners  who  have  arrived  in 
England  have  not  travelled  to  Southampton,  and  con- 
fequently  could  not  have  feen  St.  Andre,  who  for 
upwards  of  the  laft  twenty  years  of  his  life  had  re- 
fided  only  there.  It  is  nearer  the  truth  to  fay,  that 
not  a  (ingle  Frenchman,  &c.  in  fifty  thoufand,  ever 
heard  of  his  name. 

That  "  his  profeflion  as  a  furgcon,  in  a  reafonable 
"  term  of  years,  would  probably  have  put  more 
"  money  in  his  pocket"  than  he  gained  by  his  union 
with  Lady  Betty  Molyncux  (i.  e.  /30,00c  a  fum  that 
elevated  him  into  a  (late  little  fhort  of  madnefs),  I 
cannot  believe.  The  blaft  his  reputation  had  received 
refpecting  the  bufinefs  at  Godalming,  being  feconded 

by 
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By  his  expulfiori  from  court,  he  muft  have  felt  his 
bufinefs  on  the  decline.  Indeed,  I  am  told  that  he 
{laid  long  enough  in  town  to  try  the  experiment. 
Marriage  therefore  might  have  been  his  dernier  refort. 

The  exaggerations  of  this  impoftor's  generofuy  and 
accomplifhments,  which  are  next  brought  forward 
by  his  pancgyrift  with  no  fmall  degree  of  pomp,  are 
fuch  as  we  may  fuppofe  himfelf  would  have  furniih- 
ed,  had  he  undertaken,  like  the  Chevalier  Taylor,  to 
compile  his  own  memoirs.  The  majority  of  cir- 
cumftances  collected  for  the  purpofe  of  proving  him 
to  have  been 

GrammatkuS)  rbetor,  geomelres,  piftor,  aliptes, 

Augur,  febcenobates,  medicus,  magus, 
could  only  have  been  derived  from  thofe  very  flatter- 
ing teftimonials  to  , his  merits  which  he  was  always 
ready  to  exhibit  on  the  flighteft  encouragement. 
Thofe  who  were  content  to  admit  fo  partial  an  efti— 
mate  of  his  abilities,  &c.  found  it  neceffary  to*  exprefs 
their  belief  that  he  could  have  beaten  Hercules  at 
quoits,  played  a  better  riddle  than  Apollo,  Out-wit- 
ted  Mercury ,  difarmed  the  God  of  IVar,  and  forged 
fuch  chemic  thunders,  that,  compared  with  the  pro- 
duce of  our  hero's  laboratory,  the  bolts  of  Jove 
were  no  louder  than  a  pot-gun.  So  far  was  he  from 
being  deficient  in  commendation  of  his  own  talents, 
that  he  thought  his  very  furniture  might  claim  a 
proportionable  extravagance  of  praife.  He  was  pof- 
fefled  of  fome  foreign  tapeftry  which  he  was  proud 
on  all  occaflons  to  difplay.  But  the  eulogiums  of 
I  i  2  others, 
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others,  Iavifh  as  they  might  be,  fell  confiderably 
fhort  of  his  own,  fo  that  the  fpectator  retired  with 
difguft  from  an  objed:  which  the  exceffive  vanity  of 
its  owner  would  not  permit  to  be  enjoyed  without  the 
mod  frequent  and  naufeous  intrufions  of  felf-congra- 
tulation. 

As  to  the  hiftory  of  his  eye-lames,  which  he  facri- 
ficed  to  vigilance,  and  his  fudden  proficiency  in  the 
very  difficult  game  of  chefs  (provided  his  inftructor, 
whom  he  afterwards  vanquifhed,   was  a  ikilful  one) 
eredat  Jndams   /ipella. — That   his   language  did  not 
want  energy,  may  more  eafily  be  allowed,  for  force  is 
the  charadteriftic  of  vulgar  phrafcology..     Conceits, 
exprefTed  with  much  vigour,   are  current  among  fai- 
lors;  and  fuch  nervous  denunciations  of  revenge  may 
occafionally  be  heard  at  Billingjgate,   as  might  emu- 
late the  ravings  of  Drydens  Maxim'in.     No  man  wilfr 
be  hardy  enough  to  aflert  that   the  figure,  manners, 
and  language,  of  St.  Andre,  were  thofe  of  a  gentleman. 
If  one  of  his  eyes  was  a  "  mafs  of  obfeurity"  (not- 
withstanding the  other,  like  that  of  Lady  Fentzvea- 
zWs  Great  Aunt,  might  be  a  piercer),  perhaps  he 
ought  to  have  been  fparing  of  his  fatire  on  the  per-*, 
fonal   difadvantages  of  his  acquaintance.     Yet,  the 
la  ft  time  my  informant  faw  him  was  at  the  Theatre 
at  Southampton,  where,  fitting  near  a  gentleman  and 
lady  not  remarkable  for  handfome  faces,  he  had  the 
modefty  to  expreis  a  doubt  (and  in  a  voice  fufriciently 
audible)  which  of  the  two  would  furniih  the  moft 
comic  maik. 

Mr. 
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Mr.  St.  Andre's  apologift  obfetves,  that  (t  he  can- 
*'  not  be  reckoned  to  have  been  ignorant  of  any 
"  thing."  But  the  contrary  may  juftly  be  fufpected, 
and  for  no  inconclufive  reafon.  I  aver,  that  on 
whatever  fubject  he  was  haranguing,  the  moment  he 
ciifcovered  any  of  the  company  preient  underilood  it 
as  well  as  himfelf,  he  became  filent,  never  choofing 
to  defcant  on  art  or  fcience  but  before  people  whom 
he  fuppofed  to  be  utter  ftrangers  to  all  their  princi- 
ples. For  this  reafon,  he  would  have  entertained  Sir 
Jofbua  Reynolds  with  remarks  on  the  genera  and  cul- 
tivation of  plants,  and  talked  to  Linnaus  about  the 
outline  and  colouring  of  pictures. 

That  he  died  poor  (for  fuch  was  really  the  cafe), 
mould  excite  no  aftonifhment.  His  fortune,  like  his 
good  qualities,  was  chiefly  in  fuppofition.  Much  of 
his  wealth  he  had  expended  on  buildings,  which  he 
never  long  inhabited,  and  afteiwards  fold  to  difad- 
vantage.  His  firft  effays  in  architecture  were  made 
at  Cbepftozv  on  the  Severn,  an  eftate  purchafed  by 
Lady  Betty  Molyneux  immediately  after  the  death  of 
her  hufband.  In  fliort,  our  hero  was  a  fugitive  in- 
habitant of  feveral  counties,  and  never  fettled  till  he 
reached  Southampton  ;  for  in  no  other  place  did  he 
meet  with  that  proportion  of  flattery  which  was  need- 
ful to  his  happinefs,  if  not  to  his  exigence. — About 
a  mile  from  hence  he  eredted  the  whimfical  baby- 
houfe  dignified  by  him  with  the  title  of  BelU-Vue, 
2.  receptacle  every  way  inconvenient  for  the  purpofes 
of  a  family.  Being  once  aiked  if  this  was  not  a  very 
1  i  3  lingular 
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lingular  manfion, — "  Singular  Vs  (replied  lie)  "  by 
(l  G —  I  hope  it  is,  or  I  would  pull  it  down  immedi- 
"  ately.  1  would  have  you  to  know,  Sir,  that  it  is 
"  confhudted  on  the  true  principles  of  anatomy." 
The  attempt  to  apply  anatomical  principles  to  the 
arrangement  of  paflages,  doors,  and  windows,  is  too 
glaring  an  abfurdity  to  need  animadverfion,  or  to  ren- 
der itneceffary  for  me  to  deny  in  form,  that  he  could 
ever  be  (t  admired  for  his  knowledge  in  architecture," 
except  by  fuch  as  knew  not  wherein  its  excellencies 
confuted. — He  had,  however,  another  dwelling  within 
the  walls  of  the  town  already  mentioned.  Here  he 
pretended  that  his  upper  apartments  were  crowded 
with  rarities,  which  he  only  wanted  fpace  to  exhibit. 
But,  alas  !  after  his  deceafe,  Mr.  Chrift'ies  audtioiir 
room  bore  abundant  witnefs  to  the  frivolity  of  his 
Collections.  What  became  of  his  boailed  library  of 
books,  which  he  always  faid  was  packed  up  in  boxes, 
1  am  yet  to  learn.  Perhaps  it  exifted  only  in  his 
defcription  *. 

"  Thofe  who  found  out  he  loved  praife  (fays  his 
apolagift)  took  care  he  mould  have  enough  of  it.'* 
I  difcover  little  caufe  for  difpiiting  this  affertion, 
and  mail  only  obferve  on  it,  that  adulation  is  a  com- 
modity which  weak  old  men,  reputed  rich,  and  with- 
out oftenfible  heirs,  are  feldom  in  danger  of  wanting, 

*  I  am  allured,  on  unquestionable  authority,  that  Mr.  St. 
Andre   had  a    valuable    library    in   the   clafles  of  Natural  HiF- 

tory  and  Medicine.  A  catalogue  of  it,  drawn  up  by  Mr. 
B.  White,  is  now  in  the  poiTeifion  of  Mr.  St.A-uhfs  executor, 
by  whom  it  is  referved  fur  the  benefit  of  minors, 

3  though 
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though  they  may  not  enjoy  fo  much  of  it  as  fell  to 
67.  Andre's  mare. 

His'difburfements  to  the  poor  might  be  propor- 
tioned to  the  real  (late  of  his  fortune  ;  but  yet  they 
were  conducted  with  cxcefs  of  oflentation.  He  may 
be  faid  to  have  given  fhillings  away  with  more  parade 
than  many  other  men  would  have  mown  in  the  dis- 
tribution of  as  many  guineas. — What  honour  his 
apologift  means  to  confer  on  him  by  faying  that 
"  the  names  of  thofe  whom  he  maintained  might  be 
"  written  alphabetically,"  is  to  me  a  fecret,  becaufe 
names  of  every  kind  may  be  arranged  according  to 
the  feries  of  the  letters. — Sufpected  characters,  how- 
ever, often  drive  to  redeem  themfelvesby  affectation 
of  liberality.  Few  are  more  generous  than  opulent 
wantons  toward  their  decline  of  life,  who  thus  at- 
tempt to  recover  that  refpect  which  they  are  confci- 
ous  of  having  forfeited  by  the  mifdeeds  of  their 
youth.  The  benefactions  of  fuch  people  may  in 
truth  be  confidered  as  expiatory  facrifices  for  paft 
offences,  having  no  foundation  in  a  natural  propen- 
fity  to  relieve  the  indigent,  or  indulge  the  heart  in 
the  nobleit  luxury,  that  of  doing  good. 

67.  Andre  was  accufed  in  J.  JS's  pamphlet  of  hav- 
ing frequently  larded  his  pleafantry  with  obfcene  ex- 
prcffions.  This  is  a  truth  which  his  defender  makes 
not  the  flighted:  effort  to  deny  ;  but  adds,  that  his 
converfation  was  hardly  ever  tinctured  with  prophane- 
nefs.  We  hence  at  leaft  may  infer  that  our  hero's 
humour  had  fometimes  this  imperfection,  which  in- 

1  i  4  deed 
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deed  might  have  efcaped  notice,  but  for  the  zeal  of 
his  apologift. — As  I  am  on  this  fubjedt,  1  cannot  for- 
bear to  mention  a  particular  in  Mr.  67.  Andre  s  beha- 
viour, which  hitherto  has  been  overlooked.     When 
at  any  time  he  received  a  reproof  from  women  of 
fenfe,  fafhion,  and   character,  whofe  ears  he  had  in- 
fulted  with  his  ribaldry,  his  confidence  in  a  moment 
forfook  him,  nor  had  he  a  word  to  offer  in  extenua- 
tion of  his  offence.     My   informant  has  more  than 
once  beheld,  with  fecret  fatisfacTtion,  how  effectually 
the  frown  of  fteady  virtue  could  awe  this  '*  mighty 
"  impudent"   into    filence.      Notwith Handing    what 
has  been  already  faid  concerning  that  indifference  to 
cenfure  which  appeared  in  him  towards  the  end  of 
his  life,  I  am   mis-informed,  if  at   an  earlier  period 
he  was  able  to  brave  the  ridicule  of  the  place  where 
he  had  been   once   employed  and   careiTed.     When 
the  imputations  conlequent  on  his  marriage,  he.  had 
rendered  him  flill  lefs  an  object  of  refpe£c,  he  retired 
with  his  bride,  and  amufed  himfclf  at  a  diftanccrfYom 
London  with  additions   to   his   houfe,  and   improve- 
ments in  his  garden  ;  nor  did  he   appear  in  public 
again  till  what  was  known  and  fufpedted  of  him  had 
ceafed  to  be  the  objed:  of  general  enquiry  and  am- 
madverfion. 

It  is  difficult  for  a  profligate  man  of  an  amorous 
conftitution  to  grow  old  with  decency.  J.  N's 
pamphlet  had  taxed  St.  Andre  with  lafeivioufnefs 
unbecoming  his  years.  This  is  filently  admitted  by 
his  apologift,  who  adds,  that  the  intrigues  of   his 

hero 
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hero  were  "  fometimcs  with  the  lower  p?.rt  of  the 
•'  fex."  He  gives  us  rcaibn  alio  to  iuppole  that  our 
antiquated  enamorato  was  a  dupe  to  females  in  the 
very  laft  ftage  of  a  life  fo  unufually  protracted.  Is 
Sf.  Andre's  memory  much  honoured  by  l'uch  revela- 
tions ?  Do  not  circumftances  like  thefe  increafe  that 
ftock  of  "  injurious  infinuations"  which  our  apolo- 
gia profeffes  to  diminilh  ? 

Our  panegvrift,  more  than  once  in  the  courfe  of 
his  letter,  has  expreffed  himfelf  in  favourable  terms 
of  5"/.  Andres  colloquial  talents.  Now,  as  the  me- 
mory of  my  entertaining  opponent  in  refpetf.  to  cir- 
cumilances  is  remarkably  tenacious,  'tis  pity  he  has 
preferved  no  fplendid  ebullition  of  his  hero's  wit,  no 
lample  of  that  fa  tire  and  irony  that  feafoned  his  con- 
verfation,  or  of  that  wifdom  which  fo  often  rendered 
it  inftru&ive.  I  flatter  myfelf,  that  if  any  fpecimens 
of  thefe  diflinct  excellencies  could  have  been  recol- 
lected, they  would  certainly  have  been  arranged  and 
recorded. 

That  St.  Andre  expired  without  figns  of  terror,  is 
but  a  doubtful   proof  of  his   innocence.     Being,  at 
belt,  a  free-thinker,  he  might  regard  death  as   anni- 
hilation, might  have  been  infenlible  to  its  immediate 
approaches,  or  have  encountered  it  with  a  conilitu- 
tional  firmnefs  that  was  rather  the  gift  of  nature  than 
the   refult  of  confeience  undifturbed.      He  who  is 
become  indifferent  to  the   value  of  reputation,  will 
not  eafily  be  inclined  to  fuppofe  that  a  want  of  the 
virtues  on  which  it  is  founded  will  be  punifhed  in 
a  future  ftate. 

7  THE 
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THE  whole  narrative,  publifhed  by  St.  Andre  in 
1723,  was  confidered  by  his  contemporaries  as  an 
oftentatious  falfehood,  invented  only  to  render  him 
an  object  of  attention  and  commiferation.  It  fhould 
be  remembered,  that  his  depofitions  were  all  deli- 
vered on  oath  ;  and  yet,  being  replete  with  facts  to- 
tally improbable  (for  his  apologift  allows  "  they 
*'  partake  of  the  marvellous"),  obtained  no  credit 
froi'O  the  world ;  a  fufficient  proof  of  the  eftimation 
in  which  his  moral  character  was  held  by  the  people 
who  were  beft  acquainted  with  it,  though  at  that 
period  (for  the  rabbit  affair  had  not  yet  decided  on 
his  reputation)  he  poffeffed  fufficient  interefl  as 
court-furgeon  to  engage  the  privy-council  in  his 
caufe.  They  readily  enough  confented  to  offer  a 
fum  which  they  might  have  been  fure  would  never 
be  demanded.  All  the  poifon  he  was  ever  fuppofed 
to  have  fuffered  from,  was  fuch  as  is  commonly  ad- 
miniflered  in  a  more  tempting  vehicle  than  a  glafs  of 
ftrong  liquor  : 

"  'Twas  that  which  taints  the  fweetefl  joys, 

"  And  in  the  fhape  of  Love  deftroys." 
The  bare  mention  of  Socrates  in  company  with  fuch 
a  pretended  victim  as  St.  Andre,  cannot  fail  to  make 
the  reader  fmile. 

But  "  He's  half  abfolv'd  who  has  confefs'd,"  con- 
tinues his  advocate,  fpeaking  of  the  recantation  St. 

Andre 
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Andre   made  by  public  advertifement.     Yet,  what 
did  he  confefs  ?  Why,  what  all  the  world  concurred 
to  believe,  that  he  had  been  grofsly  impofed  on  ;  or 
perhaps  that,  out  ot  two  evils  choofing  the  leaft,  he 
allowed  himfelf  to  be   a  fool,  that  he  might  efcape 
the  imputation  of  having  proved  a  knave.     His  ab- 
solution therefore  was  not  obtained  on  the  molt  cre- 
ditable terms.      He  adds,  however,  on    this   emer- 
gency, a   freih  proof  of  his   difpofition  to   deceive. 
(l  I  think   myfelf  obliged  (fays   he)  in  Jlrift  regard 
4<  to  truths  to  acquaint  the  public  that  I  intend,  in  a 
"  Jhort  time,  to   publifh  a  full  account  of  the  difco- 
(l  very,  with  fome  confiderations  on   the  extraordi- 
*'  nary  circumftances  of  this  cafe,  which   milled  me 
f{  in  my  appreheniions  thereof;  and  which,  as  I  hope 
11  they  will,  in  fome  meafure,  excufe  the   miftakes 
"  made  by  myfelf  and  others  who  have   vifited  the 
*'  woman  concerned  therein,  will  alfo  be  acceptable 
(t  to  the  world,  in  feparating  the  innocent  from  thofe 
i{  who  have  been  guilty  actors  in  the  fraud."     This 
work  was  never   published,  though  5/.    Andre   Sur- 
vived his  promife  by  the  long  term  of  fifty  years.    So 
much  for  the  faith  thus  folemnly  pledged  by  an  im- 
poftor  to  the  public. 

After  the  accident  had  befallen  Mr.  Pcpe,  on  his 
return  from  Dawley  in  Lord  Bolingbroke's  coach, 
St.  Andre  was  called  in,  becaufe  he  happened  to  be 
the  furgeon  nearefl  at  hand.  No  man  choofes  to  be 
fcrupulous  in  the  moment  of  danger.  It  might  be 
urged  that  our  hero  had  little  to  boaft  on  the  oc- 
casion, 
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caiion,  becaufe  his  patient  never  recovered  the  ufe 
of  his  wounded  fingers.  But  this  calamity  is  not 
ftricltly  chargeable  on  St.  Andre's  want  of  fkill ;  for 
I  have  been  affured,  that  though  he  flopped  the  ef- 
fufion  of  blood,  the  completion  of  the  cure  was  en- 
trufted  folely  to  another  artift.  The  RABBITEER, 
having  received  his  fee,  was  not  admitted  a  fecond 
time  into  the  Poet's  company. 

To  conclude,  I  differ  as  much  with  our  ingenious 
apologift  at  the  clofe  of  his  Epiftle  as  throughout 
the  foregoing  parts  of  it,  being  of  opinion  that  his 
hero  no  more  deferves  to  be  admired  than  to  be  co- 
pied. There  is  always  hazard  left  wonder  Ihould 
generate  imitation ;  and  the  world  would  not  be  much 
obliged  to  any  circumftance  that  produced  a  fecond 
being  fabricated  on  the  model  of  St.  Andre. 


N°II.     [Seep.  137.] 

THE  kindnefs  of  a  friend  has  enabled  me  to  lay 
before  the  reader  feme  extracts  from  the  fcarce 
pamphlet  mentioned  in  p.  137.  The  following 
is  the  exact  title  of  it :  "  A  Letter  from  a  Pa- 
*'  rilhioner  of  St.  Clement  Danes ,  to  the  Right 
*'  Reverend  Father  in  God  Edmund,  Lord  Bifhop 
"  of  London,  occasioned  by  his  Lordlhip's  caufing 
61  the  Pidure  over  the    Altar   to  be   taken   down. 

sf  With 
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"  With  fome  Obfervations  on  the  Ufe  and  Abufe 
"  of  Church  Paintings  in  General,  and  of  that 
"  Picture  in  particular. 

"  Exodus,  Chap,  xxxii.  Ver.  20.  And  he  took 
(i  the  Calf  which  they  had  made,  and  burnt  it  in 
"  the  Fire,  and  ground  it  to  powder,  and  ftrawed  it 
<f  upon  the  Water,  and  made  the  Children  of  1/rael 
"  drink  of  it. 

"  London,  printed  and  fold  by  J.  Roberts,  in  War- 
"  wick-Lane  ;  A.  Dod,  without  Temple-Bar;  and  E. 
"Nut,  at  the  Royal-Exchange.    1725.     Price  6d." 

After  fome   introductory   compliments  to   Eifhop 
Gib/on,    the   Letter-writer  thus  proceeds :  "  Of  all 
i(  the  abufes  your  Lordfhip  has  redrelTed,  none  more 
"  timely,  none   more  acceptable  to  all  true  Proteft- 
i{  ants,  than  your  laft  injunction  to  remove  that  ri- 
"  diculous,    fuperftitious    piece    of  Popifh  foppery 
"  from  over  our   communion-table  ;  this  has  gained 
il  you  the  applaufe  and  good  will  of  all  honed  men, 
4<  who  were   fcandalized  to   fee  that  holy  place  de- 
*'  filed  with  fo  vile  and  impertinent  a  reprefentation. 
'*  To  what  end  or  purpofe  was  it  put  there,  but 
iC  to  affront  our  mofr.  gracious  Sovereign,  by  placing 
"  at  our  very  altar    the   known  refemblance  of   a 
"  perfon,  who  is  the  wife  of  his  utter  enemy,  and 
'*  penfoner  to  the  Whore  of  Babylon  ? 

il  When  I  fay  the  known  refemblance,  I  fpeak 
"  not  only  according  to  my  own  knowledge  ;  but 
41  appeal  to  ail  mankind  who  have  feen  the  Princefs 
"  Scbiefti,    or  any  picture  or  refemblance  of  her, 

"if 
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"  if  the  picture  of  that  angel  in  the  White  gar- 
'-•  ment  and  blue  mantle,  which  is  there  fuppofed  to 
"  be  beating  time  to  the  mufick,  is  not  directly  a 
ts  great  likenefs  of  that  princefs.  This  I  infift  on, 
"  and  will  Hand  and  fall  by  my  aiTertion,  provided 
"  they  do  not  play  any  tricks  with  the  picture,  or 
"  alter  it  for  contradiction  fake  now  it  is  down. 

"  Whether  it  was  done  by  chance,  or  on  purpofe, 
"  I  fhall  not  determine ;  but  be  it  which  it  will,  it 
*c  has  given  great  offence,  and  your  Lordfhip  has 
<c  acted  the  part  of  a  wife  and  good  prelate  to  order 
"  its  removal. 

"  For  furely,  fuch  a  picture  is  far  unfit  for  fo  fa* 
"  cred  a  place ;  a  place  too  folemn  for  fuch  levities, 
"  too  awful  to  be  made  the  receptacle  of  fuch  trum- 
"  pery  :  nay,  admit  it  were  not  the  refemblance  of 
"  fuch  a  perfon,  can  any  thing  be  more  abfurd,  than 
u  fuch  a  picture  in  fuch  a  place  ! 

"  But  if  it  be  the  picture  of  that  perfon,  what  can 
tf  be  more  facrilegious,  more  impudently  facrilegi- 
"  ous,  than  to  have  our  fanctuary  defiled  by  thofe 
*'  who  make  a  mock  of  us  and  our  holy  religion  ? 
*'  I  mean,  our  inveterate  enemies  the  Papifls,  who 
(e  would  fcruple  to  prophane  no  place,  fo  they  might 
"  mow  their  implacable  hatred  to  our  God,  and  our 
"  King. 

"  To  our  God,  by  making  his  holy  altar  the 
te  fcene  of  their  ribaldry,  to  be  approached  with 
"  wantonnefs  and  curiofity,  by  the  fons  of  Belial, 
"  who  come  there  to  decypher  the  dumb  libel,  and 

"  fneer 
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<l  fneer  at  the  pictured  lampoon,  which  tacitly 
"  mocks  the  church,  and  openly  affronts  the  ftate. 

"  To  our  King,  by  placing  the  refemblance  of 
"  an  avowed  enemy  to  him  and  his  religion,  at  the 
"  very  altar,  to  ftand  in  view  of  a  whole  congrega- 
"  tion  ;  a  thing,  in  my  opinion,  much  more  audaci- 
"  ous,  than  the  fetting  up  her  ftatue  in  the  public 
"  ftreets. 

"  No  wonder  our  church  has  been  thronged  with 
"  fpedtators,  to  the  great  hindrance  of  divine  wor- 
"  fhip,  and  annoyance  of  the  parifhioners,  when  thofe 
"  crouds  of  irreverend  perfons,  which  were  ever 
"  pouring  in,  came  not  there  to  join  in  prayer  with 
"  the  reft  of  the  congregation,  but  to  worfhip  their 
"  Popifh  faint,  and  hug  themfelves  with  the  conceit 
"  of  being  alone  in  the  fecret. 

"  But  at  laft  the  watch-woni  was  blown,  and  the 
(t  true  intent  of  their  coming  difcovered.  Then  was 
"  it  high  time  to  complain  to  your  Lordfhip,  when 
Ci  difturbances  became  fo  frequent,  and  the  peace  of 
(l  the  church  was  fo  manifeftly  broken  :  that  you, 
"  like  another  Mofcs,  commanded  the  tindtured  abo- 
'*  mination  to  be  taken  down,  and  no  doubt  but  your 
11  Lordfhip  will  call  them  to  account  who  fet  it  up. 

"  When  your  Lordfhip  fhall  examine,  who  is  the 
"  painter,  and  of  what  principle  ?  how  long  he 
"  had  been  from  the  Court  of  Rome,  before  he  painted 
"  that  pidture  ?  and  whether  he  brought  no  pic- 
"  ture,  or  refemblance,  of  the  Princefs  Sobiejki  over 
"  with  him  ?  you  will  not  repent  of  what  you  have 

44  done. 


[    496    ] 

c<  done.     But  when   you  ftiall  farther  enquire  after 
"  the  perfon  who  employed  him  ;  whether  he  be  a 
"  Proteftant  ?  or,  if  he  call  hiaifelf  fo,  whether  his 
"  children  were  not  fent  abroad  to  Popifli  femina 
t(  ries  for  education  ? 

"  When  your  Lordfhip,  I  fay,  fhall  examine  into 
"  thefe  particulars,  I  doubt  not  of  the  inferences 
"  fo  wife  a  man  will  draw  from  fuch  convincing 
"  circumftanccs. 

"  And  as  your  Lordiliip  has  begun  to  redrefs  one 
"  abufe,  I  perfuade  myfelf  you  will  not  flop  here, 
"  but  enquire  likewife,  by  what  authority  it  was  put 
"  there.  This  may,  perhaps,  open  another  fccne  to 
"  your  Lordfhip's  view,  and  give  you  an  opportu- 
"  nitv,  not  only  to  eafe  the  parifh  of  a  very  heavy 
{:  burden  it  now  groans  under,  but  prevent  its  being 
"  run  to  unneceffary  and  unwarranted  expences  for 
u  the  future,  by  every  Jac- -  in  an  office. 

"  And,  indeed,  unlefs  there  was  a  fuflicient  warrant 
*c  for  fuch  alterations,  the  workmen  lhouki  go  to 
"  the  right  per  ton's  door,  and  he  that  fet  them  to 
16  work  ought  to  pay  them  ;  for,  in  my  humble  opi- 
*'  nion,  the  place  needed  no  alteration  :  it  was  decent, 
"  convenient,  and  indeed  ornamental  enough  before  ; 
"  there  was  no  more  fign,  or  fear  of  its  falling,  than 
(i  there  was  occaiion  to  take  it  down,  and  deprive 
ce  the  pariili  of  a  conveniency  now  very  much  want- 
<c  ed,  I  mean  a  little  veftry-room,  which  was  behind 
«  the  old  communion  table,  where  the  books,  vef- 
"  fels,  and  veftments  of  the  church,  were  ready  at 

"  hand 
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ec  hand,  and  juft  at  the  very  altar ;  whereas  now 
"  every  thing  is  brought  quite  through  the  body  of 
"  the  church,  which  in  cafe  of  a  croud  (as  of  late 
"  has  been  but  too  frequent)  is  both  tedious  and  in" 
"  convenient  to  the  laft  degree. 

({  But,  notwithstanding  this,  it  was  refolutely  taken 
fC  down,  to  gratify  the  pride  and  malice  of  fome 
"  perfons.,  -who thirfted  to  eternize  their  names,  and 
"  affront  the-  government.  What  have  been  the  con- 
"  fequences  of  all  this,  but  an  eye*fore  and  heart- 
*c  burning  to  the  honeft  and  loyal  part  of  the  inha- 
"  bitants,  and  a  continual  hurly-burly  of  loiterers 
<{  from  all  parts  of  the  town,  to  fee  our  Popifh  raree- 
•«  mow  ?" 

After  adigreffibn  on  the  famous  altar  at  White- 
Chapel ,  in  which  Dean  Rennet  was  faid  to  be  fati- 
rized,  and-  fome  general  obfervations  on  pictures 
in  churches,  the  Letter-writer  adds,  "  Never  before 
"  was  any  Popifh  faint  put  over  the  communion-tabie 
Ci  in  a  Proteftant  church.  The  Laft  Supper,  the 
"  Pamon,  Crucifixion,  or  fome  other  incidents  of 
€i  our  BlefTed  Saviour's  life,  are  the  general  fubjedts 
te  given  to  painters  on  thefe  occafions ;  but  to  have 
(i  a  concert  of  mufick,  &c.  (fuppofe  it  were  not  the 
"  Pretender's  fpoufe,  and  probably  fome  more  of  his 
*c  family,  under  the  form  of  angels)  is  the  moft,  ab- 
"  rupt  and  foreign  that  I  ever  faw  or  heard  of. 

6i  What  furprizes  me  moft  is,  that  any  of  my  fellow 
"  parifhioners  mould  not  only  difpute  your  Lord- 
11  iliip's  commands,  delay  the  execution  of  your  juft 
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"  injunction,  when  it  was  moll  reafonahle  and  necef- 
u  fary,  but  pefler  your  Lordihip  with  impertinent 
*'  petitions  and  remonflrances,  as  if  they  were  in- 
"  jured  aad  opprefled,  or  your  Lordihip  mifinform- 
'*'  ed.  This  mull  be  the  reafon  ;  or  to  what  purpofe 
u  did  they  trifle  with  and  contell  your  Lordlhip's 
*'  ordinance  ?  But  you  are  too  jufl  a  man  to  give  any 
w  fentence  but  the  moll  impartial,  and  too  Heady  to 
*{  give  up  any  point,  where  the  peace  6f  the  Church 
M  and  the  honour  of  the  King  is  concerned. 

"  Whoever  murmurs  at  its  being  taken  down, 
"  takes  the  part  of  thofe  who  fet  it  up ;  and  who* 
u  ever  takes  their  part,  is  as  bad  as  themfelves,  and 
"  would  do  the  like  on  the  like  opportunity.  What 
"  can  they  object  againll  its  being  removed  ?  What 
"  can  they  offer  for  having  it  remain  ?  But  why's, 
<e  and  why  not's.  As,  Why  Ihould  it  be  removed? 
"  What  hurt  did  it  do  ?  Why  Ihould  fo  much 
"  money  be  thrown  away  ?  -And,  why  might  not 
*£  that  picture  be  there  as  well  as  any  other  ?  Why 
"  does  your  Lordihip  interfere  in  the  matter  ?  This, 
"  with  a  glance  of  complaint  at  your  Lordihip,  and 
*'  fevere  invectives  againll  thofe  who  folicited  that 
"  interpolation,  calling  them  informers,  bufy,  for- 
"  ward,  mifchief-making  fellows,  who  had  better 
<c  mind  their  own  bulinefs,  and  fuch  like  ribaldry, 
et  is  all  they  can  fay  for  themfelves.  But  thefe  are 
"  the  worll  reafons  in  the  world,  and  invidious  que- 
**  ries  only  to  evade  an  argument,  and  are  not  to  be 
"  admitted  in  a  debate  of  this  nature,  where  a  direct 

"  reafon 
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"  rcafon  for,  or  againft,  is  required.  But  give  me 
".  leave,  my  Lord,  and  I  will,  in  a  few  words,  anfwer 
*■'  all  their  queries,  which  feem  fo  weighty  and  for- 
*'  midable  to  the  vulgar  and  ignorant. 

"  Why  fhould  it  be  removed  ?  may  be  anfwered 
"  by  another  queftion,  What  bufinefs  had  it  there  ? 
u  But  as  1  fcorn  fuch  quibbling  ways  of  reafoning, 
"  I  mall  anfwer  them,  becaufe  it  is  unfit  for  that 
"  facred  place.  If  it  is  the  Princefs  Sobiefii's  image, 
"  it  is  facrilegious  and  traiterous,  and  therefore  ought 
"  to  be  removed.  If  it  is,  as  they  fay,  a  choir  of 
"  heavenly  angels  at  a  practice  of  mulick,  playing 
<l  on  earthly  inftruments,  it  is  impertinent  and  abfurd 
"  to  the  laft  degree,  and  therefore  ought  to  be  re- 
"  moved  from  a  place  where  the  utmoft  decorum 
"  ihould  be  kept. 

"  What  hurt  does  it,  fay  they  ?  To  which  I  an* 
"  fvver,  it  hurted  or  diflurbed  the  peace  of  the 
"  church,  and  was  fo  far  hurtful,  as  we  were  hin* 
"  dered  or  annoyed  in  our  devotions ;  it  made  a  di- 
"  virion  in  the  pariih,  and  was  fo  far  hurtful,  as  it 
■•  tended  to  the  breach  of  peace  and  good  neigh- 
"  bourhood  ;  and  therefore  I  think  it  ought  to  be 
€(  removed,  iince,  not  to  anfwer  them  with  a  quef- 
"  tion,  bwc  a  common  faying,  it  did  hurt  enough. 

"  Why  mould  fo  much  money  be  thrown  away  ? 
€i  Ay,  there's  the  grievance  ;  but  I  fhall  tell  them, 
"  they  may  thank  themfelves,  it  was  the  act  and 
"  deed  of  their  own  cabal ;  and  though  they  might 
**  triumph  and  laugh  in  their  fleeves  for  a  while, 
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*'  yet  murder  will  out,  and  they  might  expe<9t  to  Be 
i{  paid  in  their  own  coin  one  time  or  other.  There 
"  was  no  occafion  to  remove  the  old  communion- 
"  table  and  veftry  ;.\  and  therefore  all  the  money  is 
*'  thrown  away  ;  the  wcrfe  their  management.  Nor 
"  was  there  any  neeeflity  of  fo  fumptuous-  an  altar- 
"  piece,  or  of  that  picture  in  particular,  therefore 
*'  lb  much  money  as  that  picture  coft,  which,  by  the 
tc  bye,  is  no  trifling  fum  *  (the  painter,  as  well  as 
"  his  matters,  being  no  fmall  fool),  is  entirely  thrown: 
"  away,  and  has  been  call  into  I'be  'Thames  ;  or,  as 
**  the  vulgar  have  i-rv  thrown  down  the  kennel. 

<c  It  was  fet  up  agai-nft  the  will  of  the  major  part 
Si  of  the  parifli,  and  not  without  much  murmur  and 
"  complaint ;  there  was-  yet  a  much  greater  majority 
"  for  pulling  it  down  ;  if  therefore  lb-  much  money 
e(  is  thrown  away,  it  is  pity  the  parifh  Ihould  pay  it ;. 
"  and,  no  doubt,  when  your  Lordfhip  comes  to  en- 
"  quire  by  what  authority  a  fet  of  men  ran  the  pa- 
*'  rifh  fo  much  in  debt  for  their  own  whims,  and 
t(  without  any  manner  of  occafion,  you  will  do  us 
*(  juftice,  and  teach  fuch  perfons  for  the  future  to 
"  conlult  the  bi-fhop,  and  have  the  general  confent 
<•'  of  the.  pariih,  before  they  run  into  fuch  extrava- 
"-.gancies.- 

te  The  tradefmen  wrant  their  money,,  and  the  parifh 
<s  cannot  pay  them:  your  Lordfhip  therefore  will  do 
**  very  well  to  adjuft  this  matter,  that  they  may  know 
"where  to  go  for  their  money. 

*  It  cofl  fourfcore  pounds. 

w  Their 
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**  Their  delaying  to  take  down  their  idol,  was  a 
■**  tack  difputing  your  Lordfhip's  commands,  irreli- 
•*'  o-ious  and  contumacious  to  the  la  ft  decree  :  and  in- 
4i  deed  I  cannot  (ay  but  feme  of  the  public  prints  * 
61  gave  me  great  anxiety,  w.hefi  they  had  the  impu- 
**'  dence  to  affure  the  world  it  was  not  to  be  ^tken 
61  down :  but  that  anxiety  was  ot  fhort  continuance; 
"  for  I  had  the  fatisfa&ion  the  next  morning  to  find 
"  it  removed,  and  whole  crowds  af  idle  perforis  who 
"came  to  fee  it  difappointed ;  then  I  found,  to  my 
"  great  comfort,  that  you  were  not  to  be  biafled  ; 
*'  but,  as  you  had  begun  the  good  work,  you  had 
*c  gone  through  with  it,  and  made  them  take  it 
•**  down  with  a  witnefs." 

•*   The  Pj>JI-Bcy  and  Daily  Journal  of  Saturday ;,  Septcmher  4. 
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N°III.     [Seep.  414.] 

An  Account  of  what  Teemed  molt  remarkable  in  the 
Five  Days'  Peregrination  of  the  Five  following  Per- 
fons,  viz.  Meflieurs  Tothall,  Scott,  Hogarth, 
Thornhill,  and  Forrest;  begun  on  Saturday, 
May  27,  1732,  and  finifhed  on  the  31ft  of  the 
fame  Month.  Imitated  in  Hudibraflicks  by  one 
well  acquainted  with  fome  of  the  Travellers,  and 
of  the  Places  here  celebrated,  with  Liberty  of 
fome  Additions. 

"  Abi  tu,  et  fac  fimiliter." 

Infcription  on  Dultuicb  College  Porch* 


J'TT^WAS  firft  of  morn  on  Saturday, 

\_      The  feven-and-twentieth  day  of  May, 

When  Hogarth,  Tbornhill,  Tothall,  Scott, 

And  Forreft,  who  this  journal  wrote, 

From  Covent-Garden  took  departure,  5 

To  fee  the  world  by  land  and  water. 
Our  march  we  with  a  fopg  begin  ; 

Our  hearts  were  light,  our  breeches  thin. 

We  meet  with  nothing  of  adventure 

Till  Billing  fgatc*s  Dark-houfe  we  enter  ;  10 

Where  we  diverted  were,  while  baiting, 

With  ribaldry,  not  worth  relating, 

(Quire  fuited  to  the  dirty  place)  : 

But  what  mo{t  pleas'd  us  was  his  Grace 

Of  Puddle  Dock,  a  porter  grim,  1$ 

Whofe  portrait  Hogarth,  in  a  whim, 

Prefented  him  in  caricature, 

He  palled  on  the  cellar-door  *. 

*  This  drawing  unluckily  has  not  been  prefei  ved. 

But 
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But  hark  1   the  Watchman  cries  "  Pail  one  I'* 
TTis  time  that  we  on  board  were  gone.  ao 

Clean  ftraw  we  find  laid  for  our  bed, 
A  tilt  for  (belter  over  head. 
The  boat  is  loon  got  under  fail, 
Wind  near  S.  E.  a  mackrel  gale, 

Attended  by  a  heavy  rain  ;  15 

We  try  to  lleep,  but  try  in  vain, 
So  fing  a  fong,  and  then  begin 
To  fealton  bifcuit,  beef,  and  gin. 

At  Purjlcet  find  three  men  of  war, 
The  Durjley  galley,  Gibraltar ,  30 

And  Tartar  pink,  and  of  this  laft 
The  pilot  begg'd  of  us  a  caft 
To  Gravefend>  which  he  greatly  wanted, 
And  readily  by  us  was  granted. 

The  grateful  man,  to  make  amends,  35 

Told  how  the  officers  and  friends 
Of  England  were  by  Spaniards  treated, 
And  fhameful  iniiances  repeated. 

While  he  thefe  infults  was  deploring, 
Hogarth,  like  Premier,  fell  to  fnoring,  40 

But  waking  cry'd,  "  I  dream'd" — and  then 
Fell  fait  afleep,  and  fnor'd  again. 

The  morn  cleared  up,  and  after  five 
At  port  of  Grave/end  we  arrive, 

But  found  it  hard  to  get  on  fhore  ;  45 

His  boat  a  young  fon  of  a  whore 
Had  fix'd  jult  at  our  landing-place, 
And  fwore  we  fhould  not  o'er  it  pais ; 
But,  fpite  of  all  the  rafcal's  tricks, 

We  made  a  (hi ft  to  land  by  fix,  |0 

And  up  to  Mrs.  Brambles  go 
[A  houfe  that  we  (hall  better  know], 
There  get  a  barber  for  our  wigs, 
Warn  hands  and  faces,  (Iretch  our  legs, 
Had  toaft  and  butter,  and  a  pot  ,  $£ 

Of  coffee  (our  third  breakfaft)  got : 
Then,  paying  what  we  had  to  pay, 
For  Rochcfier  we  took  our  way, 
Viewing  the  new  church  as  we  went, 
Aud  th'  unknown  perfon's  monument.  60 
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The  beauteous  profpecls  found  us  talk, 
And  fhorten'd  much  our  two  hours  walk, 
Though  by  the  way  we  did  not  fail 
To  flop  and  take  three  pots  of  ale, 

And  this  enabled  ns  by  ten  6e 

At  Rochejlcr  to  drink  again. 

Now,  Mule,  affift,  while  I  declare 
(Like  a  true  Engtijh  traveller) 
What  vail  variety  we  furvey 
In  the  fhort  compafs  of  one  day.  70 

We  fcarce  had  loft  the  fight  of  Thames, 
When  the  fair  Medways  winding  ftreams, 
And  far-extending  Rochefter, 
Before  our  longing  eyes  appear  : 

The  Caftle  and  Cathedral  grace  yr 

One  profpedl,  fo  we  mend  our  pace  ; 
Impatient  for  a  nearer  view, 

But  firft  muft  Strood's  rough  ftreet  trudge  through, 
And  this  our  feet  no  fhort  one  find  ; 

However,  with  a  cheerful  mind,  80 

All  difficulties  we  get  o'er, 
And  foon  are  on  the  Mednxay's  fhore. 
New  objects  here  before  us  rife, 
And  more  than  fatisfy  our  eyes, 

The  (lately  Bridge  from  fide  to  fide,  %t 

The  roaring  catarafts  of  the  tide, 
Deafen  our  ears,  and  charm  our  fisht. 
And  terrify  while  they  delight. 
Thefe  we  pafs  over  to  the  Town, 

And  take  our  Quarters  at  The  Crown,  00 

To  which  the  Caftle  is  fo  near, 
That  we  all  in  a  hurry  were 
The  grand  remains  on't  to  be  viewing; 
It  is  indeed  a  noble  ruin, 

Muft  h?,ve  been  very  ftrong,  but  length  9$ 

Of  time  has  much  impair'd  its  ftrength  : 
The  lofty  Tower  as  high  or  higher 
Seems  than  the  old  Cathedral's  fpire  j 
Yet  we  determin'd  were  to  gain 

Its  top,  which  coft  fome  care  and  pain  ;  joo 

When  there  arriv'd,  vve  found  a  well, 
The  depth  of  which  I  cannot  tell  j 

Small 


[    5°5    3 

Small  holes  cut  in  on  every  fide 

Some  hold  for  hands  and  feet  provide, 

By  which  a  little  boy  we  faw  io£ 

Go  down,  and  bring  up  a  jack- daw. 

All  round  about  us  then  we  gaze, 
Obferving,  not  without  amaze, 
How  towns  here  undiftinguifh'd  join, 
.And  one  raft  One  to  form  combine.  no 

Chatham  with  Rocheftcr  feems  but  one, 
Unlefs  we're  fliewn  the  boundary-ftone. 
That  and  its  Yards  contiguous  lie 
To  pleafant  Brompton  {landing  high  j 
The  Bridge  acrofs  the  raging  flood  115 

Which  Rochefter  divides  from  Strood, 
Extenfive  Strood,  on  t'other  fide, 
To  Frhidjbury  quite  clofe  ally'd : 
The  country  round,  and  river  fair, 

Our  profpecls  made  beyond  compare,  120 

Which  quite  in  raptures  we  admire  ; 
Then  down  to  face  of  earth  retire. 

Up  the  Street  walking,  firft  of  all 
We  take  a  view  of  the  Town-Hall. 

Proceeding  farther  on,  we  fpy  125 

A  houfe,  defign'd  to  catch  the  eye, 
With  front  fo  rich,  by  plaflick  (kill, 
As  made  us  for  a  while  fland  ftill : 
Four  huge  Hobgoblins  grace  the  wall, 
Which  we  four  Bas  Relievo's  call ;  130 

They  the  four  Seafons  reprefent, 
At  lead  were  form'd  for  that  intent. 

Then  Watts  s.Hofphal  we  fee 
(No  common  curioiity)  : 

Kndow'd  (as  on  the  front  appears)  135 

In  favour  of  poor  travellers; 
Six  fuch  it  every  night  receives, 
Supper  and  lodging  gratis  gives, 
And  to  each  man  next  morn  does  pay 
A  groat,  to  keep  him  on  his  way  :  140 

But  the  contagioufly  infected, 
And  rogues  and  proctors,  are  rejected. 

It  gave  us  too  fome  enteitainmenc 
To  find  out  what  this  bounteous  man  meant, 

Yet 
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Yet  were  we  not  fo  highly  feafled,  14^ 

But  that  we  back  to  dinner  hafled. 

By  twelve  again  we  reach  The  Crown  f 
But  find  our  meat  not  yet  laid  down, 
So  (fpite  of  "  Gentlemen,  d'ye  call  ?") 
On  chairs  quite  faft  afleep  we  fall,  150 

And  with  clos'd  eyes  again  furvey, 
In  dreams,  what  we  have  feen  to-day  : 
Till  dinner's  coming  up,  when  we 
As  ready  arc  as  that  can  be. 

If  we  defcribe  it  not,  we're  updone,  1$$ 

You  11  fcarce  believe  we  came  from  London, 
With  due  attention  then  prepare 
Yourfelf  to  hear  our  bill  of  fare. 
For  our  firft  courfe  a  difh  there  was 
Of  foles  and  flounders  with  crab-fauce,  160 

A  ftuff'd  and  roaft  calf's-heart  befide, 
With  'purt'nance  mine'd,  and  liver  fry'd  ; 
And  for  a  fecond  courfe,  they  put  on 
Green  peafe  and  roafted  leg  of  mutton  : 
The  cook  was  much  commended  for't ;  i6| 

Frefh  was  the  beer,  and  found  the  port : 
So  that  nem.  con.  we  all  agree 
(Whatever  more  we  have  to  fee) 
From  table  we'll  not  rife  till  three. 

Our  fhoes  are  clean'd,  'tis  three  o'clock,  170 

Come  let's  away  to  Chatham-Dock  ; 
We  fhan't  get  there  till  almoft  four, 
To  fee't  will  take  at  leaft  an  hour  ; 
Yet  Scott  and  Hogarth  needs  mud  ftop 
At  the  Court-Hall  to  play  Scotch  hop.  i;ij 

To  Chatham  got,  ourfelves  we  treat 
With  Shrimps,  which  as  we  walk  we  eat. 
For  fpeed  we  take  a  round-a-bout- 
»-wav,  as  we  afterwards  found  out  : 
At  length  reach  the  King's  yards  and  docks,  180 

Admire  the  (hips  there  on  the  flocks, 
The  men  of  war  afloat  we  view, 
Find  means  to  get  aboard  of  two  *  ; 
But  here  I  muft  not  be  prolix, 
For  we  went  home  again  at  fix,  18$ 

•  The  Royal  Sovereign  and  Marlborough. 

There 
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There  fmoak'd  our  pipes,  and  drank  our  wine, 

And  comfortably  fat  till  nine, 

Then,  with  our  travels  much  improv'd, 

To  our  refpe£tive  beds  we  mov'd. 

Sunday  at  feven  we  rub  our  eyes,  190 

But  are  too  lazy  yet  to  rife : 
Hogarth  and  Tbombill  tell  their  dreams, 
And,  reafoning  deeply  on  thofe  themes, 
After  much  learned  fpeculation, 

Quite  fuitable  to  the  occafion,  19$ 

Left  off  as  wife  as  they  begun, 
Which  made  for  us  in  bed  good  fun. 
But  by  and  by,  when  up  we  got, 
Sam  Scott  was  miffing,   '*  Where's  Sam  Scott?" 

Oh  !   here  he  comes.  Well  !   whence  come  you  ?'*  200 
Why  from  the  bridge,  taking  a  view  * 
Of  fomething  that  did  highly  pleafe  me* 
But  people  paffing  by  would  teaze  me 
With  '  Do  you  work  on  Sundays,  friend  ?' 
So  that  I  could  not  make  an  end."  205 

At  this  we  laugh'd,  for  'twas  our  will 
Like  men  of  tafte  that  day  to  kill. 
So  after  breakfaft  we  thought  good 
To  crofs  the  bridge  again  to  Strood: 
Thence  eaftward  we  refolve  to  go,  210 

And  through  the  Hundred  march  of  Hoot 
Wafli'd  on  the  north  fide  by  the  Thames, 
And  on  the  fouth  by  Medvoay*s  ftreams, 
Which  to  each  other  here  incline, 
Till  at  The  Nore  in  one  they  join,  j  215 

Before  we  Frindjbuty  could  gain, 
There  fell  a  heavy  fhower  of  rain, 
When  crafty  Scott  a  ihelter  found 
Under  a  hedge  upon  the  ground, 

There  of  his  friends  a  joke  he  made,  220 

But  rofe  mod  woefully  bewray'd  ; 
How  againfl  him  the  laugh  was  turn'd, 
And  he  the  vile  difafter  mourn'd  ! 
We  work,  all  hands,  to  make  him  clean, 
And  fitter  to  be  fmelt  and  feen.  22$ 

*  Drawing  II. 

But, 
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But,  while  we  fcrap'd  his  back  a-nd  fide, 

All  on  a  fudden,  out  he  cried, 

*•'  I've  loft  my  cambrick  handkercher, 

**  'Twas  lent  me  by  my  wife  fo  dear  : 

"  What  I  fhall  do  I  can't  devife,  239 

*'  I've  nothing  left  to  wipe  my  eyes." 

At  laft  the  handkerchief  was  found, 
To  his  great  comfort,  fafe  and  found, 
He's  now  recover'd  and  alive ; 

So  in  high  fpirits  all  arrive  23 £ 

At  FrinJJbuiy,  farn'd  for  profpects  fair, 
But  we  much  more  diverted  were 
With  what  the  parifh  church  did  grace, 
*'  A  lift  of  fome  who  lov'd  the  place, 
**  In  memory  of  their  good  actions,  34$ 

*'  And  gratitude  for  their  benefactions. 
"  Witnefs  our  hands — Will  Gibbons,  Vicar — " 
And  no  one  elfe. — This  made  us  fnicker : 
At  length,  with  countenances  ferious, 
We  all  agreed  it  was  myfterious,  24^ 

■  Not  gueffing  that  the  reafon  might 
Be,  the  Churchwardens  could  not  write. 

At  ten,  in  council  it  was  mov'd, 
Whoe'er  was  tir'd,  or  difapprov'd 

Of  our  proceedings,  might  go  back,  250 

And  cafii  to  bear  his  charges  take. 
With  indignation  this  was  heard: 
Each  was  for  all  events  prepar'd. 
So  all  with  one  confent  agreed 

To  Upnor.Caftk  to  proceed,  25$ 

And  at  the  futler's  there  we  dia'd 
On  fuch  coarfe  fare  as  we  could  find. 

The  Caftle  *  was  not  large,  but  ftrong, 
And  feems  to  be  of  ftanding  long. 

Twenty-four  men  its   garrilbn,  260 

And  juft  for  every  man  a  gun  ; 
Eight  guns  were  mounted,  eight  men  active, 
The  reft  were  rated  non-effective. 
Here  an  old  couple,  who  had  brought 
Some  cockles  in  their  boat,  befought  26$ 

*  Drawing  III.      The  Caftle   by  Hogarth^    and    fome  fhipping, 
riding  near  it,  by  Scott* 

That 
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That  one  of  us  would  buy  a  few, 
For  they  were  very  frefli  and  new. 
I  did  fo,  and  'twas  charity  ; 
He  was  quite  blind,  and  half  blind  flie. 

Now  growing  frolickfome  and  gay,  270 

Like  boys,  we,  after  dinner,  play, 
But,  as  the  fcene  lay  in  a  fort, 
Something  like  war  mud  be  our  fport  .* 
Sticks,  ftones,  and  hogs-dung,  were  our  weapons, 
And,  as  in  fuch  frays  oft  it  happens,  27$ 

Poor  TctbaWs  cloaths  here  went  to  pot, 
So  that  he  could  not  laugh  at  Scott. 

From  hence  all  conquerors  we  go 
To  vifit  the  church-yard  at  Hoo. 

At  Hoo  we  found  an  Epitaph,  280 

Which  made  us  (as  'twill  make  you)  laugh  : 
A  fervant  maid,  turn'd  poetafter, 
Wrote  it  in  honour  of  her  matter ; 
I  therefore  give  you  (and  I  hope  you 
Will  like  it  well)  a  Vera  Copia:  285 

"  And  .  wHen  .  he  .  Died  .  You  plainly  .  fee 

Hee  .  freely  .  gave  .  al  .  to  .  Sara  .  paflaWee. 

And  .  in  .  Doing  .  fo  .  it  DoTh  .  prevail  . 

that  .  Ion  .  him  .  can  .  well  .  bes  .  Tow  .  this  Rayel . 

On  .  Year  .  farved  .  him  .  it  is  well  .  none  .  290 

BuT  Thanks  .  beto  .  God  .  it  .  is  .  all  my  .  One." 

While  here  among  the  Graves  we  flumble, 
Our  HogartJis  guts  began  to  grumble, 
Which  he  to  eafe,  turn'd  up  his  tail 

Over  a  monumental  rail ;  295 

Totball,  for  this  indecent  action, 
Bellowing  on  him  juft  correction 
With  nettles,  as  there  was  no  birch, 
He  fled  for  refuge  to  the  church, 

And  fliamefully  the  door  belli — t ;  300 

O  filthy  dauber  !   filthy  wit ! 

Long  at  one  place  we  muft  not  ftay, 
'Tis  almofl:  four,  let 's  hafie  away. 
But  here  's  a  fign  ;   'tis  rafh  we  think, 
To  leave  the  place  before  we  drink.  £o£ 

We  meet  with  liquor  to  our  mind, 
Our  hoflefs  cornplaifant  and  kind  : 

She 
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She  was  a  widow,  who,  we  found, 

Had  (as  the  phrafe  is)  been  (hod  round, 

That  is,  had  buried  hufbands  four,  310 

And  had  no  want  of  charms  for  more ; 

Yet  her  we  leave,  and,  as  we  go, 

Scott  bravely  undertook  to  fhow 

That  through  the  world  we  could  not  pafs, 

How  thin  foe'er  our  breeches  was  ;  315; 

'*  'Tis  true,  indeed,  we  may  go  round, 

"  But  through" — then  pointed  to  the  ground, 

So  well  he  manag'd  the  debate, 

We  own'd  he  was  a  man  of  weight  : 

And  fo  indeed  he  was  this  once,  320 

His  pockets  we  had  filPd  with  nones : 

But  here  we'd  ferv'd  ourfelves  a  trick, 

Of  which  he  might  have  made  us  fick  : 

We'd  furnifh'd  him  with  ammunition 

Fit  to  knock  down  all  oppofition  ;  325 

And,  knowing  well  his  warmth  of  temper, 

Out  of  his  reach  began  to  fcamper, 

Till,  growing  cooler,  he  pretends 

His  paffion  feign'd,  fo  all  are  friends. 

Our  danger  now  becomes  a  joke,  330 

And  peaceably  we  go  to  Stoke, 

About  the  church  we  nothing  can  fee 

To  ftrike  or  entertain  our  fancy  : 

But  near  a  farm,  on  an  elm  tree, 

A  long  pole  fix'd  upright  we  fee,  335 

And  tow'rd  the  top  of  it  was  plac'd 

A  weathercock,  quite  in  high  tafte, 

Which  all  of  us,  ere  we  go  further, 

Pronounce  of  the  Compofite  order. 

Firft,  on  a  board  turn'd  by  the  wind,  340 

A  painter  had  a  cock  defign'd, 
A  common  weather-cock  was  above  it, 
This  turn'd  too  as  the  wind  did  move  it ; 
Then  on  the  fpindle's  point  fo  fmall 
A  fliuttlecock  ituck  o'ertopp'd  them  all.  345 

This  triple  alliance  gaveoccafion 
To  much  improving  (peculation. 

Alas !   wc  ne'er  know  when  we  are  well, 
So  at  Nortbjlcct  again  muft  quarrel  j 

But 
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But  fought  not  here  with  flicks  and  ftones  350 

(For  thofe,  you  know,  might  break  our  bones)  ! 

A  well  juft  by,  full  to  the  brim, 

Did  fitter  for  our  purpofe  feem  ; 

So  furioufly  we  went  to  dafliing, 

Till  our  coats  wanted  no  more  warning;  35$  . 

But  this  our  heat  and  courage  cooling, 

'Twas  foon  high  time  to  leave  fuch  fooling. 

To  The  Nag's  Head  we  therefore  hie, 

To  drink,  and  to  be  turn'd  adry. 

At  fix,  while  fupper  was  preparing,  360 

And  we  about  the  marfh-lands  flaring, 
Our  two  game-cocks,  Totball  and  Scott, 
To  battling  once  again  were  got : 
But  here  no  weapons  could  they  find, 
Save  what  the  cows  dropp'd  from  behind  ;  365 

With  thefe  they  pelted,  till  we  fancy 
Their  cloaths  look'd  fomething  like  a  tanfy. 

At  feven  we  all  come  home  again, 
Totball  and  Scott  their  garments  clean; 
Supper  we  get,  and,  when  that's  o'er,  3-70 

A  tiff  of  punch  drink  at  the  door; 
Then,  as  the  beds  were  only  three, 
Draw  cuts  who  fhall  fo  lucky  be 
As  here  to  fleep  without  a  chum  ; 

To  Totbalfs  fhare  the  prize  did  come  375 

Hogarth  and  Tbornbill,  Scott  and  I, 
In  pairs,  like  man  and  wife,  rauft  lie. 
Then  mighty  frolickfome  they  grow, 
At  Scott  and  me  the  Hocking  throw, 
Fight  with  their  wigs,  in  which  perhaps  3H0 

They  fleep,  for  here  we  found  no  caps. 

Up  at  eleven  again  we  get, 
Our  fheets  were  fo  confounded  wet ; 
We  drefs,  and  lie  down  in  our  cloaths  ; 
Monday,  at  three,  awak'd  and  rofe,  385 

And  of  the  curled  gnats  complain, 
"Yet  make  a  (hi  ft  to  fleep  again. 

Till  fix  o'clock  we  quiet  lay, 
And  then  got  out  for  the  whole  day  ; 
To  fetch  a  barber,  out  we  fend  ;  390 

Stripp'd,  and  ia  boots,  he  does  attend, 

For 
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For  he's  a  fifherman  by  trade ; 
Tann'd  was  his  face,  (hock  was  his  head  j 
He  flours  our  wigs,  and  trims  our  faces, 
And  the  top  barber  of  the  place  is.  30? 

The  cloth  is  for  our  breakfaft  fpread  ; 
A  bowl  of  milk  and  toafted  bread 
Are  brought,  of  which  while  Forreji  eats. 
To  draw  our  pictures  Hogarth  fits  *  ; 
Thomhill  is  in  the  barber's  hands,  400 

Shaving  himfelf  Will  Tothall  Hands  j 
"While  Scott  is  in  a  corner  fitting, 
And  an  unfinifh'd  piece  completing. 
Our  reckoning  about  eight  we  pay, 
And  take  for  Ifle  of  Grcane  our  way  ;  40J 

To  keep  the  road  we  were  directed, 
But,  as  'twas  bad,  this  rule  neglected  ; 
A  tempting  path  over  a  flile 
Let  us  aftray  above  a  mile  ; 

Yet  the  right  road  at  laft  we  gain,  410 

And  joy  to  find  ourfelves  at  Greane ; 
Where  my  Dame  Hujbands,  at  The  Chequer^ 
Refrefh'd  us  with  fome  good  malt  liquor; 
Into  her  larder  then  flie  runs, 

Brings  out  fait  pork,  butter  and  buns,  415 

And  coarfe  black  bread ;  but  that's  no  matter, 
'Twill  fortify  us  for  the  water. 
Here  Scott  fo  carefully  laid  down 
His  penknife  which  had  colt  a  crown, 
That  all  in  vain  we  fought  to  find  it,  420 

And,  for  his  comfort,  fay,  "  Ne'er  mind  it  ;** 
For  to  Sbcernefs  we  now  mufl:  go  : 
To  this  the  ferryman  fays,  "  No." 
We  to  another  man  repair'd  : 

He  too  fays,  "  No — it  blows  too  hard."  25 

But,  while  we  ftudy  how  to  get  there 
In  fpite  of  this  tempeftuous  weather, 
Our  landlady  a  fcheme  propos'd, 
With  which  we  fortunately  clos'd, 

Was  to  the  fhore  to  go,  and  try  4^0 

To  hail  the  fhips  in  ordinary, 

*  Drawing  IV, 
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So  we  might  get,  for  no  great  matter, 

A  boat  to  take  us  o'er  the  water. 

We  hafte,  and  foon  the  fhore  we  tread, 

With  various  kinds  of  (hells  befpread,  4?* 

And  in  a  little  time  we  fpy'd 

A  boat  approaching  on  our  fide ; 

The  man  to  take  us  in  agreed, 

But  that  was  difficult  indeed, 

Till,  holding  in  each  hand  an  oar,  44.O 

He  made  a  fort  of  bridge  to  fhore, 

O'er  which  on  hands  and  knees  we  crawl  *, 

And  fo  get  fate  on  board  the  yawl* 

In  little  time  we  ieated  were, 
And  now  to  Shepeys  coaft  draw  near;  44.5 

When  iuddenly,  with  loud  report, 
The  cannons  roar  from  mips  and  fort, 
And,  like  tall  fellows,  we  impute 
To  our  approach  this  grand  falute  : 
But  foon,  alas  !   our  pride  was  humbled,  450 

And  from  this  fancy'd  height  we  tumbled, 
On  recollecting  that  the  day 
The  nine  and  twentieth  was  of  May. 

The  firing  had  not  long  been  ended. 
Before  at  Sbeernefs  we  were  landed,  45* 

Where  on  the  battery  while  we  walk, 
And  of  the  charming  profpect  talk, 
Scott  from  us  in  a  hurry  runs, 
And,  getting  to  the  new-fir'd  guns, 

TJnto  their  touch-holes  clapp'd  his  nofe  j  4(30 

Hogarth  fits  down,  and  trims  his  toes  ; 
Thefe  whims  when  we  had  made  our  fpoi  t, 
Our  turn  we  finifli  round  the  fort, 
And  are  at  one  for  Qucenborougb  going: 
Bleak  was  the  walk,  the  wind  fierce  blowing,  46: 

And  driving  o'er  our  heads  the  fpray  ; 
On  loofe  beach  (tones,  our  pebbly  way, 
But  Tbornhill  only  got  a  fall, 
Which  hurt  him  little,  if  at  all  : 

So  merrily  along  we  go,  470 

And  reach  that  famous  town  by  two. 

"    Drawing  V, 
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Sluccnlorough  confifls  of  one  {hort  ftrcet*, 
Broad,  and  well -pav'd,  and  very  neat; 
Nothing  like  dirt  offends  the  eye, 

Scarce  any  people  could  we  fpy  :  47  £ 

The  town-houfe,  for  the  better  fhow, 
Is  mounted  on  a  portico 
Of  piers  and  arches,  number  four, 
And  crown'd  at  top  with'a  cloc-ktower  j 
But  all  this  did  not  reach  fo  high  489 

As  a  flag-naff,  that  flood  juft  by, 
On  which  a  flandard  huge  was  flying 
(The  borough's  arms,   the  king's  fupplying), 
Which  on  high  feflivals  they  difplay 

To  do  the  honours  of  the  day.  485 

As  for  falutes,  excus'd  they  are, 
Becaufe  they  have  no  cannon  there. 

To  the  church-yard  wefirft  repair, 
And  hunt  for  choice  infcriptions  there, 

Search  (tones  and  rails,  till  almoft  weary  all,  490 

In  hopes  to  find  fomething  material* 
When  one  at  laft,   of  pyebald  ftyle 
(Though  grave  the  fubjecl)   made  lis  fmile  i 
Telling  us  firfl,   in  humble  profe, 

"   That  Henry  Knight  doth  here  repofe,  495 

"   A  Greenland  Trader  twice  twelve  year, 
"   As  m after  and  as  harpooneer;" 
Then,  in  as  humble  verfe,  we  read 

(As  by  himfelf  in  perfon  faid) 

"  In  Greenland\  whales,  fea-horfe,  and  bears  did  flay,     £CO 
*'  Though  now  my  body  is  intombed  in  clay.'* 
The  houfc  at  which  we  were  to  quarter 

Is  call'd  The  S-zvans ;  this  rais'd  our  laughter, 

Becauie  the  fign  is  The  Red  Lion, 

So  flrange  a  blunder  we  cry  **  Fie  on  !'*  5C5 

But,  going  in,  all  neat  we  fee 

And  clean  ;   fo  was  our  landlady  : 

With  great  civility  flie  told  11s, 

She  had  not  beds  enough  to  hold  us. 

But  a  good  neighbour  had  juft  by,  -  510 

Where  fome  of  us  perhaps  might  lie. 

She  fends  to  afk.     The  merry  dame 

Away  to  us  dire&ly  came, 

*  Drawing  VI. 
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Quite  ready  our  defires  to  grant, 

And  furnilh  us  with  vvhat  we  want.  £i£ 

Rack  to  the  church  again  we  go  ; 
Which  is  bur  fmall,    ill  built,   and  low, 
View'd  the  iniide,  but  ftill  fee  we 
Nothing  or'  curiofity 

Unlefs  we  fuffer  the  grave-digger  1520 

In  this  our  work  ro  make  a  figure, 
Whom  juft  bclide  us  now  we  have, 
Employ'd  in  opening  )f  a  grave. 
A  prating  fpark  indeed  he  was, 
Knew  all  the  fcandal  of  the  place,  <2S 

And  often  refted  from  his  labours, 
To, give  the  hiftory  of  his  neighbours  ; 
Told  who  was  who,  and  what  was  what, 
Till  on  him  we  beftow'd  a  pot 

(For  he  forgot  not,  you  may  think,  530 

"  Matters,  I  hope,  you'll  make  me  drink  !"), 
At  this  his  fcurrilous  tongue  rim  fader, 
Till  "  a  fad  dog"  he  call'd  his  mailer, 
Told  us  the  worfhipful  t'ue  Mayor 

Was  but  a  cullom-houfe  officer  ;  535 

Still  rattling  on  till  we  departed, 
Not  only  with  his  tales  diverted, 
But  fo  much  wifdom  we  had  got, 
We  treated  him  with  t'other  pot. 

Return  we  now  to  the  town-hall.  540 

That,  like  the  borough,  is  but  fmall. 
Under  its  portico's  a  fpace, 
Which  you  may  call  the  market-place, 
Juft  big  enough  to  hold  the  ftock.s, 

And  one,   if  not  two,  butcher's  blocks,  545 

Emblems  of  plenty  and  excefs, 
Though  vou  can  no  where  meet  with  lefs  : 
For  though  'tis  call'd  a  market-town 
(As  they  are  not  afham'd  to  own) 

Yet  we  law  neither  butcher's  meat,  ^o 

Nor  fifh,   nor  fowl,   nor  aught  to  eat. 
Once  in  feven  years,  they  fay,  there's  plenty, 
When  itrangers  come  to  reprefent  ye. 

Hard  at  The  Swans  had  been  our  fare, 
But  that  fome  Harwich  men  were  there,  55$ 

L  1  2  Who 
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Who  lately  had  fome  lobfters  taken> 

With  which,  and  eke  fome  eggs  and  bacon, 

Our  bellies  we  defign  to  fill  ; 

But  firft  will  clamber  up  the  hill, 

A  mod  delightful  fpot  of  ground,  560 

O'erlooking  all  the  country  round  ; 

On  which  there  formerly  has  been 

The  palace  of  Philippa,  queen 

To  the  third  Ed-xvard>  as  they  tell, 

Now  nought  remains  on  't  but  a  well  :  r6c 

But  'tis  from  hence,  fays  common  fame, 

The  borough  gets  its  royal  name. 

Two  failors  at  this  well  we  meet, 
And  do  each  other  kindly  greet : 

"  What  brings  you  here,  my  lads  ?"  cry  we.  C70 

'  Thirft,  pleafe  your  honours,  as  you  fee; 

*  For  (adds  thefpokefman)  we  are  here 
'   Waiting  for  our  young  officer, 

'  A  midlhipman  on  board  The  Rofc, 

*  (For  General  S 's  fon  he  goes) :  eye 

*  We  and  our  meflmates,  fix  in  all, 

'  Yefterday  brought  him  in  our  yawl, 

'  And  when,  as  we  had  been  commanded^ 

*  Quite  fafe  and  dry  we  had  him  landed, 

'  By  running  of  her  fa  ft  aground  c8o 

*  At  tide  of  ebb,  he  quickly  found 

*  That  he  might  go  and  fee  Sbeerr.efs, 

*  So  here  he  left  us  pennylefs, 

*  To  feaft  on  £>ueenborough  air  and  water, 

<  Or  ftarve,  to  him  'tis  no  great  matter  ;  $3r 

«  While  he  among  his  friends  at  eafe  is, 

*  And  will  return  juft  when  he  pleafes ; 

*  Perhaps  he  may  come  back  to-day  ; 

*  If  not,  he  knows  that  we  mull  ftay.' 

So  one  of  us  gave  him  a  teller,  rq& 

When  both  cried  out,  "  God  blefs  you,  mafter  I" 
Then  ran  to  roufe  their  fleeping  fellows, 
To  (hare  their  fortune  at  the  alehoufe. 

Hence  to  the  creek-fide,  one  and  all5 
We  go  to  fee  TheRofe's  yawl,  eg* 

And  found  her  bedded  in  the  mud, 
Immovable  till  tide  of  flood. 

The 
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The  failors  here  had  cockles  goty 
Which  gratefully  to  us  they  brought, 
'Twas  all  with  which  they  could  regale  us  ;  600 

This  t'  other  fixpence  lent  to  th'  alehoufe  : 
So  merrily  they  went  their  way, 
And  we  were  no  lefs  plcai'd  than  they. 

At  feven  about  the  town  we  walk, 
And  with  fomc  pretty  damfels  talk.  605 

Beautiful  nymphs  indeed,  I  ween, 
Who  came  to  fee,  and  to  be  feen. 

Then  to  our  Swans  returning,  there 
We  bonow'd  a  great  wooden  chair, 
And  plac'd  it  in  the  open  ftreet,  610 

Where,  in  much  ftate,  did  Hogarth  fit 
To  draw  the  townhoufe,  church,  and  {leeple  *, 
Surrounded  by  a  crowd  of  people  ; 
Tag,  rag,  and  bobtail,  flood  quite  thick  there, 
And  cry'd,  "  What  a  fweet  pretty  picture!"  615 

This  was  not  finifhM  long,  before 
We  faw,  about  the  Mayor's  fore-door, 
Our  honeft  failors  in  a  throng  : 
We  call'd  one  of  them  from  among 

The  reft,  to  tell  us  the  occafion  ;  620 

Of  which  he  gave  us  this  relation  : 

**  Our  midfhipman  is  jult  come  back, 
And  chanc'd  to  meet  or  overtake 
A  failor  walking  with  a  woman 

(May  be,  file's  honeft,  may  be,  common)  :  625 

He  thought  her  handfome,  fo  his  honour 
Would  needs  be  very  fweet  upon  her  : 
But  this  the  feaman  would  not  fuf- 
-fer,  and  this  put  him  in  a  huff. 

"  Lubber,  avail,"  fays  fturdy  Jobny  630 

*'  Avail,  I  fay,  let  her  alone  ; 
"  You  mail  not  board  her,  fire's  my  wife. 
"   Sheer  off,   Sir,  if  you  love  your  life  : 
"  I've  a  great  mind  your  back  to  lick  ;" 
And  up  he  held  his  oaken  flick.  63 

"  Our  midfhip  hero  this  did  fcare  : 
•*  I'll  fwear  the  peace  before  the  Mayor," 
Says  he  ;  fo  to  the  Mayor's  they  trudge  : 
How  lucu  a  cafe  by  luch  a  judge 

.    Drawing  VI. 
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Determin'd  was,  T  cannot  fay,  640 

We  thought  it  not  worth  while  to  flay: 
For  it  firikes  nine,  "   How  th'  evening  rpends  ! 
*'  C  'iTie,  let  us  drink  to  ail  our  friends 
"  A  chearful  glafs,  and  eat  a  bit." 

So  tc  ou  perd'i'.vn  we  fit  ;  645; 

When  fomething  merry  check'd  our  mirth  : 
The  Harwich  men  had  got  a  birth 
Cloiely  adjoining  to  our  room 
And  were  to  upend  cheir  evening  come  : 
The  wall  was  thin,  find  they  fo  near,  650 

That  all  they  lay,  or  hug,  we  hear. 
We  fung  our  fongs,  wecrack'd  our  jokes, 
Their  emulation  this  provokes  ; 
And  they  perfornvd  fo  joj  oniiy, 

As  diftane'd  hollow  all  our  glee  ;  655 

So   (were  it  nota  bull)  I'dfay, 
This  night  they  fairly  won  the  dayj 
Now  plenteoufly  we  drink  of  flip. 
In  hopes  we  fliall  the  better  fleep  ; 

Some  reft  the  long  day's  work  requires ;  66p 

Scott  to  his  lodging  firft  retires  ; 
His  landlady  is  waiting  for  him, 
And  to  his  chamber  walks  before  him  j 
In  her  fair  hand  a  light  file  bears, 

And  (hows  him  up  the  garret-  flairs  j  665 

Away  comes  he  greatly  affronted, 

And  his  dilgrace  to  us  recounted. 

This  makes  us  game,  we  roaft  him  for  it, 

*'  Scotth  too  high-minded  for  a  garret.'' 

But  Totbr.ll  more  humanely  faid,  67© 

*'  Come,  Scott i  be  eafy,  take  my  bed, 

*'  And  to  your  garret  I  will  go." 

(This  great  good-nature  fure  did  ihow)  : 

There  finding  nought  him  to  entertain 

But  a  flock-bed  without  a  curtain,  673 

He  too  in  hafle  came  back,  and  got 

Away  to  fliare  his  bed  with  &-<?//, 

And  at  eleven  each  goes  to  neft, 

Till  Tucjday  morn  to  take  his  reft. 

At  fix  conies  Hogarth,  "  Rile,  Sirs,  rife,"  680 

Says  he,  with  roguery  in  his  eyes, 

Scott's 
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"  Scott's  landlady  is  below  flairs. 

"  And  roundly  the  good  woman  fwears, 

"  That  for  his  lodging  he  fhall  pay, 

(Where  his  tir'd  bones  he  fcorn'd  to  lay)  6S5 

u  Or  he  (hould  go  before  the  Mayor." 

She's  in  the  right  on't,  we  declare, 

For  this  would  cut  the  matter  fliort, 

(At  leaft  'twould  make  us  fpecial  fport)  : 

But  here  (lie  balk'd  us,  and,  no  doubt,  690 

Had  wit  enough  to  find  us  out. 

Our  mark  thus  inifs'd,  we  kindly  go, 

To  fee  how  he  and  Tothall  do. 

We  find  the  doors  all  open  were, 

(It  feems  that  's  not  unufual  here)  :  69c 

They're  very  well,  but  Scott  laft  night 

Had  been  in  a  moft  dreadful  fright : 

"   When  to  his  room  he  got,"  he  faid, 

"  And  juft  was  ftepping  into  bed, 

"   He  thought  he  faw  the  bed-cloaths  ilir,  yoo 

"  So  back  he  flew  in  mortal  fear  ; 

"  But  taking  heart  of  grace,  he  try'd 

"   To  feel  what  'twas,  when  out  it  cry'd  ; 

"    Again  he  Harts,  but  to  his  joy,- 

•*  It  prov'd  a  little  harmlefs  boy,  70$ 

"  Who  by  miflake  had  thither  crept, 

"   And  foundly   (till  he  wak'd  him)    fiept. 

"  So  from  his  fears  recover'd  quite 

"  He  got  to  lleep,  and  ilept  all  night." 

We  laugh  at  this,  and  he  laughs  too,  710 

For,  pray,  what  better  could  he  do  ? 
At  ten  we  leave  our  Lion-Sv^aus, 

And  to  the  higher  lands  advance, 

Call  on  our  laundrefs  by  the  way, 

For  the  led  fhirts  left  yefterday  *ri£ 

To  wafli;    "  She's  forry,  they're  not  yet 

«'   Quite  dry  !" — "  Why  then  we'll  take  them  wet  : 

"  They'll  dry  and  iron'd  be,  we  hope, 

*'  At  Minjlcr^  where  we  next  mall  ftop.M 

The  way  was  good,   the  weather  fair,  720 

The  prolpects  moll  delightful  were. 

To  Minjier  got,  with  labour  hard 

We  climb'd  the  hill  to  the  church-yard,1 

Li  4  But, 
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But,  when  arriv'd  there,  did  not  fail 

To  read  forne  verfes  on  a  rail  arag 

Well  worth  tranfcribing,  we  agree, 

Whether  you  think  fo,  you  may  fee. 

*'   Here  interr'd  George  Anderfon  doth  lye, 

**  By  fallen  on  an  anchor  he  did  dye 

'*  In  Sbeernefs  yard  on  Good  Friday  730 

"  The  6th  of  April,  I  do  fay. 

"  All  you  that  read  my  allegy  be  alwaies 

*'  Ready  for  to  dye— -aged  42  years." 

Of  monuments  that  here  they  fhew 
Within  the  church,  we  drew  but  two  ;  735 

One  an  ambaffador  of  Spain's*, 
T'  other  Lord  Shorland's  f  duft  contains, 
Of  whom  they  have  a  wondrous  ftory, 
Which  (as  they  tell)  I'll  lay  before  ye. 

X    The  Lord  of  Sborland,  on  a  day,  740 

Chancing  to  take  a  ride  this  way, 
About  a  corpfe  obferv'd  a  crowd, 
Againft  their  prieil  complaining  loud, 
That  he  would  not  the  fervice  fay, 
Till  fomebody  his  fees  fhould  pay.  741- 

On  this,  his  lordfhip  too  did  rave, 
And  threw  the  prieft  into  the  grave, 
*'  Make  hafte,  and  fill  it  up,"  faid  he, 
««  We'll  bury  both  without  a  fee." 

But  when  got  home,  and  cool,  reflecting  750 

On  the  flrange  part  he  had  been  acting, 
He  drew  a  ft  ate  up  of  the  cafe, 
Humbly  petitioning  for  grace, 
And  to  the  fea  gallop'd  away, 

Where,  at  that  time,  a  frigate  lay,  755 

With  Queen  Elizabeth  on  board, 
When  (ftrange  to  tell  !)  this  hare-brain'd  Lord 
On  horfeback  fwam  to  the  fhip's  fide, 
And  there  to  fee  the  Queen  apply'd. 

*  Drawing  VII.  by  Scott  f  Drawing  VIII.  by  Hegartb. 

+  This  ftory  is  quoted  by  Mr.  Groje  in  his  Antiquities,  Vol.  II. 
art.  M'nfter  Monafiery.  "  The  legend,"  fays  Mr.  Grofe,  "  has,  by  a 
"  worthy  friend  of  mine,  been  hitched  into  doggrel  rhyme.  It  would 
*'  be  paying  the  reader  but  a  bad  compliment  to  attempt  ferioufly  to 
«'  examine  the  credibility  of  the  ftofy." 

His 
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His  cafe  (he  reads ;  her  royal  bread  760 

Is  mov'd  to  grant  him  his  requeft. 

His  pardon  thankfully  he  takes, 

And,  fwimming  flill,  to  land  he  makes : 

But,  on  his  riding  up  the  beach, 

He  an  old  woman  met,  a  witch  ;  765 

*'  This  horfe,  which  now  your  life  dotli  fave," 

Says  fhe,   "  will  bring  you  to  the  grave." 

i  You'll  prove  a  lier,' fays  my  lord, 

*  You  ugly  hag  !'  and  with  his  fword 

(Atting  a  moil  ungrateful  part)  770 

His  panting  fteed  ftabb'd  to  the  heart. 

It  happen'd,  after  many  a  day, 
That  with  fome  friends  he  ftroll'd  that  way, 
And  this  ft  range  (lory,  as  they  walk, 
Became  the  fuhject  of  their  talk  :  775 

When,  *'  There  the  carcafe  lies,"  he  cry'd, 
**  Upon  the  beach  by  the  fea-fide." 
As  'twas  not  far,  he  led  them  to't, 
And  kick'd  the  fkull  up  with  his  foot, 
When  a  (harp  bone  pierc'd  through  his  (hoe,  780 

And  wounded  grievouily  his  toe, 
Which  mojtify'd  :  fo  he  was  kill'd, 
And  the  hag's  prophecy  fulfill'd. 
See  there  his  crofs-legg'd  figure  laid, 
And  near  his  feet  the  horfe  s  head*  !  785 

The  tomb  f  is  of  too  old  a  fafhion 
To  tally  well  with  this  narration  ; 
But  of  the  truth  we  would  not  doubt, 
Nor  put  our  Cicerone  out : 

It  gives  a  moral  hint  at  leaft,  790 

That  gratitude's  due  to  a  bead. 
So  far  it's  good,  whoever  made  it, 
And  that  it  may  not  fail  of  credit, 
A  horfchead  vane  adorns  the  fteeple, 
And  it's  Horfe-churcb  call'd  by  the  people.  795 

*  Drawing  VIII. 

f  A  crofs-legg'd  figure  in  armour,  with  a  fhield  over  his  left  arm, 
like  that  of  a  Knight  Templar,  faid  to  reprefent  Sir  Ro!>e>t  de  Sbur- 
land,  who  by  Edivard  I.  was  created  a  Knight  banneret  for  his  gallant 
behaviour  at  the  liege  of  Carlaverock  in  Scotland.  He  lico  under  a 
Gothic  arch  in  the  fouth-wal],  having  an  armed  page  at  his  feet,  and 
on  his  right  fide  the  head  of  a  horfe  emerging  out  of  the  waves  of  the 
fca,  as  in  the  action  of  fwimming.     Grose, 
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Our  fliirts  dry'd  at  The  George  we  get, 
We  dine  there,  and  till  four  we  fit  ; 
And  now  in  earneft  think  of  home  : 
So  to  Shcernefs  again  we  come. 

Where  for  a  bum-boat  we  agree,  8#3 

And  about  five  put  off  to  fea. 
We  prefently  were  under  fail, 
The  tide  our  friend,  fouth-eaft  the  gale, 
Quite  wind  enough,  and  fome  to  fpare, 
But  we  to  that  accuftom'd  were.  805 

When  we  had  now  got  pait  The  AV<?, 
And  loft  the  fight  of  Shepeys  fhore, 
The  ebbing  tide  of  Thames  we  met, 
The  wind  againft  it  fiercely  fet  ! 

This  made  a  fhort  and  tumbling  fea,  8 10 

And  finely  tofs'd  indeed  were  we. 

The  porpoifes  in  ftormy  weather 
Are  often  feen  in  fhoals  together ; 
About  us  while  they  roll  and  play, 

One  in  his  gambols  mifs'd  his  way,  815 

And  threw  himfelf  fo  far  on  fhore, 
We  zhcught  he  would  get  off  no  more  % 
But  with  great  ftruggling  and  fome  pain, 
He  did,   and  went  to  play  again. 

On  this  we  moralifing  fay,  820 

*'   How  thoughtlefs  is  the  love  of  play!'* 
When  we  ourfelves  with  forrow  find 
Our  pleafures  too  with  pain  conjoin'd. 
For  troubles  croud  upon  us  thick  ; 

Our  hero,  Scott ,  grows  very  fick  ;  8>:j 

Foor  Hogarth  makes  wry  faces  too 
(Worfe  faces  than  he  ever  drew). 
You'll  guefs  what  were  the  confequences, 
Not  overpleafiug  to  our  fenfes ; 

And  this  misfortune  was  augmented  830 

By  Matter  TothaWs  being  acquainted 
With  the  commander  of  a  iloop, 
At  Holy  Haven  near  7 he  Hope. 
*'  There's  Captain  Robin/on"  fays  he, 
"  A  friend,  whom  I  muft  call  and  fee,"  835 

Up  the  fhip's  fide  he  nimbly  goes, 
While  we  lay  overwhelmed  with  woes 

Sick. 
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Sick,  and  of  winds  and  waves  the  fport, 

But  then  he  made  his  vifit  fhort, 

And  when  a  fup  of  punch  he'd  got,  84Q 

Some  lighted  match  to  us  he  brought, 

A  Sovereign  cordial  this,  no  doubt, 

To  men  whole  pipes  had  long  been  out. 

Bv  feyen  o'clock  our  lick  recover, 
And  all  are  glad  this  trouble's  over.  845 

Now  jovially  we  fail  along, 
Our  cockfwaio  giving  long  for  fong. 
But  fc  on  our  notes  are  chang'd  ;    we  found 
Our  boat  was  on  Bty'~f.nd agrdund, 

Jull  in  the  middle  of  the  river;  850 

Here  7(;fba/l  Hiew'd  himfelf  quite  clever  : 
And,  knowing  we  muft  elfe  abide 
Till  lifted  by  the  flowing  tide, 
Worked  with  our  (kippers,  till  the  boat 
Was  once  more  happily  afloat.  855 

We  all  applaud  his  care  and  ikill, 

So  do  the  boatmen  his  good-will. 

Ere  long  the  tide  made  upward,  (o    * 
With  that  before  the  wind  we  go, 

And,   dilembarking  about  ten,  860 

Q\u  Grave  fend  quarters  reach  again. 
Here  Madam,  finding,  comes  to  tell 

How  glad  fhe  is  to  fee  us  well : 

This  kind  reception  we  commended, 

And  now  thought  all  our  troubles  ended;  865 

But,  when  for  what  we  want  we  call, 

Something  unlucky  did  befall. 
When  we  our  travels  firft  began 

§cott  (who's  a  very  prudent  man) 

Thought  a  great  coat  could  do  no  harm,  870 

And  in  the  boat  might  keep  him  warm  ; 

So  far  perhaps  you  think  him  right, 

As  we  took  water  in  the  night : 

But  when  from  hence  we  took  our  way 

On  foot,  the  latter  end  of  May,  87$ 

He,  quite  as  reasonably,  thought 

'Twould  be  too  heavy  or  too  hot  : 

««  I'll  leave  it  here,"  fays  he,  "  and  take 

?'  It  v/ith  me  at  our  coming  back." 

And 
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And  hetnod  certainly  defign'd  it :  £80 

But  now  the  thing  was,  how  to  find  it  * 

We  told  him,  he  had  been  miftaken, 
And  did  without  his  hoftefs  reckon. 
To  him  it  was  no  jell  ;  he  fwore 

"  He  left  it  there  three  days  before,  885 

«*  This  Mrs.  Bramble  can't  deny." 
1  Sir,  we  (hall  find  it  by  and  by :' 
So  out  fhe  goes,  and  rends  her  throat 
With  "  Molly  go  find  the  gem'man's  coat." 
The  houfe  M?//fearches  round  and  round,  8oe 

At  laft,  with  much  ado,  'twas  found — 
'Twas  found,  that,  to  the  owner's  coft, 
Or  Scott's,  the  borrow 'd  coat  was  loft. 
"  Coat  loft  !"  fays  he,  ftamping  and  flaring, 
Then  flood  like  dumb,  then  fell  to  fwearing :  89c 

He  curs'd  the  ill-concluding  ramble, 
He  curs'd  Grave/end  and  mother  Bramble, 

But,  while  his  rage  he  thus  exprefs'd, 
And  we  his  anger  made  our  jeft, 

Till  wrath  had  almoft  got  the  upper-  900 

•hand  of  his  reafon,  in  camefupper: 
To  this  at  once  his  ftomach  turn'd, 
No  longer  it  with  fury  burn'd, 
But  hunger  took  the  place  of  rage, 

And  a  good  meal  did  both  afluage.  go£ 

He  eat  and  drank,  he  drank  and  eat, 
The  wine  commended,  and  the  meat ; 
So  we  did  all,  and  fat  fo  late, 
That  Wcdnefday  morn  we  lay  till  eight. 
Tobaoco  then,  and  wine  provide,  910 

Enough  to  ferve  us  for  this  tide. 
Get  breakfaft,  and  our  reckoning  pay, 
And  next  prepare  for  London  hey  ; 
So,  hiring  to  ourfelves  a  wherry, 
We  put  off,  all  alive  and  merry.  91c, 

The  tide  was  ftrong,  fair  was  the  wind, 
Grave/end  is  foon  left  far  behind, 
Under  the  tilt  on  ftraw  we  lay, 
Obferving  what  a  charming  day, 

There  flretch'd  at  eafe  we  fmoke  and  drink,  920 

Londoners  like,  and  now  we  think 

Our 


t    5*5    1 

Our  crofs  adventures  all  are  pair, 

And  that  at  Gr avej end  was  the  laft : 

But  cruel  Fate  to  that  fays  no  ; 

One  yet  fliall  Fortune  find  his  foe.  92^ 

While  we  (with  various  profpecls  cloy'd) 
In  clouds  of  fmoke  ourfelves  enjoy 'd, 
More  diligent  and  curious,  Scott 
Into  the  forecaftle  had  got, 

And  took  his  papers  out,  to  draw  93O 

Some  fhips  which  right  ahead  he  faw. 
There  fat  he,  on  his  work  intent, 
When,  to  increafe  our  merriment, 
So  luckily  we  fhipp'd  a  fea, 

That  he  got  fous'd,  and  only  he.  935 

This  bringing  to  his  mind  a  thought 
How  much  he  wanted  the  great  coat, 
Reuew'd  his  anger  and  his  grief; 
He  curs'd  Grav?fend,  the  coat,  and  thief; 
And,  ftill  to  heighten  his  regret,  940 

His  fhirt  was  in  his  breeches  wet : 
He  draws  it  out,  and  lets  it  fly, 

Like  a  French  cnfign,  till  'tis  dry, 

Then,  creeping  into  fhelter  fafe, 

Joins  with  the  company  and  laugh.  945 

Nothing  more  happen'd  worthy  note  : 
At  Billingsgate  we  change  our  boat, 

And  in  another  through  bridge  get, 

By  two,  to  Stairs  of  Somerfct, 

"Welcome  each  other  to  the  ihore,  950 

To  Convent  Garden  walk  once  more, 

Ar.d,  as  from  Bedford  Arms  we  ftarted, 

There  w.et  our  whiftles  ere  we  parted. 
With  pleafure  I  obferve,  none  idle 

Were  in  our  travels,  or  employed  ill,  955 

■'jTothall,  our  trcafurer,  was  juft, 

And -worthily  difcharg'd  his  truit ; 

{We  all  fign'd  his  accounts  as  fair)  : 

Sam  Scott  and  Hogartbt  for  their  fnare, 

The  profpecls  of  the  fea  and  land  did  ;  96$? 

As  Tbornbill  of  our  tour  the  plan  did  ; 

And  Forrcjl  wrote  this  true  relation 

Of  our  five  days  peregrination. 

This  to  atteft,  our  names  we've  wrote  all, 
Viz.  Tbornbill  %  Hogarth ;  Scott,  and  TotbalL  965 

William 
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William   Tothall's   Account  of  Dlfburfemehts 
for  Meffieurs  Hogarth  and  Co.  viz. 

t732, 
May 
27.     To  paid  at  the  Dark-houfe,  Billingsgate, 

To  paid  for  a  pint  of  Geneva  Hollands, 

To  paid  waterman  to  Grave/aid, 

To  paid  barber  ditto, 

To  paid  for  break  fail:  at  ditto, 

To  paid  for  beer  on  the  road  to  Rochejler, 

To  paid  for  fhrimps  at  Chatham, 

To  paid  at  the  gunnery  and  dock, 

To  paid  bill  at  Roche/ur, 
28*     To  gave  at  Upnor  for  information, 

To  p^id  at  the  Smack  at  dittOj 

To  paid  at  Hoo, 

To  paid  at  Stoke, 

29.  To  paid  at  Mother  Hubbard's  at  Grain, 
To  paid  for  paflage  over  to  Sheemefs, 
To  paid  for  lobfters  at  Shieenborough, 
To  paid  for  two  pots  of  beer  to  treat  thefexton,  o 
To  paid  for  dinner,  &c. 
To  charity,  gave  the  failors, 

30.  To  paid  for  lodgings  and  maid^ 
To  paid  for  break f-nltj- 
To  paid  for  wafhing  fhirts, 
To  paid  at  M'mJIer, 
To  paid  at  Sheer nefs, 
To  paid  for  a  boat  to  Grave/end, 

31.  To  paid  barber  at  ditto, 
To  paid  for  lundry  at  ditto, 
To  paid  for  paflage  to  Somerfet-houfe, 


Vouchers  produced,  examined,  and  allowed, 

Per  E.  Forrest.  Sam.  Scott, 

W.  Hocarth,  John  Tkormiiill. 
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GENERAL      INDEX 
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HOGARTH'S    PLATES. 


A. 

*-jENEAS  in  a  Storm,  24;. 
Agriculture  and  Arts,  4.23. 
Altar-piece,   St.   Clement's,     136. 

492. 
Analvfis  of  Beauty,  325. 
Apuleius,  127. 
Arms,  &c.  418.  422.  438. 

B. 

Battle  of  the  Pictures,  281. 
Heaver's    Military  Puniihments, 

134. 
Beer-Street,  312. 
Before  and  After,  233. 

*  Beggar's  Opera,  164. 
Bench,  367.  403. 

*  Blackivell's  Figures,  439. 
Booth,  IVilks,  and  Cibber,  141. 
Boyne,  Lord  Vifcount,  433. 
Boys  peeping  at  Nature,  18S.  319. 
**Broad  Bottoms,  449. 

*  Bullock.  William,  407. 
Burial  Ticket,  419. 
Burlington  Gate,  28.  175. 
Butler,  442. 

Bjron,  Lady  Frances,  236. 


**Carroons,  Heads  from,  437. 

CajfanJra,   134 

Catalogue,  Frqijtifpiece  and  Tail- 
piece to,  3 73. 

Characters  ;uid  Caricaturas,  262. 

Cbarlemont,  Earl  of,  411. 

Charmers  of  the  Age,  250. 

Chrilt  and  his  Difciplcs,  &c. 
large,  435. 


Chart,  &c.  fmall,  43?. 

with  London  Hofpital,  436. 

Churchill,  Charles,  387. 

with  Political  Print,  400. 

Cockpit,  367. 
Columbus,  324. 

Concert,  St.  Mary's  Chapel,  445. 
Confultation  of  Phvficians,  236. 
Coram,  Captain,  260. 
*'••  Cottage.  441. 
Credulity,  &c.  375. 
Crowns,  &c.  Subfcription  Ticket 
for  Elections,  332. 

D. 

Debates  on  Palmiltry,  413. 
*Diicovery,  440. 
Diiirefled  Poet,  235. 
Don  2}uixote,  435. 

E. 

Elections,  334. 
Enraged  Mufician,  254. 
'Eta  Beta  Pi,  Tale-page,  63.  415. 

F. 

Fa\i\fiouthvjark,noiBartfjolomei# 
as  Mi  -  .IPalpoledefcribcs  it] ,  1 80. 

Farmer's  Return,  374, 

':t*Farinelli,  Citzzoni,  and  Senefino, 
&c.  138.  439. 

Feftoofi,  2x.c.  Subfcription  Ticket 
for  Richard  111.  281, 

FieUing,  Henry,  385. 

Finchley,  March  ts    299. 

'  Fifties  for  Cares,  349. 

Folus,  Martin,  257, 

F<ru  nvlling 
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Foundling  Hofpltal,  Power  of  At- 
torney, 253. 

* Arms  of,  288. 

* Firft  Sketch  for,  409. 

Four  Parts  of  the  Day,  248. 

France  and  England,  364. 

Frontilpiece  to  Leveridge 's  Songs, 
160. 

,<*■   ' 

Garrick  in  Richard  IIL  283. 
Gate  of  Calais,  289. 
Gibbs,  James,  288. 

*— . o£tagon,.298. 

Gin  Lane,  313. 
*Gin  drinkers,  429. 
Good  Samaritan,  405. 
Gorm&gons,  424. 
*  'Great  Seal  of  England,  439. 
GiMrjer  prefented  to  the  Queen 
of  Babilary,  171. 

H. 

•*Half-ita-rved  Boy,  170. 

Harlot's  Progrefs,   29.  188. 

Head,  etched  by  Live/ay,  320. 

^Hell-gate,  404. 

Henley,  Orator,  ehriftening,  Sec. 
415.430. 

Henry  VIII.  and  AnnaBullen,  f  67. 

*Herring,  Archbp.  l'mall,  288. 

—large,  297. 

:':He/iod,  160. 

^Highland  Fair,  or  Scots  Opera, 
111. 

Hoadly,  large,  260. 

— — --,  fmall,  370. 

Hogarth,  William,  Engraver,  Shop- 
Bill,  122. 

. with  Dog,  295. 

•* fmall  circle,  297. 

..       —  Serjeant  Pointer,  3 06- 

„, Black  Malk,  367. 

■i  ...  ■-, —  with  Hat  on,  409. 
Hogarth's  Tour,  413, 

* Creft,4i4. 

y — — --  Cypher,  417. 
Holland,  Lord,  411.  . 
Hudibra},  large,  143. 

— fmall,  144. 

Huggins,  William,  372* 
Humours  of  Oxford,  169. 
Hunt,  Gabriel,  411. 


Hidchinfonians,    Frontifpiece     to 

Pamphlet  againft,  402. 
x  Hymen  and  Cupid,  Ticket  for  Si- 

gifmv.nda,  436. 

i. 

Jacobites  Journal,  2S8. 
Indullry  and  Idlenefs,  285. 
Judith  and  Holqf ernes,  187. 
Judith,  Reheat  fal, Ticket  for,  202, 

Kirby's  Perfpe£iive,  33^ 

L. 

Landfcape,  415. 
Laughing  Audience,  179, 
Letture,  246. 
**  Living  Dog,  454.- 
Lock,  Daniel,  435. 
'London  Infirmary,  444^ 
Lottery,  124. 
Lovat,  Lord,  282^ 

M. 

Malcolm,  Sarah,  172. 

*' Malta,  Scene  by  a  Knight  of,- 

437' 
Marriage  Alamode,  262. 
Mafquerades,  &c.  fmall,  128. 
Mafqueradc,  large,  150. 
;'v  Mailer  of  the  Vineyard,  444* 
Milton,  419. 
Mil-ward's  Ticket,  423. 
Midnight  Modern  Convcrfationy 

2C2. 

''■Moliefe,  Frontifpieces  to,  171. 
"'  Mojes  and  Pharaoh's  daughter, 

324- 

Morell,  Dr.  384. 

Motraye's  Travels,  125.    . 

Five  Mufcovtes,  126. 

Mufic  introduced  to  Apollo,  150* 

N. 
1  'North  and  South,  407. 


O. 


■-Oratory,  429. 


'''Palmer,  John,  295. 
Paul,  &c.  burlel^ued,  320. 


Paul 
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Paul  before  Felix,  323. 

— — ••  as  firft  dcfigncd,  323. 

Pcrriwigs,  Five  Orders  of,  373. 

*  Pellet,  D1.407. 

Per/eus  and  Medufa,  170. 

Per/eus  defcending,  170. 

Pine,  434. 

Political  Clyfter,  331. 

^Politician,  289. 

Pool  of  Betbefda,  fmall,  289. 

large,  405. 

**PUg  the  Painter,  441. 

R. 
Rabbit-breeder,  23.  146.461. 
Rake's  Progiefs,  17.  207. 
■"Ranby's  Houfe,  435. 
Rape  of  the  Lock,  423. 
Read,  Benjamin,  411. 
""  Rich's  Glory,   161. 
Royalty,  Epiicopacy,   and   Law, 

442«  y 

S. 
Saneho,  418. 
Search-night.  365. 
Shop-bills,  &c.  417. 
Shrimp-Girl,  41 1 
Sleeping  Congregation,  234. 
Solfull,  407. 
South  Sea,  202. 


Spiller's  Ticket,  444. 

Stage  Coach,  284. 

Stages  of  Crueltv,  3 1 6. 

Stand  of  Arms,  &c.  Subfcriptioa 

Ticket  for  Finchley.  284. 
Stay  maker,  410. 
Strolling  AdtrclTes,  251. 

T. 

Tail-piece  to  his  Works,  402. 
""Tankard,  428. 
Tafte  in  High  Life,   259. 
Taylor,  George,  Two  Sketches  for 

his  Monument,  412. 
Taylor's  Perfpettive,  371. 
Terra  Filius,  143. 
^Ticket  Porter,  438. 
Time  blackening  a  Picture,  Sub- 

fcription  Ticket  for  Sigifmun- 

da,  373. 
The  Times,  375. 
Tom  Thumb,   171. 
Trijiram  Shandy,  vol.  I.  370. 

'Two  Figures,  409. 

W. 

Weighing  Houfe,  401. 
Wilkes,  John,  88.  386. 
Woman  fwearing   a  Child,   &c» 
121.  431. 


The  articles  marked  thus  *  arc  omitted  in  Mr.  Walpole's  Catalogue 

Thofe  marked  **  are  likewife  omitted  by  Mr.  Walpole;  but  it  muft 
be  acknowledged  they  are  of  doubtful  authority,  though  introduced 
on  the  faith  of  the  following  collectors  and  artilts  : 


Hogarth,  fmall  circle,  Mr.  Ba/ire. 

jEneas  in  a  ftorm,        Dr.  Ducarel. 

Beggar's  Opera,  Dr.  Lort. 

ElackiveW  sFigurcs,-^ 

Cottage, 

Matter  of  the  Vine-  j»  Mr.  Ireland. 

yard, 
Pug  the  Painter,      J 
far  in.  Hi,    Cuzzcni,  "J 

and  Heidegger,      >  Mr.  Rogers. 
Qin-d  rinkers,         J 


Cartoons,  Heads,     7  ,-■   .  .  .      , 
c    „t      t  r   (Mr.  Livrfay. 

horn  Two  figures,  i  JJ 

Oratory,  ?M      „.  .    , 

Malta,  Scene,  &c.  5  "'"*"• 

j»Mr. 


Bullock, 

Butler, 

Pellet, 

North  and  South, 


Thant. 
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NEW  BOOKS  publiflied  by  J.  NICHOLS. 

I.  Biographical  ami  Literary  Anecdotes  of  William  Bow. 
ver,  Printer,  F.  S.  A.  and  of  many  of  his  Learned  Friends ; 
containing  an  incidental  View  of  the  Progrefs  and  Advance- 
ment of  Literature  in  this  Kingdom,  from  the  Beginning  of 
the  prefent  Century  to  the  End  of  the  Year  1777.  By  John 
Nichols,  his  Apprentice,  Partner,  and  Succefibr.  Price  One 
Guinea,  adorned  with  an  elegant  Portrait  by  Bafire. 

IT.  Miscellaneous  Tracts,  by  the  late  William  Bow- 
yer,  printer,  F.  S.  A.  and  feveral  of  his  Learned  Friends  j 
including  Letters,  on  Literary  Subjects,  by  Mr.  Markland, 
Mr.  Clarke,  &c.  &c.  Collected,  and  illuftrated  with  occa- 
sional Notes,  by  John  Nichols,  F.  S.  A.  Edinb.  and  Perth, 
"  'Tis  my  chief  wifli,  my  joy,  my  only  plan, 
"  To  lofe  no  drop  of  this  immortal  man." 

III.  Conjectures  and  Obfervations  on  the  New  Teftament  ; 
collected  from  various  Authors,  as  well  in  regard  to  Words 
as  Pointing.  By  Mr.  Bowyer.  The  Third  Edition.  Price 
One  Guinea  in  Boards. 

IV.  A  Collection  of  all  the  Wills,  now  known  to  be  extant, 
of  the  Kings  and  Queens  in  England,  Princes  and  Princefles 
of  Wales,  and  every  Branch  of  the  Blood  Royal,  from  the 
Reign  of  William  the  Conqueror  to  that  of  Henry  the  Seventh, 
excluiive ;  with  Explanatory  Notes,  and  a  very  copious  Gloflary. 
By  J.  Nichols.     Quarto.     Price  Eighteen  Shillings  in  Boards. 

V.  A  Supplement  to  Dean  Swift's  Works.  By  J.  Nichols. 
In  Onerlarge  Quarto  Volume  ;  and  re-printed  in  every  fmaller 
Size,  to  fuit  the  various  Editions. 

#  #  The  latter  Volumes  of  any  Size  may  be  had,  to 
complete  Setts. 

VI.  The 


NEW  BOOKS  published  by  J.  NICHOLS. 

IX.  The  Hiftory  and  Antiquities  of  Hinckley,  in  the 
County  of  Leiccfter,  including  the  Hamlets  of  Stoke,  Dad- 
lington,  Wykin,  and  The  Hyde  ;  fome  Particulars  of  the  an- 
cient Abbey  of  Lira  in  Normandy ;  Aftronomieal  Remarks, 
and  Biographical  Memoirs.  By  J.  Nichols,  F.  S.  A.  Edifib. 
and  Perth,  and  Printer  to  the  Society  of  Antiquaries  of  London, 
Quarto,  Price  7s.  6d.  adorned  with  Thirteen  elegant  Plates. 

*^*  This  Work  forms  the  Seventh  Number  of  a  Series  of 
Local  Antiquities,  under  the  Title  of  Bibliotheca  Topo- 
graphica  Britannica,  of  which  every  feparate  Number  is  a 
diftincl:  Work  ;  and  which  is  intended  to  be  comprifed  in  Six 
Volumes.     In  this  form  have  already  appeared, 

1.  Rowe-Mores's  Hiitory  of  Tunstall.  Price  5s, 

1.  Reliqjh/E  GALEANiE,  in  Three  Parts.     15s, 

3.  Hiftory  of  Aberdeen.     5s. 

4.  Memoirs  of  Sir  John  Hawkwood.     2s. 

5.  Ducarel's  Hiftory  of  St.  Katharine's  near  the  Tower.  ios.6J. 

6.  Thorpe's  Antiquities  in  Kent.     Two  Parts.     6s. 

7.  Nichols's  Hiftory  of  Hinckley,  Stoke,  &c.     7s.  6d. 

8.  Collections  towards  the  Hiftory  of  Bedfordshire.     6-s. 

9.  Hiftory  of  Holyhead,     is.  6d. 

10.  Hiftorv  of  Stoke  Newington.     2s.  6d. 

11.  Couch's  Hiftory  of  Croyland.     7s.  6d. 

12.  Due arel's  Hiftory  of  Croydon.     7s.  6d. 

13.  Hiftory  of  Great  Coxwell,  Berks.     2s.  6d. 

14.  Additions  to  the  Hiftory  of  Stoke  Newington.     6d. 

15.  Extracts  from  the  MS.  Journal  of  Sir  Simonds  D'EwES.     3s. 

16.  Rowe-Mores's  Collections  for  Berkshire.     5s. 

17.  Extracts  from  the  Black  Book  of  Warwick,  &c.     is.  6d. 

18.  Buncombe's  Hiftory  of  Reculver  and  Herne.     5s. 

19.  Additions  to  the  Memoirs  of  Sir  John  Hawkwood.     6d. 

20.  Hiftory  of  the  Gentleman's  SocitTY  at  Spalding.  5s. 

21.  Pegce's  Hiitory  of  Eccleshall  Castle,     is. 

22.  Essex's  Obfervations  on  Croyland  Abbey,     is.  6d. 

23.  Sir  John  Cullum's  Hiftory  of  Hawsted.     9s. 

24.  Pegge  op  the  Roman  Roads,  and  on  the  Coritani.      is.  6d. 

25.  Pecge  on  the  Textus  Roffensis,oii  the  Elstobs,&c  is.'6d, " 

26.  Collections  towards  the  Hiftory  of  Bedfordshire  continued,    is. 

27.  Ducarel's  Hiftory  and  Antiquities  of  LaMBETH  Palace.      9s. 

28.  Ducarel's  Account  of  Suffragan  Bishops  in  England. 

29.  Hiftorical  Account  ot  the  Pariih  of  Wimmington.      is.  6. 

30.  Duncombe's  Hiftory  of  the  Archicpifcopal  Ilofpitals.      10s.  6d. 

31.  Genealogical  View  of  the  Family  of  Oli  vi. kCuomwell.    2 

". '    Many  other  Articles  arc  in  the  prefs,  for  fucceeding  Numbers. 

.  VII.  The 


NEW  BOOKS  publifhed  by  J.  NICHOLS. 

VII.  The  Epiftolary  Correspondence,  Vifitation  Charges, 
Speeches,  and  Mifcellanies,  of  the  Right  Reverend  Francis, 
Atterbury,  D.  D.  Lord  Bifhop  of  Rochefter  :  great  Part  of 
which  are  now  firft  printed  from  the  Originals.  With  Hifto- 
rical  Notes  by  J.  Nichols.  In  Three  Volumes,  Octavo, 
Price  Fifteen  Shillings   in  Boards. 

*£*  The  Third  Volume  may  be  had  Separately. 

VIII.  A  Select  Collection  of  Poems  ;  with  Notes  Biographi- 
cal and  Hiftorica!,  by  J.  Nichols.  Completed  in  Eight  Vo. 
lumes ;  adorned  with  Portraits,  by  Bafire,  Cook,  and  Collyer. 
Price  One  Guinea  in  Boards. 

IX.  Biographical  Memoirs  of  William  Ged.  By  J.  Ni- 
chols.    0<5tavo,  Price  One  Shilling. 

X.  The  Hiftory  of  Thetford.  By  the  late  Mr.  Thomas 
Martin,  of  Palgrave.  Publifhed  by  Mr.  Gough.  Printed 
in  Quarto,  uniformly  with  the  above  Local  Hiftories.  Price 
One  Guinea  in  Boards. 

XI.  British  Topography;  or,  an  Hiftorical  Account  of 
what  has  been  done  for  illuflrating  the  Topographical  Anti- 
quities of  Great-Britain  and  Ireland.  By  Mr.  Gough.  Two 
Volumes,  Quarto,  Price  2I.  12s.  6d.  in  Boards. 

XII.  Medals,  Coins,  Great  Seals,  and  other  Works  of  Tho- 
mas Simon;  engraved  and  defcribed  by  George  Vertue. 
The  Second  Edition,  improved  ;  with  additional  Plates,  Notes, 
and  an  Appendix  by  Mr.  Gough.    Quarto,  Price  One  Guinea. 

XIII.  A  Comparative  View  of  the  Ancient  Monuments 
of  India,  particularly  thofe  in  the  Ifland  of  Salset  near 
Bombay,  as  defcribed  by  different  Writers.  In  Quarto,  illus- 
trated with  Ten  Plates.     Price  cs.  fewed. 
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